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Hopozue opy3ea!

HecmoTps Ha Bce croskHOCTH yxozsmero yuyeonoro roga |1 Mexmy-
HapoJHasl HAYYHO-TIPAKTHUYECKass KOH(EPEHIHs, KOTOPYIO €XKEroJHo Ipo-
BomuT Kadempa MyXOBBIX M YHOAPHBIX HHCTPYMEHTOB MOCKOBCKOTO
TOCYAapPCTBEHHOTO MHCTHTYTa KYNbTYpbl, cocTosuiach! C KaXIbIM TOJOM
KOJIMYECTBO YYACTHHKOB HAIIETO HAYYHOro (OpyMa yBEeIHYUBAETCS, Mpac-
HIUpsieTCa CIUCOK TOPOJIOB U CTPaH, KOTOPbIE OHU MPEACTaBISIOT. B aTOM
roay K Ham npucoeauHwInch kosuteru u3 Ilonpmu, benapycu, JIutesl, JlaT-
Bun, Kutas, ['epmanuu, CIIA. D10 BCcenseT HaaekKIy Ha TO, YTO COBMECT-
HBIMH YCHJIMSIMH Hay4YHOE COOOLIECTBO CMOXKET MOA0OpaTh KIHOYH K TeM
npo0ieMaM, KOTOpPBIE IIEPEKUBACT CETOAHS PyCcCKast JyX0Bas IIKOJIA.

Kpusuchnoe cocrossHuE, B KOTOPOM HAXOOHUTCS PYCCKOE AyXOBOE HC-
MOJIHUTENBCTBO, TI0KA MPEOJOJeTh He yhaercs. PaspymieHue nemoro psnaa
(yHIaMEHTaIbHBIX aCHEKTOB, Ha KOTOPBIX CTOsuIa ryxoBas mkona B CCCP,
CYIIECTBEHHO OCIA0MIIO CHCTEMY NMPOQECCHOHATBHONW MOATOTOBKH HCIIOJ-
HuTesnel. Pa3Bai cucTeMsl JEeTCKOTO U JIFOOUTEIbCKOTO JYXOBOTO UCIOIHU-
TEJILCTBA, 3aKpbiTHEe (AOpPHK, NPOM3BOAMBIIUX HEJOPOTUE JyXOBBIE
HHCTPYMEHTHI JJIS IieJiell HayalbHOTO MY3BIKAJIBHOTO O0pa3oBaHUS, CHH-
YKEHHUE NpPEeCcTHKa NPOPECCUU OPKECTPOBOTO MYy3bIKaHTa — BCE ATO HE MOTJIO
HE OTPa3UThCS Ha YPOBHE OTEYECTBEHHOTO IyXOBOTO HCIIOJHHUTEIHCTBA.
KoHKypeHTOCIIOCOOHOCTh OTEYECTBEHHON JTyXOBOW IIKOJBI 3a IMOCIEIHHUC
JECATUIETUS] CYIIECTBEHHO CHHM3MIach. OJHAKO MNEpEeYHCICHHBIE BBIIIE
po0JIeMBI MOXHO OTHECTH K BHEIIHUM, JISKallMM BHE caMOW mKoibl. C
9TUMH TpOOJIeMaMH He MOTYT CIPABUTHCS IPEICTABUTEIH J[yXOBOTO CO00-
mecTBa. Hapsiny ¢ BHEIIHUMH, €CTh MpoOIeMbl BHYTPEHHHUE, JIOKAIN30BaH-
HbIE BHYTPH CaMOW CHCTEMBI MPO(ECCHOHAIBHON TOATOTOBKH JYXOBHKOB.
W pemaTs UX HaM — MeAaroraM, UCIOTHUTENSAM, YUEHBIM-HCCIIEIOBATEISIM.
OTO HECOBEPIIEHCTBO METOAWKH OOYUYEHHS, HECOTIACOBAHHOCTH MEXIy
ApyCaMH TPEXCTYINEHHONH OTE€YEeCTBEHHOW CHCTEMBI MY3BIKAIBHOTO 00pa3o0-
BaHUS, BKIIOYAIOMICH IMIKONY, YYWINIIE U BY3, HECOOTBETCTBHE 00pa3oBa-
TEJIHBIX MPOrpaMM peaiusM Oyaymied npodeccnoHaIbHOH JesTeIbHOCTH
BBIITyCKHUKOB, HEPa3pabOTaHHOCTh BaJEOJOIMYECKUX MPUHIUIIOB OpraHu-
3aIK 00y4YeHHs JyXOBHKOB. B 3TOM e IpoOIeMHOM I10JI€ JISKUT HOTEPs
CBA3M HAy4YHBIX HCCIIEAOBAaHHUI C peanbHON NeJaroruiyeckoil U HMCHOIHU-
TENbCKON MPaKTUKO, HECOITIaCOBaHHOCTb HNOHATUIHO-



TEPMHUHOJIOTMYECKOTO anrapaTta HayYHbIX HCCIICAOBaHUM, I/ie OJHUM U TeM
K€ TEPMHHOM MOXKET 0003HAYaThCs MIMPOKUH CHEKTp sSBHO IuddepeHnn-
PYEMBIX SIBICHHH, U, HAOOOPOT, OAHO U TO XK€ SBICHUE MMEET IO JECATKa
TEPMHUHOJOTHIECKUX 0003HAYCHUI.

C OonpmMM TPYAOM HPOTEKAET MPOIECC WHTErpaliil OTEYECTBEH-
HOW CHCTEMBI MPO(ECCHOHATHHON MOATOTOBKH HCIIONHUTENCH Ha OPKECT-
POBBIX JyXOBBIX HHCTpyMeHTax B BoJIOHCKHMI mporiecc M mepecTpoiika
OTEYECTBEHHOM CHCTEMbI MY3bIKAJIbHOTO 00pa30BaHMs Ha KOMIIETEHTHOCT-
HO-OPHUEHTUPOBAHHYIO MO/ieNb. HeocTaTOUHOCTh HayYHBIX HCCIIEIOBAHUH,
HATPABJICHHBIX Ha MOUCK MyTell HEHACHIBCTBEHHOIO U MO3TAITHOTrO pedop-
MHUPOBaHMA TyXOBOH IIKOJIBI HAa HOBbIE IPUHIMIIEI OpraHu3anuu oOpa3oBa-
TEJIFHOTO TIpoliecca HE IO3BOJISET 3aKOHYWTH €€ aJalTalfio K HOBBIM
oOpa3oBaTenbHBIM peanusM. Ha moBecTKe BCTAaeT BONPOC ONpPEENICHUS
HanOoJee aKTyaJ bHBIX HANpPABICHUH HayYHBIX HCCIEIOBaHMH, CIIOCOOHBIX
3G (PEKTUBHO M B KOPOTKHH CPOK IOCTaBHTh PYCCKOE TyXOBOE HCIIOJHU-
TEJILCTBO Ha ITyTh BO3POXKACHUS €€ OBUION CIIaBbl.

ILIO. /lenuu

3acily’)KeHHbIN apTuct PO,

KaHIUJAT MeJaroTMYecKuX HayK,
3aBenyromuil kadeapod ITyXOBBEIX
U yaapHbIX uHCTpyMeHToB MI'MK



O.A. brok

BOCIIUTBIBAIOIIEE OBYYEHHUE B KJIACCAX
HNHCTPYMEHTAJIMCTOB: ACIIEKTBI AHAJIM3A

Educative Learning in Instrumentalist Classes: Aspects of the Analysis

AHHOTalIl/ISI: B cratbe PaCKpbIBACTCA AKTYaJbHOCTH NMPUMCHCHUSA
Xy[lO)KeCTBeHHO-He[[al"OFP[‘-IeCKOfI TCXHOJIOTMH — BOCIIHMTBIBAOLICTO 06y11e-
HUS B KJIaccax MHCTpyMEHTanucToB. OOpamaeTcs BHUMaHHE Ha JETEPMHU-
HaAHTHYIO IPUPOAY 3Toro peHoMena. OnpesenseTcs ero MeTo10J0rnaecKas
3HAaYMMOCTb B pa3pCUICHUUN HpOTI/IBOpe‘II/Iﬁ MCKAY TCXHUYCCKUM U IICUXO-
JIOTUYCCKUM, SMOLUNOHAJIBbHO-YYBCTBCHHBIM H JIOTHUKO-CMBICJIOBBIM, PCIIPO-
AYKTUBHBIM W KPCATHBHBIM, TCXHHUYCCKUM U Xy,I[O)KeCTBeHHO-O6paSHLIM,
TAKTUYCCKUM U CTPATCTUYCCKUM.

I[enaeTc;I BBIBOJ O TOM, 4YTO IIPHU 'paMOTHOM NPUMCHCHHUU BOCIIHUTHI-
BAaIOIIETO O0YYEHHUs, UCTONb3Yys COCTABILIOIINE JOMUHAHTHI (00ydeHHe U
BOCIIUTAHKE), MOSBIACTCS BO3MOXKHOCTh 3(G(GEKTHBHO peEIIaTh BOMPOCHI
TEXHUYCCKOTO, MCUXOJIOTHUCCKOTO U XYJJOKECCTBECHHO-TBOPUYECCKOTO MMOPAA-
Ka B KJlacCaxX HWHCTPYMCHTAJIUCTOB. HCCJ’IG}IOBaHI/Ie 06yCHaBHI/IBaeT nep-
CHEKTHBHOCTh Pa3pabOTKH COOTBETCTBYIOIIEH MpoOIeMaTHKH B 00IacTH
neJaroruku My3blKaJIbHO-MHCTPYMCHTAJIbHOTO UCIIOJTHUTCIILCTBA.

KiroueBble ciioBa: BOCIIMTBIBAKOIIECC 06yqu1/Ie, KJIaCC MHCTPYMCH-
TaJIMCTOB, 06y‘{aIOH.[I/I€C$[, neaaror, My3blKaJlbHOC MPOU3BCACHUC, XYy 0XKC-
CTBGHHO-HG,I[aFOFI/I‘IeCKI/Iﬁ mnponecc.

Abstract: The article reveals the relevance of the use of art-
pedagogical technology-educational training in the classes of instrumental-
ists. Attention is drawn to the determinant nature of this phenomenon. Its
methodological significance is determined in resolving the contradictions
between the technical and psychological, emotional-sensory and logical-
semantic, reproductive and creative, technical and artistic-figurative, tactical
and strategic.

It is concluded that with the competent application of educational
training, using the dominant components (training and education), it be-
comes possible to effectively solve the issues of technical, psychological,
artistic and creative order in the classes of instrumentalists. The study de-



termines the prospects for the development of relevant issues in the field of
pedagogy of musical and instrumental performance.

Key words: educational training, class of instrumentalists, students,
teacher, musical work, artistic and pedagogical process.

Hcropust pa3BUTHS 4ETIOBEYECKON MUBHIN3ALNHA CBUAETEIHCTBYET O
HAJIMYUM €€ YEeThIpeX BEKTOPOB: IYTH K IO3HAHHWIO, (DOPMHPOBAHUIO Ka-
YEeCTB M CBOWCTB HMHAMBUIYYMa, IEJIOCTHOMY JIMYHOCTHOMY COBEpIICH-
CTBOBAHHUIO M IIPEOOPa30BaHNIO OKPYKAIOIIEH JeHCTBUTEIBHOCTH.

B3anMo03aBUCUMOCTD 3THX BEKTOPOB CETOHSI HE BBI3BIBAET COMHE-
Huil. Ho, ocTaroTcst BOmpockl, CBA3aHHBIC C ONPENCICHUEM POIM KaXKAOro
13 HaNpaBJICHUH, CHEIU(PHUKHA X B3aMMOAEHCTBHS, OOpaTHBIX CBs3eil, cTe-
IIeHN 00YCIIOBIEHHOCTH, JOMHUHAHT H T.II.

OCHOBHOW CMBICII COBPEMEHHOTO Ipoliecca peOpMHUPOBAHUS, MO-
JCPHU3AIMN MY3BIKQIbHO-00pa30BaTENbHON CHCTEMBl — IOJyYEHHE Kade-
CTBEHHO HOBOTO HTOTOBOTO  «IIPOAYKTa»  (KOHKYPEHTOCIIOCOOHOTO
cneuuanucTa-npdeccuoHana BEICOKOTO ypoBHs). B cBsi3u ¢ 3TMM akTyanu-
3MpYyeTCs UCCIIEI0BaHUE, CIOCOOHOE ITPOJIUTH CBET» Ha Je(UHULINU «00y-
YEHHUE», «BOCITUTAHHEY», «00Pa30BaHHE» B CUCTEME HX JIETEPMHHAHT.

O 3HaunMocTH O0YYEHUs] U BOCIIUTAHHS, UX B3aUMOJICHCTBIU TOBO-
pHIM BO BCe BpeMeHa, HaunHas ¢ J{peBHero mupa: «Hesb3si BOCIUTHIBATH
pebenka, oOpeMeHeHHOTo He3HaHueM» ([ epaxnum); «TpyIHO JTapUTh 3Ha-
HHUE TOMY, Yy KOTO JyIIa IoJ 3aMKoM» (/lemokpum); «BCe, KTO Pa3MBIIIIISIT
00 HCKyCCTBE YNpaBJICHUS JIIObMH, yOEXkK/IeH, 4TO Cyap0bl MMIIEPHU 3aBHU-
CSIT OT BOCHHUTAaHUS MOJIOJICKI» (Apucmomens); «eCIN Thl YUHUIIb, CTapancs
OBITH KPAaTKUM, YTOOBI Pa3yM IMOCTYIIHBII TOTYAC MOHSUI CIOBA M XPaHMI
Obl MX B mamsTu BepHO» (/ opayuii); «<BOCIHTaHNE €CTh YCBOGHHE XOPOLINX
npuBbldek» ([1namon); «koraa 6JaropojiHbIi y4UTeNNb YYUT U HACTABIISET,
OH BEJIET, HO HE TSAHET 3a COOO0H; Mo0YKaaeT, HO He 3aCTaBIIACT; OTKPHIBAET
MYTH, HO HE JOBOJMUT /IO KOHIA. DTO JaeT COIJacue MEeXIy YYCHHKOM U
YUHUTENeM, JIETKOCTh 00y4eHHs, CaMOCTOsITeNIbHbIE pa3MbIlLIeHUs» (Kon-
@yyuil) [1, c. 622 — 626].

[onsiTre «BocmUTHIBatOIIEe 00OYUYEHHE)» BBEJCHO B HAYYHBIH 000pOT
HemenkuM ¢uitocodom, nicuxonorom u negarorom M.d. I'epbaprom (1776—
1841 1r.), KOTOPBIH OBUT YBEPEH, UTO «00ydeHHe Oe3 HpaBCTBEHHOIO 00pa-
30BaHUs €CTh CPEICTBO Oe3 Lesiu, a HpaBCTBEHHOE 00pa3zoBaHue (MM oOpa-



30BaHME  Xapaktepa) 0e3  oOy4eHUss ecTh  Lelb, JIMIICHHAS
cpencts» [4, . 199]. To ects, N.®. epbapT mosarai, 9To ¢ TMOMOIIBIO
00ydeHHsT MOKHO (POPMHPOBATH TMIHOCTh YUCHHKA, PEIIATh BOIPOCH! €r0
IICUXOJOrMYECKOI0, COLMAIBHOIO CTAHOBIIEHUS.

JLH. Toncroi Take cuuTaj, 4To «y4€HHE U BOCIIUTAHUE JOJKHBI
OBITh HPaBCTBEHHBIMH, 03apEHHBIMH CBETOM TyXOBHOCTH» [8§, c. 736].

Hpyroi nosunuu npugepxusaics B.A. CyxoMIMHCKUHN, KOTOPBIHA
yIBepKJal: «Y4eHue — 3TO JMIIb OAMH U3 JIENIECTKOB TOr'O I[BETKA, KOTO-
pblit Ha3piBaeTcsa Bocniutanuemy [ 1, c. 622]. A.C. MakapeHKo roOBOpHII, YTO
«BOCIIUTaHHE (OPMHUPYET >KU3HEHHBIC HJEaNlbl, 00pa30BaHUE OTKPBIBACT
IyTh K UX AOCTHXeHUIo» [1, c. 622].

B sHuMKiIOneIMYeCKUX UCTOUHMKAX JaeTcs ompexaeneHue: «Bocmu-
THIBafoIee 0OydeHHe — OOy4YeHHE, TPH KOTOPOM JOCTUTAETCS OpraHHde-
CKasl CBS3b MEXKITy MPHOOPETEHUEM YYaIllMMUCS 3HAHUH, YMEHUH, HAaBBIKOB,
YCBOGHHEM OIBITAa TBOPUECKOW NEATETHHOCTH W (POPMUPOBAHHEM WX JIMY-
HOCTHBIX KauecTB (MHPOBO33PEHUS, MOPAIBEHO-IICHHOCTHOTO OTHOIICHUS K
MUpY, APYT IpYyTy, yCBaNBaeMOMY y4eOHOMY MaTepuaiy u T.1.). Bocnuthl-
Barolee oO0ydeHHue — JUIAKTUYECKUH MPUHIMI, HAXOIIUA OTpaKCHUE B
COJICPYKaHUH, OPTAaHU3AMOHHBIX (popMax U MeTomax o0yueHus» [6, c. 98]

B HacTosmee BpeMs MOSABISAETCA BO3MOXHOCTD 3aIIIHYTh BO BHYT-
PEHHHUI IJIAaCT «BOCIMTHIBAIOUIETO OOYyUEHHs», NMOHATH €r0 CoJepKaTelb-
HYI0O CYTh, HalTH COOTBETCTBYIOLIME  «IIOJIIOCA»,  «HapaJuIeIny,
«MEpPUANAHBI» U ONPEAETUTh NEPCIEKTUBHBIE TEXHOJIOTMUECKHE COCTABIIS-
rontre (eHOMEHa.

MHorue nenaroru-MHCTpYMEHTAIMCThI BBICKAa3bIBAlOT MBICIB O TOM,
YTO 1MOpa, HAaKOHEI, 0OpaTUTh BHUMAaHHE YICHHKOB HA YHCTOTY W TIYOHHY
HHTOHHPOBAHUS, «OEPEKHOE» OTHOIICHUE K TEKCTY, peMapKu KOMIIO3UTO-
POB, COOIIIO/IEHUE METPOPUTMHUECKON M TEMIIOPUTMHUIECKON OpraHU3aINH
3BYKOB, IITPHUXOBYIO W apTUKYJIHOHHYIO «IMCIHMIUINHY». MM Bce 3TO
clenyeT JenaThb MCKPEHHE, ¢ JIF0OOBBIO, MOTpYXKas ce0s B 0CO3HABaEMYIO
JIOTHKO-CMBICIIOBYIO KaHBY JApPaMaTyprHy MY3BIKAJIFHOTO IPOM3BEACHHS.
MoskeT Toraa, Ha KOHKYPCHBIX MPOCIYIIMBAHUSAX MBI HE YCIBIIIUM OTKPO-
BEHHOH (hanbIii, NPEHEOPEKUTEIFHOIO OTHOWIEHUS! K COJEP)KAHHIO HC-
MIOJHAEMOTO COYMHEHUs, a OyaeM CBHJAETEISIMH MOJHOW CaMOOT/AauH,
SMIIATHH, TBOPYECKOTO TOPEHHs, KOTOPOE CTAJIO0 BO3MOXXHBIM Ha 0ase Tex-
HUYECKOr0 OCHAILIEHUs, HE BBI3BIBAIOLIET0 COMHEHMH. J[pyrumu cioBamu,



npexaiaraeTcs AoMuHaHTa oOydeHus. I[lo 3ToMy moBOAy BBICKa3bIBajach
JLE. Caymkas: «O4eHb BaXHO, 9TOOBI HEM30EXKHBIN MpodeccHoHaTbHBIN
TPEHUHT, paboTa HaJ MPEOJONEHHEM TEXHHYECKUX TPYIOHOCTEH, 0TpabdoT-
KOH peMecIIeHHBIX HAaBBIKOB, 0€3 4ero HEBO3MOKHO CTaTh HACTOSAIINM IIPO-
(deccronanoM, He yOmIa B 4elOBEKEe JIOOOBH K MY3BIKE, YTOOBI BCIO €Tr0
KI3Hb C HUM OCTaBaJIOCh OMIYIIEHHE, YTO WUTPATh «IIPHATHOY», PagOCTHO,
KenmanHo» [7, c. 58, 59]. JlelicTBUTENBHO, TOJIBKO aKTUBHBIE M MHEPIIUOH-
HBIE, OCO3HaBaeMble M aBTOMAaTH3MPOBAaHHBIC, PALIMOHAIBHBIE U BBIPA3U-
TeNbHbIE, HE3aBHUCHMbIE U YIpaBiIsieMble HUCIOJHUTEIbCKUE AECHCTBUS-
JIBIDKEHHSI, OPTaHU30BaHHBIE B €AMHYI0 MCIOJIHUTENBCKYIO KOHIEHIMIO Ha
aTopMe UIIeH U 3aMbICIIa COYMHEHUS], CIIOCOOHBI «IIPOM3BECTH Ha CBET»
3pUTETBCKIE OBAIlMA W PAaJOCTh TBOPUYECKOT'O OTKPOBEHHS, CUACTBE MpPH-
3HaHUS U HOBBIC TIOTOKH JIIOOBHU K ee¢ BenniecTBY My3bike. C 3TUM TPyIHO
He cornacuthes. S1.W. MupmeiiH, oOparias BHUMaHHAE Ha HEOOXOIUMOCTh
OCO3HAHHBIX, I[CJICHATIPABICHHBIX TOMAITHAX 3aHATHH ¢ BEICOKUM K03(hdu-
IUCHTOM IIOJIE3HOTO NEHCTBHUS, BBICKAa3bIBAJI MBICIB O TOM, YTO BPEMs, IIPO-
BEJICHHOE 3a MHCTPYMEHTOM, HMeeT pa3zHoe m3MepeHue. «IlycTs dacel ero
MepSIIOT OAWHAKOBEIME MUHYTaMu. Ho 1ena Haimm MepsiroT ero HeoIMHaKo-
BbIMM MuUHyTamMH. OJIMH 4ac He paBeH JIpYromy, He MOX0X Ha Apyroi. Mx
MIPOAOJDKUTEIBHOCTh Pa3lWYHa, WX HACHIIIEHHOCTh He ojuHakoBa. Yac,
MIPOBEJIEHHBIN B OeClIebHOM IIATaHUH, B HECOOPAHHOM, pacCesTHHOM U pac-
XIII0aHHOW WTpe, U Yac, OTAaHHBIN [EINKOM Cephe3HOU, COCPETOTOUCHHOM
Wrpe, 3TO HE OAMH U TOT Xke yacy [5, c. 205].

Ho, cymectByeT MHEHHE, KOTOPOE CBS3aHO C BOCIIHTATEIBHOH IO-
MHUHAHTOW. BOIBIIOE KOJMMYECTBO TEAaroroB KJIACCOB WHCTPYMEHTAIINICTOB
CYHTACT, YTO OYCHb BAXKHO UII MY3BIKaHTa HUMETh TOJOBY, B KOTOPYIO
MOJKHO YTO-TO BJIOXXHTh. OHH yTBEP)KHAIOT, YTO OT 3aHATHI JOJDKHA 6O-
JIETh TOJIOBA, a HE WCIOJHHUTEIbCKUN ammapaT. beccmbicieHHBIM U Oecrio-
JIE3HBIM CTAHOBHUTHCS IEAAarOTHMYECKUH TpPyHd, JUIICHHBI BHUMAaHMA,
HHTEpeca co CTOPOHBI oOydaromerocs. Kak y4uTh BO3BBIIIEHHOMY U IIpe-
KpacHOMY MY3BIKaHTa C HU3KHM MY3BIKQIbHBIM BKYCOM, KOTOPBIM HE BOC-
NIPUHMMAET, He MOHMMAET M II03TOMY HE OCO3HAeT Yy4eOHBIH Marepuan?
OHH ToBOPSAT, YTO CHa4Yajga HEOOX0AUMO chOpMHPOBATH MY3BIKAJIHHOE CO-
3HaHUE (MIOCTABUTH €r0 Ha OINPENEICHHYIO MPUEMIIEMYIO CTYIICHb), & 3aTeM
yKe Ha 3TOM (pyHAaMEHTE pa3BUBATh HCIIOJHHUTEIbCKHE HaBHIKH. Ha mep-
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BB B3IUIAJ M3JI0KEHHAS TO3UIMS BOCIPHHHUMAETCA KaK BEpHOE IOJI0XKe-
aue. B ueMm xe neno?

VicnonHUTENBCKUI IPOLeCC KAK MHOTOIPAaHHOE M MHOTO2JIEMEHTHOE
SIBIICHUE, C OJJHOM CTOPOHBI, COIEPXKUT B ceOe OOJNBIIOE KOIMIECTBO AETa-
JIM3UPOBAHHBIX CHEIU(PUIECKUX B TEXHUKO-MCIIOTHUTEIHCKOM OTHOIICHUN
MOMEHTOB, a ¢ APYrof — MPEANoIaracT €qUHCTBO HCIOIHUTENBCKOTO alma-
paTa, yMa u cepauna. HemoHuMmanue kKoMIEHCUpYeTCs, HallpUMep, MoJryde-
HHEM HOBOro 3HaHHi (0Oy4eHHEM), HEyMEHHE — pa3BUTHEM HHTepeca,
CHOCOOHOCTEH, MOTHBAIIMOHHON FOTOBHOCTH (BocriuTanueM). To ecth, eciu
YYC€HUK HE BBIUI'PBIBACT MACCAXK, HC MOXKET Cpa3y 3alIlOMHUTH My3LIKaHLHLIﬁ
TEKCT, HEe HaJ0 NPUMEHSTh, MYIITPY, HaTaCKUBaHHE, «3yOpExKKy», OCHO-
BaHHBIX HA MHOTOKPAaTHOM IIOBTOPEHHH, 9acTO O€3TyMHOM IIPOUIPHIBAHHE.
Ilopo¥ HMCHONMHUTENO NOCTATOYHO YBHAETh M YCIBINIATh, OTKyAa U KyJa
JBIKYTCS 3BYKH, IOHATH aJTOPHUTM HEOOXOAMMBIX, OIPaBAAHHBIX ACH-
CTBUII-IBI>KEHUH, OCO3HATH CTPYKTYpPY SMH30Ja U €r0 MECTO B LIETOCTHON
KOHCTPYKIIMM MY3BIKaIbHOTO Npou3BeldeHHs. MHorma ciemyer mokasaTh
oOyyJaromeMycsi Kak MOYKHO HCIIOJHHTh, HalpuMep, Ty WIH HHYIO0 (pa3sy,
HE JIMIIas ero IpaBa Ha MOMCKOBO-TBOPYECKYIO AEATENBHOCTb. JpyruMu
CJIOBaMH, J1aXke B MpeJieNax OJHOTO 3aHATHS Y Mefarora BCerjaa ecTh BapH-
AHTBI YCICIIHOTO NMPUMCHCHUA BOCIIMTATEIIbHOU H OJHOBPEMEHHO o6yt1a-
IOlIeH JTOMUHAHTOH, JaBas «ay(pTakT» TeM WM HHBIM HalpaBICHUSIM
paboTBl, TpH ITOM, pemas 3aJayd I[EJOCTHOTO  XY/IOXKECTBEHHO-
MeIarorMYecKoro Impouecca B Kilacce HHCTpyMEHTanucTa. BocnuTeiBasg,
oOy4qaem; oOy4as, BOCIHTBHIBAEM — TaKOBBl OCHOBHBIC MeJarormdeckue
«(hopMyIIBI», paccMaTprBaeMoro (peHomeHa.

B pycne ucnonb3oBaHMS BOCIUTHIBAIOIIET0 0OydeHUs] oOHaXKaeTcs
3HaYMMOCTb MOHITHH «HCKYCCTBO IIE€arora» M «IeJarorudeckoe mMacrep-
CTBO.

W3ydaemblii NegarorndecKuii MPUHINI HE TOJIBKO OOYyCIaBIHBAET
HaJIMYuC y neaarora U3J0XCHHBIX He(t)HHHHPIﬁ, HO M CTaBUT UMX B paHI HC-
00XOAMMBIX, KpaiiHe BOCTpeOOBaHHBIX. VIMEHHO, MacTep «IpPOM3BOIUT
MacTepa, a XyJOKHHUK «POXKJAeT Ha CBET» XYA0KHUKA.

«B Hacrosiee BpeMst mpoOiiemMa riy00Koro, BCECTOPOHHETO aHaTH3a
HCTIONHSAEMBIX MY3BIKAIbHBIX NPOM3BEAEHUM B KilaccaX HHCTPYMEHTAIH-
CTOB 00OCTpsieTCs, Bce OTUETNIMBEE 3asBISIET O CBOCH HEpa3pelInMOCTH,
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TpeOyeT OCMBICICHHUS, MpeAIojaraeT pa3paboTKy CHEeNUaTbHOW KOHLEI-
UM, TeHCTBEHHBIX TEXHOJIOTHISCKUX MOIX0I0BY [2, ¢. 206].

TonpKko Wepe3 BHUMATENBHOE, OCMBICICHHOE, IPOPECCHOHATBHOE B
LIEJIOM OTHOIIEHHE K KOMIIO3UTOPCKOMY HACIIENIO, COYMHEHHIO, TIeIarory
u obmemy nery GpopMHpyeTCsl HCIIOTHUTEIb-MacTep M OAHOBPEMEHHO HC-
MTOJTHUTETb-XYA0KHUK, OTKPHIBAIOIINN HOBBIE TOPH30HTHI MCKYCCTBAa HH-
tepnperaui.  [lo asromy moBomy O.®. UlynbnskoB moguepKuBall:
«VcnomHUTENb JOJDKEH BCET/Ia UMETh B BUY, UTO B COBOKYITHOCTHA HOTHBIX
W TPOYMX 3HAKOB MPOSBILIETCS JMYHOCTh KOMIIO3UTOPA, €r0 JyXOBHBIC
ycrpemiieHus. IMEHHO B pe3yJibTare TIyOOKOTro MOCTHXKEHUs BCEX COCTaB-
JIAIOMUX HOTHOI'O TEKCTa BO3HUKAIOT IMCPBUYHBLIC 06pa31)1 MY3bIKH, I1OKa
ellle He COBEPUICHHBIC TPEICTABICHUS O €€ XyI0KECTBEHHOM COICp KaHUHN
U TEXHUIECKAX 0COOCHHOCTSAX, HA OCHOBE UEeT0 BIOCIEICTBUU U POXKIAIOT-
Cs1 3aMBICITBI («HAMETKI) OYIOYIIUX HHTEPIIPETAIHHA. . .

BoT omHO 13 00BSICHEHHUI TOMY PacIpOCTPAHCHHOMY SBJICHUIO, ITO-
4YeMy YYCHHKH, TSI B HOTBI, MHOTOTO HE BHJSAT, a, CIYyIIas My3bIKY, MHO-
TOro He CIBINIAT, a €CAM M CJBILAT, TO KaK-TO «HEBIIONai», He caMoe
cymecTBeHHOe. VX HecoBepllIeHHOe BOCHPUSTHE, KaK MPaBHIIO, LEIUISIeTCS
3a ciry4yaiiHble Jetanu, (opMHUPYs HealleKBaTHOE MPE/ICTaBICHUE O TOM, YTO
JEHCTBUTENHHO 3aJI0)KEHO KOMIIO3UTOPOM B €ro TBopeHun» [9, c. 7, 12].

HO}:[BOI[H HUTOTH U3JIOKECHHOMY BBIIIC, CICAYCT 3aKIOYNUTh, YTO BOC-
MUTHIBAIOIIEE O0YICHHUE:

1.5IBnsieTcs akTya bHOHM XyH0)KECTBEHHO-TIEAArOTHIECKON TEXHOIO-
ruell B 00JIaCTH MY3bIKATEHO-HHCTPYMEHTAIBHOTO HCIIOJIHUTEIBCTBA.

2.IlpencraBnsieT METOAOJOTUIECKYI0 OCHOBY COBPEMEHHOTO MY3BI-
KaJIbHO-00pa30BaTeIbLHOTO MpoIlecca B KJIACCaX HHCTPYMEHTAIIUCTOB.

3.bbUT0 U OcTaeTcs IETCPMHUHAHTHBIM 00pa30BaHUEM, OOYCIIABIIH-
BaIOIIUM KaueCcTBO IEJIOCTHOIO XY/I0KECTBEHHO-IIEIarOTHYECKOT0 MpoIiec-
ca 00yJaroIMXCsl HHCTPYMEHTAITUCTOB.

4.TIpu cBOEM IpaMOTHOM MNPUMEHEHHE I103BOJISIET, HCIOJIb3YS CO-
CTaBJISAIONINE JOMHHAHTH (00y4eHue W BocTIMTaHKE), F3((HEKTHBHO peIaTh
BONPOCHl  TEXHUYECKOTO,  IICUXOJOTMYECKOTO M XYyJOXECTBEHHO-
TBOPYECKOTO MOPSIKA B KJIACCAX HHCTPYMEHTAIUCTOB.

5.00ycaBnuBaeT MepCIeKTUBHOCTD HCCIICIOBAaHUI B 00JIACTH Tea-
TOTHKH MY3bIKaJIbHO-HHCTPYMEHTAIEHOT'O UCTIOTHUTEIIBCTBA.
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H.JI Kypos

XYJOKECTBEHHASI MHTEPIIPETALIUSI MY3BIKAJIBHOI'O
IMPOU3BEJEHMUS - BAJKHASI COCTABJIAIOIIASA
MMPO®ECCHUOHAJIBHON KOMIIETEHTHOCTH MY3BIKAHTA —
JAYXOBHUKA

Avrtistic Interpretation of a Musical Work - an Important Component
of Professional Competence of Wind Instruments Players

AHHOTanusi. B crarbe NpHBOAWTCS aHATU3 METOJOB U CHOCOOOB
(hopMHUpPOBaHUS XyTOKECTBEHHOW HHTEPIIPETAIIH MY3BIKAILHOTO MPOM3-
BCACHUA Y MY3bIKAHTA-AYXOBHKA, KOTOPAA SABJACTCS Ba)KHOH COCTaBJISAIO-
el IpoQecCHOHATBHON KOMIICTEHITHH.

KiroueBble ci1oBa: XYHAOXKECTBCHHAA MHTCPIIPETALINA, MY3bIKAJIbHO-
HCIOJHUTCIbCKAsA KOMICTCHI M, YMOIIMOHAJIBHOC BOCIIPHUATHE, TBOPUYCCKOC
MBIIIUICHUE, ICTETHYCCKAs! OIICHKA, MeTah)OPUICCKUIN CKauOK.

Abstract. The article analyzes the methods and ways of formation of
the artistic interpretation of the musical works of the musician, wind in-
struments, uhich is an important component of professional competence.

Keywords: artistic interpretation musical performance competence,
emotional perception, creative thirking, aesthetic evaluation, the metaphoni-
cal leap.

Jnst mpodeccHoHaIbHON TTOATOTOBKM MY3BIKAHTA-TyXOBHUKA OJHON
13 BaXHEHIIMX TPEIMETHBIX KOMIIETCHIIMH SBISIETCS MY3BIKAIBHO-
HCTIONTHUTEJNIBCKAsT KOMIETEHIUS-3TO Xy 10KECTBEHHO-UHTEPIPETAMOHHBIN
aHaJN3 MY3BIKAJHHOTO MPOW3BEACHUS M €0 MCIIOIHUTEIHCKOE BOCIPOH3-
BeZieHHe. [l yCIENTHOTO OCYIIECTBIICHHS XYA0)KECTBEHHON HMHTEpIpeTa-
IUN  MY3BIKaHT-IYXOBHK JOJDKEH BIAJETh TEXHOJIOTHEH IPOBEACHUSI
AQHATTUTUYIECKOTO JTama pPabOThl, TEXHOJOTHEH IO3TAITHOTO pPa3ydyHUBAHUA
NIPOM3BEACHUS, NIPUEMaMH M CIIOCO0aMHU 3BYKOM3BIICUEHHS; YMEHHSIMHU M
HaBBIKAMH HCIIOJIb30BATh MEXIPEJMETHBIC CBSI3U, BBIACIATH KyJIbMHHALNN
B MY3bIKaJbHOM HPOW3BEAECHUH, OCYIIECTBISTH IOCTOSHHBIA CIyXOBOH
KOHTPOIIb.
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JleMOKpaTH4eCKOe pa3BUTHE COBpeMeHHOTo Poccuiickoro odmiectsa
TpeOyeT OOHOBJIECHHS NPOPECCHOHANBHOW MOITOTOBKH MY3BIKAHTOB-
WCTIONTHATENICH W TIeJaroroB, KOTOpas JOJDKHA COOTBETCTBOBATH 3aKOHO-
MEPHOCTSIM COBPEMEHHOTO Pa3BHTHUS MY3BIKaJIbHOTO ICKYCCTBA.

[Ipobnema popMupoBaHHS XyJOKESCTBEHHON MHTEPIIPETAIINH Y MY-
3BIKAHTOB-IYXOBHUKOB SIBJSIETCS OJHOM M3 aKTyaJbHBIX MPOOJEM, TaK Kak
XYJIO’)KECTBEHHAs! WHTEpPIpETaIysl SBJSETCS] KOMIETCHIIMEH, OTpaXKaroulei
3HAHUS M YMCHUSA, HCOOXOIUMEBIC IS YCIICIIHOM MpodecCHOHATbHON aes-
TEIHHOCTH.

Boipatormecss  oteuecTBeHHbIe  My3bikaHTh: C.A. BapenOoiiMm,
A.b. T'onbnenseiizep, T.A. Joxumuep, SI.1. Munsiuteitn, I'.I. Heiirays u
Ip. M3y4YajH pas3iINdHBIE acIEeKThl XyJOKECTBEHHON wmHTeprperarun. OHA
VKa3plBalld Ha BaXXHOCTh PAa3BUTHA Y MY3BIKaHTa MPOo(ecCHOHATBHO-
JUYHOCTHBIX KayecTB MpH OOYyYCHHWH XYHO’KECTBCHHOW WHTEpHpETaluu
MY3BIKHA. XYJIOXXECTBEHHO-CMBICIIOBO OCHOBOW HWHTEPIPETANN MY3BIKA
SIBIISICTCSA €€ SMOIMOHAIBFHOE BOCIIPUATHE, ICTETHUECKAs OICHKA, €€ Tpe-
CTaBJIeHHE, MEePEeKUBaHUE U TBOpUECKOoe ocMbIcieHrne. OCBOCHHE HAaBHIKOB
XYJ0KECTBEHHON MHTEPIPETAI[H CBSI3aHO C Pa3BUTHEM U (HOPMHUPOBAHUEM
Yy My3bIKaHTa TBOPYECKOTO MBIIUICHHS, MY3bIKaJIbHOW 3PYAULIMU, CPEJICTB
HCTIOTHUTENBCKONW  BBIPA3UTEIBHOCTH, 3CTPAJHO-UCTIOTHUTEIHCKUX —Ka-
yecTB. ToNnbKO 00J1a7asi BBIICTIEPEUNCICHHBIMU KauyeCTBAMU M BBICOKUM
YpOBHEM KBANMHU(UKAIIUH 110 OCHOBHOH CIEIHATBHOCTH, UCIIONHUTEIh MO-
JKET TIIYOOKO PaCKPHITh XYH0KECTBEHHBIH 00pa3 MY3BIKAILHOTO IPOU3BE-
JICHUS.

T.A. Jloxmmmep ompenenseT YeThpe 3aJadd, CTOAIINE TMepel HC-
MTOJTHUTEJIEM B TIPOLIECCE MHTEPIPETAIIMN MY3bIKAIEHOTO TIPOU3BEICHUS:

1. Onpenenenue obpasza, XxapakTepa W KaHPOBOTO COJEP)KaHUS MY-
3BIKH;

2. OmnpeneneHre TEXHUUIECKUX MPUEMOB U IMITPUXOB, MO3BOJISIOIINX
BBISIBUTH 00pa3 M XapakTep MPOU3BEICHUS;

3 . Onpenenenue TeMIa, COOTBETCTBYIOLIETO XapaKTepy MY3BIKH;

4. OmnpezneneHue TUHAMHUYECKHX OTTEHKOB M HIOAHCOB, KOTOPBIMHU
UCTIONHUTEIb PaCIBEUUBAET My3bIKy [1].

Kaxxaplii u3 nenparoroB uMeeT CBOW MHAMBHUYaAJbHBIM MOAXOI K pa-
00Te HaJ XyH0XKECTBEHHOI WHTeprperanueir. O0Imee y BCeX IMEIaroroB B
TOM, YTO HCHOJHHUTENb JOJDKEH CTPEMHTHCS K TIIYOOKOMY TOHHUMAaHUIO
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HOTHOTO TEKCTa, MPaBHWJILHOW TPAaKTOBKE aBTOPCKOI'O 3aMBbICIA, CTUNS U
JKaHpa MY3BIKH.

ITo muennto K.H. UrymHoBa, Ti1y00KO BHUKHYTH B OOpa3HBIH MHpP
KOMIIO3UTOpPa ¥ OJHOBPEMEHHO OPUTHMHAIBHO HCIOIB30BaTh COJAEPIKAHUE
MIPOU3BEACHUS, HANTU MEPY UHIUBUAYAIbHOTO B HCIOJIHEHHU - BOT OCHOB-
HBIE TPYAHOCTH TBOPUYECKOTO Iporiecca nHTepnperanuu. OH mumeT: «Kax-
Jlasi 31o0Xa IMOKAa3bIBAaeT XYMOKHHKY CBOM CTHUIb HCIOMHEHMSA. 3HAHUE
CTHJIEBBIX OCOOCHHOCTEW HUKOT/A HE CBSI3BIBACT HMCIOJHUTENS, a, HAIpo-
TUB, OKPBUILET €ro.

CTuiib — 3TO JUIIO aBTOPA, €r0 MHIUBHUIYaIbHbIIM, HU Ha KOTO HE MOo-
xoxkuil mup. Mckaxass CTUIb, UCIOJIHUTEIb TEM CAMBIM HCKAXKAECT JIULIO
aBTopa» [4 ]. Ctwib sBisieTcst TeM QpyHIaMEHTOM, Ha KOTOPOM HHTEpIIpeTa-
TOp JOJDKEH OCHOBBIBATH CBOM TMOMCKN OOBEKTHUBHBIX KPUTEPHUEB NIPHU Tepe-
Jlade aBTOPCKOTO 3aMblcia. «J[Be Bemu HEO0OXOJMMO CHCTEMAaTHYECKH
pa3BHBaTh B YUYCHHKE: CHIy BOOOpDaXCHHMS M  BKYC»,- IHIIET
.M. MunbsmteitH. BooOpaxeHne sSBISICTCS ICUXAISCKAM IIPOLIECCOM, 03~
BOJISIFOLIIMM YBUZIETh 00pa3 Oyayleil AesTeIbHOCTH, MBICJICHHO MOCTPOUTH
mporpammy [5].

«OnTHMasbHbIE YCIOBHA IS AEATENBHOIO, TTOAIHHHO TBOPYECKOTO
MBILIUIEHUH y4amuxcs, - cuutaeT I'.M. LlpinuH,- co3naercs B TOM ciyvae,
€CIIM y4alluics BCTaeT Ha MyTh, KOTOPBIM HJAET B CBOEH paboTe XyHO0XKHUK
-uHTepnperarop [7].

My3bika abcTparupoBaHa OT KOHKPETHOTO KH3HEHHOTO MaTepuaia u
OTpa)kaeT He OTJENIbHbIE CTOPOHBI JKHU3HHU, a €€ cepAueBUHy U nyx . OHa
cO3J1aeT 3BYKH 0CO0O0T0 CBOICTBA, KOTOPBIX HET B MPHPOE, U KOTOPHIE HE
CYWIECTBYIOT BHE MY3bIKH. My3bIKalIbHbII 3BYK MMEET WHTOHALMOHHYIO
npupody. VMIHTOHAIMS - €CTh AMOIMOHAIBFHO BHYIIAIOIIEe BO3/ACHCTBHE Ha
ciymaTtens. [Ipu urpe Ha My3BIKaJIbHOM MHCTPYMEHTE WHTOHAILNS, SIBIISIO-
asics OCHOBOM XY/I0ECTBEHHOW MHTEPIIPETAIlMU, CO3/Ia€TCA C MOMOIIbIO
KOHTPacTOB,  TEMIIOB, INTPHUXOB,  SBISAIONINXCS  XyJOKECTBEHHO-
BBIPA3UTEIFHBIMHU CPEJICTBAMH MY3BIKAHTA.

B cBoem ¢QynnameHtansHOM Tpyne « IlyTb K TBOpuUecTBY»
T.A. Jlokmunep ocBeIaeT BONPOCH! XyA0KECTBEHHON UHTEPIPETAU MYy-
3BIKU. OTOT TPYJ HalpaBlICH HA Pa3BUTHE Y AyXOBHKA TBOPUYECKOrO MbIII-
JICHHUs,  MY3BIKAJIbHOTO  MBIIUIEHUS,  MY3BIKAIBHOTO  HUHTEIIEKTA,
CHOCOOHOCTH HaXOJUTh KOHKPETHBIE IPHUEMbI BOIIOMIEHHUSI HOTHOTO TEKCTa
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U BBIPa3UTENIbHOE KPACHUBOE 3BYYAaHUE, OTPAXKAOILIEEe XyI0KECTBEHHBIN
00pa3 mpon3BeACHNUS.

T.A. Jlokmmmep pekOMEHAYeT Mpu paboTe HaJ MPOM3BENCHHEM II0-
cie obmero pa3dopa COUMHEHUS YTIYOUTHCS B €r0 YaCTHOCTH, MEHSISI KOH-
TPACTHI, TEMIIBI, JIUTH, IITPUXHU, YTOOBI HAUTH yHOOHBIE IS ceOsT CIIOCOOBI
UCTIONTHEHUSI TPYAHBIX Maccaxer u ¢pas. B pesynprare oTOOpPKH U MpoBep-
KM Pa3JIMYHBIX BAPHAHTOB WHTEPHPETAlMM MY3BIKM OCTaHABJIMBACTCS Ha
HaMJIy4dlIeM HMCIOJIHUTEIECKOM DEIICHHH, KOTOpOe B JajlbHEHIIEeM TakKe
BHOCSITCSI IOTIOJTHUTENIbHBIE KOPPEKTHBEL.

B My3bIKanbHON MHTEPIIPETALUU BBIPA3UTEIbHOCTD 3BYYaHMSI U CUIIA
BO3ﬂeﬁCTBHH Ha cnymaTeneI‘/i B 3HAUYUTEIBLHON CTEIECHU 3aBUCHUT OT TOTO,
HACKOJIBKO TYXOBHK BIIaJ€eT JUHAMUYECKUMHM, OOpPa3HBIMH, IITPUXOBBIMH,
TEMIIOBBIMHA KOHTpAacTaMH. MacTepcTBO My3bIKaHTa-HHTEpIIpeTaTopa 3a-
KIIFOYaeTCsl B TOM, YTOOBI, BCMOTPEBIIHCH B HOTHBIA TEKCT, YBUJIETH UCIION-
HUTEJIBCKHE TOHKOCTH, KOTOpBIE HE 0003HAYEHBI B HOTAaX, HO OOBEKTHBHO
CYIIECTBYIOT CaMH IO ce0e B pe3ybTaTe aKyCTHYECKHX 3aKOHOMEPHOCTEH
MY3bIKH. He Bce HI0AHCHI 3amMcaHbl B HOTaX. MHOTOE 3aBUCHT OT MCIIOJIHHU-
TeJisl, KOTOPBIH, COXpaHsisi aBTOPCKUM TEKCT, yCUIIUBAsL WIIM OCIa0IIsisl IuHA-
MHUYECKHE OTTEHKH, HCIIONB3Ysl UCIIONHUTEIBCKYI0 CBOOOIY, AOBOIUT 10
ciIymaTens COOCTBEHHYIO XYJOXXECTBEHHYIO HHTEPIIPETAIHIO MpPOHU3BEae-
HUA.

UroObl HAYYUTHCS XyIOKECTBEHHOW MHTEpIpETannuy, He0OX0IUMO,
KpoMe YTeHHs 0003HAUEHHBIX B TEKCTE IMHAMWYECKUX OTTEHKOB U TEMIIOB,
OBIIAJICTh YTEHHEM XapaKTepa MY3bIKH M ee cMbIcia. C IOMOIIbI0 ANHAMU-
YECKUX KOHTPACTOB JyXOBUK MOXET JOOUTHCS BHIPA3UTEIBHOCTH 3BYYaHUS
W YBEIMYWUTH CHITy BO3JCHCTBHS MY3BIKH Ha CIIyIIaTeNlei, TaK KaKk N3MEHS-
IOIIUICS 3BYK JIEHCTBYET Ha CIIyIIATENe aKTUBHEE, YeM 3BYK 0€3 JUHAMHU-
YECKNX KOHTPACTOB.

B mpomecce paboThl Hall XyZ0KECTBEHHON HMHTEPIIPETAI[ed MY3BI-
KaJIbHOT'O ITPOU3BEACHUA TYXOBUKOM-UCIIOJTHUTECIIEM NOJIKHA OBITH MCIIOb-
30BaHa y4eOHO-METOANYECKas M XyI0KECTBEHHAs JTUTEpaTypa HE TOIBKO O
BBIJJAIOIINXCS JYXOBHUKAX, HO M O BBIAAIOMIMXCS NPEICTABUTENSAX APYTHX
BHJIOB HCKYCCTB: OTIEPHBIX NEBIAX, ApaMaTHYECKUX apTHCTaxX, peKrccepax,
XY/IOKHHKaX, a TaKk)Ke COOCTBEHHbIE COUYMHEHHs BEIMKHX apTHCTOB, pe-
KHCCEPOB, KOMIIO3UTOPOB, XyIOKHUKOB. | TaBHOH METOANYECKON OCHOBOH,
JieTIatoIIei BO3MOKHBIM HCIIOJIb30BaHHE B3aMMOJIEHCTBHS UCKYCCTB B IIPO-
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necce npodecCHOHANTLHOTO 00pa30BaHUS M PAa3BUTHU TBOPYECKOM JIHMYHO-
CTU JYXOBHKA, SIBISIETCS TO, YTO BCE BHUIbl UCKYCCTB HAXOASTCA B TECHOU
CBSI3U M B3aUMHO BIIUSIOT APYT HA JApyra.

N3yyeHne TyXOBUKOM TBOPYECTBA BEJIUKHX MY3BIKAHTOB, IpaMaTH-
YECKUX U ONEPHBIX aPTUCTOB, KOMIIO3UTOPOB, PEKUCCEPOB U AHAIU3 CUHTE-
3a pasIMYHBIX BHAOB HCKYCCTB HEOOXOAMMBI €My [UISI pPacIIdpeHUs
XYJ0KECTBEHHO-3CTETHYCCKOTO  KPYyro3opa, (opMHpOBaHUS 0Opa3HO-
XYZ0’KECTBEHHOTO MBINUICHUS W JIaeT MHOTO HOBBIX HJACH MO pa3paboTke
XYyJI0’)KECTBEHHOM wuHTeprpeTanuu. TBopueckue ycmexu C. Poszanosa, b.
JuxoBa, M.bysnosckoro T. Jlokmmuriepa, B 3HaUUTEIbHON CTEIEHH 00BsC-
HAIOTCS T€M, YTO OHH MOCTOSIHHO TOBBIIIAN CBOW YPOBEHb XYI0)KECTBEH-
HOTO 00pa30BaHMUA.

UccnenoBanus, nposeneHHsle JI.C. 3opuioBoii, mokazaiu, YTO
HaMOOIBIIETO yCIeXa MOXKET JOOHUTHCS JIUIIb Ta JTUYIHOCTH, KOTOpasi CTpe-
MHUTCSl K JYXOBHOMY COBEPLIEHCTBY, TaK KaK BbICOKAasl JyXOBHOCTb AKTHBH-
3UpYeT Y HHTEPIPETATOpa MBIIIICHHE U BOIIO, (OpMUpPYET yBEpEHHOCTH B
MPaBUJIBHOCTH COOCTBEHHBIX MPEJCTABICHUMN, HAIpAaBISICT JUYHOCTH B
TBOPYECKOH U MPO(EeCCHOHATBHON ACSITEIBPHOCTH, PACKPHIBACT €€ MOTCHIH-
ajbHble BO3MOXXHOCTU. [loaTOMy ONIHON W3 BaKHEMIIMX 3aj1ay menarora
SIBJISIETCSL HAIIPABJICHUE B HYKHOE PYCJIO mpoiiecc GOpMHPOBaHUS TyXOBHO-
ro uaeana y obydaemoro [2].

J.K. KupHapckas oTMeyaeT, 4yTO B 3aBUCHUMOCTH OT HalIE€HHOro
pelIeHns XyA0KECTBEHHOM MHTEpIpeTaluy UHOTAA My3blKa BOCIPUHUMA-
eTca Kak oOpamIeHHOE K CIIYIIATEN0 JHAIOTHICCKOS BBICKA3bIBAHUE, KaK
WHTOHAIIMOHHEIA Tepoil MPOW3BENEHUs, C KOTOPBIM CIyIIaTelh OOIIAeTCS.
My3bIKaTbHOE BOCIPHATHE MPOOYKAAET B AyIIE CIyIIATeNs 00pa3bl, KOTO-
phI€ KWK B HEH 10 MPOCTYIINBAHUS IPOU3BEICHUSI.

Uccnenosanus, nposenenusie [[.K. Kupnapckoil, nmokaszanu, yTo
TICUXOJIOTHYECKU MEXaHM3M MEPeBOJia MY3bIKaJbHOTO B HEMY3bIKaJIbHOE
MeTradopHuyeH, Tak Kak K CHMBOJY 3BYKOBOMY W3 TUIYOMH CO3HAHWS M3BJIE-
KaeTCs M «IMOJIIUBACTCS» COOTBETCTBYIOMIMHA NENTUPPYIONINA €ro CUMBOJI
KYJIbTYPHBIH, HachIICHHBIN )KNU3HEHHOH M 00pa3HOW KOHKPETHKOW W IIeH-
HOCTHBIM HAIpsDKEHHEM. YCWIHE Ha HaxOXXJIEHHE aHallora 3BYKOBOMU
CTPYKTYPHI B €CTh METa(QOPHUYCCKUIA CKAYOK, SBIISIONIUICS, IO CYTH, OC-
HOBHBIM MEXaHU3MOM BCSIKOTO XYJOXKECTBEHHOI'O BocHpusitusi. Uepe3 HH-
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TOHAIMIO MeTaOPUUYECKUI CKAYOK OCYIIECTBISIET Iepedpoc OT MY3BIKH K
XyI0KEeCTBEHHOMY cMBICTy [3].

A.A. Menuk-ITlamraeB 060CHOBA MBICITE O TOM, YTO B OCHOBE XyIIO-
KECTBEHHO-TBOPYECKHX CIIOCOOHOCTEH YeIOBEKa JIEKHUT HE HAOOp OTHEINb-
HBIX KauecTB, CBA3aHHBIX C BBIIIOJHEHHEM KOHKPETHBIX BHJIOB
XYIOKECTBCHHON IEATEILHOCTH, a 0c000€, CBOMCTBEHHOE XYIOXKHUKY 3C-
TETHUECKOE OTHOLIEHHE K JeHCTBUTENbHOCTH - D0. DcTeTHYecKHe OTHO-
LIEHHS — OCHOBA XYJ0)KECTBEHHO-TBOPUYECKHUX CIIOCOOHOCTEH UesioBeKa.

PazButoe D0 npeoOpa3yer MHIMBHIYyaIbHbIE OCOOCHHOCTH YelloBe-
Ka, HEUTpAJIbHbIE 110 OTHOLICHUIO K XYI0>KECTBEHHOMY TBOPYECTBY, B XY-
JI0)KECTBEHHBIE CIIOCOOHOCTH - OpraHbl caMOpean3allud TBOpYeckoro S
YyeJIoBeKa B 007acTH HMcKyccTBa. ONBIT MHOTHMX BBIAAIOIIMXCS MAacTEpOB
HCKYCCTBA TOKa3bIBaeT, 4To DO He ObIIO JaHO UM «TOTOBBIM» B 3aBEpIICH-
HOM BHJIE: OHH €TI0 CO3HATEJIFHO U IIENEYCTPEMIICHHO Pa3BHBAIN B TCUCHHUE
BCEil CBOEH XKHU3HU [6].

XyanoXKeCTBeHHass HMHTEPHPETANs MY3BIKaIbHOTO IPOU3BEACHUS
AYXOBUKOM ABJIACTCA CaMOBBIPAXKCHHUCM €I0 JIMYHOCTHU, MMOITOMY €ro HcC-
TIOJTHUTECJIbCKAaA ACATCIIBHOCTh Ha JYXOBBIX MHCTPYMEHTaX ABJIACTCA CaMO-
CTOATCIABbHBIM BUIOM XyI[O)KeCTBeHHO-TBOp‘IeCKOﬁ JACSATCIIBHOCTH.

B TBOpuECKOI UCIIOJHUTENBCKON JEATENBHOCTH JYyXOBHKA COEIAUHE-
HBI B OJTHO I[EJIO€ IMOIMOHAIFHO-00pa3Hasi HHTEPIPETaIys, HCIIOJTHUTEb-
CKas TEeXHWKAa M BocHpusTHe My3bIkH. OCHOBHas LENb TBOPYECKOM
JIeATeIbHOCTH JyXOBUKA 3aKITIOYaeTCs B CO3/1aHUN AMOIMOHAILHOTO MY3bI-
KaJIbHO-HMCIIOJIHUTEIBCKOTO XYy/IOKECTBEHHOTO 00pa3a, KOTOPBI BOCIIpH-
HUMaeTcsl ciymareireM |, Omarojgapsi BIOXHOBEHHOH HCIIONHHUTEILCKON
JeATeIbHOCTH, MOXET aKTUBH3HPOBATh yM, HHTYHIUIO, 3THYECKHE U ICTe-
TUYECKHUC CTOPOHBI €T0 I[yXOBHOﬁ JKHU3HHU.

AHanu3 MpoBEJEHHBIX MCCIEIOBAHUM MOKa3all, YTO IS ONTHMHU3A-
LMY Pa3BUTHUS YMEHUM U HaBBIKOB XYJ10°)KECTBEHHOIN UHTEPIIPETALIUUA MY3bI-
KaJIbHOT'O TPOM3BCACHUA Y MY3bIKAHTA-AyXOBHUKA, ITOMHMO BJIAACHUA
OCHOBHBIM WHCTPYMCHTOM H O6J'lajlaHI/IH OCTPaAHO-UCIIOJIHUTCIIbCKUMHA Ka-
YEeCTBAMH, SIBIISIOTCS HEOOXOIMMBIMH IPHOOPETEHHBIE B MPOIECCE Y4eObl
3HaHMS B 00JIACTH MY3BIKaJIbHOW MEJarorvkH, MCUXOJOTHH, MY3bIKAaJIbHON
aKyCTHKH, KyJIbTYpOJOTH, 3CTETHYECKOTO OTHOUICHHS K OKpYXKaloluemy
MUpY, BOCHIPHUSTHS MY3bIKH, CO3/IaHHS XY/I0’KECTBEHHBIX 00pa30B IIpOH3Be-
JICHUH B CMEXXHBIX BU/IaX UCKYCCTB.
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OcBoeHHe yMEHHH M HAaBBIKOB XYAOXKECTBEHHOI HHTEpIpeTaluu
MY3bIKaJIbHOTO MIPOM3BEACHNUS TOBBIIAECT Y MY3bIKaHTA-TyXOBHKa TBOpPUE-
CKyI0 aKTHBHOCTB, CIIOCOOCTBYET BBICOKOMY DPa3BHUTHIO XYI0)KECTBEHHOH
JIMYHOCTH M TIOBBIIIECHHUIO PO(ECCHOHATBHON KOMIIETEHTHOCTH.
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B.Il. Cxopoxo0doe
(Pecnyonuka benapycs)

COJIbHAS KAJIEHIIWA — BAXKHBIN DJIEMEHT
MY3BIKAJIBHOI'O ITPOU3BEJEHUSA SITIOXHW BAPOKKO U
BEHCKOI'O KIIACCUIIU3MA

Cadenza - an Important Element of a Musical Composition of the Ba-
roque Epoch and Vienna Classicism

AHHoTanus. B cratee paccMaTpuBaroTCs MpOOJIEMBI, CBS3aHHBIE C
HUCKYCCTBOM HUI'DBI Ka,IleHI_[I/Iﬁ BpPEMCH 6ap01<1<0 1 BCHCKOI'o KJaCCHMIIM3Ma,
CJIOKUBIIMMHUCA TPpaAULIHUAMU, CMBICJIOBBIMU U COACPIKATCIIbHBIMHU oco0eH-
HOCTAMMU HUX UCIIOJIHCHUA.

KiroueBble cjioBa: KaneHIHs, 0apOKKO, KIACCHIIA3M

Abstract. The article is dedicated to the problems, associated with
the art of playing cadences in baroque and Vienna classicism times, the es-
tablished traditions, the semantic and informative features of their perfor-
mance.

Keywords: cadenza, baroque, classicism

OcymecTBisisl MOATOTOBKY HUCIHOJHUTENEH Ha KIapHETe B CBOEM
KJacce, s o0paTmics K paboTe co CBOMM CTYACHTOM HaJl COHATON E-dur ns
kiapHeTa U ¢poprenuano W.b. Barxansa. DTOT 4emICKUi KOMIIO3UTOP CO37al
HECKOJIbBKO COTCH HpOI/IBBG,I[CHI/Iﬁ Pa3HbIX JKaHPOB, ObLI IMPEKpaCHbIM CKpHU-
I1a4oM, a TakKK€ aKTUBHO 3aHHMMAJICS HeZ[aFOFH‘IeCKOﬁ JACATCIBHOCTBIO. Cy—
IIECTBYOT BOCIIOMHUHAHHSA COBPEMCEHHUKOB O OIMCTaTEIbBHOM KBapTeTC, B
koTopoM laiinn u Jutrepcaopd urpanu Ha ckpunkax, MomapT HCHOIHAI
TapTUro ajbTa, a Banxans — BHOJIOHUEIH.

K 6onpmomMy ymoBOJIBCTBHIO KIAPHETUCTOB BaHXadbh COYMHMI TpH

%
3aMe4aTCJIbHbIC COHATHI AJId KJIIapHETa U (bOpTCl'[I/IaHO. Bce onm 3akoHYeH-

HblEe TI0 (hOpMe, MENOJAMYECKH BbIPa3HTENbHbIC, MPEACTABISIIONINE COO0M
3aMeuaTenbHbIil 00pasel] HHCTPYMEHTAIBHON KIIACCHYECKOH MY3BIKH BTO-
poti monoBunsl XVIII Bexa.

* V.b. Banxanb COYMHHIJI COHATHI Ul KJapHeTa W (HOPTENHAHO, OJHAKO IOCIIEIOBAT CyIIe-
CTBYIOILEH MPAKTUKE U NMEPENOKUIT UX JUI CKPHUITKH, aJIbTa U BUOJIOHYEIIH.
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Tak BOT, MPOUrpaB TEKCT COHATHI, MBI IPUCTYIUIN K ee Ooyee ne-
TaJbHOMY M3YYEHMIO: CTUJIIO, XapakTepy, IITpUXaM, TUHAMUKE, FapMOHH-
YECKOMY aHaJIM3y U HOJOLUIM K TEM 3IU30JaM, Ille IpelycMaTpUBalIOCh
WCTIONHEeHUe KajeHnuni. OHHM pa3MenIagich Ha MEpeIoMHBIX, Hanboiee
HaTPSHKCHHBIX MOMEHTaX MY3BIKAIFHOW KOMIO3HIINH, 0003HAYaINCh (hep-
MaToOM, OJIHAKO HAIMCAHHBIX KaJeHIM He Obuto. JIeIo B TOM, YTO KOMIIO-
3UTOPBl  TOTO BpPEeMEHM MO  CIOXMBIIEHcA  Tpaguluu, KoTopas
IpocyliecTBoBana 10 Hauana XIX Beka, KaJeHIUIO HE COUUHANU. DTO J0-
BEPSUIOCH MY3bIKAaHTaM-HCIIOJIHUTEISIM, KOTOPBIE JOJDKHBI OBUTM COUYMHUTH
ee 1o cBoeMy ycMoTpeHHuto. Tak ke mocTynus U Banxanb, KOTOpbIi B AaH-
HOW COHAaTe He COUMHMWI KaJIeHIINH, HaeACh Ha TO, YTO MY3BIKAHT CaM BBI-
MONHUT 3Ty 3amady. VIMeHHO ¢ 9TOH HempocTod  mpoOiemoit
COYMHUTENBCTBA KaJCHLUUN, C KOTOPOM 3a4acTyr0 BCTPEUYAIOTCS COBPEMEH-
HbIE MY3bIKAHThI, CTOJIKHYJIUCh U MBI CO CBOUM yueHHKOM. K coxanenuto,
HaTMCAaHUIO KaJCHINI B OTEYCCTBEHHBIX YICOHBIX 3aBEICHUAX KYIbTYPHI U
HCKYCCTBA HE YydYaT, U MO3TOMY BMECTO KaJCHLUMA MHOTHE MY3bIKAaHTHI B
CBOEH MIpe OrpaHUYMBAIOTCS TOJBKO MCIOJIHEHHEM Iay3bl Ha (hepMaTo I
HECKOJIbKUMH HUYETrO HE 3HAYALIUMU TPEIBHBIMU HOTAMH.

U Bce xe, B OpsiiKe SKCIEPUMEHTA, 51 00paTHIICS K CTYJICHTY HaIlu-
caTh HEOOJBIIYIO IO pasMepaM KaJEHIHIO, C YIETOM TOTO OIBITA UCTIOJTIHEe-
HUS KaJCHIUH, ¢ KOTOPBIMHU €My IPHUIIIOCH CTOIKHYTBCS B IIPOU3BEICHUAX
B.A. Momapra, K.M. Bebepa, K. Cramua, . CraMuLa u Apyrux KOMIIO-
3UTOPOB SMOXM Kiaccuiu3Mma. [lo mcTedeHNH HEOONBIIOTO BPEMEHH CTY-
JCHT Hamucal KaJeHOHWI0O C HeOONBIIMMHU YKpPalICHUSMH, KOTOpas
IoKa3allach MHE JIOCTaTOYHO HMHTepecHOW. KoHewHo, 3To ObLma 3KcIepH-
MEHTaJbHAs MPo0a HANMCAHUS KaJICHIINH, OJHAKO s YOCIHIICS B TOM, UTO
3TOMY BaXHOMY /€Ty HEOOXOAWMO CEphe3HO YUUTHCS, a JyUIe BCETO —
MOJTYYHUTh CTYACHTaM MPO(ECCHOHATbHBIC HABBIKH B aKQJICMUU MY3bIKH.

B nmoxarBepxneHne CKa3aHHOMY XO4uy IMPHUBECTH IIPUMEpP M3 BIIEYAT-
neHnid Moelt noe3aku B Kuraii, riae B centsiope 2012 roga s mpoBOIwI Ma-
crep-knacc s cryaeHToB LlleHpsHTCcKOM akanemun My3sIki. B Teuenue 3-
X JHel 17 KIapHETHCTOB pa3HbIX KypCOB MPEACTaBUIN MHE IIPOU3BEICHUS
B OCHOBHOM KJIACCHYECKOTO XapakTepa, M IMPH 3TOM KaKIBIH CTYZESHT UMEI
pu ce0e COOCTBEHHYIO KAJCHIIMIO K TOMY WJIM HHOMY Tpou3BeaeHuto. OHu
ObUTH TeMaTHYECKHe, MacCaXKHbIE 1 MOTHBHO-TIACCAXKHBIE, C YKPAIICHUIMHI
n 0e3 HUX, OJJTHAKO BCE MMEIH JOBOJIEHO 00BEMHBIA pasmep (He MeHee YyeM
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Ha TOJICTPAHMIBI HOTHOTO JICTAa) M JOCTATOYHBIA MNpodeccCHOHANBHBII
ypoBeHb. OKa3bIBacTCs, KNTAWCKUX CTYJCHTOB CIICIHATBHO O0Y4aloT yMme-
HUIO COYMHATH KaICHINHU, BKIIOYHB JUIA 3TOTO B y4eOHBIH IIaH crennalb-
HBII (haKyIbTaTHB, KOTOPBIA BEXYT MPO(PECCHOHAIBI-KOMIO3UTOPHI.

OIHOBPEMEHHO XOYy IPUBECTH €IIE OJMH COBET W3BECTHOTO aH-
ruiickoro opranucra u neparora A.®.K. Komnmana, KOTOphlii B CBOEM
TpakTare, 00pamasch K MOJIOABIM KOMIIO3UTOPAaM M HCHOJHHUTENSM, MPEIy-
npexaan ux: «Bcem TeM, y KOro HeT NMOJUIMHHBIX 3HaHUK B 00J1aCTH rapMo-
HUM ¥ KOMIIO3UIIMM, HE CJeQyeT BOBCE NUCaThb WM HUMIPOBU3HPOBATH
Kakue-1100 KaJeHIUH, 100 HUYTO Oojiee HE MOXKET TaK OCKOPOHUTH MY3bl-
KaJbHOE YXO HJIM TaK MCHOPTUTH BIEYATICHHE OT KOHLEPTAa U TaK CKOM-
IIPOMETHPOBATh aBTOPA WM HCIOJNHUTENS, Kak Iuoxas kageHuus» [10, C.
23]. D10 BaxkHasg peKOMEHAALMsI, K KOTOPOU CIENYET CEPbE3HO OTHECTUCH
BCEM TEM, KTO OyIeT 3aHMMAaThCsl WCIOJHHUTENBCKON M Iefaroruyeckoit
JeATeIbHOCTBIO, OCBaMBas KOHIIEPTHO-YUYEOHBIH perepTyap ¢ HalMdueM
I HallMCaHWEM KaJCHIMH 3MOXH OApPOKKO M KIaCCHIIU3Ma.

XKenanue kak MO)KHO OOJIbIIIE Y3HATH 00 UCKYCCTBE UIPhI KaJCHIHH,
PAacKpbITh UX HEKOTOPHIE HCIOJHUTENbCKHE CEKPEThl U JJOHECTH IOJy4YeH-
HYI0 HH(OPMAIIUIO 10 CBOMX YYEHUKOB MOJTOJKHYJIO MEHS K OoJiee akTHB-
HOM pabote Hax naHHOI cTaTheil. Tem Gonee YTO B CBEACHUSIX TAaKOTO pojia
HCTBITHIBAIOT MOTPEOHOCTh UCIIOIHUTENN HAa BCEX MHCTPYMEHTAX, a TaKKe
BOKINCTBI. UTO k€ HY)KHO 3HaThb MY3BIKAHTY-HCIOIHMTENIO, CTYAEHTY,
ydameMycs O COJIbHBIX KaJCHIUSIX BpeMeH 0apOKKO M BEHCKOTO KIIAacCH-
IIM3Ma, YTO CHeJaTh, YTOOBI BaXKHBIH 3ITH30]] MY3BbIKQIBHOTO MTPOU3BEACHHS
OBbLT NpeJCTaBIICH CIYNIATENI0 B ero HambOosee 3HauuMoM Bujae? Kakosa
OblTa TpagUIUs UX UCIIOJIHEHNUS, KaKOBa UX CMBICIIOBAs M COJeprKaTelbHas
PO, YTO 00s13aH OBLT BBIMIOJIHUTH MY3BIKAHT, YTOOBI, HCIIOJHUB KaJCHIIUIO,
TEM CaMBbIM YCHJIMTDH BIEYATIICHHE OT IBECHI B IIEeJIOM? DTH BOIPOCHI Aaje-
KO HE TaK IPOCTHI, KaK MOXET MOKa3aThCs Ha TIEPBBINA B3I,

Hauunas ¢ amoxu 6apokko, KaaeHIMe Ha3bIBaJIX BUPTYO3HOE COJIO
B BOKAJIbHOM MJIM MHCTPYMEHTaJIbHOU My3bIke. KaneHuus npenHazHayanach
JUI BBISIBIICHMSI MCHOIHHUTENBCKOTO MAcTEpCTBA COJIUCTa M CoOJepxkaia
HauOONBIINEe TEXHUYECKUE TPYIHOCTH, 3a4acTylO INpeJcTaBisisi coOol ca-
MO€ SIPKO€ MECTO B CONbHOM maptuu. ITpu 3TOM OJHU MCHOIHUTENN COYH-
HSUTM cOOCTBEHHbIE KaJEeHIMH, JIPyTHe Pa3bICKUBAIN M UCIIOJIHIIM CTapble
PYKOIIMCHBIE WJIM JIaBHO OIYOJIMKOBAaHHBIE KaJICHLMH, TPETHH Ke oOparia-
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JICh C MPOCHOOIl HamMcaTh KaJAEHIMIO0 K 3HAKOMOMY KOMIIO3UTOpPY U T. .
[14, ¢.152]. Pasnuunsie ucrounnku X VIII — nHauana XIX Beka Jar0T HEKO-
TOPYIO BO3MOXKHOCTH IPEACTABUTH TOT/AIIHEE HCKYCCTBO COJMCTA B HC-
MIOJIHEHUM KazieHUuuid. B cBoeil cTatbe mo 3ToMy nosongy A.M. Mepkynos
mumeT: «Hambornee meHHBI 00pa3nbl BEIMUCAHHBIX, T.€. 3a(UKCHPOBAHHBIX
B HOTHOM TEKCTE KaJICHINH TOW 3MOXM — K CYACTBIO, UX COXPAHMIOCH HE
TaKk Mayio, Kak 00 3TOM HpUHATO Aymath» [7, ¢.22.]. JocTtatouHo moapod-
HBIE CBEJICHHS 10 MHTEPECYIOIEMY Hac NMPEeIMETy MOKHO HaiTH B MeMya-
pax, IHEBHHKAax HAONIOAEHUS MY3bIKAHTOB, a TakXe B HEKOTOPBIX
MY3bIKaJbHBIX CIOBapsX, KOMIO3UTOPCKUX TpakTaTax TOTO BpeMeHH. B
HUX (QOPMYJIHMPYIOTCS OCHOBHBIC IpaBWiia M TPEOOBAaHUS, OMUCHIBAIOTCS
TUIMYHBIE 00pa3Lpbl )KaHpa M Peakiysi Ha HUX MyOJIMKH, JAI0TCSl METOANYe-
CKHeE COBETHI 10 COYMHEHHIO HAAJIS)KAIINX KaJCHIUH.

Cpenu 3HaYNMBIX 110 JAHHOW MpoOJieMe KHUT B OCHOBHOM 3apy0ex-
HBIE aBTOpPBI. JTO KHHUTHU IO HUCTOPUU MY3BIKH, HHCTPYMEHTAJIbHBIC U BO-
KalbHBIC TPaKTaThl, pPa3HOro poaa mnamQieTsl, KOMMEHTapuu |
BOCIIOMHHAHHS, SHIUKIONEANH U CIOBapu. B psay aBTOpoB — 3HaMeHH-
Thle KOMIIO3UTOPHI, UCIIOJIHUTENN U TEOPETHKHU Toro BpeMmeHu: b. Mapuen-
1o, N.I'. BanbTep, N.H. Kpann, K.®.9. Bax, Jx. Taptuau, K.B. I'mok, XK.-
K. Pycco, Y. BépHu u ap. A BOT Ha pyCCKOM $SI3bIKE A0 CHX IOP HU OJHOU
crenuanbHON paboThl, OCBSIIIEHHON KaJeHIIMH COJINCTA, OIyOJIMKOBAHO HE
oput0. MckmrouenneM sBisitoTcs crathi A.M. MepkynoBa «MecTo u poib
COJIBHBIX Ka/ICHIMH B MY3BIKQJIBHOHM KyJbType 3moxu» u «KaneHmust conu-
cra XVII — nagama XIX Beka» [7, ¢.23]. OHM BO MHOTOM IOMOTJIH MHE
pa3o0paThCs B KaJICHIIMO3HBIX MEPUIIETUAX TOTO BPEMEHU U C YYETOM JIN4-
HOTO OTIbITA TIOATOTOBUTH PA3MBIIIJICHNS HA TAHHYIO TEMY.

[Ipexne Bcero, obpamiaro BHUIMaHHE HA TO, YTO MHOTHE H3BECTHBIE
MY3BIKaHTBI TOTO BPEMEHH HACTAWBAJIM Ha 0OJee TECHOH CBSA3M KaJCHIINU C
HCIOJIHSAEMBIM IIpou3BeneHueM. 1o 3ToMy noBOy 3HAMEHUTBIM HEMELKUN
(IIEHTHCT ¥ KOMIIO3UTOP W.JA. Keanu numer: «Kanmennus noinKHaA BBITE-
KaTh U3 INIaBHOTO aphexTa Mbechl M BKIIFOYATh B ce0sl KpaTKoe MOBTOPEHHUE
WIN TIOJjpakaHWe HauOoJiee MPUTSTaTebHBIM €€ 3aBEepIIAIOIIUM MeJIo/An-
yeckuM (opmynam» [3 €. 188]. Emy Bropur n J[)x.b. MaHunHH, KOTOPEIi B
cBoeM TpakTare «IIpakTHdeckue MBICIU U PacCyXkJIEHHs O KOJIOPaTypHOM
MIEHAW» OTMEYal, YTO JUIA KaJSHIMH IIeBeI] JOJDKEH BBIOpaTh MOTHB U3
KaHTWIeHs! apuu [15, €. 118]. A B «KnaBupHO#i MIK0I€» HEMENKOTO Teope-
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Tuka u komno3utopa J[.I'. Tropka peKOMEHIOBAHO «CIKATO M3JIOKHUTH B Ka-
JICHIINH Ba)KHEHIIINE OCHOBHBIC MBICIH HIIM HAIIOMHUTH O HUX C HMOMOIIBIO
CX0XHX 000pOTOB.... KameHnus nomkHa OBITh TeCHEHIIMM 00pa3oM cBs3a-
Ha ¢ HMCIIOJIHAEMOH Ibecoi u, OoJiee TOTo, U3 Hee, TIaBHBIM 00pa3oM, dep-
math CBOM Marepmam» [9, €. 82] A 4ToGBI KameHIMsA He crajga abCypaoMm,
X.K. Kox B cBoeM «My3blKaJIbHOM ciioBape» noauepkusaet: «llesen win
UCTIOJIHUATEIh JOJDKCH BBIICIUTH TC MECTa M3 NMPOU3BEICHUS, B KOTOPHIX
HauOoJiee SIPKO BBICTYMAET T'OCIOJACTBYIOIIEE B HEM YYBCTBO. DTH MecCTa
JIOJDKHBI CTaTh TeMO#t ero (antaszum» [6, €. 19].

OZ[HaKO HpI/IBeL[eHHbIe IIUTAaThl BOBCC HEC CBI/IJIeTeJ'ILCTByIOT O TOM,
YTO B peallbHOM My3bIKanbHOU npakTuke XVIII Beka mapuno nonaHoe enu-
HOIYIINE B JaHHOM Bompoce. Hampumep, MHOKECTBO JOIIEAIINX IO HAc
00pa3IoB BEIMHCAHHBIX KaJCHIMHA TOTO BPEMEHH HE COIEPKaT CKOJBKO-
HUOY/b 3aMETHBIX WHTOHAIIMOHHEIX CBSI3ei ¢ mpom3BeaeHueM. Yamne Bcero
OHH BOOOIIIE TOCTPOCHBI Ha IMaccakaX B BHIC MHOTOYHCICHHBIX Pa3HOBU-
HOCTEH TaMM, apre/Kuo M He 03a00uYeHBI pa3BUTHEM TIIABHOW TEMBI HITH
WHOTO TEMaTHYeCKOro MaTepHaia. JTo ObUIO CBSI3aHO C TEM, YTO OJyiecka U
9JIETAaHTHOCTH MCTIOJNIHEHUS JIy4Ille BCETO MOXHO ObUIO TOCTHYB Onaromaps
MMEHHO pa3HOOOpa3HBIM Macca)kaM, a He B pe3yJbTaTe Pa3BUTHS TIaBHOM
TeMmsl [2, €. 187]. Ha TemaTtndeckn HEUTpaIbHBIX (QUTYPAIUSIX TOCTPOCHBI U
BBIMMCAHHBIC KAJCHIMM B KOHIEPTE Ui KiapHeTa U (parota ¢ OpKeCTpoM
K. Cramumna. Heremarndeckne KaaeHIMH TaHBI B KauyecTBE IPUMEPOB B
«Ikonaxy» Keanua, Taptunu, Tpomiuna, Konmana [16, ¢. 128].

OnmHAKO UCTOPUIECKUN KOHTEKCT, B KOTOPOM POXKIATHCH KaJICHIIHH,
OTIpENICISUTH KaJIeHIINH Pa3Hble — MacCa)XHbIE 1 MOTHUBHO-TIACCAXKHEIC, Te-
MaTHYECKUE W HE TeMaTHICCKHE, IPUTOM MOTHUBBI U MMACCaKU MOTIH OBITh
3aMMCTBOBaHBI U3 MCIIOJNHAEMOTO MIPOU3BEACHUS, @ MOTJIA OBITh COBEPIICH-
HO HOBBIMH, HE UMCIOIUMH OTHONICHHS K UCIIOJHAEMOMY MPOU3BEICHUIO.
To, uro mocnenHee OBLUIO B MOPSAAKE BEHICH, OJTHO3ZHAYHO clieayeT u3 «Dop-
TEMUAHHOW IIKOJB MUbXMelepa, B Hel TaeTcs OIpe/elicHHe KaICHIIHIH,
HpI/I HUCITIOJIHCHUU KOTOpOﬁ MOXHO CBO60}IHO IIOKa3bIBATh CBOU MBICJIH,
CBOIO HAXOAYHUBOCTb, UCIIOJIHATH aKKOpIH)I, macCaxwu, XO/Jbl, MaHepbl nu TOMy
momo6HOe, He UMEIOIIee C CaMoil Tbecoit HU Maeiirei cessu [18, €. 125].
O pa3J’II/I‘-IHBIX nyTax pemeHI/m HpO6HeMBI UHTOHAIIMOHHOTI' O CO}lep)KaHI/IH
KaJeHINH HeaByCMBICICHHO mucan B 1774 roxy Jx.b. Manuunn: «Cpenn
MIEBI[OB CYIICCTBYIOT J{BA MHCHUS O KaJICHIIHH.
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Ilo ogHOMY MHEHHIO, KaJ€HIMs TOJIKHA NMPEJCTABIATh PO MUIOra
apuy WIN IPYTyl0 KOMIO3HUIMIO, 0CO00 COCTaBJICHHYIO M3 XOJIOB M Iacca-
xei, kotopsie ee (aputo. — B.C.) u cocraBmsror. [To qpyromy MHEHHIO, Ka-
JCHIWS TIPOM3BOJIbHA M 3aBUCHT HCKIIOYHMTENHHO OT Kallpu3a IICBIIA,
KOTOPBIH MOJKET MPOSBIATH MHOTOPA3IMIHBIC ITACCAXKH C LENBI0 pa3Bep-
HYTh BCIO KOJIOPAaTypy H BHIKa3aTh cBoe yMeHbe» [18, ¢. 127]. M.I. Kpann
TaKXKe MUIIET O 3aMMCTBOBAHUU B KaJCHIIMU MHTOHAIUM COUYMHEHUS Kak O
pelnKoM citydae, YMECTHOM Kak OYATO JIMIIb IPU HEAOCTATOYHO PAa3BHTOM
TBOPYECKOM BOOOPa)KEHHU HCIIOJHHUTENSI M HECHOCOOHOCTH IIOCIIETHEro
co3J1aTh HEYTO CBOE W opHuruHaibHOe. «Ilopoii ObIBaeT TpyaHO M300pecTH
YTO-TH00 HOBOE, — C OTOPYCHUEM OTMEYACT aBTOP 3HAMEHUTOU (hIIeHTOBOM
MIKOJIBL. — TYT HET JIydInero cpeacTBa, 4YeM BHIOPaTh OIMH U3 CAMBIX Kpacu-
BBIX 3TM30/10B IIECHI M HA €r0 MaTepHaJIe MOCTPOUTH KAZCHIIHIO.

TakuM IyTeM MOXHO HE TOJNBKO BOCIOJHHUTH HEIOCTATOK TBOpYE-
cKOM (haHTa3MH, HO M JMIIHUI pa3 MOAYEPKHYTh TOCHOACTBYIOIINE B IIbECE
apdekTsl. DTOT METOJ I BCAYECKH PEKOMEHAYIO KaK €Ile Majlo pacrpo-
cTpaHeHHbI» [6, €. 153]. U Bce ke Ha MPOTSKEHUU BTOPON IOJOBUHBI
XVIII Beka NOCTENEHHO paclpOCTPAHSINCh U YKPEIUIJIUCh UICU UHTOHA-
[IMOHHO-TEMATHYECKON ONMM30CTH KaJEHIIMH U CaMOTO MPOU3BENEHUS. YiKe
Pycco, naBas B «My3bIKalIbHOM CJIOBape» ONpPEACICHUE KAICHIIUU, IIUCAll,
YTO HCIIOJIHUTENh BOJICH JIeNIaTh 37eCh «Haubosee MPUINYECTBYIOIINE eTo
TOJIOCY, MHCTPYMEHTY M BKYCY ITacCakH B COOTBETCTBHH C XapaKTEpPOM Me-
momum» [5, €. 201]. Hambonee ompeneneHHO W3MEHEHHE CTHIIS COJNBHBIX
KajgeHnuit Bo Bropoil monoBuHe XVIII Beka 3adukcupoBan aBCTpHUCKUN
komro3utop Kapn Jutrepcnopd, KOTOpBIH, KCTaTH, HEOJHOKPATHO CIIbI-
Ian BBICTYIIIEHUs Monapra, B T.4. U ¢ KaJeHIMAMH. B cBOMX BocnomuHa-
Husix  Jutrepcaopd  ormeuan: «KameHumu  ObUTM  TOTAAa  OYEHb
pactupoCcTpaHeHbl, HO C TOH JIUIIb EJbI0, YTOOBI BUPTY03 MOT, HUMIIPOBH3H-
Py, TIOKa3aTh CBOE peMecio.

OpHako B JanbHEHIIEM OT 3TOTO OTOILIH, BEPOSTHO, MOTOMY, UTO
MY3BIKaHT, XOPOIIIO CHITPABIINHA KOHIIEPT, BO BPEMs KaJICHIINU BCE MOPTHIL.
Ho 3aro nosiBusicst HOBBIN 00bIYaii, KOT/Ia ITyTeM, TaK Ha3bIBaeMoro QaHra-
3UPOBaHUs, MEPEXOJAT Ha MPOCTYIO TEMY, KOTOPYIO 3aT€M BapbUPYIOT IO
BCEM IpaBuiIaM HcKyccTBa» [8, C. 483-484]. B xoHeuHOM HTOTE, KaK OTMe-
YaeT B cBoeM TpakTaTe «ONbIT HACTABJIECHHS 10 Urpe Ha MonepeyHoil diei-
te» W.JA. KBaHII, CMBICTIOM KaJIGHIIUH, e¢ OCHOBHOM 3ajaueil «...sBiseTcs
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HE YTO MHOE, KaK >KelIaHUE HAIOCIEJOK eIlle pa3 MOpasuTh CIylaTeis U
YCHIIUTPH BIEYATIICHHE OT IBECH B IesioM» [4, C. 21]. B npyrom mecrte Toro
e TpakraTa KBaHII cka3am 00 »ToMm Oonee sipko: «Bemmuaiimas xpacora
KaJeHIIAH COCTOUT B TOM, YTO OHH JIOJDKHBI, KaK HEYTO HEOKHUAAHHOE, H3Y-
MUTBb CIIyIIATENs CBEXXEH U HEOPAMHAPHONW MAaHEPOH U B TO K€ CaMO€ BpeMs
BEI3BATh B HEM BBICIIYIO CTENICHb BOJIHEHHS U CTPACTH, YTO UMEET OOIBIION
copoc» [12, ¢. 157].

Xenanue ciymarens ycislllaTe KaJeHIMIO CTAaJO B KAaKOH-TO cTe-
MeHU Tpafunued Toro BpeMeHu. OTKa3 UCIOJHUTENS OT UIPhl KaJeHLUU
Yalie BCero BOCIpUHUMAJICS Kak (uacko conucta. [1o aToMy noBoxy B cBO-
eit padote W.I1. Munbxmeiiep mumeT: «OHa UCIIOTHUTEIBHUIA TIOKPACHE-
ma, OemHas, O KOHYMKOB TMANBIEB, KOTJA IMONONUIA K 3JIOTOJYYHOU
KaJCHIINN, U 3THM JOCTATOYHO SICHO TMOKa3ajia CIYIIATeNsIM, YTO OHa He
crocoOHa Ha M300peTeHne, M 9TO €€ BOOOpaXCHHE HE MOXKET IOJICKa3aTh
el H1 MaJsieiiel MbICIIH.

[Tocne Toro Kak Bce HHCTPYMEHTHI YK€ 32 HECKOJIBKO TaKTOB BIIEPE.T
TOATOTOBWJIM KAaJICHIIUIO U CIIYIIATCIIA B FJ'Iy6OKOI71 TUIIHWHE XOaJIu ﬂOCTOﬁ-
HYI0 0100peHHs OJECTSILIYI0 KaJCHIMI0, OHU OBUIM TOPHKO pa3ovyapoBaHbl,
YCIBIIIAB MPOCTYIO Tpeslb, KOTOPYIO IEpernyraHHas HCIOJHUTEIbHUIA B
JIOBEpILIEHHE BCETO M ChIrpasna-To mioxo» [1, €. 130]. Mano Toro, nzbaino-
BaHHas M B3BICKAaTENbHAs MyONMKa OOBIYHO HE TOJBKO HE IpOoIIajia COJIH-
CTy, €CJIM OH HE WTpall KaJCHIINH, HO 1 ObLTa HETOBOJBHA, €CIIH KaICHIUSI
ObLIa MaJICHBPKOW M CKPOMHOM, JIMIIIEHHONW MHOecTBa 3()(PEKTHBIX UCIION-
HUTEILCKHUX Iaccaxei [17, ¢. 298].

Boobmie-to, He cnemyer mymath, uto B XVIII| Beke Bce My3BIKaHTHI
YMEIU ¢ X0y UMIIPOBU3HPOBATh U, 00OJIee TOTO, IPUACPKUBAINCEH SIIHBIX
TpaBUJI U CJIIOKUBIINXCA Tpa}II/IHI/Iﬁ B COUMHCHUU U UCIIOJIHCHUU KaI[eHL[I/Iﬁ.
Bce 310 HE Gonee yem mug. JeHCTBUTENBHO, CYIIECTBYIOIINE JTUTEPATyp-
HbIC MCTOYHHUKHU IMOATBCPKAAIOT, YTO MNPAKTHYCCKHU BCC KAACHINU HEC HUM-
IIPOBU3UPOBAJIMCH, 4 COUYMHAIINCH U BbIYYUBAJIMCh 3apaHEC. TaK, HU3BECTHBIN
aHMVIMMUCKUNA OpraHuUCT M mejparor Hemenkoro mnpoucxoxaeHus A.D.K.
KonMan B pasgene o kaJeHLIUAX CBOEro Tpakrara oTMmeuan: «Bcem Tem, y
KOT'O HET IOJUIMHHBIX 3HaHWH B 00J1aCTH rapMOHHUH W KOMITIO3MIINH, HE Clle-
JyeT UMIIPOBH3UPOBATh Kakue-mnbo (aHTaznpyemble KaJeHIUH, KOO HUYTO
Oosiee HE MOXET TaK OCKOPOWTH MY3BIKAIBHOE yXO WM TaK HCIIOPTUTH
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BIIEYATJIEHHWE OT KOHIIEPTa M TaK CKOMIPOMETHPOBATh aBTOpPa MM HCIIOJ-
HHUTEJ, KaK [Ioxas KageHmus» [10, ¢. 23].

T'oBopst 0 HEOOXOAUMOCTH MCTIONHEHHS KaJCHIUN U BO3pakas JIHIIh
MIPOTHB W3JHIIECTB B 3T0H obOnactu, KBanm oObscHsT: «Hemp3s oTpunars,
YTO KaJIEHLUH, €CJIM OHM HUCIIOJIHAIOTCA TaK, KaK HY>KHO, U1 B HY’KHOM Me-
CTe, CTAaHOBSTCS MOUIMHHBIM yKpamieHueM. Ho Hano mpusHate Takxe, 4To
TaM, TJI¢ KaJCHIIMH HEXOPOIIH, OCOOCHHO B MICHUU, OHU MPEBPAIIAOTCS BO
3mo. Eciiu He JenaroT KaaeHIUU, TO 3TO CYMTAIOT OOJBIIUM HEJOCTATKOM.
Ho xoe-kTo 3aKoH4YHI OBl TIheCy ¢ OOJIBIICH YECThIO, CCITU OBl HE JIeNa HH-
Kakol KaJeHUHUH. Mexay TeM, KaXKIblil, KTO MOET WJIK UTPAET COJI0, XOUET
WK TOJDKEH JenaTth KageHnun» [12. ¢. 153].

OTKa3 OT UCIONHUTEIBCKUX J00aBICHUH OoJiee KaTETOPHUYHO KpPH-
TuKOBaJ T03M, BEICTYNABIINI JIUIIE MMPOTUB Mepen30bITKA KameHmi. «Ile-
Bell, MyCTb AK€ CaMblil CKPOMHBIM, yKpallalollWil CBOE HCIIOJIHEHUE
BBIMBICIIOM, — TIHCAJ OH, — 3aCIIy’)KHBAeT OOJBILIETO YBaXXKCHHUS, UM IIeBeI]
0oJiee M3BECTHBIN, HO HE pemaromuiics Ha 3Toy» [9, €. 33]. Eciu commct He
Urpal KaJAeHIUN (a TaKOW BapHaHT, KaK BUINM, B T€ BpeMeHa OBII BO3MO-
JKEH), TO 3TO, IO BCEH BEPOSTHOCTH, CBHUACTEIBCTBOBANO JIMOO O €ro He-
YMEHUHU COYUHATH KaJCHIMH UIH MAJIOOMBITHOCTH B 3TOM JIeJi€, a 3HA4HUT, O
HEJ0CTaTOYHOM 3pesIOCTH U HEBBICOKOM TBOPUYECKOM YPOBHE MCIOJHUTENS,
JU00 O ero HEXKXEJTaHWU HUMIIPOBU3UPOBATH B JAHHBIM MOMEHT BCIICJCTBHE
HE Jy4Iledl MCIOJHHUTENBCKONH (POPMBI MM IUIOXOTO PACIOJIOKEHUS TyXa
[13, c. 636].

3aMeTHM, 4TO aBTOPHI TPAKTAaTOB APECOBAIM CBOU Pa3MBIILICHUS,
MIPEX/E BCETro, IOHBIM HEOMBITHBIM, HEUCKYIIICHHBIM HUCTIONHUTEISM, CTpe-
MJICh TIPEJOCTEPEdb X OT OIMMOOK MM, Ha XYAOH KOHEeIl, TOMOYb BEIOpATh
MeHbIIlee U3 ABYX 30J. Pa3zymeeTcs, 4TO U CKOJBKO-HHOYIh CEPhE3HOTO
KOHIIEPTaHTa 3aMEHA KaJCHIIMM Ha OOBIYHYIO TPENb BBITISAACTAa OBl Kak
HOHCEHC, OCOOCHHO B TEX CIyYasxX, KOTJa K KaJleHIIMHA OJHO3HAYHO TOJBO-
JTUT OPKECTPOBOE TYTTH.

MHOTOYHCIICHHBIE BBICKA3bIBAaHUS COBPEMEHHHKOB TOTO MEpHOIA
TOBOPSAT O TOM, YTO 3HaYCHHE KaJeHINH Bo 2-ii monoBuHe X VIII Beka Op110
JIOCTaTOYHO BEJIMKO. boyiee TOro, A7 MHOTHX CiyliaTelield U apTUCTOB OHA
ObLJIa «KITIOYEBBIM MOMEHTOM) KOHIIEPTA.

Takum 00pa3om, B pe3yibTaTe MPOBEICHHOTO aHAIM3a MBI C BaMU
CMOTJIU BBISIBUTH OCHOBHBIE IIYTH Pa3BUTHUS KaJEHIIMHU B TBOPUYECTBE KOMIIO-
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3UTOPOB 3MOXHM OAPOKKO M KJIACCUIIM3MA U OINPEJCIUTh Ty MaruCTpajJbHYIO
JIMHUIO, IO KOTOPOHM pa3BHBAJACh TPAJHULUS COUYMHEHHS KaACHINH, NX Xa-
PaKTepHbIE OCOOEHHOCTH, OTHOIICHHE ITyOINKN M HUCTIONHHUTENCH K TaHHO-
My BULY My3bliupoBaHus. OIHAKO MBI CHENANN TOJHKO HEPBBIM IIar Ha
ITyTH TIyOOKOTO M3YYEHUS HBOMIOLUH KaJICHIUH. JI0Xa BEHCKOTO KJIACCHU-
IM3Ma U CIEAYIOIUX 32 HEW 3TarmoB pa3BUTHS MY3bIKaJbHOTO HCKYCCTBA,
OT pOMaHTU3Ma J0 MY3BIKM KOMIIO3UTOPOB XX Beka, BHEC/IA CBOM CEPbE3-
HbI€ KOPPEKTHUBBI B ICKYCCTBO COUMHEHUS U MCIIONHEHUs KaneHImi. Hane-
10Ch, YTO JaHHBIM MaTepuan MOATOJKHET MY3BIKAHTOB K JalbHEHIIEMY
N3y4YCHUIO ()EHOMEHA COJIbHBIX KaJEHIMH, TaK Kak TeMa 3Ta OYEeHb WHTe-
pecHa, 6ECKOHEUHO pa3HOOOpa3Ha U, K COXKaJIEHHIO, MaJIo HCCIIEI0BaHA.

XenarenpHo, 4TOOBI HAIIM ACHHPAHTHI, MAarHCTPAHTBI, CTYACHTHI
nrcanu Obl Ha 3Ty TeMy pedepaTsl, MarucTepCKUe U KaHIUIATCKUE Jrccep-
Tanuu. 3HaHUSA, KOTOpBIE OYyAyT TONY4YEHBI B PE3ylIbTaTe HCCICAOBAHUS
JaHHOHM IMPOOIEMBI, C MOJB30H MOTYT OBITh HMCIOJIB30BAaHBI MHOTUMH HC-
TIOJTHUTEISIMH, TIEJaroraMy M MOJIOBIMH MY3bIKaHTaMH.
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Bnaoumup Ilkonvnorit
(Iumoeckaa pecnyodnuxa)

TEHAEHIIMU PA3BUTHUS JINTOBCKUX JYXOBbBIX
OPKECTPOB B KOHTEKCTE TBOPYECKOI'O OIIBITA
AEATEJIBHOCTHU 3APYBEKHbBIX 1YXOBbIX KOJIJIEKTUBOB

Development Trends of Lithuanian Wind Orchestras in the Context of
Creative Experience of Foreign Wind Orchestras

AHHOTanus: B crathe nccrenyroTcss H3MEHEHHs B COCTaBe, pernep-
Tyape W XapakTepe JICeSATeNbHOCTH IyXOBBIX OpKecTpoB JIMTBEI 3a mocnen-
HHE ToAbl. B 3TOil oOsacTm OBUT NOCTHTHYT 3HAYHMTENBHBIM Iporpecc,
MIOCKOJIbKY criennuka (GOPMHUPOBAHUS OPKECTPa U OCOOEHHOCTH JESITEIb-
HOCTH B JINTBE HaUMHAIOT NMPUOIIKATHCS K 3allaZlHBIM cTaHIapTam. Bren-
peHHE WHHOBAIMH B CETOAHSIIHIOID MPAKTHKY TPeOyeT TEeOpeTHUECcKOM
pa3paboTKU TyXOBBIX OPKECTPOB M aHANIM3a CEroHsIIHEeH cutyauuu. Llens
HCCIICIOBAHMS - U3YUYUTh OCOOEHHOCTH JMTOBCKHX JIyXOBBIX OPKECTPOB B
MepEeHNMAaHNH TPAKTUKHN U TPAAMIUI 3aMagHbIX cTpaH. B craThe paccMoT-
PEHBI JaHHBIE O COCTOSIHUU JIMTOBCKUX JIyXOBBIX OPKECTPOB B IOCIEIHHE
TOJBl U TEHACHIMAX UX PA3BUTHS: IMPEACTaBJICH OOLIMH 0030p COCTOSHUA
OPKECTPOB, AHATM3UPYETCS UX PENEPTyap U IESATEITEHOCTb.

AHanmupyst pe3yabTaThl UCCIIEIOBAHHUS COCTABa IYXOBBIX OPKECT-
poB JINTBBI, MO)KHO KOHCTaTHPOBATh, YTO B HACTOSIIEE BPEMsI IyXOBBIC
opkecTpbl JINTBEI HaXoAATCS Ha IOJITYTH MEXAY NPEKHHUMH W HOBBIMHU
TPAIMLMSIMU - CTPEMJICHHE IPUOJIHM3HTH COCTaB OPKECTPOB K 3amaJHbIM
oOpaslaM OYeBHIIHO, XOTSl COOTBETCTBHE TPEOOBAaHHSIM CTapble CTaHIAPTHI
Bce emle cobmoaroTcs. OOHOBICHHE U Pa3HOOOpasne penepTryapa OpKecT-
pa TaxKe OYEBHIIHO - IIeJIb COCTOUT B TOM, YTOOBI 3()(HEKTHBHO UCTIOIB30-
BaTh OoOraThIi pemepTyap 3amagHBIX CTpaH, a C JPYTrOil CTOPOHBI -
crocoOCTBOBATh CO3/IaHMIO HALMOHAIBHOTO pemnepryapa. Paspurue yxo-
BBIX OpKeCTpoB B JIUTBE UAET B MOJNOKUTEILHOM HallpaBJIEHUH, a PE3yJib-
TaT UX JAEATEIBHOCTH WU XYJOXECTBEHHBI MOTEHIMaNl MpeAroiaraet
XOPOIINE MEePCIEKTUBEL.
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KiroueBble ciioBa: AYXOBBIE OPKECTPHI; XyL[O)I(eCTBeHHLIfI penep-
Tyap IJId OyXOBBIX OPKECTPOB, KOHIEPTHas AEATEIBHOCTH TYXOBBIX Ope-
CTPOB; JINTEPATypa O AECATEIBHOCTH JyXOBBIX OPKECTPOB.

Abstract: The article examines the changes in the composition, rep-
ertoire and nature of the activity of Lithuanian brass bands in recent years.
Significant progress has been made in this area, as the specifics of the for-
mation of the orchestra and the specifics of activities in Lithuania are be-
ginning to approach Western standards. The introduction of innovations into
today's practice requires the theoretical development of brass bands and an
analysis of the current situation. The aim of the research is to study the pe-
culiarities of Lithuanian brass bands in adopting the practices and traditions
of Western countries. The article examines data on the state of the Lithuani-
an brass bands in recent years and trends in their development: provides a
general overview of the state of the orchestras, analyzes their repertoire and
activities.

Analyzing the results of the study of the composition of Lithuanian
brass bands, it can be stated that currently Lithuanian brass bands are half-
way between the old and new traditions - the desire to bring the composi-
tion of the orchestras closer to Western standards is obvious, although the
old standards are still met. The renewal and diversity of the orchestra's rep-
ertoire is also obvious - the goal is to effectively use the rich repertoire of
Western countries, and on the other hand, to contribute to the creation of a
national repertoire. The development of brass bands in Lithuania is going in
a positive direction, and the result of their activities and artistic potential
suggests good prospects.

Keywords: brass bands; artistic repertoire for brass bands; concert activity
of wind orestra; literature on the activities of brass bands.

OfHVM U3 BOXHEWUIINX JOCTYDKEHHUH B Pa3BUTHH JTYXOBBIX OpPKECT-
POB TIOCJIETHETO JIBAIATOTO BEKa SBJISAETCS TO, YTO JTYXOBOH OpKeCTp Mpe-
BpaTWICA B TPYIMIY, UMEIONIYI0 BBICOKYIO XYI0KECTBEHHYIO IIEHHOCTHh B
aKaJIeMUYECKOM My3bIKe. 3a MOCIeIHUE MATHAANATH JIET, KOTAa Creu(uKa
CTaHOBJICHUS YIIOMSHYTBIX OPKECTPOB U OCOOCHHOCTH HX JEATCIHHOCTH B
JIutBe cranu nmpuONIMKATHECS K 3aIaIHBIM CTaHIApTaM, B ATOH 00nacTu ObI-
JIU TOCTUTHYTHI 3HAYHUTEIIBHBIC KOJIMYECTBCHHBIC U KAYCCTBCHHBIC U3MEHE-
Hus. Jonrwe roxpl JluTBa ObLIa CBsi3aHA C KYJIBTYPHBIMH TPAIUIUSIMU

32



pacnaBuierocs Coerckoro Coro3a MO TEONOJUTHYECKUM MpHdyMHam. B
HacTosAIIee BpeMsI HaOJFOAaeTCsl aKTUBHOE JKEJaHHE [IEPEHUMATh 3aIla{HbIe
XYZHOXKECTBEHHBIE HIEH. JIesSTeNbHOCTh TyXOBBIX OPKECTPOB - 3TO KakK pa3
OJIHO M3 T€X HAIIPABIECHUN MY3BIKH, KOTOPBIE SBHO OPHEHTHUPOBAHBI HA TPa-
JULUH W MY3bIKQJIbHBIE TPaJUNMH 3amagHblX cTpaH. OO 3TOM CBHIETENb-
CTBYIOT MHTCHCHBHBIC M3MEHEHHS B (POPMHUPOBAHMM HWHCTPYMEHTAIBHBIX
KOMIIO3UIUI U penepTyapa JUTOBCKHX IYXOBBIX OPKECTPOB, Ha KOTOpHIE,
HECOMHEHHO, TIOBJIMSIIO COTPYJHUYECTBO C 3alaHbIMU aHCAMOJISIMU.

OmnbIT AyXOBBIX OpKECTpOB 3amagHoi EBpomsl M Ipyrux pa3BHUTBIX
CTpaH MHpa pa3HbIi Ha NPOTSHKEHUH MHOTHX JIeT. J[yXOBble OpKeCTpHI
OYEHB IOIYJISPHBI B 3TUX CTPaHaX - B OOJIBIINHCTBE CTPAH JaXKe OPKECTPHI
HEeOOBIINX TOPOAKOB, CPEIHNX U BBHICIINX YU€OHBIX 3aBEICHUH, KOMIaHUI
WM KPYIHBIX OpPraHu3aluil OPraHU3yIOT KOHLEPTHBIE MPOTrPaMMBI KIIaCCH-
YEeCKOW M IEPKOBHON MY3BIKH, YYaCTBYIOT B KOHKypcaX Ha ()eCTHBAIAX H
LIEPKOBHBIX MEPOTIPHUATHAX. TakuM 00pa3oM, TyXOBbIE OPKECTPHI - SIBICHHUE
aKTHBHOE, HEOTJEIMMOE OT OOINETr0 KOHTEKCTa MY3BIKAJIBHOW KYJBTYPEI
3TUX cTpaH.Bcero HeCKoNbKO JIeT Ha3aj TPadULMU TyXOBOW OpPKECTPOBOM
My3BIKH Hadajau Bo3poxaaThes U B JIntBe. OHUM U3 BaKHEHIINX MOTHUBHU-
pytomux GpakTopoB OblIa HEOOXOAMMOCTH OATOTOBKU K BecemupHomy de-
ctuBamio JinToBcKOil mecHm 2003 roma. VYpoBeHb MY3BIKAIBHOCTH
CTUMYJHPOBAJICA Ha4aJlOM YEMIIOHATOB JYXOBBIX OPKECTPOB, TPAJUIINOH-
HBIX U BHOBb OPTaHU30BaHHBIX (peCTHBaNIEH, KOHKYPCOB M MEXKIYHAPOIHBIX
MIPOEKTOB 3a pyOexom. OpkecTpbl Hadainu (OPMUPOBATHCS AaXKE B CEIlb-
ckoit MmectHOCTH. Oco00€ BIMSHHUE HA 3TOT MPOLECC OKA3AIN MEXKTyHAPOI-
HBII OIBIT M NPAKTUKA. AKTUBU3ALMS KOHLEPTHON AEATEIbHOCTH, a TAKXKE
YacThle MECTHBIE, PECIYOJIMKaHCKUE, MEXIYHAPOAHBIE MEpONpHATHS, (de-
CTHBaJM, COOpaHUs, WHCIEKIWH, KOHKYPCHI, pa3iIM4HbIC NPa3JTHUKH BBI-
HYKIAI0T U TOOY)XJaf0T OPKECTPHI IIOCTOSTHHO TOTOBUTH HOBEBI, Bce Ooiree
CJIOKHBIA M O0TaTBIil My3BIKaJIBHBIN penepTyap, 9ToObI CTPEMUTHCA K eIle
6oJiee BBICOKOMY apTHCTHIECKOMY YPOBHIO.

BaxxHO# 0COOEHHOCTBIO TyXOBOTO OPKECTpa SIBISIETCS TO, YTO IIO-
MHMO BBICOKOKBIM(HIIMPOBAHHBIX NMPO(ECCHOHATIBHBIX aHCaMOJIel B MU-
pe CyIIECTBYET MHOXKECTBO PA3IMYHBIX HHM3MIMX NPO(ECCHOHANIBHBIX H
JOOUTEIBCKUX OPKECTPOB (LIKOJIBHBIE, CTYJCHYECKHE COOOIEeCTBa, yupe-
XKIEeHUS U T. A.). OZHAKO B HACTOsIIEe BpeMsi MUPOBOH YPOBEHb OPKECTPOB
HACTOJBKO BBICOK, YTO OT MY3bIKaHTa JyXOBOTO OpKecTpa (maxe Jro0uTe-
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JIs1), CTPEMSINErocsl K MOJHOLNCHHOMY YYacTHIO B TJI00ATbHOM JBHXKCHHUU
IYXOBBIX OPKECTPOB, TpeOyeTcsl BRICOKHN 3BYK, (hpa3sHpOBOYHAS KYJIbTYpa,
XOPOIIAH CIIyX, 00IIass My3bIKalbHAs 3pYJUNHS. , BOCIIUTAHHBIA BKYC H T.
n. UroOBl MacTepcTBO JUTOBCKUX MY3BIKAHTOB JIFOOHTEIHCKOTO OpKECTpa
OTBEYAJI0 3THUM KaueCTBEHHBIM TPEOOBAaHUSIM, HEOOXOANMO KOPEHHBIM 00-
pa3oM M3MEHHUTh NOTPEOHOCTH COBPEMEHHOTO YPOBHS OPKECTPOBON MYy3bI-
KH, CHCTEMY OOy4YeHHUS U OOYYCHHUS CaMUX MY3BIKAHTOB, OTKAa3aThbCs OT
YCTapeBIINX «TPAAUIUI» CaMOJEITCIBHOTO 00pa30BaHUSI. M MY3BIKAHTHI
JIOJDKHBI OBITH 00y4YeHBI B 00Jice MPOJABHUHYTHIX M 3()(HEKTUBHBIX METOMIOB
oOyd4eHus1, a Takxke OoJiee TIaTeIpHOro cOopa penepTyapa u yCTaHOBIICHUS
IpaHHIl aHCaMOIs, MO3TOMY, OPUEHTHUPYACh HA JydIIHe TPaaUuIUH U TO-
CTIDKEHUSI 3aIaIHBIX TYXOBBIX OPKECTPOB CIEAYeT CUUTATh OCOOEHHO TpH-
BETCTBOBATh U IEPCIICKTHBHBIC TCHICHIIHS.

OpmHUM U3 TIPOOIEMHBIX MOMEHTOB HCCIICIOBAHNS BRIOPaHHON TEMBI
SIBIISICTCA OTCYTCTBHE JUTEPAaTyphl. Ha TUTOBCKOM SI3BIKE CYMIECTBYET MHO-
T'O JIUTEPATYPHI TI0 BOIIPOCAM IYXOBBIX OPKECTPOB: B OCHOBHOM 3TO y4eO-
HO-METOAMYCCKHE MOCOOUS Ui JUPHIKEPOB OPKECTpa HIM CTYICHTOB U
ydamuxcs MY3bIKaJIbHBIX y'-Ie6HI)IX 3aBeZ[eHPIﬁ, U3JaHHBIC TOBOJIBHO JAaBHO
[4; 5; 12 — 16; 17]. HayuHble myOauKamuy, My36IKOBEIUECKHE HCCIIEI0BA-
HUSI U3JAK0TCSA TOJIBKO B IIOCJICIHHUEC TI'OABI. 9TO HEKOTOPBIE JUCCEpTaluu,
CTaThU B HAyYHBIX XypHanax [14; 15]. B nepuoanueckux n3gaHUIX MOXKHO
HalTH Topa3no OOINbINe, HO OOBIYHO OHH ONHCHIBAIOT NESATEIHHOCTh KOH-
KpETHOH KoMaHIbl, Typel U T. Jl., He 3aTtparuBas (11 310 MOHATHO) QyHHAa-
MEHTAJBHBIX U MPOOIIEMHBIX BOTIPOCOB.

Jlo BoccTaHOBJICHHUS He3aBHCHUMOCTH JINTBBI OONbIIas 9acTh JIUTEPa-
Typel OBIIA JOCTYITHA Ha PYCCKOM SI3BIKE. XOTS PyCCKHE pabOTHI TaKke
HOCHWJIY MPEUMYIIECTBEHHO O0y4Yalomuid XapakTep, OHW OBLIN JOCTAaTOYHO
MOAPOOHBIMA M COJIEPYKAITU IMUPOKUN crekTp wHpopmaruu. BepHo, 4TO
collepKaHre ITHX ITyONHMKannuii OCHOBBIBAIOCH HAa PYCCKOH (majee - BO-
CTOqHOﬁ) TpaJuiyu, KOTopass BO MHOT'OM IIOBJIMAJIA HAa COCTaB JIMTOBCKUX
IYXOBBIX OPKECTPOB, (popMHpOBaHHE pernepTyapa, NPUHIUIIEI HHCTPYMEH-
TOBKH U T. J., A 3amaiHBI{ ONBIT MPAKTHYCCKU HE HAIIEN OTPAKCHUS B UX.
Takxe ObLIO OIYOIIMKOBAHO MHOTO pabO0T, OCHOBAHHBIX HA HCCIICTOBAHUIX
CseukoBa; Ycosa; JleBuHa, XOTS OOJNBIIMHCTBO MX aBTOPOB HE OTpaHHYU-
BaJIMCh JYXOBBIMH OpPKECTpaMH, a HCCICIAOBAIH TaKxke OoJiee MIMPOKYIO
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HCTOPHIO, XyI0KECTBEHHOE OCOOEHHOCTH U APYTHe acleKThl JyXOBBIX MH-
CTPYMEHTOB.

O DOMHHHPYIOMIUX POCCHUCKUX JTYXOBBIX OPKECTPax, KOTOPHIC TO-
MUHHPOBAJH B AEATEIHHOCTH JIUTOBCKUX AYXOBBIX OPKECTPOB B ITOCIICTHUE
TOIBI, U WMeeTcs OOoJNbINasi YacTh JINTEPATypbl HAMICHO HAa aHTIHICKOM
s3pike. Jla, B OmOnmoTexkax JIMTBBI Takwe MyONWKAlldM OTCYTCTBYIOT, HO
COBpEMEHHbIE WH(OPMALMOHHBIE TEXHOJOTUH II03BOJIIIOT 3HAYUTEIHHO
pacuIMpUTh BO3MOXKHOCTH IIOMCKa HCTOYHHKOB. B ocHOBe 3TOH pabOTHI
nexxatr (QyHIaMeHTalbHbIE MCTOYHUKH, PACKPHIBAIOLIME CYLIHOCTH 3araj-
HOW TpaJMIUHU TyXOBbIX opkecTpoB [1; 3; 8; 11]. OmHako OONBIIYIO YacTh
nHpopManuu 00 AyXOBBIX OPKECTPaX Ha aHIIIMHCKOM SI3bIKE MOYKHO HaWTH
B OHJIAH-UcTOYHUKAX [12; 6; 9; 10]. HoBefinryro TepMHHOJIOTHIO B 001aCTH
IQYXOBBIX OPKECTPOB M KiacCH()UKAIMIO TPOWU3BEICHUN MOXHO HAlTH B
AHTIMHACKUX MCTOYHHKAX. KpoMme TOro, aHTIIOS3BIYHBIC CTPAHBI (B MEPBYIO
ouepens CIIA) monroe BpeMst OBUTH U TIPOJOIDKAIOT OCTABATHCS JTHICPAMHU
B 9TOH 00J1aCTH, TIOATOMY MOXKHO CKa3aTbh, YTO aHTIMHUCKUHN SI3BIK CTaJl «atT-
pUOYTOMY» JUIS TYXOBBIX OPKECTPOB IO BCEMY MHPY, KaK M HTaIbSHCKHN
SI3BIK. OBIT PACCMOTPEH MY3BbIKaJIbHON TEPMHUHOJIOTHH B IIEJIOM. S3BIKE).

Takum o0pa3oM, MOXXKHO KOHCTaTHPOBaTh, YTO JIUTEpaTypa, IMpea-
CTaBJIAIONIAs BOCTOUHYIO TPAAUIUIO HA PYCCKOM SI3BIKE, M aHTIMHCKHE HC-
TOYHHUKH, OTPAXAIOU[HEe HOBBIE TEHACHINH, IO3BOJSIIOT COINOCTaBHUTH
crenuUKy ITHX ABYX TPAAHIUH. DTO OYEHBb BaKHO, IIOTOMY YTO JIUTOB-
CKHe TYXOBBIE OPKECTPHI, KaK YK€ YIOMHHAIIOCh, B IIOCIIEAHNE TOBI Hava-
U JTOBOJBHO CIJIFHO OPHUEHTHPOBAThCS HA 3alaJHBIA OMBIT, W TaKOe
CpaBHEHHE, KOTOPOE PACKPHIBACT BCKO COBOKYITHOCTh TEHICHIIMA Pa3BUTHUS
B 3TOT MTEPEXOIHBIN MEPUOJT, HEOOXOAUMO.

MO>HO KOHCTaTUPOBATh, YTO B HACTOSIIEE BPEMS TyXOBbIE OPKECT-
pbl JINTBBI HaxonAsTCA Ha 3Tale Iepexofa OT BOCTOYHOM Tpaauluu K 3a-
[ITHOM, TIOTOMY OYEHb BAXXHO M3YYHTH OCOOCHHOCTH ITHX TPATUINHA U
BBIICTIUTH HanOoJee BaXXHbIE TEHACHIIMH 3TOTO Mpoiiecca. MOoKHO Tpe/ro-
JIO)KUTh, YTO HBIHEIIHWE IUPWKEPHl M WHCTPYMEHTAIUCTHI JIUTOBCKOTO
JlyXOBOT'O OPKECTpa B AOCTATOYHON CTENEHU 3HAKOMBI CO CTapbIMH Tpajau-
LUSIMH, HO YCKOPSIOILIEeCs B HACTOALIEEe BpeMs BHEAPEHHE MHHOBALUN B
CErOJHSAIIHION MPAaKTUKY JTOJKHO OCHOBBIBATHCSI HE TOJBKO Ha MpaKTUYe-
CKOI1 JeSITeNbHOCTH, HO U Ha TEOPETUUECKOM aHAIU3€ JYyXOBOTO OPKECTpa.
pa3BUTHE U TEKYLIAsl CUTYyalusl.
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Honrue roxel Jlurea Obla CBsi3aHa C KyJAbTYPHBIMU TPAAULHSIMHU
Cogerckoro Coroza 1o reomomuTHdecknM npuanHaMm. Ceigac oueBHIEH
MIOBOPOT Ha 3amaj - Kak ¥ BO MHOTUX cepax u3Hu JINTBEL JlesTensHOCTD
JTYXOBBIX OPKECTPOB - OJHO M3 TEX HANPABICHUH MY3bIKH, KOTOPbIE OYECHb
YETKO OPHEHTHPOBAHBI Ha 3amaaHble Tpagunui. OO 3TOM CBUIETENBECTBYIOT
WHTEHCHUBHBIE U3MEHEHHS B ()OPMHUPOBAHUN WHCTPYMEHTAIBHBIX KOMIIO3H-
Uil U pernepryapa JIMTOBCKMX IYXOBBIX OPKECTPOB, Ha KOTOpBIE, HECO-
MHEHHO, TMOBJIMSUIO COTPYIHMYECTBO C 3alafHBIMH  aHCaMOJISIMU.
[Mpoananu3upyem oOMMH KOHTEKCT IEepexoaHoro nepuona. Jiurea monrue
TO/Ibl XPaHUT COOCTBEHHbBIE TPAAUIMU TyXOBBIX OPKECTPOB, HO IO CpaBHE-
HUIO C 3aMaJIHBIMK TPAJAUIMAMHU OHU OBUIM JIOBOJILHO CKPOMHBIMU M COOT-
BeTcTBOBanM cremuduke BocTroka (OpKecTpoBBIE TPAAMIMK OBIBIIETO
CCCP). Cyas mo myOIUKaIysaM B IIpecce, MOKHO MPEIIIONI0KUTh, YTO BITH-
sTHUE 3amajia paclpoCTpaHsIeTCs U Ha JIpyrue CTpaHsl ObiBIIero BoctoaHoro
6moka (3orpabsH, 2002). Takum 00pa3oM, XOTsI COCTaB U MPUPO.IA TYXOBBIX
opkecTpoB Ha Bocroke (mpexne Bcero B crpaHax ObiBiiero CoBeTCKOTO
Coro3a) u Ha 3amajie Bce €lle 3HAYUTEIHHO Pa3luvaroTcs, B IMOCIETHEE
BpeMs1 NOSIBIIsIETCsl Bee OoJIblie U Ooubliie o0IuX 4epT. Mexay 3THMH Teo-
KYJIbTYPHBIMH SIBICHUSIMA HUKOTZIa HE OBLJIO MOJHOW M30JISILIMU, HO MOXHO
CKa3aTh, YTO B IOCJETHEE BpeMs MBI MOXXEM HaOIIOaTh IOCTEIIEHHOE
cOmmKeHNe IByX TPaAULUI JyXOBBIX OPKECTPOB, a TOUHEE, IEPEX0] OTHOI
Tpamuimu (BOCTOYHOI) K Opyroi (3amamHoii). B 3Tom oTHOMIEHUH pedop-
MBI TIPOUCXOAAT OBICTpee Bcero B crpaHax banrum, a tarke B Jlurse. Jlu-
TOBCKHE JIyXOBBIE OPKECTPHI B HACTOSIIEE BpPEMs IPETEPHEBAIOT MHOTO
3HAYUTEIBHBIX KOJMUYECTBCHHBIX U Ka4eCTBEHHBIX M3MEHEHHUH - 0COOCHHO-
CTH WX JEATENLHOCTH 3a IOCIECIHNE MIATHAIIATh JIET MPUOIH3MINCE K 3a-
MaJHBIM CTaHJapTaM.

Jlo HemaBHETO BpEMEHH MOXKHO OBIJIO 3aMETHTh, YTO JAEATEIFHOCTH
JYXOBBIX OPKECTPOB M HX KOHIIEPTHI PEAKO YIIOMHMHAIOTCS B HEpPHOANYE-
CKOM mnewaTd. Bugumo, npuduH 3TOMy siBIEHMIO MHOro. Ilpexne Bcero,
MOYXHO KOHCTaTUpOBaTh: B JInTBe, kak u Ha 3amane 50 u Gonee et Ha3am,
JyXOBBIE OPKECTpPBl HE CUMTAIOTCS ITOJHOLIEHHBIMH TBOPYECKHMH KOJUICK-
tuBaMu. C JIpyroil CTOpOHBI, MX KOHIEPTHI HedacThl. Jlaxke BBICOKOKIIAcC-
Hble  TpodeccHoHaldbl HE  OalnyloT  cilymiateliell  perysspHbIMH
BBICTYIUICHHSIMH. BeposTHO, caMbIM M3BECTHBIM U 3aciIy’KeHHBIM B JInTBe 1
3a pyOexxom sBisiercst ['ocymapcTBeHHBIN IyxoBoit opkectp ,, Trimitas®.
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OTOT OpKecTp UCHONHSAET MY3BIKY BBICHIEH KaTerOpHM: B €ro pernepryape
€CTh KaK KJIACCHYECKHE IEPEIIOKECHNUS, COBPEMEHHBIE IIPONU3BEACHUS, CHM-
(oHNHU TUTOBCKUX M 3apy0OexHbIX kommnozutopos (T. Makaunnac, I1. Xun-
JIEMUT), HO BBICTYIIJICHUS 3TOTO OPKECTPa HA JUTOBCKUX CIIEHAX CIMIIKOM
penku. Kynaene B 2002 romy mmcai, 9To MMBI peIKO CIBIIINM JYXOBOH
opkectp Trimitas Ha MeKayHapomHBIX (ecTrBaax B JIutBe. Moxer u3-3a
oTcyTcTBUSl OOJBIIMX mpocTpaHcTB? WM, MOXKeT OBITh KOMIIO3UTOPHI,
IIPOAIOCEPHl HE MHTEPECYIOTCS 3TOM My3bIKoi? JXKanko, HOTOMYy 4TO Takas
3apa3uTeNbHAs DHEPrHsS HCXOJUT OT OOJIBLIOrO0 MYKCKOTO OpKecTpa,
HACTOJIBKO OHa JaeT TONYOK TBOpIAM JAPYIMX HalpaBJIeHHH HcKyccTal.
HaBepHoe, Ba’XHbI BCC MPUYUHBI, KOTOPbHIC, KOHEYHO, B3aUMOCBs3aHbI.
HyxoBoii opkectp B JIUTBE MO-TIPE)KHEMY CUMTAETCS TJIABHBIM aK-
ceccyapoM JUIA MapajfioB, Mapiiel U pasBiedeHuid. Kaxngoe cromerne wimn
JlaXXe AECSATUIETHE B HCTOPHHM PA3BUTHS TYXOBBIX OPKECTPOB HPHUHOCUT
CBOM JOKa3zaTesbcTBa — nucai baraBuutoc B 1995 ropy. Ilocmorpum Ha
COBPEMEHHBIE TyXOBbIE OPKECTPHL. Bce OHM BBITTSIAT OYE€Hb MOJIHO, O/IETHI
B KPacHBYIO OJEXKIYy, YKPalICHHYI0 HallMOHAJIbHOW arpuOyTHKOi. Boib-
LIMHCTBO KPYITHBIX OPKECTPOB 00pAaIIalOTCs 338 MOMOIIBIO K MOJIOABIM, Kpa-
CHUBBIM M KPAacOYHO OJIETHIM TaHIIOpaM, YTOOBI Pa3sHOOOPA3UTh NMPOrpamMMmy.
DOopMUPYIOTCS 3CTPaJHbIE, UHCTPYMEHTAJIBHBIE KOJUIEKTUBBI, KOTOPBHIE BO
BpeMsI KOHIIEpTa 3HAUYUTENBHO PasHOOOPa3sT, pacIMpsT MporpamMmy, yao-
BJIETBOPSIT BKYChl MHOTHX CITylIaTenei u 3puresneid. Manenskue u 60ibime
OpKECTPHI 00BETUHAIOTCS B OPKECTPHI C THICTYAMH TyXOBBIX HHCTPYMEHTOB
- 3TO MPOUCXOIMT BO BpeMs IapagoB U TopkecTB. Jlaxke Qandapsl, KOTO-
pble OOBIYHO HE MPUHUMAIOTCS B OPKECTpP M3-3a OCJHOCTH MX JHana3oHa,
UCTIONB3YIOTCST BO BPEMsl KPYNHBIX NPa3JHUKOB M TOp)KeCTB. X Hemb3st
3aMCHUTh HUKAKUM APYI'UM HUHCTPYMCHTOM. Tonbko oHH YMEIOT TOPKE-
CTBEHHO 3asBHTh, YTO MPA3MHHUK yXKe Hadaicsa. Takum o0pa3oM, MOXKHO
3aMeTHUTb, YTO B JINTBE O CHX HOpP COXPAHSIOTCS T€ )K€ IICEBIOIpOrpec-
CHBHBIC TCHIACHIINH (T.e. TECHACHINA UCIIOJHATH IMOYTHU TOJIBKO JIETKYHO MY-
3bIKy), YTO W Yy HaIIUX BOCTOYHBIX coceneidl. [loaromy, BcmomMuHas
0COOCHHOCTH 3alaJHBIX TYXOBBIX OPKECTPOB, MX IIMPOKHH JIWAra3oH H
apTUCTUYECKUN YPOBEHb, MOXKHO C YBEPEHHOCTBIO NPEAJIOKUTh KaK JUpPU-
KepaM M My3bIKaHTaM JYXOBBIX OPKECTPOB, TaK M IIUPOKOIl IMyOIMKe 1moJi-
HOCTBIO TIOHATH KYJIbTYPHBIE OCOOCHHOCTH 3aIaHBIX TYXOBBIX OPKECTPOB.
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OpKECTpBL., UX pa3HOOOpa3ue M B3ATh Ha ceOs HE TOJBKO CBOM BHELIHHUE
YepTHI , HO U UX TITyOOKHE KyJIbTypHBIE IIACTHI.

OnmHNM W3 BaKHEHIINX W3MEHEHHWH B NEATEIBHOCTH JYXOBBIX Op-
KECTPOB, CBHUETEILCTBYIONINX O MPEOAOJICHNH UX 3aCTOs, SBISIOTCS KOH-
Kypchl, (hecTUBAIN M YEMIIMOHATHI, TJ€ YEM AaNbIIe MbI CIBIIINM OOJbIIE
MHTEPECHBIX IPOU3BEICHNHN, TEM BBIIIEC YPOBEHb aHCAMOIIEH M, CaMOe TTIaB-
HOE, JKeJlaHUE U YCIEILIHbIE MOJIoJble My3bIKaHThl. OnieHuBas 19-i yemmnu-
oHaT JINTOBCKUX TyXOBBIX OPKECTPOB M MPOTHO3UPYs Oynryliee JTUTOBCKUX
JYXOBBIX OPKECTPOB, MBI MOXEM PafioBaThCs TOMY, YTO CPEIU MY3bIKAaHTOB
MHOT'O MOJIOJICXH, OPKECTPhI UMEIOT Bce Oonee pasHOOOpa3HbIHA pernepryap
1 UCTIONB3YIOT OPUTHHAIBHYIO 3allaIHYI0 MY3BIKY AJIS IYXOBBIX OPKECTPOB.
Bomnpoc HanmoHaIBHOTO pernepTyapa ocTaeTcsi MpoOiIeMHbIM. B memom pe-
HepTyap - 3TO O4YeHb OOIIMpPHAs M aKTyalbHas TeMa, O KOTOPOH CTOMT MO-
TOBOPHTH OTJENIBHO. TeM He MeHee, O4EBUIHO, YTO HAIIUM OPKECTPaM €CTh
W3 Yero BBIOMpaTh M C 4eM corylacoBbIBaThCs. Ilo cioBam mpexcenaTens
KOMHCCHH, YPOBEHb JINTOBIIEB CTPEMUTEIBHO pacteT: B Hunmepmanmax ny-
XOBBIE OPKECTpPBI OBLIM B TOM € COCTOSIHHHM, 4TO ¥ B JIuTBe okono 25 et
Ha3al, U, CyJs [0 POCTY YPOBHsI B IOCIEIHHE TOJIbI, IUTOBIIBI JOIKEH 000-
THATh TOJUIAHJIEB Yepe3 ITh WK JAecaTh JeT. [IpekpacHbie, TeIible cioBa
(mpaBza U KPUTHKA) OPTaHU3ATOPHI M MY3bIKAHTHI YEMITIMOHATA OTYYIHIIH U
OT JIPYTHX YJICHOB KOMHCCHH. MBI MOXEM TOJIBKO CIIOCOOCTBOBATh BBIpa-
KEHHBIM Ha/Ie)KJaM Ha TO, 4TO Oy/yInee JTyXOBBIX OpKeCTpoB B JInTBe nei-
CTBHUTEIILHO CBETJIOE .

BrimeynoMsHyTBIHE BOIpoc penepryapa, OCOOEHHO JINTOBCKOTO,
oueHb akTyaseH. O4eHb MaJlo HHPOPMAIMU O TBOPYECTBE JIMTOBCKUX KOM-
TIO3UTOPOB JJIsl TYXOBOTO OPKECTpa MOXKHO HAWTH B HAyYHBIX, HEPHOIUUE-
CKMX uU3MaHMAX U VIHTepHeT-ucTOYHHMKaX. JINTOBCKHE KOMIIO3UTOPHI
MTUCAIT MY3BIKY JUISI yXOBOTO OPKECTpa paHbIIe W MHUIIYT €€ A0 CHUX IOp.
OnHaKko MO CPaBHEHUIO C COKPOBHIIAMH 3alaJHOTO penepTyapa Mpou3Be-
JICHUH HAlINX KOMIIO3UTOPOB OYEHb Mayo. 37€Ch CHOBA CIEIYeT BCIIOM-
HUTH JTOMHUHUPYIOIMIHN paHee MOIX0 3alaHBIX KOMIIO3UTOPOB K JTyXOBBIM
opKecTpaM, 00CYXIaBIIMKICS B NpPEAbIYIIMX IJaBaxX. BUIUMO, TpeHAbI
9THX CTpaH OyIyT XOPOIIUM ITPUMEPOM - COTPYJHUIECTBO KOMIIO3UTOPOB U
OPKECTPOB MOXET NPUHECTH OYEBHHYIO B3aUMHYIO BbIrony. B JIutse yike
ecTh MpodeccHoHaNbHbIE 00pa3Ibl KOHIEPTHON MY3BIKH JUISl TyXOBOTO Op-
KkecTpa - counHenus 3. banbcuca, S. lomapkaca, T. Makauunaca. OngHako
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B 2004 r. I'oBops 0 «Cum¢ponun B H» T. Makauunaca, B. I'ypckaiite otme-
YaeT, YTO «HEOOBIYHO ... TO, YTO MPOU3BEICHHE HAMNCAHO YIS OONBIIOTO
nyxoBoro opkectpay» (I'ypckaiite, 2004). DTo moka3pIBaet, 4To mpogeccu-
OHAJIPHOE OTHOILIECHHE K JyXOBBIM OPKECTpaM IJIsi HAIIUX KOMIIO3UTOPOB -
9TO siBNeHue Oynymero. [lo manHBIM JIMTOBCKOTO IIEHTpa HAPOAHOU KYyIb-
typel (LLKC), B HacTosmiee BpeMs B pecmyOnuke 3apeructpuposano 109
JYXOBBIX OpKecTpoB. M3 HUX: 8 BOCHHBIX, IOCYyapCTBEHHBII TyXOBOil op-
xkectp «Tpumumacy, 5 MyHunMnanbHeIX opkecTpa B Kaynace (myxoBoit
opkectp «Azuolynas», B IlaneBexuce (myxoBoit opkectp «Garsas»), B
[aynsite, B Knaiinene (myxoBoit opkectp «Bangplitys»), B Ilamanre; 15
OPKECTPOB B CPEAHUX IIKOJIA: OPKECTPhl B AKaJeMHH MY3bIKH, BuibHioC-
ckoM yHuBepcurere, Kaynackom TexHomormueckom yHuBepcutere, Kiai-
meACKuid  (aKyIbTeT HCKYCCTB BIIIBHIOCCKOWAKaIeMHH MY3BIKH, B 6
MY3bIKaJbHBIX W XYIO0)KECTBEHHBIX KOJUIEIPKaX, B 37 IIKOJax JOIOJHU-
TEJIFHOTO MY3bIKaJIbHOTO M XYAOKECTBEHHOT0 00pa3oBaHus, B 28 qoMax u
LEHTPaX KyJIbTYypHl, 5 MECTHBIC JTyXOBBIE OPKECTPBl. DTH JaHHBIC ITOKa3bl-
BAIOT, YTO yXOBBIX OPKECTPOB B CTPAHE OTHOCUTEIBHO Maino. B paiioHax
BCEro OJIMH-/[BA OPKECTPa, OOJIBIIMHCTBO M3 HUX TOJIBKO B PAaiOHHBIX IICH-
tpax. Ecnu cpaBHUTh, Hanpumep, JIutBy ¢ ['epmanuet, rie 60abI10€ KOTH-
YEeCTBO DPA3INYHBI3 JYXOBBIX OpKeCTpoB, To B JIuTBe TosbkOo Gomee 700
opkecTpoB. B paiionax Mowmmkuc, I1laksii, BapeHa opKecTpbl OTCYTCTBY-
10T, a B pailonax Ykwmepre, lllupBunroc, 3apacail opkecTpbl TOJIBKO HauH-
HatoT (opmupoBaThcs. HoBble opkecTpsl cosfarorcst B J|pycKMHUHKae U
Bupmronace. 3a mocieaHue rogsl 0COOCHHO IMOBBICHIICS apTHCTHYECKHI
YPOBEHb OPKECTPOB, AKTUBHO YYACTBYIOIIMX B TBOPYECKOH JESATEIEHOCTH.
Ha 510 Gonbllle Becero MoBIMsAIA OPTaHHU3AIMS YEMIIMOHATOB JTYyXOBBIX Op-
kecTpoB. [lo MHeHut0 MexyHapoJHONH KOMMCCHH, OPKECTPbI, 3aHSIBIINE
MIPU30BBIE MeCTa UYEMIHOHATAa, HECOMHEHHO, IOCTHIJIM BBICOYANIIEro
YPOBHSI JTIOOUTEIHCKOTO HCKYCCTBA, M MEPBbIE MECTa HE OTCTAIOT OT IPO-
(eccCHOHANBHBIX Ha YPOBHE XYH0)KECTBEHHBIX KOJUIEKTHBOB. CIIOXKHO Olle-
HUTHh APTUCTHYECKUI MOTEHIHAN APYTHX OPKECTPOB, HE YYACTBYIOUINX B
YeMIMOHATaX M COpeBHOBaHMAX, XOTs B 2003 r. OtOop opKecTpoB ais
Bcemuproro ¢ecruBans necan LLKC nokasan, 9To OOJNBIIMHCTBO OPKECT-
POB CHOCOOHBI M CIIOCOOHBI MPABMJILHO IIOATOTOBHTH XYJ/OXXECTBEHHBIC
nporpamMMbl. OJJHAKO MOCTOSIHHAsI CMEHAa MY3BbIKAHTOB B CPEIHMX ILIKOJAX,
My3bIKaJbHBIX U CPEIHHUX IIKONAaX H3-32 TOTO, YTO YYEHHKH U CTYAEHTHI
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3aKaHYMBAIOT IIKOJY M OpOCAIOT MIKOJIY, HE CO3JaeT Ul OPKECTPOB XOpO-
IIMX YCJIOBHH, YTOOBI BCErja MOAJEP)KUBATh OYEHb BBICOKHH apTHUCTHYE-
ckuil ypoBeHb. Ha XyHOXeCTBEHHBI YPOBEHb OPKECTPOB TAKXKE BIMSIET
OueHb cnabasi TEXHWYeCKasi 0a3a OPKECTPOB: JIMIIb HEKOTOPBIC OPKECTPHI
JACTHYHO OCHAIIECHBI HOBBIMH COBPEMEHHBIMH WHCTPYMEHTAaMH, OHU IO-
MPeXHEMY WIPAl0T HAa HHCTPYMEHTAaX, NMPOM3BEICHHBIX POCCHHCKHUMH H
YEeIICKUMM KOMIIAaHUSIMH; BCETO B 5 OpKecTpax eCThb He3aMEHHMBIH mpen-
CTaBUTENb yIAapPHOM IPYyMNIIBEI - TUMIAH.

Ha Xyno»ecTBeHHbIH YpOBEHb BIUSIOT BHIOpaHHBIE IPOTPaMMbl My-
3BIKQJIBHOTO COBEPIICHCTBOBAHUS M penepTyap, MpaKTHUECKUe 3aHITHUSA C
IIPUMEHEHHUEM CIeIMaIbHOT0 METoAMYecKoro Martepuana. Hexoropsie op-
KECTpHI 10 COOCTBEHHOI MHHMIIMATHBE 3aKyNMIM Takue marepuansl B Hu-
nepnanaax u lIBenuu. Xopansl, noarorosieHHele P. T'expaiitcom u
omyomukoBanHble LLKC, nennsl u yacto ucrnonastores. LLKC 2004 npu-
0oOpeTeHbl KOMIUIEKTHl METOJIMYECKHX MaTEepHaOB OT H3JarenscTBa De
haske (Hunepnaumsl) A MOBBILCHNS WHAMBHIYAIFHOTO MacTepcTBa MH-
CTPYMEHTAJINCTOB, a TakXe AT OpKecTpoB 2 ypoBHs. llmaHupyercst co-
371aTh JIMTOBCKYIO BEPCHIO TOr0 y4eOHOro MmocoOusi B Ka4ecTBe Mpumepa
uMetolerocst Mmarepuana (ananus nposeneH K. Jlayremnoii).

Nmeromasicst nHdopMals M03BOJsIET KOHCTaTUpoBaTh, uto 50-60
OPKECTPOB IITAHOMEPHO COBEPIIEHCTBYIOT CBOIO MY3BIKAJIBHYIO MOJATOTOB-
Ky, 0OY4alOT HOBBIX MY3BIKAHTOB, HOCTOSIHHO TOTOBSIT KOHIIEPTHBIE IIPO-
rpaMMBI ¥ Pa3BHBAIOT KOHLEPTHYIO JEATEIBHOCTb.

B mocnennue roapl OPKECTPHI MOJHOCTBIO OOHOBIISIIOT CBOM periep-
Tyap; ExxerogHo B rommanackom m3parensctBe De Haske sakymaercs e
MeHee 5 HOBBIX palboT AJIst 4eMITHOHATA JTyXOBBIX OPKECTPOB. DTH NpOU3Be-
JICHHS TIPEJICTaBJICHBI Kak 00s3aTesIbHBIe KOHKYpCHBIE paboThl. Kak mpaBu-
JI0, TIOATOTOBKOM, TBOPYECKOM M KOHLEPTHOM JAESTEIBHOCTbIO OPKECTPOB
3aHUMAIOTCSA TOJIBKO JAWPIDKEPHI OPKECTPOB, MMO3TOMY KOMIUIEKCHOE IOJI0-
KEHHE OpKecTpa IOJHOCTBHIO 3aBHCHT OT WX HMHHUIIMATHUBBI, aKTUBHOCTH U
HaCTOMYUBOCTH. Heobxoanmo, 9TOOBI aJMUHUCTPATUBHO-
OpraHM3alMoHHasi paboTa OpPKECTPOB  BBINOJHSIACH  MEHEKepaMHu-
aJIMHHUCTPATOpPaMH OPKECTpa, a TBOpUEcKast paboTa BBIIOJIHSUIACH Mpodec-
CHOHAJIBHBIMH JIPHIKEPaMU.

KypupyloT u opraHusyroT AEATENbHOCTh OTJENIBbHBIX OPKECTPOB HMX
yUpeauTenn - CHELMATUCThl U PYKOBOAMTENM AIMHUHUCTpALMH XyHOXKe-
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CTBEHHBIX U MY3bIKaJIbHBIX IIKOJ, KyJbTYpPHBIX LEHTPOB. KylbTypHbIE 1IeH-
1pel KOpbapkac, Kymumkuc, [Imynre, Kubaprait u Ckyonac 3abotarcs o0
opkecTpax. MyHHIMITAIUTETH HANPSAMYI0 M KOMIUIEKCHO 3aboturcs, ¢u-
HAHCHUPYET TOJBKO NpodecCHOHATIBHBIE OpKECTpBl roponos: Ilanesexuca,
Kaynaca, lsynsas, Knaiinens: u Iananry.

MarepuanbHO-TeXHHYECKas: 0a3a MHOTHX OPKECTPOB OCTaBJISICT Ke-
nath Jiy4iero. Hu oquH opkecTp He HMeeT IOJHOT0 Habopa HHCTPYMEHTOB
OJIHOIT KoMIIaHuM (Harpumep, Yamaha) - 3TO MPaKTUKYETCs B 3apyOEKHBIX
OpKecTpax, MOTOMY YTO HMHCTPYMEHTHI OJHONH KOHCTPYKIHUH IO3BOJISIOT
JOOUTBCS JIy4IIer0 MHTOHALMOHHOTO M TeMOpOBOro eauHCTBAa. B 0o0ub-
LIMHCTBE OPKECTPOB MY3BIKAHTHI KYNWJIM COOCTBEHHBIE WHCTPYMEHTBI, HO
TOJIBKO T€, KOTOPHIE MOMYJISAPHBI U YHUBEPCAIBHBI AT WHAWBHIYAIbHON
MY3bIKH: Cakco(OHBI, KiapHeThl, TpyOsl. Camas Oomblias HEXBaTKa - 3TO
HanboJee JOPOTOCTOSIINE, HO CTOIb HEOOXOIUMbIE HHCTPYMEHTBI: POXKKH,
TpyOsI, GapabaHHas EepenoHKa, HEKOTOPBIE YIapHbIC HHCTPYMEHTEI.

Cneunduxa TyXOBBIX OPKECTPOB TpeOyeT HaJIW4Ms JOCTAaTOYHBIX
CPEICTB I MX JEATEIbHOCTH: MHCTPYMEHTOB, OJAEXKIbl, NMPOU3BEICHUH,
JUTUTEIEHOTO OOy4YeHHs] Mrpe Ha pa3lIMuHBbIX MHCTPYMEHTaX (HECKOJIBKO
CHENHMATNCTOB M HECKOJBKO JIET 00y4YeHHs), a TakKe HEOOXOJUMBIX TpaHC-
MOPTHBIX pacxo/0B. HOBBIM M MOJHBIM KOMIUIEKT OPKECTPOBBIX HHCTPY-
MEHTOB CTOUT 110 150 ThIC.€BPO.

TakuM 00pa3oM, MOXKHO KOHCTaTHPOBATh, YTO COCTOSIHHE JINTOB-
CKHX JIyXOBBIX OPKECTPOB JOBOJBHO MPOOJIEMHOE, OCOOEHHO TSDKEINbIe Ma-
TepuaJbHbIE YCJIOBHUS VIS CYIIECTBOBAHHS OpKecTpoB. C APYroil CTOpOHHI,
OUYEBHHO, YTO OPKECTPHI Pa3pacTaroTCsi, PaCHIUPSIOT CBOIO JEATEILHOCTS,
YCTaHABIMBAIOT KOHTAKTHl M YCIEIIHO COTPYAHHYAIOT C 3apyOeKHBIMU
CTpaHaMH.
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H.A. Manzywes
(Pecnyonuka benapycs)

BEJIOPYCCKHUE HAPOJAHBIE TYXOBBIE HHCTPYMEHTHI B
KOHTEKCTE COBPEMEHHOM MY3bIKAJIBHOM KYJIbTYPbI
BEJIAPYCH

Belarusian Folk Wind Instruments in the Context of the Mod-
ern Musical Culture of Belarus

AHHOTAIMSA: HAPOAHBIH NyXOBON MHCTPYMEHTApUil B COBPEMEHHOMI
My3bIKaJlbHOW KynbType bemapycu. Kparkue cBeneHust 00 MHCTpyMEHTaX,
UX pa3BUTHE U wHcHonb3oBaHue. CBeneHHMs 00 MacTepax-co3maTemsx
HapOJHOTO JIyXOBOTO MWHCTpyMeHTapus. KpaTkuii 0030p Hay4HBIX,
METOJMYECKUX M MEAarOrMYecKUX padoT My3BIKAIbHBIX HCCIIEfOBaTENeH 1
yaeHslx. OCHOBHBIE 3Tambl CTAHOBJICHUS, CO3JaHHA W Pa3BUTHA
HAIIMOHAJFHONW WCIIOJIHUTENBCKOW IMIKOJBI Hra HApPOJHBIX IYXOBBIX
nHcTpyMeHTax. [IpobieMbl METOIMUECKOTO, M1€1arOrHYeCcKOro, KOHIIEPTHO-
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HUCIIOJIHUTCIIbLCKOI'O U yqe6HO-TeXHI/I‘IeCKOFO obecrieueHus JCATCIIBHOCTHU
MY3BIKaHTOB C yYETOM COBPEMEHHBIX TPeOOBaHUI MY3BIKAIBFHOTO HCKYC-
ctBa. CoBpeMEHHBIE HCIIOJIHUTENIN Ha HapOJHBIX TYXOBBIX WHCTPYMEHTAX
Benapycu. Co3nanne OPUTHHAIIEHOTO KOHIIEPTHOTO, yaeOHo-
MEeJaroru4ecKoro, My3bplKajJbHO-UHCTPYKTUBHOI'O perepTyapa Ijis COJbHO-
ro, aHCaMOJICBOTO M OPKECTPOBOTO MCIONHUTENbCTBA. Co3maHue u myOnun-
Kalnys OpUTMHAJIBHBIX aBTOPCKHUX y‘Ie6HI/IKOB, y‘leGHO-MeTOZ{I/I‘{eCKI/IX u
penepryapHO-Xy10KECTBEHHBIX U3IaHUN.

KiroueBble cioBa: AYXOBbIC HAPOAHBLIC HWHCTPYMCHTBI; OYyJKa,
Jyza; *kajelika; okapuHa; nacTyibs tpy6a; «ynsn»y; B. I'pom; A. Kpemko;
. Manrymes; OTHO-TpHO «Tpoumay;

Abstract: folk wind instruments in the modern musical culture of
Belarus. Brief information about the tools, their development and use. In-
formation about the masters-creators of folk wind instruments. A brief
overview of the scientific, methodological and pedagogical works of music
researchers and scientists. The main stages of formation, creation and de-
velopment of the national performing school of the National Academy of
Folk wind instruments. Problems of methodological, pedagogical, concert-
performance and educational-technical support of musicians ' activities,
taking into account the modern requirements of musical art. Modern per-
formers on folk wind instruments of Belarus. Creation of an original con-
cert, educational and pedagogical, musical and instructional repertoire for
solo, ensemble and orchestral performance. Creation and publication of
original author's textbooks, educational-methodical and repertoire-art publi-
cations.

Keywords: wind folk instruments; pipe; duda; zhaleyka; ocarina;
folk trumpet; «Gudy»; V. Grom; A. Kremko; 1. Mangushev; Ethno-trio
«Trinity»;

Ha coBpemeHHOM 3Tame pa3BUTHS HAITHOHAIBHBIX XYI0)KECTBEHHBIX
KyJIbTyp HaOII0aeTCs MOBBIIIEHHBIN HHTEPEC K HAPOAHBIM HCTOKAM MY3BI-
KaIbHOT0 UCKycCTBa. My3bIKanbHOE UCKYCcCTBO benmapycu — ojHa U3 caMbIX
WHTEPECHBIX CTPAHUIl UCTOPUH OTEUECTBEHHOH KyJIbTypbl. CaMOOBITHAS U
cBOeoOpa3Hasl, OHa, BMECTE C TEM, SIBJISICTCS HEPa3phIBHOM YacTbIO €BPO-
neiickoil 1 MUPOBOH My3bIKalbHOM IuBHIM3anuu. HaponHoe nuckycctBo —
9TO HPOILIOE, KUBYIIEE B HACTOAIIEM, 3TO KyIbTypHas HaMsAThb HapoJa.
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Kak ormeuan A.C. [TymkuH, ypoBeHb KyJIbTYpBHI STI0XH, KaK U OTJEIHHOTO
YeNoBeKa, OIpeneNseTcss OTHomeHneM K mpouuiomy. Ocoboe MecTo B
HApOJHOW MY3BIKAIBHOHW KYNIbType pa3nuyHbIX cTpaH [1; 2; 3; 9, c. 65-75;
10, c. 296-320; 17; 19; 20], B Tom uncne u bemapycu [6 — 13] , npuHamte-
KHUT HAPOIHBIM TYXOBBIM HHCTPYMEHTaM, KOTOPBIE HMEIOT ITyOOKHE HCTO-
pUdecKWe KOPHM W YHHKalbHBIC Tpamumuu [1; 2; 16; 18, c. 49-75].
HaubOonee paHHue CBEJIEHUS O MY3BIKAIBHBIX WHCTPYMEHTAX Ha TEPPHUTO-
pun benapycu otHocsitest k XI-XIII BB. EcTh cBHaeTenbcTBa 00 MCIONIB30-
BaHHUHU KOJIOKOJIOB, IIApXyHOB (0yOEHIIOB), KOCTSIHBIX IyJJO4EK, TPYO, pOroB
u npyrux. O 3HaYMMOCTH HApOJHBIX TyXOBBIX HHCTPYMEHTOB OelapycoB B
CBOUX PaboTax paccMOTPEN OJWH U3 BEIYLIMX MY3BIKOBEJOB M CIELHAJIH-
CTOB JIyXOBOTO MCKYCCTBa, KaHAMIAT UCKycCTBOBeAeHUs mpodeccop A. JL
Koporees [6 — 13].

OueHp 4YacTO HAapOIHBIC TyXOBBIE WHCTPYMEHTHI YIIOMUHAIOTCS B
OenopycckoM (DOIBKIIOpE, CKa3Kax M ITECHAX. B Oernopycckod Mmoasuu u
JIUTEpaType TaK)kKe LIMPOKO HCIOIB3YIOTCS HAPOAHBIC NYXOBBIE HHCTPY-
MCHTbI KaK B CaMUX MPOU3BCACHUAX, TaK W B Ha3BaHUAX («)Kanei/'n(a»
S.Kynansl, «/lynka 6enopycckas» @.boryniesnya).

“Llsmep 3pabiio AyaKy,
A Kalo, ai CMYTKY.
I'a! 3pabmo apyryto,
Kaneiiky cMyTHY!10,-
Jlp1 kab Tak 3arpana:

Kab cia3emi mpabpana,
Kab 6p110 ax KyTKa,

Ot 1O Mas ayaxal..
(®. BorymeBny)

K cepenune XX Beka, K OIpPOMHOMY CO’KaJI€HMIO, HAlLlMOHAJIbHbIE
JyXOBBIE WHCTPYMEHTHI OKAa3ajiCh TIONTY3a0bITBHIMH M HCIIOJb30BANCH
TOJIBKO OTEIBHBIMU YHTY3MACTAMU KaK 3MU30IMYECKO-IK30THUECKHE.

C nayana 80-x rr. XX Beka HauMHAETCs AaKTUBHBIA MPOLECC BO3-
POXKIEHUS] TPAJAULIUOHHBIX HHCTPYMEHTOB. boblyio poJib B 3TOM IpoLec-
ce ceirpana npodeccop M.J1. Ha3uHa, KoTOpas B CBOMX HAYYHBIX TPYHax
MOJHSAJA aKTyaJlbHble BOIPOCHI MO MOMYJSIPU3ALUKA HAPOJHBIX JYXOBBIX
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HHCTpYMEHTOB. benopycckumu MysbikansHbiMH MacTepamu (B .H. Kyub-
muH, I1. I1. Conomenrok, A. B. XKykosckuii, V. f. Ily3smms, A. B. Jlocs, .
B. I'pom, A. Cypba u ap.) OBUT BOCCTAHOBIJICH HJIM 3aHOBO CO3[AaH PSII MH-
cTpyMeHTOB. K My3bIKanbHON KH3HN BEPHYJIHNCH OKapUHBI, MAPHBIC TYAKH,
IyZbl, TIOPIIHEBBIE AYAKH, ICPEBSIHHBIC ACTYIIBH TPYOBI U JIp.

My3BIKOBEIIECKO-HICCIIEAOBATENBCKIE, OMICATEIbHO-UCTOPHUECKIE
acreKkThl ObITOBaHMA W (YHKIIMOHWPOBAHUS STHX MHCTPYMEHTOB paccMmar-
PHBAIOT B CBOMX pabOTax TakMe U3BECTHHIEC UccienoBaTeny, kak M. Hasuna,
b. Huukos, I'. Mumypos, A. Koporees, A. Ckopoboratuenko, H. Skonrox
u ap.[6 — 13;16; 18, c. 49-75].

B xonne XX - Hauane XXI B. BO3HUK HHTEpEC K BO3POKACHUIO HC-
TIOJTHUTEIbCTBA HA HApPOJHBIX AYXOBBIX HMHCTpyMEHTaxX. B cBszm ¢ 3TuM
BO3HHMKIM TPOOJIEMBI METOIMYECKOTO, IEJaroruieckoro, KOHIEPTHO-
UCTIOTHUTENIBCKOTO M y4eOHO-TEXHHYECKOTO OOecTedeHHs AeATeIbHOCTH
TaKUX MY3BIKAHTOB C YYETOM COBPEMEHHBIX TPEOOBAHUH MY3BIKAIBHOTO
nckyccrBa. Heo6xoanmo ObII0 pemnTh psix KOHKPETHBIX 3a/1a4:

—  CO3JaHHE OpHUIMHAIBHOTO  KOHLEPTHOTO,  Y4eOHO-
MeIarOTMYEeCKOr0, MY3BIKaJbHO-UHCTPYKTUBHOTO pernepTyapa ajs
COJIBHOTO, aHCAaMOJIEBOTO M OPKECTPOBOT'O HCIIOJITHUTEIHCTBA;

— cO3maHMEe M IyONHKAalWsg OPUIMHAIBHBIX aBTOPCKHUX
y4eOHHKOB, Y4€OHO-METOINYECKUX U PerepTyapHO-XyA0KEeCTBEHHBIX
HU3JaHHI;

—  aKTHBHas  KOHIEPTHas,  TBOpPYECKas,  KYJbTYPHO-
MIPOCBETHUTENBCKAS U MOITyJIsIpU3aTopcKas padbora;

—  TeJarornveckas AesTeIbHOCTh 10 MOATOTOBKE CHEIHalIH-
CTOB B chepe KyJIbTYPBI, HCKYCCTB U MY3BIKQJILHOTO 00pa30oBaHus;

—  co3maHue y4eOHO-METOJUYECKOro KOMIUIeKca 1Mo obecre-
YEHUIO MOJrOTOBKH MY3BIKaJIbHBIX KaJPOB;

—  pa3zpabotka, ampoOanusi ¥ BHEJIPEHHE METOJIUKH Mpodec-
CHOHAQJIBHOTO HCTIOJTHUTENIFCTBA HA HAPOJHBIX JTYXOBBIX WHCTPYMEH-
Tax;

—  H3TOTOBIEHHE U PECTaBpaLUsl HAPOJHOIO TYXOBOIO HH-
CTpYMEHTapHus;

Han sT0it npobnemoii neneHanpasieHHo Beaercs padora B be-
JIOPYCCKOM TOCY/IapCTBEHHOM YHHMBEPCHUTETE KYJIBTYPHI U HCKYCCTB C
2001 r.
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CoBpeMeHHBIH My3bIKaJIbHBIH JyX0BOH HHCTpYMEHTapHi 0eI0pycoB
MOJKHO YCJIOBHO pa3/ieNUTh Ha TPH OCHOBHBIE TPYIIIIBI:

1) CBUCTKOBEIC (IyAKH, CBUCTEIKH, OKApUHBI);

2) SI3BIYKOBEIC (OKaJEeWKH, yIIbl, COJIOMKN);

3) MYHIIITYYHBIE WIA aMOYIIypHBIC (IepeBsSHHAS
Tpy0a, por);

JIro060it 1yxoBO¥ MHCTPYMEHT HpeAcTaBiseT co0oil TpyOKy, TOYHO
BBIBEPCHHO! JJTUHBI U IIUPUHBI. VICTOYHUKOM 3BYyKa SBJISICTCS U3MEHICMOE
JIBUKCHUE CTPYHU BO3/1yXa, KOTOpAs HAMOJHACT BHYTPCHHUN 00hEM TPYOKH.
TemOp 3ByKa 3aBHCUT OT BO30YAWTENs 3BYKOBBIX KOJICOAHHH, a TakkKe OT
pa3mepa MeH3yphl. [Ipu co3maHnu TyXOBOrO MHCTPYMEHTA, KaK Kiaccuie-
CKOTO, TaK W HapOIHOTO, WCIIOJIB3YIOTCS OJUHAKOBHIC NPUHIIMIIEI TPH,
€CTECTBEHHO, pa3HON KOHCTPYKIIUH y KaXKIOTO.

CBHCTKOBBIE HHCTPYMEHTBI

Hyoka

“IIpelexana Kansaga y Bedapa,
Jle1 pBHECTIA AyaK paIIaTa.
[NacragBina ny/xi Ha crayne,
A cama cena Ha Kyne.”
(Benopycckast HApOHAS TIECHS)

Puc. 1 CemeiicTBO IyJ10K
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K nHaubosee momyssipHbIM MHCTPYMEHTOM M3 CBHCTKOBBIX MOYHO
OTHECTH IyAKy. Jlylka OTHOCHTCS K THIY HPOJOJNBHBIX (hieiT. OT0 ommH
U3 IPEeBHEWIINX MHCTPYMEHTOB U€IOBEUECTBA. B IMTEpaTypHBIX MaMATHH-
kax BoctouHbIXx cmaBsH XI-XIII BB. BcTpewarorcss Ha3BaHUS ‘‘CBIp37b”~,
“mimgans”’, “macBicuén”’. be3 ayakm He OOXOAWIHMCH KaJeHOApHO-
3eMJIE/ICNbYECKUE U CEMEHHBIC OOpsBI, @ TAKXKE MPa3THUKH. Jlyaka cuura-
Jlach MacTymIbMM MHCTPYMEHTOM M HM3rOTaBiIMBajach M3 jaepea. Jlynku
OTIMYaJINCh (opMaMy, pasMepaMu, KOJIMYECTBOM HWIPOBBIX OTBEPCTHH.
Crpoii ObIT pa3HBIH, TOITOMY M UCIIOJHSIEMBIE MEJIOIUHN MOJAOHpaTUCh OT-
HOCHUTENFHO MMeronierocst 3sykopsiia. CoBpeMeHHast yJKa UMeeT Xpoma-
THueckuid 3Bykopsin (auanasoH C1-G3) sBusercs HMHCTPYMEHTOM C
OoraTblM TEXHHYECKHM apCCHAIIOM W JaeT BO3MOXKHOCTh HCIIOJIb30BaTh
MHO)KECTBO WIPOBBIX IIPUEMOB M INTPUXOB. Ha HeW MOXHO HCIOIHATH
COJIbHBIC TAPTUH BUPTYO3HOTO M MECEHHO-MENoAnIecKoro xapakrepa. Ce-
MEHCTBO TyJOK UIMEET Pa3HOBHIHOCTH: MTHKAJIO, CONIPAHO, abT, TCHOP, Oac.

Okapuna

Puc. 2 Oxapuna

[Ipoo6pa3oM OKapHHBI MOTYT CIIY’KHTh Pa3iIH4YHBIE CBHCTKH, CBH-
crenku. CoBpeMeHHBIN BUJ OKapHHA IpuoOpena k Havary XX B. [IpuHan-
JeKUT K BHAY TINIOOyanbHBIX (mIapooOpasHbix) ¢ueiit. CymiecTByoT
TIIMHSAHBIE, (hap(OpOoBBIE U EPEBSIHHBIC, & CeHYac M IUTACTUKOBBIE OKapHHEI
pas3HbIX GopM u pazmepos. B benapycu okapuHBI HCIIOIB30BAIUCH IS JIFO-
OWUTENBCKOTO MY3UIMpOBaHUA. Ha HUX MCHOJHSIN IEeCEeHHBIe, 0OpsIOBHIE,
TaHIeBaJIbHBIE Meoanu. OKapuHa — HHCTPYMEHT IIPO3PavyHOTrO M MSATKOTO
3By4aHus (auama3oH C1-D2) OHa MOXET HCHOMHATH W HANICBHEBIE, TIEBYYHE
MEeJIO/INU, ¥ BUPTYO3HBIE HAuTpHIIHK. [locieqree BpeMs OKapuHBI MCTIONb-
3YIOTCS KaK B JTIOOMUTEIBCKIUX HAPOIHBIX HHCTPYMEHTAIBHBIX KOJUIEKTHUBAX,
TaK ¥ B pOK-TPYIIAX, a TaKKe B MPO(ECCHOHAILHBIX KOJUIEKTHBAX.
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K cBUCTKOBBIM HHCTPYMEHTaM TAKK€ MOXHO NPUYMCIUTh MapHbIE U
MOPIITHEBBIE AYyAKH, MEHEE PaclpOCTPAHCHHBIE, HO IIPHMEHIEMBIE B UCIION-
HUTENbCKOW MPAKTHKE.

S3bIYKOBBIE HHCTPYMEHTHI
HKaneiika

“I'paii, rpail, xaneeuxa,
I'pait, rpaii ryamiiBasi,
Beriirpaii 3 BSICHOIO 1 10JI€UKY MHE;
3 mymr4ao, 3 NTyIIKaMmi,
3 BOJIbHBIMI BETpaMmi.
I'paii MHe a0 myactyi, rpaii ad BsicHe!
(4. Kynamna)

Puc. 3 CemeiicTBo x)ajneek

K Hamboiee pacipocTpaHEHHBIM S3bIYKOBBIM HHCTPYMEHTAM MOKHO
OTHECTH XaJieliKy. O4eHb paHHUMH CBEJICHUSIMH NP0 OBITOBAHUE KAJICHKU
Ha TeppuTtopun benapycu cuuraercs ee 3amnedarieHue Ha MKoHe «boroma-
Tepb ¢ XopoM aHrenoB» - XIV B. XKaneiika npencrasisier coOol JiepeBsH-
HyI0 TpyOKy. C OHOI CTOPOHBI NPUAENBIBAETCS PAacTpyO M3 pora KOPOBBI
WIH JEPEBSHHBIN, a ¢ APYroil CTOPOHBI MYHAIITYK ¢ mUIUKoM. ITumuk —
SI3BIY0K, M3rOTaBIMBAEMBIN U3 JIepeBa WM MIacTuka. B Hamie Bpems cymie-
CTBYIOT JKaJICHKH ABYX BHUIIOB: AMATOHWYECKHE W Xpomaruueckue. [[mama-
30H — OJJHa OKTaBa. Mactepa MOTYT HM3TOTOBUTH JKaJEWKy JIFOOOTO CTPOS.
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3BYK HHCTPYMEHTa INPOH3UTENIBHBINA, MOLIHBIA. MOXHO HCHONHATH Kak
HaleBHbIE, TaK ¥ TAHLCBAJIbHbBIE MEIOIUN. 3aMEYaTeIbHO 3BYUHT COJIBHO, B
WHCTPYMEHTAIBHBIX aHCAMOJISIX U OPKECTpax.

/yoa

“Ox, 6e3 aynki, 6e3 xyabt
X031k HOT'1 HE TY/BL.
Hy a six nyny nauyronp, -
CaMi HOKaHBKI TaHIIYIOIb!”
(Benopycckast HApOHAS TIECHS)

Puc. 4 lyna

JlpeBHU# OeTOPYCCKUN MHCTPYMEHT CJIOXKHON KOHCTPYyKIH. Takoro
poJia HHCTPYMEHTBI paclipoCTpaHeHbl BO MHOTHX CTpaHax Mupa. Ha3paHue
- Y KaXIOro HapoJia CBOE: y PYCCKHX — BOJIbIHKA, ¥ YKpPauHIIEB — K032, Y
Oonrap — raiiga, y GppaHiry30B — MIO3€T, Y IOTIAHAIEB — OWT Maimna u T.J1.

Benopycckast 1yJja COCTOUT M3 YEThIPEX OCHOBHBIX YaCTei: KOXKaHO-
IO MEIKA, AEPEBSIHHON TPYOKH (COCKHM), Uepe3 KOTOPYIO MOAaeTCsl BO3AYX,
xajelkn u OypnoHa. IIpu urpe MCHONHHUTENb AEPKUT IYAY MEXIY TYJO-
BHUILEM U JIOKTeM. Jlynaph rmojgaer Bo31yX 4epe3 COCKY MHCTPYMEHTa B KO-
*aHbIi Memok. Koryia MeImok HaroJHseTcst BO3lyXOM, UTPOBBIC TPYOKH —
xajelika u OypnoH, HaunHatoT 3By4aTh. B XVI-XVII BB. nyna 3Byuana B
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JOMax M3BECTHBIX Jofiel. Mcmonp30Banachk Kak CONIBHO, TaK U B aHCaMOie
CO CKPHUIKOH M ¢ Apyrumu uHCTpyMeHTamu (nuanazon C1-C2 mo Hamuca-
HU0). Jlymapp cumrancs yBa)kaeMBIM YEIIOBEKOM M OBII BOCTpeOOBaH Ha
Npa3IHUKaX M HAPOJHBIX T'YIISHUIX.

Conomka

Conomka — 3TO kaJieiiKa, I3TOTOBIECHHAS U3 CTEOIS CIIEION PKH HITH
nmeHunpsl. J(namasoH 3BydaHUs OJHAa OKTaBa IO AMATOHUKE. 3BYYHUT CO-
JIOMKa MATKO M JOBOJILHO TpoMKo. Ha Heil ucronHs0T Menoauu KaueHaap-
HO-00PSIOBBIX MIECEH M HapOAHbIE HAUTPHIIIH.

AM6VIIIIODHLIG UHCTPYMCHTBI!

“Irpatonib CypMBI OasiBBISA,
Bixop pa3Hoce ixHi 3BOH, -
I mecHi m3iyHEBIA Takig
AJ iX TATYIB 1a YCiX cTapoH”.
(A. Kynana)

Puc. 5 CeMeiicTBO MaCTyIILUX JEPEBSIHHBIX TPYO
K amMOymypHsIM HapoIHbIM HHCTPYMEHTaM OTHOCSTCS: MACTYIIbU
JIEpEBSIHHBIE TPYOBI pasiuduHbIX cTpoeB [7, ¢. 80-84] u pora. DT HHCTPY-
MEHTBI HCIIOJIb30BAIUCH JJISI [I0J]a4l CHUTHAJIOB TaCTyXaMH, OXOTHUKAMHU H
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BOCHHBIMH. M3roraBiuBaiuck OHU U3 JepeBa (TPyObl) U M3 POrOB KHUBOT-
HBIX — OBIKa, OapaHa WK U3 AepeBa B popMe pora. 3ByKOU3BICUCHHE OCY-
IIECTBISIETCSl MOJade BO3IyXa B MYHAIITYK. MHCTpYMEHTBI HE HMEIOT
UTPOBBIX OTBEPCTHUH, TOITOMY BBICOTY 3ByKa MOKHO W3MEHUTH TOJIBKO Me-
TOJIOM TIEPEAyBaHNUs, YBEIUINBas WM yMEHbIIas Harmop Bo3ayxa. Ha tpyoe
BO3MO)XKHO HM3BJICUCHHE HECKOJBKUX 3BYKOB Pa3HOH BBICOTHI, HA pOT€ — Of-
HOTO-TpexX.

OpHUM U3 NEepBONPOXOJIEB NPAKTUUECKOr0 MPUMEHEHUs 3TUX HH-
CTPYMEHTOB B My3bIKaibHOU mnpakTuke Obu1 B. H. I'pom — pykoBoaurens
ancam6us “Kpyminkiss My3bIki”, KOTOpbIi Ha 6a3e bemopycckoro rocynap-
CTBCHHOTO YHHBEpPCHTETa KyJbTyphl B 1999 r. co3man kamemry Geropyc-
CKMX HapOIHBIX IyXOBBIX HWHCTpyMeHTOB «['ymel». bmaromaps ero
crapanmsiM 1 smaHoi mHUNMatuBe B BI'YKU B 2000 1. OBUT OCyIIECTBIICH
NepBBI HAOOp CTYAEHTOB AJSI MOATOTOBKH CIICIIHATHCTOB-HCIOIHUTENCH
Ha HapOAHBIX IyXOBBIX MHCTpyMeHTax. s conelicTBust (opMHpOBaHUS
HAaIMOHAJIBHON IIKOJIBI MCIOJHUTEICTBA OB CO3JaH W M3[aH IEPBHIH B
Benapycu psin yueOHO-METOMYECKUX, YUEOHBIX U penepTyapHbIX OCOOni
JUI 9TUX MHCTPYMEHTOB. XOPOIIUM OPUEHTHPOM MOCTYXKHI IPAaKTHUECKUI
KypC MI'pBI HA PYCCKMX HapOJIHBIX AYXOBBIX U yAApHBIX MHCTpyMeHTax [3].
IToucku B 3TOM HampaBiieHHHM OBUIM NPHU3BAHBI PEIIUThH NMPOOJIEMY aKTHBH-
3allMd TBOPUYECTBA MCIIOJNHHUTEIEH Ha OEIOPYCCKMX HAPOIHBIX ITYXOBBIX
WHCTPYMEHTaX, a TaKXKe MO3BOJUTH B 3HAYUTEIHHOM CTETIeHH 00ecTIeunTh
MY3bIKAHTOB KOHIIEPTHBIM U Y4€OHBIM perepTyapoM. DTH aKTyaJbHbIE BO-
IpOCHI pelnia rpymnmna aBTopoB B coctase: B. H. I'poma, A. E. Kpemxo, U.
A. Manrymesa. MIMu Obita co3pgaHa (yHIaMeHTalbHas IIKOJA WIPHI Ha
HapOJHBIX JYXOBBIX MHCTPYMEHTAX B JIByX 4acTsIX, pacCCMaTpUBAIOLIAsl BO-
MIPOCHI COJILHOTO, aHCAMOJIEBOTO M OPKECTPOBOTO MCIIOJIHUTENBCTBA [ 4; 5].
CBoé BuumeHHe mpolecca OOy4YeHHS W MOMyNISPHU3ALUN TPAAUIIHOHHBIX
HApOJHBIX TYXOBBIX M yJapHBIX MY3BIKaJbHBIX MHCTPYMEHTOB OeIapycoB
U3IIOKUT ¢ pa3paboTaHHON KOHIEIHsI OOydYeHHWs TaKMX HCIOJHUTENeH
OJIMH W3 BeIyImux My3bikoBenoB mpodeccop A. JI. Koporeer [ 8, c. 138-
144]. A 3ateM Uil IPaKTHYECKOTO OOy4YEeHHUs MCIIOJIHUTEIEeH Ha IepBOHa-
YaJbHOM JTalle aBTOPOM HACTOSAIIEH cTaTbu Obla CO3/laHa CIelHaIbHas
LIKOJIAa UTPHI I XpoMaTHuueckoi ayake [ 14].

Ha nanHOM 3Tane cyuiecTBOBaHMS HapOJIHBIE AyXOBBIE HHCTPYMEH-
THl MPOYHO BOULIM B COCTaB MHOTOYMCIICHHBIX aHcaMOJeH, OpKecTpoB,
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(OJBKIOPHBIX ¥ HAapOJIHBIX KOJUIEKTUBOB. B HalnnoHaIB-HOM akajemMuye-
CKOM HapOJHOM OpkecTpe bemapycu paboTaeT KOMIIO3UTOp, COIHCT - MYJIb-
THUUHCTPYMEHTAJIHCT, 3aCITy>)KEHHBIH apTHUCT pecryonuku bemapyce A. E.
Kpemko. Ero wucnomHeHne oTim4YaeTcss BBICOKMM HpOdeccHOHAIBHBIM
YPOBHEM M HONB3YyETCsl y ciymaTenel kak B bemapycn, Tak u 3a ee mpexe-
Jamu, orpoMHbeIM ycrnexoM. Kpemko A. E. HamucaHO MHOXKECTBO IbEC U
MIPOM3BEACHUI KPYIMHOW (GOPMBI I HAPOAHBIX IYXOBBIX HMHCTPYMEHTOB,
KOTOpBIE PacKpBIBAIOT MX Oorareiine BHPTYO3HbIE U TeMOpalbHbIE BO3-
MOJKHOCTH.

Takxe MOXXHO Ha3BaTh Psii COJUCTOB-MYJIbTHHHCTPYMEHTAIHUCTOB,
KOTOpBIE IIMPOKO HCMOIB3YIOT HapOAHBIE AYXOBBIE MHCTPYMEHTHI B KOH-
ueptHoit npaktuke: C. Apyk, K. Hpuosn, M. Manrymes, M. lpamkosa, U.
JleBuyk, E. Trokun, 0. Kpusomeit u ap.

B unTepecHoit manepe padotaeT KoiwiekTuB «Ctapel Onbcay - rpyn-
I1a CpeHEBEKOBOH Oelopycckoi My3bIKH. B penepryape rpynmsl 6enopyc-
CKHE HapoIHble Oayuiajabl, BOMHCKHE MECHH, MPOM3BEICHUS OCIOPYCCKHX
KOMIIO3UTOPOB 3M0XH PeHeccaHca, KOMIO3UINK U3 OEIOPYCCKUX COOpPHHU-
koB (“Ilomanxi cuibiTak”, “Binencki cuibitak”). J{ns MCIIOMTHEHUS] HCHIONb-
3YIOTCSI ~MaKCHUMQJIbBHO TOYHBIE KONHWH CTAPHHHBIX  OEIOPYCCKHX
HHCTPYMEHTOB — AYAbI, TUPHI, OKAPUHBI, CBUPEIH, JKAIESHKU U 1p.

«[Tamamny - MuHCKas rpymmna, oopa3oBaHa B 90-X IT. MPOIIIOro BeKa.
JIunep u xynoxxecTBeHHBIN pykoBoauTesb — O. XomeHko. B ocHoBe penep-
Tyapa JexaT OellopycCcKHe HapojHBIC NECHH, apaH)KUPOBAaHHBIE B COBpE-
MCHHOH MaHepe TIIONyJISIPHOH M POK-MY3BIKHA. V3 HapOJIHBIX JTyXOBBIX
WHCTPYMEHTOB HCTIONIB3yeTCs Ay/a, XKaJeHKH, BapraH | Jp.

OtHO-TpHO «Tpouna» - 3THO-KoJUIeKTHB ¢ JuaepoM M. Kupuykom.
Orta rpymmna COeANHACT Pa3INYHbIe My3BbIKaJIbHbIC HANIPABIICHHS, IPHEMBI U
MaHephl HCIOHEHUS, UCTIONB3YeT Pa3HOOOpa3HbIe HApOAHBIE MHCTPYMEH-
TBl, B TOM YHCJ€ M JyXOBble. B MONOTHO TpaJWIIMOHHONH OEIOpPYCCKOM
HApOJHOW TEeCHU OHM TOHKO BIIJICTAIOT COBPEMEHHOE 3BYyYaHHE M PUTMBEI.
Jlumep — W. Kupuyk BiameeT mpakTHYECKH BCEMU TYXOBBIMH HapOIHBIMU
WHCTPYMEHTaMH U 00J1afaeT CBOEH HETpaJUIMOHHON W MHTEPECHOH MaHe-
POV UCTIONTHUTENbCTBA.

Takxe K KOMIEKTHBAM, aKTHBHO INPUMEHSIOIUM HApOIHBIE TyXO-
BbI€ MHCTPYMEHTBI, MOXKHO OTHECTH: aHCaMOIb «XapoIKi», FOCyAapCTBEeH-
HBII aHcamOub «IlecHSApBI», OpKECTp HAMOHAJIBHOTO AaKaJIEeMHYECKOTro
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xopa Pb, 3acmyxennwlii mroOurensckuii kxomnektuB PB “Kpyminkis
MY3BIKi”, JETCKUI XyIO’KECTBEHHBIH KOJUIEKTHB “‘JlymapbIki”, aHcaMOIu
«banamyTsl», «TyTaillIas NUIAXTa» U pAJ APYTUX.

Hamnbomee 1IOZOTBOPHO B HANpaBICHUH  BO3POXKICHHA U
YKOPEHCHHSI B COBPEMEHHYIO MY3BIKAIBHYIO MPAKTHKY OEIOpyCCKUX
HapOJHBIX TyXOBBIX HHCTPYMEHTOB paboTaeT kamneiuia “Tymsr”, co3maHHas
B.H. I'pomom u HbiHe Hocsmias ero umsi. CeromHs ee BO3IVIABISET
KOMITO3UTOP, OJHMH M3 OCHOBaTeJel IIKOJbI WIPhl Ha OEIIOPYCCKHX
HapOJAHBIX TyXOBbIX MHCTpyMeHTax M.A. Manrymes. Kanemna “T'yasr” —
9TO KOJUIEKTHB, HanboJiee MOJIHO UCIMOJB3YIOMINI BCIO MAIUTPY HAPOIHBIX
JYXOBBIX WHCTPYMEHTOB, KOTOpbIE ObITOBaNM Ha Teppuropun benapycu c
JaBHUX BpEMEH: OYAKH pa3HbIX BHAOB M CTPOEB, JKAICHKH, IyIHI,
JICPEBSIHHBIE IACTYIIbH TPYOBI, OKAPHHBI, COJOMKH, a TaKXe Pl
SMHU30INYECKIX MHCTPYMEHTOB — CBHCTYJIBKH, OPIIHEBBIC TYIKH, MApHBIC
IOyAkd, BapraHpl. Kamemna uHCHONHSET Kak HapOIHYIO OEIOpYCCKyro
MY3bIKY, TaK W TIPOM3BEICHHS M OOpPabOTKH COBPEMEHHBIX aBTOPOB,
npoOyeT coBMelaTh TPaJUIMOHHBIE WHCTPYMEHTHI C 3JIEKTPOHHBIMH. B
WHCTPYMEHTAapUU HAUIM  I[PUMEHEHHE pPsi  HApOAHBIX  YAapHBIX
WHCTPYMEHTOB, OT TPELIECTKH, OpasroTKH, IIApXyHOB, JEPEBSIHHbBIX JIOXKEK,
OyOHa 10 OOJNBLIMX BEPTHKAJIBHBIX 0apabaHOB, SIBISIOMIMXCS MPOOOPa3oM
COBpPEMEHHBIX JMTaBp. OTIMYUTENHFHOH YepTOil Kamejuibl SIBIISIETCS
UCTIONIb30BAHKUE TOJBKO HAPOAHBIX JyXOBBIX MHCTPYMEHTOB IUISI CO3IAHUS
CaMo/I0OCTaTOYHOTO,  TOJHOIIEHHOTO ¥ HEOOBIYHOI'0  3BYYaHMS.
WHcTpyMeHTHI B pasHBIX COYETaHMSIX MOTYT JlaBaTh yHHKaJIbHOE
TeMOpPaIbHO-KOJOPUCTHYECKOE, HM C YeM HE CpaBHUMOE 3BYyJaHHE.
[MonHBIi cocTaB Karemibl BKIIOYAeT B ce0s 4 1y IKu (CONpaHo, albT, TEHOP,
0ac), 2-3 kanelku pasHbIX CTpoeB, 3-4 Iyxabl, 2-3 AepeBSHHBIX TPYOHI,
AKKOMIIAHUPYIOUIYIO TPYIIy W YAapHble HMHCTPYMEHTHI. Tarke MOXKeT
MOJIKJIIOYATHCS ST SMU30MYECKUX MHCTPYMEHTOB — OKapHHBI, COJIOMKH,
CBHCTYNIBKH U 1p. B penepryape xomiekTuBa Oojiee 50-TH mpou3BEACHHIA
pasHbIx kaHpoB. Kameiia mnpuHHUMaeT akTHBHOE y4yacTHEe B 3HAYUMBIX
MEpOIpUsATHIX M KOoHLepTax B bemapycu, a Takxke Bble3kaeT 3a pyOeix,
TIporaraHiupys O0eIopyccKylo HaIMOHAIBHYIO KyIbTypy. O3HaKOMHUTECS €O
3BYYaHHEM COBPEMEHHBIX HapOJHBIX JyXOBBIX WHCTPYMEHTOB Ha NpHUMepe
KalleJIIbl “T'yner” MOKHO 110 CCBLIKE http://mangushev-
composer.www.by/38807
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Bce Bble ckazaHHOE MOATBEPKAaeT, 4To B bemapycu ycnemrHo
OCYIIECTBIISICTCS npouece BO3BPAILCHUS B HaIMOHAJIBHYIO
XYIOKECTBCHHYIO KYJIbTYypy HApOIHBIX IYXOBBIX HHCTPYMEHTOB, paHee
MOYTH WCUYC3HYBIIUX W3 HCHONHUTENbCKOW TPAKTHKH ¥ JKU3HH
OelopyccKOoro  Hapoia. OTO  CYIIECTBEHHO  oOoram@aer  OOIIyro
MY3bIKaJbHYI0 M  JIyXOBHYIO KyIbTypy bemapycu, cmocoGcTByer
COXpaHEHHI0O M TPUYMHOXXEHHIO HAI[MOHAIBHBIX, XY/I0KECTBEHHBIX
TpaaAuLIAK U LIEHHOCTEM.
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K.B. Kpum
KU3HECIIOCOBEH JIU BUT-BOH/I?
Is the Big-Band Viable?

AHHoTanus: B crathe paccMaTpuBaeTcs SBICHHE B MY3BIKAJIbHOM
KyJIbType AMEpUKH, MOIy4YUBIIEEe Ha3BaHUE «30JI0TOTO BeKa OUT-03HIIOB»
WIN «3pbl CBHHTa». PaccmarpuBaroTcsi GpakTopbl, CHOCOOCTBOBABILIUE €T0
BO3HUKHOBEHHIO W TMPHUBEANINE K €ro 3aBEpIICHUI0. AHAIM3UPYIOTCS
Han0oJIee TUIIUYHBIE COCTABbI OPKECTPOB. OCBGH_IaeTCH JACATCIBbHOCTH I'JIaB-
HBbIX 63H,Z[-J'II/II[epOB, C YbMMH UMCHAMH HepCOHI/I(I)I/II_II/IpyeTCH «30JI0Tas spa»
our-6oHm0B. Ompenensiercss WX BIUSHHE Ha JajbHEWIIee pa3BUTHE OWT-
09Hpa.

KaioueBble ciioBa: My3bIKka, JKa3, OpKecTp, OUr-0sHJ, HHCTpYMEH-
TbI, COCTaB, CBUHI', apaHXXUPOBKaA

Abstract: The article deals with the phenomenon in the musical cul-
ture of America, which named of the “Golden Age” of big-bands or “swing
era”. The article considers the factors, which have contributed to its occur-
rence and led to its competition. Analyzed the most typical stuff of orches-
tras, The activity of main band-leaders, with whose names the “gold era” of
big bands is personified, is investigated. The influence on the further devel-
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opment of big-bands is determined.
Key words: music, jazz, orchestra, big-band, instruments, stuff,
swing, arranging

OO01Ien3BECTHO, YTO «30JI0Tas Apa» OUT-03HIOB B CEpeiMHE COPOKO-
BbIX roZIoB XX BeKa MpHIlJa K CBOEMY 3akaTy. B uccienoBaHusax, NOCBA-
LIEHHBIX HCTOPHH JHKA30BOI MY3bIKH, 4aCTO (PUTYpUPYET MBICIIb O TOM, YTO
Our-09HI KaK TBOpYECKasl €AMHUIA MCYEpIanl CBOM MOTEHIHMAN IO BIIOJIHE
OTIpPEIETICHHBIM COIMO-KYJIbTYPHBIM U MCTOPUYECKUM TIPUYUHAM, a ITOIIBIT-
KU €ro BO3POXKICHUS He MPUBENU K ycriexy. [ Bce ke, KB 1 Our-6sua’?
MOKHO JIM IIPUYUCIUTH €ro K paspsay MOpPalbHO YCTapeBLIMX «HCKOTae-
MBIX» COCTaBOB JIXKa3a WJIN JaHHAS BETBb IPOJIOIDKACT Pa3BUBATHCS, TIEpPEH-
sl Ha Ka4eCTBEHHO MHOW YPOBEHb Pa3BUTHS?

Jnst Havana onpexnenumcs ¢ tepmuHonoruei. B.YO. Ozepos u npu-
JIO)KEHUH K TOMYJIAPHOMY HCTOpudeckoMy odepky JDxedimca JIMHKOIBHA
Kommmepa «CraHoBienue mkaza» (CloBape CIENHaIbHBIX TEPMHHOB) IH-
nret: «bur-63ua (6oabwoit opkecrp) / Big band — Xapakrepuas pasno-
BUJIHOCTH JI)Ka30BOTO OPKECTpa, OTIMYAIOIIASCS OINPE/ICICHHBIM COCTaBOM
WHCTPYMEHTOB (IIpH BeIylIEeH POJIM JyXOBBIX), CrielM(UUECKUM pasjere-
HHUEM HHCTPYMEHTAJbHBIX TpyHn (cexyuii), cBOeoOpa3sHON TEXHUKOW aH-
camOyieBOMH  urpbl  (COUETaHHE  APAHICUPOBAHHLIX  PA3ACIOB  C
UMNPOBU3AYUAMYU COIJIICTOB, NPUMEHEHHE OCOOBIX THIIOB OPKECTPOBOTO
COIIPOBOXKICHUSI — 62KepayHoa, a TaKKe OCOOBIX THIIOB METPOPHUTMHYE-
CKOM ITyJIbCAIllMM, CMEIICHNSI TeMOPOB M /1p.). UHUCIEHHOCTh MY3BIKAaHTOB B
our-6oa1e — 10-20 venoBek. Tumumunsli coctas: 4 TpyOsl, 4 TpoMOOHa, 5
cakcooHOB U pumm-epynna (poprenuano, rutrapa, 0ac, yZapHBIE); BO3-
MOYKHBI HEKOTOpPBIE Jpyrue ero BapuaHtsl. [Ipeamonaraercs Halu4ue cex-
yuu caxcoghonos (puoc), cekyuu MeOHvbix 0yXosvlx (bpacc) u pumm-cexyuu,
K HAM MOXET JOOABIATHCS CeKkyusi 0epesiHHblx 0yX08blx (8y0C), a TaKxKe
cTpyHHas rpymnma. Passutne 6ur-6su1a Havanocs B 20-¢ IT., a B Hagane 30-
X TT. Ha €r0 OCHOBE CIIOXMJICS C6UHZ — OJIMH W3 OCHOBOIIOJIAralOIUX CTH-
Jeit opkecTpoBoro axasa» [3, ¢.357].

ITo muennto CruBa Jlaxy, TepMHUH «OHMTr-03HA» NPUMEHHM B OTHO-
LIEHNH TpaJuIMOHHOTO Habopa WHCTpyMeHTOB: 3-5 cakcodonos, 2-4
TpoMOOHa, 2-4 TpyObl U PUTM-CEKIHs, COCTOAIIAs U3 KoMOMHAIMK (opre-
IIMaHO, TUTApkl, 0aca U OapabaHOB», a TEPMHUHBI «OOJBIION JKa30BBIH Op-
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kectp» Large jazz ensemble uim «mxa3oBblii opkectp» Jazz orchestra - ms
0003Ha4YEHHS OPKECTPOB C JOMOIHUTEIBHBIM HHCTPYMEHTapHUEM, OONIBIINM
U pa3sHOOOpa3HBIM II0 CPAaBHEHHIO C TPAAWIMOHHBIM JKa30BBIM OWI-
65u710M [4]. Yapmne3 Taitaep [dennuc B cBoer pabote «BHYTpH mapTuTypsl
B XXI Beke: KOMIO3ULIMOHHBIE TEXHUKH Ul COBPEMEHHOTO IKa30BOIO
OpKecTpay» IMHUIIET, 9TO MOZOOHOE TEPMUHOIOTHUECKOE Pa3/CICHHE CIIHII-
KOM TPOMO3/IKO, IOTOMY 4TO 4acTO OJMH M TOT )K€ OPKECTP MOKET HUCIOJI-
HATH IIUPOKHU CIIEKTP apaHXHPOBOK B TPAJULIMOHHOM W COBPEMEHHOM
nHcTpyMeHTOBKe. Tepmunbl «big band», «large jazz ensemble» n «jazz
orchestra» oH Ha3pIBaeT B3auMo3aMeHseMbIMU. B Ha3Banuu crateu J{eHHU-
ca Taiinepa Bce xe purypupyer repmut «large jazz ensemblex [7].

Jis TOrO, 9TOOBI MPOCIETUTH YBOIIOIMIO OUT-03HIOB, HEOOXOIMMO
BEPHYThCS KaK MHMHHMYM K JABaALIATBIM rogaM XX BeKa — BPEMEHH,
MIPEALIECTBYIOIEMY HX MOSBICHHIO.

A. banuH cuyuTaer, 4To «CpaBHUTEIBHO OBICTPast 3BOJIIOIMSA IXKa3a OT
¢oapknopHEIX (opM OprieaHCKOH MIKOJIBI K CIOXHBIM KOMITO3UIMOHHBIM
CTPYKTypaM, POJCTBEHHBIM aKaJeMHUYECKOW MY3bIKE €BPOINEUCKON Tpaau-
MM, HAJIOKHUIIA OTIEYaTOK Ha 0COOCHHOCTH (POPMUPOBAHUSI OPKECTPOBOIO
CTHJISL M €r0 HAIlpaBJCeHUH B JIKAa30BOM MY3BIKE», ... «BECh ITOT IPOIIECC
TpaHchopMalnK MPOXOHII Yepe3 OPKECTP AYXOBBIX HHCTPYMEHTOB, COCTaB
KOTOPOI'0 M3MEHSUICS IO MOTPEOHOCTSAM TOTO WJIM HHOTO MY3bIKAJIIBHOTO
xaHpa. [IpudeM, BappHpOBAINCH W Ha3BaHUS KOJJIEKTHBA, B 3aBUCHMOCTH
OT BBHINOJHAEMOH (QYHKIMH U penepryapa. OH MOT MMEHOBAThCS OIHIIOM,
Map4uHr-03HI0M, Ca/I0BOH Kareyutoi, /mxa3oM u np. Ho Bo Bcex cimydasx
9TO OBIT OPKECTp JyXOBBIX MHCTPYMEHTOB. Ero «mka3oBocTb», 0OBIYHO,
oTIpeieTsIach He CTOJIBKO COCTABOM MY3BIKAHTOB, CKOJIBKO MaHEPOH HMIPHI,
peneptyapowm [1, ¢.73 ].

E.B. OBunHHUKOB B cBoe «lVIcTopuu mka3a» TakKe TOBOPUT O TOM,
YTO TepBble MapuiMpyolme opkecTpsl HoBoro OpiieaHa KOMMPOBaJIU CO-
CTaB JyXOBOT'O OpKecTpa. B mpoiiecce 3BOMIOLUE OT apXaudeckoro JpKasa K
KJIACCHYECKOMY, COCTaB MHCTPYMEHTOB ObUI COKpallleH W NpeoOpa3oBaH B
ropaszio 0ojee KOMIIAKTHBIH: TPH AYXOBBIX — KJIApPHET, KOPHET, TPOMOOH,
TyOa (1mo3gHee — KOHTpabac), OaHmKo Wi ruTapa u yaapusle. @oprenua-
HO B ITOJIOOHOM COCTaBE MOSIBUTCS MO3/HEE.

[lepBbIii HErpUTSIHCKUIT OUT-09H U3 IECSITH MY3BIKAHTOB OBLT Opra-
um3oBan B Hero-Mopke B 1923 romy ObIBIIMM GI1I030BHIM MHAHHCTOM

60



®neruepom XenzaepconoM. OH u ero apamxupoBuk Jlon Penman Obutu
OIHUMH U3 T€X, KTO NMPHUBHEC MAPTUTYPHI B JKa3, CO3AaNH HOTUPOBAHHYIO
MY3bIKYy, KOTOpasl 3By4aja KaK MMIIPOBH3AaLHOHHAsA. TeHOp-cakco(OHHUCT
Koynmen XokuHC cuenan cakco(oH, KOTOPBIA SBISUICA IO TeX HOp «Map-
THMHAJIBHBIM» HHCTPYMEHTOM, NMPAKTHYECKH 3HAKOBBIM IS JKa30BOH My-
3pIkU. [lapTHEpPCTBO 53TUX Tpex MEPCOH B 3HAYMTENBHOW CTENEHU
cnoco6cTBOBaIO (POPMHUPOBAHHIO XapPAKTEPHOTO cayHAa OUr-03Haa M3 ero
npoobpasa, coznannoro Kunrom OnuepoM. PeaMaH m ero copatHUKH CO-
3[1aJIM JKa3 JUId OpPKECTpa, OCHOBAHHBIM Ha COCYIIECTBOBAHUU B IAPTUTYpeE
(DMKCHPOBAaHHOW HOTHOH 3alMCH W UMIIPOBU3MPOBAHHBIX COJIO, YTO CTAJO
SMOXaJIbHOI CMEHOM (opMaTa JPKa30BOM My3bIKU. IM ynanock «oTperyniu-
POBaTH» IHUAJIOT TPYII OUT-09H/1a U €T0 CONMPYIONINX HHCTPYMEHTOB.

20-e rogpt XX B. OTKPBUIM MUPY TaKHUX BEIMYAUIINX JHKA30BBIX MY-
3BIKAHTOB, Kak Jlyn ApmctpoHr, ok Dmnunrrod, xemmn Pomn Moptos,
®st1c Yomtep u Kunar Onusep. Manbie cocTaBBl TpaHC(HOPMHUPYIOTCS B OUT-
O9HABI - IKa30Bas My3bIKa TNPHONIKAeTCs K Our-OsHmoBoMy (opmary,
coyeraroneMy B cede 3JeMEeHThl parTailMa, CIMpU4yd3Jic, OJI030B U €BpO-
neiickol My3bIKH. B cocTaBe 3apoxAaroniuxcsi OUr-03HI0B, HAYHHAROIIIX
HCTIONHATH TaK HAa3BIBAEMYIO «TOPSUYI0» MY3BIKY, HTPAJId BeChMa IepCIeK-
THUBHBIE MY3BIKaHTHI, a B YHUCIIEe HanOoJiee M3BECTHBIX O3HI-IUAECPOB OBLIN
bennu Moyten, Koynmen Xokunc, bennu ['yamen, @netuep XeHaepcoH,
Bernnu Kaptep u I>xon Kupbu u ap.

Hapsimy ¢ pasButHeM OMr-09HIOBOTO JjKa3a pocia IOIYJISIPHOCTB
TaHIEBAIBHBIX OpKECTPOB 1920-X rof0B, YTO TOKE CHIrPajo BaKHYIO POJIb
B 9BOJIONMH OUr-03HIOBOH 3pbl. Cpean Hanbosee YCHEIIHBIX TaHIIEBAJIb-
HBIX OpKECTPOB MOXKHO Ha3BaTh opkectpbl I[loma Vaiitmena, “The
California Ramblers”, Tema JIstonca, Buncenra Jlome3a. 11X OCHOBHBIMH
ncroyHukaMu noxoaa B 1920-x u B Hagane 1930-x ObUTIO My3bIKaIBHOE CO-
MIPOBO’KACHNE TAHIICBAJIHHBIX BEYCPHUHOK H 3aMMCH IS PAJHOBEIIAHUS.

IlocTeneHHO B TeUeHHE TPHUALATHIX TOJOB OWT-O03HIBI UTPAIN BCE
6ospIe ¥ GOJbIIEe MPEKPACHBIX MEJIOIUHA C BKIIFOYCHHEM B COCTaB OPKECT-
POB OOJIBIIOrO KOJINYECTBA CTPYHHBIX. [losiBIIeHNe Tak Ha3pIBaeMOM «sweet
music» OBIJIO CBSI3aHO OTYACTH C peakIel JItoaeld Ha SKOHOMUYECKUH KpH-
3MC, HACTYNHUBIIMK B OKTs0pe 1929 T., Taxke M3BecTHBIN Kak Benukas ne-
npeccusi. Y1 moTpeGHOCTD MPOCTHIX JTI0JeH B TIO00HOM «CIIaaKoi» My3bIKe
JIETKO OOBSICHMMA JKEJIaHHEM Pa3BJIeubCs, YTOOBI YHTH M OTBJIIEYbCS OT CBO-
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UX CTpaJlaHUu.

ITon Yaiitmen, xotoporo Hazainu Koponem mxasa, ObIT AUPIKEPOM
Our-0oHIA CO CTPYHHBIMH, HCIIONHSIBIIETO «CBHT-IKa3z». «OT Takumx op-
KECTPOB B MPAKTHKY IEPBBIX Ka30BBIX OMr-03HIOB MEPENUTH HEKOTOPHIE
Ba)KHBIE KadecTBa: OOJNbIIAs POJIb APAHKMPOBKH, BBICOKHE MpodeccHo-
HaJlbHbIE TPEOOBAaHMS K HCIIOJIHHUTEISM, CIIOCOOHBIM K CIa)KEHHOH, CO BCe-
MH HEOOXOIMMBIMH HIOAHCaMH KOJUIEKTHBHOW Wrpe B tutti, mpuem
IIPOTUBOIOCTABJICHUS. APYr APYTy Pa3HBIX IPYNI-CEKIUH HHCTPYMEHTOB,
YyepeJoBaHUe aHCaMOJIEBOI M COJBHBIX MapTHH u T.1.» [2, ¢.169] «Ipucy-
1asi CTWIIO CBUT YHOPSIOUYEHHOCTh, OPIraHU30BAHHOCTh HCIIOJHEHUS, BO3-
pactaHue poJii KOMIIO3UTOPa, & B OCOOCHHOCTH apaH)KUPOBIIHMKa, BEICOKUE
npodeccroHaNbHbIe TPEOOBAaHMS K My3bIKaHTaM, TEHICHLUS K KOHIEPTHU-
3alUU 3TOr0 POJAa MY3BIKAJIBHOTO HCKYCCTBA, €r0 OTXOLY OT YHCTO MpH-
KIagHbIX (DYHKIOUHM - BCE 3TO CKa3aloCch M Ha JDKa3e, XyIOXECTBEHHBIN
YPOBEHb KOTOPOr'0 TaK)K€ HEYKJIIOHHO NOBBIIIANICS» [2, cTp.177].

JIeCTBUTENBHO, C YBEIMYEHHEM KOJIMYECTBA YYACTHUKOB OpPKECTpa
BO3HHKAaeT HEOOXOIUMOCTh B apaHKHUPOBIINKE, KOTOPBIM 3aHUMAJICS afar-
Talyel My3bIKaJIbHOIO MaTepHana 1Mo KOHKPETHbIN COCTaB HHCTPYMEHTOB
00 co3laBajl OPUTMHAIBHBIM MaTepHal Ha OCHOBE IMOSBIISIOIIUXCS B
0O0JIBILIOM KOJIMYECTBE TOIYJISIPHBIX NECEH MJIM HHCTPYMEHTAIBHBIX KOMIIO-
3unMid. Poib apaHKUpOBIIUMKA OPKECTPA CTAHOBUTCA OYEHb BaXHOU. B TO
BpeMsl, KaK MaJble J)Ka30Bbl€ COCTaBbl IPAKTUYECKU HE 3aBUCENIH OT HOTHO-
TO MaTepHana, UX YYaCTHUKH COJHMPOBAJIN B MPOU3BOJIBHOM IIOpsAKE, OUr-
09H]1 POCTO HE MOT CYLIECTBOBATh 0€3 MAPTUTYPHI M MApTHH IS KaXKIOTO
HHCTPYMEHTA. ApaH)XHUPOBIIMK CTPOr0 OPraHU30BBIBAN MY3BIKAIBHYIO
TKaHb, YKa3bIBas, KOMY, KOTZa U CKOJBbKO HEOOXOIUMO cosmpoBaTh. KoH-
LENLUI0 3apaHee NpPOJYyMaHHOW, (PMKCHPOBAHHON apaH)KMPOBKU HOAJEP-
xkamu 6patbs Tommu u Jxummu Jlopeu, Ko6 Kammoyait, opkectp roka
OIIUHTTOHA.

K cepenune tpuanaTeix rogoB XX Beka CoennHEHHBIC MTATHl OXBa-
THI HacToAIMN Our-6oHm0BBI OyMm. C 1935 1. mo 1945 r., BO BpeMs Tak
Ha3bIBaEMOMW «Ipbl CBUHTaY JIXKa3 UMeJ HanOOIbIINH KOMMEPUECKHH yCIex
3a BCIO UCTOPUIO CBOEr0 CyllecTBOBaHUS. OH CcTaja MOMYJPHON MY3BIKOH,
aKTUBHO TpaHcIupoBayics no paano. C MOMOIIBIO BCEX BO3MOXHBIX
CPEICTB COBPEMEHHON PEKIIaMbl, MIACTUHKYU C 3aMUCBIO JXKa30BOM MY3bIKU
NPOJIaBaJIMCh ToBceMecTHO. OOOpOT OT IMPOJNAKH JPKA30BBIX IJIACTHHOK
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BhIpoc ¢ 10 MuuinoHoB nomnapos B 1932 r. g0 130 MIIIITMOHOB A0IIApOB B
1941 r. [Nogasnsromee OONBIIMHCTBO MOKIOHHUKOB JXKa3a TEX BPEMEH CO-
CTaBIsIA MOJIOJEKb, HO YBJICUEHHE 3aXBATHJIO M CTapIIee IOKOJICHHE.
Jlxa3oBasi My3blka HMEJNa YacTO NPHUKIAJHOE 3HAYCHHE, CONPOBOXKIANA
TaHIOBl — KaK HAa BEUEPUHKAX, TaK M B OOJIBIINX TAHIEBATBHBIX 3a/ax.
VYenex My3bIKH CTal 3aBHCETh OT TOTO, HACKOJBKO IMOJ Hee YAOOHO TaHIle-
BaTh U HACKOJIBKO JIETKO JIIOAM BOCHPHUHUMAIOT ee pUTM. OpHEHTHPOBAHUE
Ha TaHEl BBI3BAJIO OIPOMHBIA CIPOC Ha MY3BIKY, JIENAIOIIYI0 aKLEHT Ha
TaHIIEBAJILHOM PUTME, TPAHCIUPYEMOM OUr-03HI0M.

M. CrepHc B cBoeM Tpyne «lcropus 1kas3a» TOBOPHUT O TOM, YTO
«TpuHaguaTh My3BIKAHTOB CTaHJAPTHOTO OENOro CBUHIOBOro OWr-09HIa
TIOJIpa3/IeNsUINCh Ha TPYIIIBI WIN CEKIMU: TyXOBbIE (MEIOHBIE) - 5 UENOBEK,
SI3BIYKOBBIE (TpOCTEBbIC) - 4 U puTM-Tpynmna - 4. PUTMu4eckas CeKIus Moa-
JICp’KUBajia BCEX OCTAIBHBIX IOCTOSIHHBIM U HEM3MEHHBIM (KakK TeHepb Ka-
KETCsI, HECKOJIBKO TSDKEIBIM) ITysbcoM Ourta. YeTplpe cakcodoHa HMrpamu
BMeCTe KaK OJMH TOJIOC, a MSATh MEAHBIX (32 MCKIIOUCHHEM TEX CIIydaes,
kxorga 3 TpyObl U 2 TpoMOOHA HCHOJHSAIN pa3Hble MapTHUH) TOXKE UTpaiu
BMeCTe Kak BTOpPOil romnoc. MimMes 1Ba MOIIHBIX rojoca, 3ajada 3aCTaBUTh
Our-09H/1 CBUHIOBATh CTajla JJIsl apaH)KUPOBIIMKA YIUBUTEILHO MTpocTo. B
CaMBIX TEPBBIX apaHKUPOBKAX COJIbHAS MAPTHUS FApMOHHU30BAJIaCh M PACIH-
CBhIBaJIaCh Ha LEJIYI0 CEKIUI0, CBUHTYIONIYIO BMECTE. 3aTeM apaHKUPOBIIH-
K{ BEpHYJINCHh K 3alaJHO-a)pUKAHCKOM MOJIEM BOIpOCa M OTBETA, CBOJS
JIBE CEKIIMM BMECTE M 3aCTaBiIsAs MX OTBEYATH JPYT JIPYry OECKOHEUHBIM
KOJIM4ecTBOM croco0oB. IToBepx 3TOro, KOHEYHO, 3ByHall0 «XOT»-COJIO HA
(done O3KTpayHAa IBYX rpymm Our-03H1a. [loBTOpSIOMUECS METOINIeCKUe
(dpaspl, KOTOPHIMH TepeOpachIBalCh CAaKCO(GOHBI W MEIHbIE, ITOIIYUYHIIH
Ha3BaHue «pU(D(POB», ¥ ITOT TEXHUYECKUI NPUEM BCKOpE NPEBPATHICS B
I1eJI0€ MCKYCCTBO, HA KOTOPOM CTPOMJICS KaXIIbIi HOMEp, KBaJpaT 3a KBaJ-
paTtom, B MaHepe 60.1epo.

B T0 %€ camoe BpeMsl apaHKUPOBIIMKY 3aUMCTBOBAJIN EBPOIIEHCKYIO
TapMOHUIO, YTOOBI TPUCIIOCOOUTH €e NSl cBouX «puddoBy». 4 cakcodona
TIOBTOPSIUTH CJIOXKHYIO (hpasy ¢ rapMoHueld Ha 4 ronoca, a 5 MEIHBIX OTBe-
yanau cBoeil (hpas3oif, rapMOHM3UPOBAHHONM Ha 5 roJOCOB, OOlIee 3BydaHHUE
ObUIO OKpalIeHo OMI030BBIM JagoM. Bospocmme TpeboBaHUs K HCIIOIHHU-
TENbCKOMY MacTEPCTBY, UCKYCCTBY UTPBI B OPKECTPE, K MaHEPE CBUHIOBA-
HUsL  (MHAMBUIYaJdbHOW M  KOJUIGKTMBHOW) O3Ha4aiM OECKOHEYHbIE
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pEeNeTUIy, OTHOCUTENBHYIO MOTEPI0 MHAMBUIYANbHOCTHU (32 UCKIIOUCHU-
€M OTAENBHBIX COJIMCTOB-3BE3/]) M BBICOKHH YPOBEHb CJIQ)KEHHOW PabOTHI
Bcero opkectpa» [6,¢.199 .

[la, opkecTpbl TeX BPEMEH, C OIHOI CTOPOHBI, BCKOIBIXHYIH KA30-
BYI0O HCTOPHIO, HO C JPYroil — CIPOBOLMPOBATH CTHIIO AYPHYIO CIIaBY.
JI>xa3 B HEKOTOPOIl CTENEHH CTall «TAaHIEBAILHBIM YBIICYCHHUEM», (POPMOI
JIETKOTO pa3BleueHHs, Kapbepod AN MY3bIKAHTOB, KOTOpBIE MOTEpIENH
HeyJauy B CEepbe3HOH My3blKe, MHAyCTpHeH (a He MCKYCCTBOM), €IMH-
CTBEHHOH LIEJBI0 KOTOPOH OBLIO MpOoJaTh MHOXKECTBO IUIACTHHOK. J[Xa3 B
OTPENICTICHHOM CMBICIIE «KOMMEPIIHATU3UPOBAJICS.

Tem He MeHee, OUT-09H] OKa3ajcs KHU3HECIIOCOOHBIM, HECMOTPS Ha
TO, YTO B COBPEMEHHOM JI)Ka3€ OH IIEPECTal 3aHUMAaTh BEAYIIHE MO3UINH,
kak B 1930-e rompl. OH CymIeCTBYeT KaK CBOEro poaa 0a3a MpaKTHUKHU I
oOydJaromuxcs aKa3y, Kak TBOpUecKkas J]abopaTopHs Ui MOJOABIX MY3bI-
KaHTOB. TpynHO HaliTH cpeay BeoyIINX MY3BIKAHTOB COBPEMEHHOTO JKa3a
TeX, KTO He ObUT OBl B3parieH B Our-06sume. CTuimctuka OONBIINX OPKECT-
POB pacUIMpHIach OT MY3bIKH «PETPO» 0 BKIIIOYEHUS CBEPXCOBPEMEHHBIX
3JIEMEHTOB, BIIOTH JI0 ANEKTPOHHUKH, XUII-XOIIa, p3Ha U T.1.

ITocnenHue HECKONBKO AECATHICTHH MPOUCXOTUT SIBHOE BO3POXKIE-
Hue Our-6oHmoBoro mkasza. Opkectpsl boda bpykmaiiepa, Tommko Axue-
um, Mapuu Illuaiinep, boba Munsepa, [xona XosutenOeka, J[oHa
®enyoka, Anana baitnoka, Kimitona-Xsmuirona, «Yapns3 Munryc bur-
6ou1», «WDR Big Band» mortpsicaror BbICOYAHMIIIMM Ka4eCTBOM HCIOJHE-
HUSI ¥ WM3BICKAHHBIMHM apaH)XUpOBKaMu. KOMIIO3WTOPBI, HCIIOJHHUTEIN M
TEOpPETHKH, Takue Kak PaibepH Paiit, ®pex rypm, Jxum MaxkHwmm,
By J1o66uaCc 1 Anekc CTroapT B U3AaHUSAX KaK HAYYHOTO, TaK W IEAaro-
THYECKOT'0 TOJIKA ETAIBHO M CKPYIYJIE3HO MCCIEAYIOT COBPEMEHHYIO Our-
O2HIIOBYIO MY3BIKY.

B Hameii ctpane cymiecTBoBall M IIPOJOIDKAET CYIIECTBOBATEH (Haps-
Iy ¢ MHOXKECTBOM «CMEIIaHHBIX» OPKECTPOB CHM(OIKa30BOTO THMA) Iie-
MBI psx OWr-09HIOB, KOTOPBIE HMEIOT OOIMIMPHBIA M CTHIHMCTUYECKH
pa3HooOpa3HbIi periepryap. [IoMHMO TakMX BETEpaHOB JKA30BOHM CIIEHBI,
kak opkectp uMmenu O.JI. Jlynactpema, akTBHO paboTaroT Gosee Moo be
- MockoBckuii mka3oBblii opkectp 1/y Wrops byrmana, opkecrp Ilerpa
BocTokoBa u ap. Bo3HHKarOT 1 HOBblE — HaIpUMEpP, COBCEM HEJABHO CO-
snanubiid New Blood Big Band Ceprest JomkeHkoBa.
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Butanpnas cuna Our-0sHma orpomHa. bur-06sHn Bepkmi. OH mpo-

AO0JDKAET pa3BUBATH U CO3MACT HOBBIC TPAAUIINHN IKA30BOTO HCKYCCTBA.

Jumepamypa

banun, A.1l. Tpaguuuu opkecTpa AYXOBBIX MHCTPYMEHTOB B 3BOJIIO-
mun pkaz-03uma (1890-1960-¢ 1r.) : crermansrOCTE 17.00.02 "My-
3BIKAIBHOE HCKYCCTBO" @ JAWCCepTanus Ha COWCKAaHHE YUeHOH
CTENEeHU KaHAUuAaTa UCKYCcCTBOBeAeHUs . — PocToB-Ha-[lony, 2008. —
229 c.

Osuunnukos, E.B. Vctopus mxaza. Beimyck |. MockBa, «My3bikay,
1994 - 239 c.

O3epos, B.FO. CnoBapp crenuanbHbix TepMuHOB / B kH.: Komnuep
Jx.JI. CranoBnenue mxaza. IlonmynspHbBI UCTOPUYECKHH OYEPK.
Mocksa, Pagyra, 1984, -390 c.

LaJoie, Steve. Gil Evans & Miles Davis: 1957-1962, Historic Col-
laborations. Germany. Advance Music, 2003 — 429 p.

Scaruffi, Piero. A History of Jazz Music, 1900-2000. Omniware
2007 - 360 p.

Stearns, Marshall W. The Story Of Jazz. New York, Ox-
ford. University Press, Inc. Third printing, 1963, Mentor Book New
York — 379 p.

Tyler, Dennis. Inside the Score in the 21st Century: Techniques for
Contemporary Large Jazz Ensemble Composition.- 2012. Honors
Teses. 73 p..

65



Mupocnae Kopoosckuii
(Pecnyonuka Ilonvwa)

JUIJAKTHYECKHUE ACIIEKTBI HOITYJIAAPU3ALINHN
HAINIUOHAJIBHOT' O ®OJIBKJIOPA KAK OCHOBA PA3BUTHUSA
COBPEMEHHOMI MY3bIKU B KOHTEKCTE 1YXOBOI'O
HNCKYCCTBA

Didactic Processes in the Area of Contemporary Music Based on Crea-
tivity Inspired by Native Folklore

AHHOTaUUsl. YHUBEPCAIBHOCTh U MPUBBIYHOCTh POJAHON HapOAHOH
KyJIBTYpHBI TIOCTIEe BoccTaHOBIECHUS [lompliell HE3aBUCHMOCTH SIBIISUTUCH OC-
HOBaMH JUISl BCEro 00pa3oBaHMA. 3aI0’KCHHOE B Havalle KU3HHU YBAXKEHHUE K
(oapKI0py, CHOPMUPOBAHHOMY €r0 MHOTOBEKOBBIMH TPaJULIUSIMH, ITO3BO-
JISII0 MOJIOJION JIMYHOCTH OKPEMHYTh U TMOHATh BaYKHOCTh CBOEH COOCTBEH-
HOW W HAIMOHAIBHOM HMICHTUYHOCTH. HaboXKHO-TATPHOTHUYCCKHUI CIIOCOO
BOCIIUTaHMs JieTell B ceMbsiX M 1koie B 1918-1939 rogax ObL1 BhICMESH
njeosoraMy nporeanei snoxu nocue 1945 roga MMEHHO OTOMY, YTO OH
0611 3()(HEKTHBHBIM M NOTOMY ONACHBIM AJIsl TOTAIMTAPHOH BiacTH. DosbK-
JIOp pacckas3blBall O HEYTO OOJbIIEM, YeM IPOCTO HWHTEPECHBIE OOBIYan
MECTHOH cpe[ibl, MECTHBII KOJOPHUT, CO3IaHHbBI OOTraThIMH, MHTEPECHBIMH
HapoJHBIMU 00psiiaMu. PONBKIIOpP onpeaessieTcs Kak HapoaHas KyJbTypa,
OXBaThIBAIOIIAs OOBIYAHM, OOpPsIIBI, BEPOBAHKA M XYH0XKECTBEHHOE TBOpYE-
CTBO B 00JIaCTH JIUTEPATYPHI (CKa3KH, JIET€H/IbI, TOCIOBHUIIBI), MY3bIKH (T1€C-
HA W TaHIObI), a TakXke MH300pa3UTETBHOTO MCKYCCTBa (>KHBOIIKCH,
CKYJBITYpPa, OPHAMEHTHI). 3HaUYE€HUE ITOI0 TEPMUHA MOXKET OBITh BBIpaKe-
HO «DoJee» ommcaTeIbHBIM 00pa3oM. JTO: - pafoCTh OT UTPHI HA MHCTPY-
MEHTax B KpPYI'y CEMBHM U COCEIeH, - YyBCTBO OOmHOCTH Onaromaps
OpraHM3aIlMi COBMECTHBIX 3a0aB, CBaned, PEIMTHO3HBIX M TOCYIApCTBEH-
HBIX TOP)KECTB, OCBAIICHHBIX TPaaWIMell oOpsI0B M 0ObIUAEB, MOJYEPKHU-
BAaIOIIUX HETMOKOJIEOMMBIH PUTM >KM3HH B TaPMOHUHM C MHPOM IIPHPOJIBI
(BpemeHa rona) M penuruerd (OOpsSAHBINA XapaKTep OTMEYaeMbIX Mpa3aHU-
KOB, Takux Kak: PoxxnectBo, borosisnenue unu Tpex Kopomeit, ITacxa, I1s-
TuecsaTHINA, BozHecenne JleBsl Mapuu, XpaMoOBbI€ NPa3IHUKH U T. 1.), -
BBIpaKEHHE HKCIPECCHH UYepe3 TaHell, - W3y4eHHe OOraTtcTBa CBOETO COO-
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CTBEHHOT'O SI3bIKa, KOTOPBIH COXpaHseT apxaudHble (OpMBI Oyaronaps
MECTHBIM JHUAJIEKTaM B KPACHUBBIX HAPOAHBIX MECHAX W NMPHUIIEBKaX, IMOCIO0-
BHIaX. B cBOI0O odepens, GPONBKIOPU3M - 3TO HANpaBICHHE B JINTEPATYpE,
HCKYCCTBE, MYy3bIKE, OCHOBAHHOE Ha HAapOJHOM TBOPYECTBE, IIPUBHOCIIIEE
3JIEMEHTHI (PONTBKIIOpa B XyA0KECTBEHHOE TBOPUECTBO.

B HacTosimmee BpeMs NPUBIEKATENHHOCTH MOJBCKOTO (OJBKIOpa
qamie BCCro OTKPLIBACTCA (bOHLKJ'IOpHLIMI/I MY3bIKaHTaMH W CO3JaTCIIMU
PCeKIaMbl, 4YTO, OJHAKO, HE€ HUCUYCPIBIBACT TBOPYECCTBA, BAOXHOBJICHHOI'O
OTe4ecTBEHHbIM (oJbkiopoM. Takum o0Opa3om, cosnaBumiics npoben B
cthepe 00pa3oBaHUs U BOCIUTAHHUS MOXKET OBITh 3aIOJHEH, MPEKIE BCEro,
HaJiJIeKallle moAroTOBKOM yuuTesael U XyJ0KHUKOB, UYTO SBIISIETCS CIOXK-
HBIM BbI3OBOM B Ha4daJIC TPCTHCI'O ThHICAYCIICTHS. O6p330BaHI/I€, HCKYCCTBO,
Tepamurd MO3BOJIAIOT 3HAYUTCIIbHO PACHIMPUTDL B3I COBpeMeHHOﬁ neaa-
TOTHKH Ha OTEYECTBEHHYIO HAPOJHYIO KYJIBTYPY, YKa3bIBas CIocod TBOpUe-
CKOI'o UCIIOJIb30BaHUA Q)OHBKHOpa B 06paBOBaTeJ’ILHLIX, XYAOKCCTBCHHBIX U
J1Ie4eOHBIX nporpaMmmax. FapMOHI/I‘IHOG 1 BCECTOPOHHEC pa3BUTHUC YCIIOBCKA
BO3MOJKHO OJiarojapsi riyOOKO# ero yKOPeHEHHOCTH B KyabType. [Ipexme
YeM MBI MOJyYHM OOIIMpHBIE 3HAHMA O COOCTBEHHOM Hapoje, CTpaHe, a
3aTeM O MHpPE, MBI H3y4aeM camoe OJIM3KOe OKPYKEHHE, OTOKICCTBILSIEM
ce0si ¢ HallUMHM POJHBIMU CTOPOHAMH, KOHKPETHOH 3emileil, meiizaxkeM u
JIIOJbMU, KOTOPBIE HA NPOTSKEHUU CTOJIETUM y4acTBOBAJIM B IIPOLIECCE CO-
34aHuA U niepeaavu CIACAYOIIUM NOKOJICHUAM O6H.[€FO KYJIbTYPHOT'O HacCJic-
JAuA. Borarrsie JOCTOSIHHUA MOJILCKOH HapOZ[HOﬁ KYJbTYPBbI, IPOCJIaBJIICHHbLIC
BO BCEM MHpPE TAKUMH reHusiMu Kak Anam Muukesuu, @punepuk lonen u
Buronbsa JTrorocnasckuii, Oblau 3amucansl B X VI, XIX u XX Bekax BbI-
JAaIMMUCA HUCCIEA0BATCIIAMHA Q)onblcnopa, TBOPYCECKU NEPCOCMbBICIICHBI
HaI/I6OJ'Iee BbIJAIOUMIUMUCA MTPEACTABUTECIISIMUA ITIOXU.

KitoueBbie cioBa: aumpwkep, KamelbMencTep, My3bIka, (OJBKIOP,
HAITMOHAJIbHBIC TAaHIIbI

Abstract. After Poland regained independence, the universality and
familiarity of the native folk culture were the foundations of all education.
The respect for the folklore shaped by the centuries-old tradition, instilled
from the beginning of life, allowed the young man to solidify and under-
stand how important his own and national identity is for him. The godly
way of bringing up children in families and at school in the years 1918-
1939 was ridiculed after 1945 by the ideologues of the past epoch precisely
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because it was effective, and therefore dangerous to totalitarian rule. Folk-
lore talked about something more than just the interesting customs of the
local environment, the local colors created by the rich, interesting folk ritu-
als. Folklore is defined as a folk culture encompassing customs, rituals, be-
liefs and artistic creation in the field of literature (fairy tales, tales,
proverbs), music (songs and dances), as well as arts (painting, sculpture,
ornamentation). The meaning of this term can be expressed "more" descrip-
tively. It is: - the joy of making music in the family and neighborhood cir-
cle, - a sense of community thanks to organizing joint games, weddings,
religious and state celebrations, sanctified by the tradition of rituals and
customs emphasizing the unwavering rhythm of life in harmony with the
world of nature (seasons) and religion (ritual character of celebrated holi-
days, such as: Christmas, Epiphany, i.e. Epiphany, Easter, Pentecost, Feast
of the Assumption of the Blessed Virgin Mary, i.e. Our Lady of Herbs, par-
ish indulgence, etc.), - expressing expression through dance, - getting to
know one's own wealth a language that preserves archaic forms thanks to
the local dialect in beautiful folk songs and chants, proverbs. In turn, folk-
lore is a direction in literature, art, music, based on folk art, introducing
elements of folklore to artistic creativity.

Currently, the attractiveness of Polish folklore is most often discov-
ered by folk musicians and advertisers, which, after all, does not exhaust the
work inspired by native folklore. The resulting void in the field of education
and upbringing can be filled primarily by properly prepared teachers and
artists, which is a difficult challenge at the beginning of the third millenni-
um. Education, art, therapy allows to significantly broaden the perspective
of contemporary pedagogy on the native folk culture, indicates a way of
creative use of folklore in educational, artistic and therapeutic programs.
Harmonious and comprehensive human development is possible thanks to
deep roots in culture. Before we gain extensive knowledge about our own
nation, country, and then about the world, we get to know our immediate
surroundings, identify ourselves with our homeland, specific land, land-
scape and people who have been participating in the process of creating and
passing on to the next generations a common cultural heritage for centuries.
The rich output of Polish folk culture, made famous all over the world by
such geniuses as Adam Mickiewicz, Fryderyk Chopin and Witold
Lutostawski, was written in the 18th, 19th and 20th centuries by eminent
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scholars of folklore, and creatively transformed by the most outstanding
representatives of the era.
Keywords: conductor, bandmaster, music, folklore, national dances

3HavyeHUe HAPOIHOH MY3bIKH

Hapopnnast My3bIka HO3BOJSIET ITy0)ke MOHSTH NMPOGECCHOHATBHYIO
MY3bIKY W POJHOM SI3BIK, @ TAaK)KE YJIy4YIIUTh Hallle OTHOLIEHHE K MPHUPOJIE.
AXTHBHO TIPaKTUKYs HapOJHYIO MY3bIKY, MOXKHO €CTECTBEHHO 3HAKOMMHTb
JIeTeii ¢ MUPOM MY3BIKH. Bo-TIepBBIX, 3TO HM3yueHHE SI3bIKA M OCHOBHBIX
MY3bIKaJIbHBIX HWJUOM. DTO0 MO3BOJAET YBUACTH CBA3U MECKIAY SA3BIKOM H
MY3bIKOM, MEXYy MY3bIKaJIbHBIMU CPEICTBAMHU U BBIPAXKCHUEM, MEXKAY HC-
TIOJTHEHUEM W CUTYallel, a 3aTeM C IMOMOIIbIO IEHHs BhIpaXkaTh MHIWBHU-
IyallbHbIE W TpPYNIOBBIE MepekuBaHUs. OTedecTBEHHBIH (osbKIOp,
BBIPOCIIMH Ha MOYBE COOCTBEHHOTO $SI3BIKA, €r0 MOATHYECKUX (opm, Mero-
JMH ¥ CMBICIIOB, IIPOCTABIISIIONINI CBOIO IPUPOLY U JIFOAEH, 0COOEHHO M-
XOAUT IJIs1 3HAKOMCTBA C OYCHb CIIOXKHBIM, HO M YBJIEKATCILHBIM MHPOM
MY3bIKH. DTO TaK)e €CTECTBEHHBIH MyTh K MPO(ECCHOHANIbHOMU, MOJIbCKOM
U MUPOBO# MY3bIKE, 4aCTO Pa3IM4YHBIMU criocobamu Bo3pocuied u3 (osbk-
Jiopa. BI)HHeyHOMSIHyTI)Ie IEHHOCTU MY3bIKAJIBHOT'O (I)OJ'II)KJ'IOpa JOJIKHBI
CTaTh YacThl0 KaxJaoro pebGeHka Omaromapss BCeoOLIeMy MY3bIKAIEHOMY
00pa30BaHUIO, KOTOPOE - MPU MPaBHIBHOM IPOBEICHUH - MO3BOJISAET CO-
3/1aTh YCIIOBHUS, aHAJIOTHYHBIE €CTECTBEHHOMY CYIIECTBOBAHUIO (DOJIBKIIOPA.

®opMbI HAPOAHOI MY3BIKM - MOJbCKHE TaHUbI U AYXOBOH Op-
KecTp

Moii copoKaJIETHHI OIBIT PaboTHI ¢ MPOPECCHOHATBHBIMU U JIHOOU-
TEJILCKUMHU OpKeCTpaMH (CHadajga KaK MY3BIKaHT OpPKEecTpa, a 3aTeM Kak
JTUPYIKEP) TIO3BOJWII MHE MPOCIEAUTh penepTyap MOJbCKUX TYyXOBBIX Op-
KecTpoB. SI oueHb XOpOLIO 3HA0, KAKYI0O MY3bIKY UTPalOT IOJbCKHUE JYXO-
BbIE OpKEeCTpbl. BOT moyemy s pemmyl COCpenOTOUMTBHCS HA IOJBCKOU
MY3BIKE.

[Tockonbky HapoaHas My3bIKa, COAEPIKAIIAscs B HAPOJHBIX TaHIIAX
1 (QONIBKIOPHOM XapakTepe, OTOXKIECTBIISETCS C HAMOHAJIBHBIMU LEHHO-
CTSIMH, 51 TIOCYUTAJI 3TOT (PaKT MPUOPUTETHBIM, ITOITOMY B COOTBETCTBHH C
TIOPSIIKOM JIEHCTBHUH, YCTaHOBIICHHBIM B IPEIbLIYIIHE TO/BI, HOCIe0Ba-
TEJILHO BBOXKY €€ B penepTyapbl pyKOBOAUMBIX MHOIO OPKECTPOB.
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Jnst BHITIOJTHEHMST M3JIOXKEHHBIX BBILIE 3a/JlaHUN s BBIOpall U3 Moei
JVPWKEPCKOH OMOIMOTEKH CIEXyomKe MONbCKHE HAPOAHBIC TAHIIBI T
Moozie)XHOTO TyX0BOTO OpKecTpa u3 IIpyIma, KOTOpsIM S B TO BpeMs py-
koBonmmit: Kpaxosak, Kysaseaxk, Masypka, Ilonones uz Croumot Ne 1 «Ilonw-
ckue manywvry T. Kuzeerrepa mist 6onpmioro mgyxoBoro opkecrpa (Bepeuns
II), xoropas Oblna co3mana u u3xana B 1952 roxy, Oyaydu, BEpOsTHO, TpaH-
ckpunuueir (Bepcun I) ¢ 1947 ropma, counHeHHOW 11t CUM(pOHHYECKOTO
opkecTpa. Cnenyromue JBa TaHna - 370 komno3uuuu lOnuana KBatkos-
ckoro. Kommnosuropckoe tBopuectBo 0. KBATKOBCKOrO B OCHOBHOM IIpes-
HA3HAUYEHO JUII JyXOBBIX OPKECTPOB. OJTO CIEAYIOIHME MPOU3BEACHU:
Masypxa ¢ xkanmunenou, nznansas B 1983 roxay, u bepex - obepex, u3nan-
HBII B 1986 Tomy. XKenas ypa3sHOOOpa3uTh perepTyap MOIbCKIX HApOIHBIX
TaHIEB TPOU3BEICHUAMH, HAITMCAHHBIMU JJIsI HAPOJHBIX MIIH (POIBKIOPHBIX
KOJUIEKTHBOB, 51 BBIOpan M3 COOpHHMKa HApOAHBIX Menomuid Om coceda k
cocedy CranncnaBa Tmecska nBe KoMnosunuu: M3 Pauénowca - obepex n
Becenviii kpecmosnun - kyasak. B 1982 romy 3tu mponsBeneHus ObUTH 00-
pabotansl Jleonom beprnaprom JlaHnoBckuM A ayxoBoro opkxecrpa. Ile-
pEYHCIIEHHBIC TaHIBI - 3TO INPOU3BEICHUSA PA3HOTO YPOBHS CIOKHOCTH,
KOMIIO3UITUH ¢ OOraToif MEeJIOAUYHON JTMHHUEH, C XapaKTepHbBIMH TapMOHHU-
YECKHMHU PEUICHUSMH, SBIAIONINECS, B TO K€ BpeMs, NMPHUYMHON MHOTHX
CJIO’KHOCTEH I NCTIOTHUTENEH, YTO IeaeT 3TH MPOU3BEICHHS LIEHHBIMHU B
IUIaHe 00YYEHHS TyXOBBIX OPKECTPOB.

POLSKIE TANCE NARODOWE

Orkiestra Deta OSP w Pruszczu

dyrygent/kapelmistrz
Mirostaw Kordowski

e

PN
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Puc.1 [onvckue HapoOuvlie manyvl - nepeas CMPanuya 0OI0IHCKU KOM-
nakm-oucka

POLSKIE TANCE NARODOWE

Tomasz Kiesewetter - Suita nr 1 Tarice polskie - Krakowiak
Tomasz Kiesewetter - Suita nr 1 Tarice polskie - Kujawiak
Tomasz Kiesewetter - Suita nr 1 Tafice polskie - Mazur
Tomasz Kiesewetter - Suita nr 1 Tarice polskie - Polonez
Julian Kwiatkowski - Berek - Oberek
Julian Kwiatkowski - Mazur z kantylenq
Stanistaw Trzeciak - Spod Racigza - Oberek

Stanistaw Trzeciak - Wesoly kmiotek - Kujawiak

Orkiestra Dgta OSP w Pru

ul. Gt6wna 33; 86-120 Pru: e-mail: orkiestrapruszcz@wp.pl
Tel. kapelmistrz: 606 815 152 www.myspace.com/orkiestraprus
instruktorzy: 693 464 181; 606 898 620 www.youtube.com/orkiestraprus

Puc. 2 [lonvckue HapoOHble Manybl - 3A0HsAsL CMPAHUYA 0OTOHCKU KOM-
nakm-oucka

DopMaJIbHbIH AaHAJIN3 NPOU3BEACHU I

[Ipucoenuussich K aHaNu3y OTIAENBHBIX PabOT M MPOOIEMATUKH WX
WUCTIONMHEHUS, 1 YK€ MMEJ MHOTOJIETHUM MpPaKTUYECKUU OMBIT TaKOTO HC-
MOJIHEHUS. B HCTOpUYECKOM Pa3BUTUU JYXOBBIX OPKECTPOB MU3MEHSUIICS HX
HHCTPYMEHTAJIbHBIM COCTaB, MEPBOHAYAILHO CBSI3aHHBIM C BBIBOJOM, a 3a-
TEM C OTKa30M OT HEKOTOPBIX HMCIIOJIb3yEMbIX paHee MHCTPYMEHTOB, KOTO-
peie OBUIM 3aMCHEHBI 0OoJiee HOBBIMH HWHCTPYMEHTAMHU. BEIMONHSSA
(opMaNbHBIN aHANKU3 OTHCIBHBIX OPKECTPOBBIX KOMIIO3UIIMA, MHE IOTpE-
00BaJIOCh 3aMEHUTh HEKOTOPHIE U3 HHCTPYMEHTOB, UCIIOJIL3YEMbIEC B aHAIU-
3UPYEMBIX TapTUTypax (KOTOpbIE OTCYTCTBOBAaJM B COCTaBE MOETO
OpKecTpa), IPYTUMH UMEIONTUMHUCS HHCTpyMeHTamMu. [Ipu BHECEHHH HU3Me-
HEHUH MPUILIOCh NPHUHATH BO BHUMaHWE TeMOp, 3By4aHHe, NUAINa30H U
TEXHUYECKHE BO3MOXXHOCTH CBOEr0 COCTaBa OpPKECTpa C MHCTPYMEHTaMHU,
KOTOpbIE HCIIOJIb30BAJIUCh B HUMEIOUIMXCSA y MeHs mnapturypax. [lomumo
U3MEHCHHU B COCTaBE MHCTPYMEHTOB, S JOJDKCH OBUI BHECTH WU3MCHEHHUS,
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Kacarollyecs: OMpeNeNeHHbIX 3BYKOB, 00pa3yIOIIMX aKKOPAbI, YCTPaHUTh
poOIIeMEBI, CBSI3aHHBIE C PUTMOM, (h)Pa3HPOBKOH, THHAMHUKON M arOTHKOH.

ITockonbky, Kak st yxe ynomuHan, Croumy Ne [ «llonsckue manyvly
T. Kuzeserrep Hammcan B 1947 romy mist cuMQpOHHYECKOTO OopkecTpa. B
1952 romy Obla BhITyIIEHa BTOpas BEpPCHS ISl OONBIIOTO JTYXOBOTO Op-
kectpa. K coskaneHnio, HeCMOTPSI HA MHOTOYHCIICHHBIC IIOMCKH, MHE HE
yJIaJIOCh HAlTH MCTOYHHUKOB, U Y MEHS He OBbUIO MapTHTYPHI Ul TyXOBOTO
OpKeCTpa, MO3TOMY U3 MMEIOILIMXCS MapTUH MHCTPYMEHTOB AYXOBOTO Op-
KECTpa M MapTUTYpPbl CUM(POHHMYECKOTO OPKECTpa sI CO3all MapTUTYPY IS
JyXOBOT'O OpKecTpa. Sl Bocpou3Besn HeJOCTaloINe MapTUH Ha rapMOHUYe-
CKOW OCHOBe, IPUCIIOCA0INBas MAPTUTYPY K COCTaBy opkectpa. VM3-3a o1-
CYTCTBUSI TaKHX WHCTPYMEHTOB KakK, HampuMep, (aroTbl, MHE IMPHIIIOCH
BHOCHUTB U3MEHEHUS M pa3MeNaTh NapTHH ATUX HHCTPYMEHTOB Ha OapHUTOH-
cakco(oH 1 OapuTOH-caKCropH. MHCTpYyMEHTHI CTPOS €S 51 TPAaHCIIOHUPOBAI
Ha MHCTPYMEHTHI cTpos b. Kpome BhlmenepeyrcieHHbIX U3MEHEHHS 51 101
XKeH OBUT MPOBEPUTH (PPasHpOBKY M apTHKYJIIHIO OTACIBHBIX HHCTPYMEH-
TanbHeIX mapTuil. [locnme 3aBeprieHuss pa®oThl Hajg MapTUTYpod U
nmoaroToBku opkectpa B 2010 roay B cryauu paguo Ilomepanuu u Kysssr B
Breiarome s 3ammcan KOMIakT-auCK «llonbckue HapooHvle manysly. Jluck
BKJIIOYAeT cieayiomue npousseneHus: Crouma Ne I «llonvckue manywvly
Tomama KuzeBertepa u 1o 1Be KOMIO3HUIMHU (TIepedrcieHsl Boimie) FOmma-
Ha KBsiTkoBckoro n Cranucnasa Tmrecsika. S oTIpaBuiI HapTUTYPY U 3allu-
CaHHBIM 3BYKOBOM Martepuan B [ocynapcTBeHHbIH apxuB B Bapiase.
VmeroTcst OCHOBaHMS T0J1arath, YTO 3TO OBLI MEPBbBIH KOMIIAKT-ANUCK MOJb-
CKHUX TaHIIEB B HCIIOJIHEHNH JIFOOUTENBECKOTO JIyXOBOTO OPKECTpPa.

Jlupuixep 1yXoBOro opkecrpa

Cpeau MHUPOKOro pazHOOOpasusi MHCTPYMEHTAJBHBIX aHcaMOuei
ocob0e MecTo U CIenn(pUIECKYIO POJIb UTPAIOT TyXOBbIE OPKECTPHL. Xapak-
TEPHBIA 3BYK AYXOBBIX OPKECTPOB JOCTUTAETCS HHCTPYMEHTAJIBHBIM COCTa-
BOM. YUHUTHIBas CHITy 3BY9aHUS JyXOBBIX OPKECTPOB, OHU HCHOJIB3YIOTCS B
apMuH, B MOXKApHOU CIy’k0e, B AoOMax KyJbTYpbl, Ha MPEINPUATHIX U B
HEKOTOpBIX MIKonax. [IoAHUMAIOT ypOBEHb TOPKECTBA, IPOBOJUMOrO, KaK
IIPABUIIO, HA OTKPBITOM BO31yXe. BoeHHBIE OPKECTPBI YUACTBYIOT B Mapanax
U IPYTUX BOMHCKUX TOPXECTBAX, a TAKKe MPUIAIOT TOP>KECTBEHHOCTH Ioc-
yJIapCTBEHHBIM IIEPEMOHUSM, HaIp., HAIMOHAJILHBIM Ipa3JHUKaM, TOJ0B-
mmHaM  Koncrtutyuuun 3 mas, mnpas3aHukam —Boiicka Ilonbckoro,
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TOJIOBIIMHAM HE3aBHCUMOCTH, a TAKXKe y4acTBYIOT B IIOXOPOHAX MU3BECTHBIX
MOJUTHYECKUX JTHIHOCTEH.

TpynHo cebe mpeacTaBUTh HAlly HAPOIHYIO My3bIKy 0e3 Dpunepuka
IMomena, CranmncnaBa Montomku win Kapomns [llumaHoBckoro. ITH Benn-
KHE TBOPIBI C YPE3BBIYAHHBIM yIOBOJIBCTBHEM HCIIOIb30BAIN IOJIBCKUE
TPaIUILIHA U POTHON (DOIBKIIOP, @ MX KOMIIO3UIINN HABCETa CTal KJIACCH-
KO He TOJBKO MOJBbCKON, HO U MHUPOBON MYy3bIKH. KOHTAaKT ¢ TakMMU BBI-
JAOIUMUCA NPOU3BEICHUSAMHU JOJDKEH BBI3BIBaTh BONPOCHL:  Ymo
ocmanemcs nocie Hac - mooeil pybexca eexos? Kakoe mecmo 6 nawem
cosHanuu 6ydem 3aHuMams NOALCKASL HAPOOHAS My3vika? Ymo coxpanu-
J0Cb U3 Hauteeo Hacreoua? S 3amaBan ceGe ATH BOMPOCH KaK JTUPIKEP Op-
kectpa. S monenuiacst uMu ¢ IHkeroxkeM JIyXHOBCKHM, OJHUM M3 JIYYIIHX
COBPEMEHHBIX KOMHNO3UTOpOB. I mo Moe#t mpocbbe Ixerox JIyxHOBCKH
Hamuca J[Ba MPOM3BEACHNUS U1 JyXOBOTO OpKecTpa: «Ilonvckas clouma» u
«llonvckas gpanmasusny. DTN pabOTHl OBUIM CEPHE3HBIM HCITBITAHUEM IS
Moero (JIoOUTENBCKOT0) MoodedcHozo dyxoeozo opkecmpa uz Kopomnoso.
PabGota Han nponsBeneHUAMH J[yXHOBCKOTO MO3BOJIMIIA MHE KaK IUPHUKEPY
(ocHOBBIBasiCh Ha TOJIyYCHHBIX 3HAHUAX M OIBITE) CO3JaTh MHIUBUAYAIb-
HYI0 MHTEpIIpETaluio, KoTopas TpeboBajia OT MEHs OOJBIIOT0 MY3BIKalb-
HOTO BOOOpaXeHUS M TBOpYECTBA. DTO OBUT OJUH W3 CaMBIX TPYAHBIX U
HaunboJee BJOXHOBISIIONIMX BBI30BOB B MOEH TBOPYECKOW Kapbepe: y MEHs
OblIa 3aja4a MPOYECTh KOMITO3UINIO, OAHOBPEMEHHO J100aBHUB 4acTh CO0-
CTBEHHOH MHANBUAYaJIbHOCTH, PACKPHIB CYITHOCTh NPOU3BEACHHS 1 MOCIa-
HHE KOMITO3UTOPA, PeajlM30BaB X CBOUM HWHAWBHUIYaIbHBIM, YHUKAIBHBIM
oOpaszom. 23 ampens 2016 roga B mpuxojackoii 6asmmmke IpecssaToit [IeBs
Mapun B KOpoHOBO COCTOSIIIOCH ITEPBOE MCHOIHEHNE KOMITO3HLUH [ kero-
xka JlyxHoBckoro, «llonvckasn croumax» n «llonvckas ¢panmasusy. B xoHIe
2016 roga ObUT BEITYIIEH KOMIAKT-IUCK « OmKyoa Hawt pooy, 3alTUCaHHBINA
¢ Mosoie)XHBIM TyXOBBIM OpKecTpoM u3 KopoHOBO. DTOT amsb0M sSBISET-
cs KyJbMHHAIIUEH NECATUIICTHEHW AESITENLHOCTH OpKecTpa W Oojee rona
paboThl Hax MY3BIKAJIBHBIM MAaTEpHANoOM, COAepKamuMmcs Ha nucke. Ero
n3ganue cosnano ¢ 1050-netuem kpemenus Ilonbmy U CylniecTBOBaHHEM
HAIllero rocyaapcTsa. Peanm3anust BbIIEyKa3aHHOTO 3aJaHUs SIBISETCS
IIPOAOJKEHUEM MOUX MHTEPECOB M JOCTIKEHHH MOCIEIHUX JIET, KOTOPbIE
sL CYMTAIO OJTHUM U3 CAMBIX BR)KHBIX MOMX JIOCTHIXKCHHUH B TIOJILCKON MY3BbIKE
XXI Bexa.
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Mlodziezowa Orkiestra Deta
Koronowo
dyrygent/ kapelmistrz
Miroslaw Kordowski

. Okad nasz rod

Material nagrano w Sali préb Mlodzictowej Orkiestry Detej z Koronowa przy MGOK

Realizacja, mis | mastering; Jacek Domachowski ~ technik studyjay
Projekt okladki: Paulina Sznajdrowska 9
Teks: Jacek Polewany *

Wydawea: Mlodzictowa Orkiestra Dgta Koronowo — 2016 Q "
v

Puc. 3 «Omkyoa naw pooy - nepsasi cmpanuya 6K1A0KU U NepeoHsisi Yacmp
001021CKU KOMNAKM-OUCKA

SKAD NASZ ROD

Y a&r
Duchnowski Grzegorz - Suita polska - Preludium  3:50 ;\ ?’
Duchnowski Grzegorz - Suita polska - Polonez 5:30 -

Duchnowski Grzegorz - Suita polska - Kujawiak 5:45
Duchnowski Grzegorz - Suita polska - Oberek 3:01 ‘ 1
Duchnowski Grzegorz - Suita polska - Krakowiak 2:54 ‘ =
‘1‘
[4

w('é
5

oMOUOIOY T ENSIBIO PMOBIZPOIN  (IOU ZSVN AVIS

Duchnowski Grzegorz - Suita polska - Mazur  5:55
Duchnowski Grzegorz - Fantazja polska 12:22

T @ reneust Y i oac

SKAD NASZ ROD  Milodziczowa Orkiestra Dgta Koronowo

Miodziezowa Orkiestra Dgta
przy MGOK w Koronowie kontakt@orkiestra.koronowo.pl
Szosa Kotomierska 3; 86-010 Koronowo heep://orkiestra koronowo.pl

Puc 4. «Omkyoa naw pooy» - 3a0Hss CMPAHUYA 0ONIONHCKU KOMNAKM=-OUCKA

OTKpBITOCTI:- HOBBIM HUJACAM, I/IHIII/IBI/I}IyaJ'IBHI:Jﬁ B3TJISA HA MPEACTAB-
JICHHBIC MY3bIKAJIbHBIC IMTPOU3BCACHUA, OPUTUHAIIBHOCTh UX MHTCPIIPETALIUN
- 9TO OCHOBHBIC MPECATTOCBUIKH MOeH Xy}IO)KeCTBeHHOﬁ TMO3UIIUN KaK AUpU-
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skepa. Ha Mo# B3riisizi, OHM MO3BOJISIIOT MY3BIKAHTY Pa3BUBATHCSI U paCIIM-
PATH CBOM TBOPUYECKHE BO3MOXKHOCTH. B mociemnne roasl s Bce Oomblie u
Gonbie (OKyCHPYIOCH Ha TOHCKE PEAKO HMCHONHSACMBIX IPOW3BEACHHUH -
HOBBIX WIIM CTapblX, 9acTO HECIPaBEAIMBO 3a0BITHIX. [lo3numum BHE KOH-
LIEPTHOTO KaHOHA SIBIIAIOTCS AT MEHS OCOOBIMH BBI30BaMH B cdepe naes-
TEJILHOCTH apTUCTa-IUpIDKepa. OTO MPO(ECCHOHANBHBIE BBI3OBBI UL
MIOMCKa HEOYEBUIAHBIX OTBETOB, IOCKOJIBKY HEJIb3sl X HAlTH Cpean U3BECT-
HBIX UCIIOJIHEHHH, a TOJILKO B TIAPTUTYPE U COOCTBEHHOM BOOOPAKEHHU.
Kak gupmwxep s cunmTar0 HEOOXOAMMBIM IIOCTOSIHHO NPHOIMKATH
yueOHBIH mpoliecc K chepe COBpPEeMEHHON MY3BIKHU, TO3TOMY NPEINPUHATHIE
MHOIO TIOMCKHU TIOJILCKOW HapOJHOW MY3BIKU JUIS IyXOBOTO OpKECTpa Ipu-
BeNU K co3maHuio anpboma «lloabckue 3gyku. Ilpoussedenus Idicezodnca
Lyxnosckozo 0nsa dyxoeozo opxecmpay. C 3TUM yOEXKICHHEM s PEIIWI 3a-
mucath npousBeneHns [keroxa J[yXHOBCKOTO B Mpo()eCCHOHATBHON CTY-
IMA ¢ TPOQECCHOHATIbHBIMI MYy3BIKAHTAMH, OCTaBIISSA CIEABI IOJBCKON
(coBpeMeHHO) HapoxHOH My3BIKH. 3amuch OblIa clesaHa Ha CTyauu S2
IMonsckoro paauo B Bapiase ¢ Baputasckum 0yxoevim oprecmpom.
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Puc. 5. «Ilonvckue 38yxu. Ilpoussedenus I aceeooca [JyxHoeckozo 0 0y-
X06020 opKecmpay - 0010JCKA KOMRAKM=0UCKA

@opMAaTbHBII AHAIN3 NPOU3BeIeHMIT

«ITonbckue 3ByKU» - ABa OTAENBHBIX COBPEMEHHBIX NPOU3BEICHMUS,
BBIXOZ B CBET KOTOPBIX OBUIM MHHUIMUPOBAHBI MHOIO - IPU3HAIO 3TO CO
CMHPEHHEM U TOPIOCTBIO. S1 caena 3To He TOJBKO M3-3a CBOMX Ipodeccu-
OHANBHBIX aMOWLUHA WM HEOOXOAUMOCTH JMYHOCTHOTO Pa3BUTHA, HO
MPEeXJe BCEro M3-3a OCO3HAHMS (KakK s YIIOMHHAI PaHee) OTCYTCTBHS TaKO-
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ro pojia My3bIKU JUI1 AyXOBBIX OPKECTpPOB. B cocTaB 3THX mpousBeneHUit
BxomaT: «llonvckas cioumay n «llonvckaa gpanmasusy. «llonvckas ghan-
masuay s JyXOBOTO OPKECTpa - 3TO KOMIIO3HIUS, KOTOpas MO CBOEMY
XapakTepy BBI3BIBACT BCE NMATPHOTHYECKHE KadecTBa M 4yBcTBa. Ero dop-
MaJbHasi CTPYKTypa COCTOUT U3 MOTHBOB HM3BECTHBIX NMATPUOTHYECKHX IIE-
ceH, T.e. «boeopoouyay», «Pomay, I'umn [lorbwu u T. 0. DTH MOTHBBHI
MIPETepIIeBalOT NPeoOpa3oBaHusl U ke BapHallMW, CO3JaBas TEM CaMbIM
BHYTpEHHeE JIeJICHUEe Ha OTHAEeNbHbIEe YacTU. «[lonbckas cioumay - 3T0 KOM-
MO3MLKSA U3 IIECTH YacTeH, COCTOsIAas U3 MOJIbCKUX HAPOJHBIX TAHIEB U
MIpeIOANN, OCHOBaHHOM Ha TeMme «bozopoduywiy. Ilombckuil xapakrtep
MIPOM3BEACHUsI ObLI ITyOOKO YKOPEHEH B HAPOJHOMN KYJIBTYPE U HCTOPHH.

Pabora qupuxkepa c opkecTpom

PaGota Hax WCHONHEHHWEM BBILIICYTIOMSHYTHIX IPOU3BEICHHUN ObLIa
OJTHUM M3 CaMBIX CEPbE3HBIX BBI30BOB B MOEH NMpo(ecCHOHAIBHON Kapbepe.
Kaxnas n3 cemMu KOMIO3MIMHA anpboma IpeicTaBisieT co0OH OTaeslbHOe
npousBeneHne. PaboTas ¢ opkecTpOM Haja 3TUMH NMPOU3BEICHUSIMH, S I0JI-
KeH ObUT 00eCTIeunTh COOTBETCTBYIOIIYIO OPraHU3aLNI0 BCEX MY3bIKAHTOB,
HX MOJATOTOBKY KaK COBEPIICHHBIX HCIOJIHMUTENEH, TO eCThb YTOOBI JTOJDK-
HBIM 00pa30oM BOCIIPOM3BECTH IIpOM3BeAeHUsA. TeM He MeHee, sl 3HAI, YTO
JUIS IPaBUJIBHOTO MCIIOJHEHUS TaKkke HEOOXOIUM BECh CIIO NMepeKUBaHMH,
SMOLIMOHAJIBHAS TIepefada COAEp)KaHUs, MOITOMY S TOJDKEeH OBLI cO34aTh
COOTBETCTBYIOIIYIO TBOPYECKYIO aTMOc(epy Al TOCTIKEHUS HAWITYUIIETO
a¢dekra. Kak mupmxep, s X0oTen, 9TOOBI KOMIAKT-IUCK OBLT ITOYTH 3BYKO-
BOIl KapTHHON MOJBCKOW HAPOJAHOH KyJIbTYPHI U JOKYMEHTOM, IOAYEPKU-
BalOUIVM TPAJUIMM MOIbCKUX PErHOHOB. HamepeHHOH M MOJHOCTBIO
JOCTUTHYTOH HW/eel XyH0)KECTBEHHOTO IPOM3BENCHUSI OBUIO CTpEeMIICHHE
MONYJIAPU3UPOBATh HAPOAHBIE TAHIIBI, IPEJCTABUTh UX B Pa3IM4HBIX (op-
Max M cTWisaX. Uepe3 WX AMHAMHUKY M 3BYYaHHE s XOTEN IOKa3aTh IOJIb-
CKYI0 HapOJHYI0 MY3bIKy C Jy4llell CTOPOHBI - XYJ/JOXECTBEHHOH,
MHTEPECHON M MaJOM3BECTHOH. S MPMIIOKMI BCE YCHIIHS, YTOOBI KaXk1aas
KOMIIO3HITUS TIPENCTaBisIa co00M HE3aBUCHMYIO IIEJIOCTHOCTH ITOCPE-
CTBOM CIIEHU(UYHOTO OTJEIBHOrO KOJOPHUTA 3BYKa M WHIUBHIYaJILHOTO
HAacTPOEHUs JaHHOro TaHua. Kak mupwkep, pabotas HaJ MarepualioM ¢
OTJEJIbHBIMU HMHCTPYMEHTAIBHBIMU CEKLUSMH, 51 PpEHMI TPYAHOCTH,
HAKOIJICHHbIE B MPOU3BEACHUSIX, CBA3aHHBIE C PUTMOM, MENOAUEH, rapmMo-
HUeH W apTuKyJsinuei. S taxoke 1mo3adoTuics, YTOObl TIECHH MCIOIHSIINCH
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B COOTBETCTBYIOILIEM TEMIIE U C XOPOIlIeH AMHAMHUYECKON Ipafanuei, KoTo-
past 3aBHCena OT MOOWJIBHOCTH M AWCHHIUIMHBI KOJUJIEKTHBA, TapaHTHPYS
(hopMupOBaHHE NMPAaBWIFHOTO 3BYKOBOTO 00pa3a OTIENHbHBIX TaHIEB. Bio-
KEHHBIM B pealn3alyio MPOU3BEIACHUS TPYX BCETO KOJUIEKTHBA OTIMYHBIX
MY3bIKaHTOB M MOH COOCTBEHHBIN OBIII HATPAXKIEH CO3/IaHUEM HHTEPECHOTO
anp00Ma, KOTOPBIH SIBISIETCS] HAIIMM COBMECTHBIM BKJIAZIOM B YBEKOBEYH-
BaHUE MOJBCKON KYJBTYPHI, €€ MOMYJISIPU3aIUI0 U Pa3BUTHUE.

BenymmuBasce B KOMIO3MLIMM COBPEMEHHOIO pemnepTyapa, Kacaro-
myecs peaauzauy GopM HapoaHON MY3bIKH, MOXKHO 3aMETHTh Psiji 00IIHX
4epT, KOTOPhle OYEHb 4YacTO COJECPKATCS B KOMIIO3HIMAX MY3BIKATbHBIX
¢uneMoB. Ha Mol B3I HNpUMEpPOM 3TOrO SBIAIOTCA «llonbckue 36yKu.
Tpoussedenus Icezoxnca [yxHo8cko2o 01 0yx08020 opkecmpay. DTH pa-
OOTBI MOTYT 3aMHTEPECOBATh KaK CaMbIX MAJICHBKHX CIIyIIaTeNei, Tak H
caMbIX TpeOoBaTeNbHBIX. J[yXOBOH OpKeCTp MOA HAIEKAIIUM PYKOBOI-
CTBOM, TPO(ECCHOHATIBHO HCIONHSAIOMNN MPONU3BEACHUS OTCUECTBEHHBIX
KOMITO3UTOPOB HApOJHOW MY3BIKH, CIIOCOOCH HCIONHATH HAa TAaKOM K€
YPOBHE MY3BIKY Ul (PMIBMOB, TeM 0oJiee Pa3BICKATENbHYIO MY3bIKY.

HU.B. llynuxos

HNEJATI'OTHYECKHME METO/BbI ITPU ITPOBEJJEHUN
UHIWBUAYAJBHBIX 3AHSATHUI O JTUPUKUPOBAHUIO

Pedagogical Methods in Conducting Individual Classes

Annotanusi: Llenp paboThl COCTOUT B PaCKPBITHH BOIIPOCOB 3 dek-
TUBHOM peann3alii WHIUBHAYAJIHHOTO IOJX0Ja K IpPOQecCHOHATbHON
ITOJITOTOBKE BOCHHBIX TUPHKEPOB. ABTOPHI MIPEIaraloT CUCTEMHBIN B3I
Ha CTPYKTYPY U COJEepKaHWe WHAMBHIYaTbHOH pabOTHl ¢ KypcaHTaMH IIO
CHELUAIBHOCTH AUPUKUPOBAHUEBOCHHBIM yXOBBIM OpPKECTpoM. B cTarbe
OIpelesieHa 3HAYUMMOCTh MHJMBUYaIbHbIX 3aHSATUH, AE€TaIU3UPOBaHBbI I1e-
Jaroruueckue MeToAs! (popMHUpOBaHUS MPO(HECCHOHATHHBIX KOMITETCHINH
y 00yJaromuxcsi, OTMEUCHbI NX JOCTOMHCTBA U HEJJOCTATKH. PackpbiTa poib
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CaMOCTOSTEIbHOM paGOTLI KYpPCaHTOB C HO3I/IHI/II71 UHAWBUAYaJIU3alluu 06pa-
30BaTENBHOTO Iporiecca. KOHKPeTH3UpOBaHBI YCIOBHS U MIPHHIUNEI (op-
MHpPOBaHHS WHAWBHUIYATEHBIX 00pa30BaTEIBHBIX TPACKTOPHIL B 3asBICHHON
00macTy, MpenCcTaBIeHBI POJIEBBIE YCTAHOBKH YIaCTHHKOB 00pa30BaTeIIbHO-
ro Tmporecca. Pe3ynbraTsl HccieoBaHUS MOTYT OBITH HCIOJIB30BAHBI TIPH
COBEPIICHCTBOBAHMMYYCOHBIX IporpamMm 0a3zoBoit gactu «lIpodeccumo-
HaJIBHOT'O ILIHUKJIa» OCHOBHOMH O6pa30BaTeJ'ILHOI71Hp0FpaMMLI IOATOTOBKH
BOCHHBIX JUPUIKEPOB.

KiroueBble ciioBa: negaroru4eCKue METo/ibl, MTHANBUAYAaTIU3alusd
00pazoBaHusi, BOSHHBIC JIUPUIKEPHI

Abstract: The work purpose consists in disclosing of questions of
effective realization of individual approach to vocational training of military
conductors. The authors propose a systematic view of the structure and con-
tent of individual work with the cadets of the military conducting special-
ty.In article the importance of individual classes is defined, pedagogical
methods of formation of professional competences at students are detailed,
their advantages and disadvantages are noted. The role ofindependent work
of cadets from point of individualization of educational process is marked.
The conditions and principles of formation of individual educational trajec-
tories in the declared area are concretized, the role lines of the participants
of the educational process are presented. The results of a research canbe
usedat improvement of the basic educational programs of vocational train-
ing of military conductors.

Keywords: pedagogical methods, individualization of education,
vocational training, military conductors

Hcxons U3 TBOPUYECKOM NIPUPOBI BOEHHO-JUPUKEPCKON EATENbHO-
CTH, MBI KOHCTaTHPYeM, YTO ycIeX MPOo(PecCHOHATEHOW JaCTH 3TOH Chepshl
HAXOJUTCS B MAKCUMAIFHON 3aBHCHMOCTH OT JIMYHOCTHBIX KAa4eCTB CIEIH-
amucra. COOTBETCTBEHHO, cnenuduka MpodecCHOHANIPHON MOATOTOBKH
BOGHHOTO JTUpIDKEpa TPeOyeT MHAMBHIYAIFHOTO 110/1X0/1a K OPraHn3aluy 1
OCYIIECTBIICHUIO 00pa30BaTeIbHOIO MIPOLECCa.

I'maBHOE MOCTOMHCTBO MHIMBHIYAJIHLHOTO OOYYEHHs 3aKIFOYacTCs B
TOM, YTO OHO MO3BOJISIET MOJIHOCTBIO Al THPOBATH COAEPKAHUE, METOJIBI U
TEMIIbI I03HABATEIbHON U TBOPYECKOH JESITENbHOCTU KypcaHTa K €ro 0co-
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OEHHOCTSIM, CIIEAUTH 32 KaXJIbIM €ro JICHCTBHEM IPH PEIICHUH y4eOHBIX
3aj7ad, BOBPEMsI KOPPEKTHPOBATh IESTENBHOCTh KaK 00ydJaroIierocs, Tak u
npenoaaBaTens. TakuM oOpa3oM CKIaIbIBAIOTCS HAWITYUIINE YCIOBUS IS
3¢ ¢deKTHBHOTO (HOPMHUPOBAHUSA ¥ OOYIAOUIUXCS MPOPECCHOHATBHON KOM-
MeTEHTHOCTH [1].
ITpn mHOMBHIYyanpHON paboTe MEXTy HperoaaBaTeneM U 00ydaro-
IIMMCS BO3HUKAIOT TaKHWE B3aMMOOTHOIICHHS, KOTOPBIE CO3/1al0T Hanboiee
KoM(OpTHBIE YCIOBHS JUIsl IPOSIBICHUS W Pa3BUTHS SMOLMOHAIBHOM, TBOP-
YEeCKOW COCTABISIONIEH MPOecCHOHAIBHON NeITeNIbHOCTH; (POPMHUPOBAHUS
U BBIP@XXCHUS APYTUX CTOPOH JIMYHOCTH-AUpHkEpa. Co CTOPOHBI Ipenoja-
BaTesIsl IPEAOCTABIISIOTCS OONBIINE BOBMOXKHOCTH B BapUallly COJIEPKAHUS
U croco0o0B mepeaayr HHPOpMaIHy IpH OKA3aHUN MOMOIIHN Ka)XJIOMY Kyp-
CaHTYy.
WunuBunyansHas paborta mo3BossteT audQepeHpoBaTh conepxa-
HHE, CTENCHb TPYAHOCTH y4YeOHBIX 3aJaHWH, CIIOCOOBI NEHCTBHH, CO3IaeT
OnaronpusTHRIE YCIOBUS JUIA (OPMUPOBAHUS HHIMBHIYAJIBHOTO CTHIIA
[I03HABATEJIBHON U TBOPYECKOH NEATEIbHOCTH.
C IunakTHYeCKOW TOYKW 3PEHUS] MHAMBUAYaJIbHBIA MOJXOJ BKIIIO-
yaeT B ce0s pAJ DJIEMEHTOB, IOCIIEAOBATENIbHAS COBOKYITHOCTh KOTOPBIX
o0pasyer LMK IeAarorniueckiux MpueMoB, 3((GEeKTHBHOCTh NPUMEHEHUs
KOTOPBIX BO3PAcTaeT Ha Ka)KJIOM HOBOM ypoBHe. K TakuMm sneMeHTam HH-
JMBUAYaJIbHOTO TIOX0/1a MBI OTHOCHM:
- CHCTEeMaTHYHOE H3y4YeHHE JIMYHOCTH M WHIWBHIYaIbHBIX
TBOPYECKHX JOCTHKEHHH Ka)KI0T0 00yJaroIIerocs;

- MIOCTAHOBKY OMMKaWIINX NMefaroruueckux 3axad B pabore
KaXJbIM 00y4arommuMcst;

- BBIOOp M TNPHMEHEHHE COOTBETCTBYIOIIMX METOAOB 0O0yue-
HHUSL;

- (UKCAIMIO U aHAJIM3 MTOJTyYSHHBIX Pe3yJIbTaTOB;

- [OCTAHOBKY HOBBIX I1€/IarOTUYECKHX 3a]1a4.

B koHEewHOM cueTe, MHANBHIyaIH3alns 00pa30BaTENbHOTO MPOIec-
ca mpecienyeT 1eidb (pOPMHUpPOBaHMS HWHAWBUIYaJIbHOWH 00pa3oBaTebHOM
TPAaeKTOPUHU 00yYaIOMIerocsi, MaKCUMaJIbHO YYUTHIBAIOIIYIO €r0 CIIOCOOHO-
CTH W T03HaBaTeJIbHO-TBOpUYECKHE ToTpeOHOCTH. [locTpoeHue Takoi Tpaek-
TOPHH SIBJISIETCS TUIOJIOM COBMECTHOM JICSITENBHOCTH TIe[larora U KypcaHra:
MeJlaror co3/laeT KypcaHTy BO3MOXKHOCTH IUISl BBIOOpA, BBICTYNAs B POJIU
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KOHCYJIbTaHTa, a O0yJaromeMycs MPH 3TOM CIEIyeT OICHUTh CBOU BO3-
MOJKHOCTH, CHOCOOHOCTH, TEPCIIEKTUBBI, HHTEPECHI, YCHIINSA, KOTOPBIE OH
MIPeaIoIaraeT MPIJIOKUTE JJIS TOTO, YTOOBI JOOHUTHCS 3aIITAHUPOBAHHOTO
pesynbrata. MHmuBumyamsHas oOpa3oBaTelbHAs TPAaeKTOPUS NpU3BaHA
MaKCHMAaJIbHO IOJTHO PAaCKPBITh JTHYHOCTHBIN TMOTEHIHAI 00ydaromerocs,
€ro TO3HaBaTEIbHBIC, TBOPUSCKHE, KOMMYHUKAaTUBHBIC, HHINBHIyaIbHEIC
crocobHocTu. [lporecc BhIABICHUSA, (DOPMHUPOBAHUS U PA3BUTUSA JAHHBIX
CIOCOOHOCTEH MPOUCXOMUT B XOJIC JBMKCHHUS KypCaHTa MO WHIAUBUAYAIb-
HOW 00pa3oBaTenbHON TpackTopuu. OOYUYAIOMIUNACT CMOXKET HMPOIBUTATHCS
10 MHMBHyaJbHOI TPACKTOPUHU B TOM ClIydae, €ClIH eMy OyIyT MpeacTaB-
JICHBI CJIEAYIONIME BO3MOXKHOCTH: BBIOMPATh ONTHMalbHbIe (POPMBI M TEM-
el OOYYEHHWsS; TMPUMEHATh TE€ CIOCOOBI y4YCHHs, KOTOpBIE Hamboee
COOTBETCTBYIOT €T0 WHAWBHUIAYAIBHBIM O0COOEHHOCTSIM; Pe(IeKCHBHO OCO-
3HaBaTh TOJYUYCHHBIC PE3yIbTAThl, OCYIIECTBIATh OLICHKY U KOPPEKTHPOB-
Ky CBOCH JesaTenpbHOCTH. be3ycnoBHO, MHIWBUAyalbHas 00pa3oBaTelbHAS
TPACKTOPHUS MOXKET OBITh IMOJBEPTHYTa KOPPEKTUPOBKE B JIF0OOOE BpeMs IO
MHUIMATUBE JTF000W M3 CTOPOH, XOTS POJb MHperojaBareis 37ech Ooliee
OTBETCTBCHHA M JOMUHAHTHA, YeM POJIb 00YUYaroIIerocs.

Perraroniyto poJib B yCICIIHOW pealn3aliii HHIUBUIYaIbHOTO MO/~
X0J[a WUIrPacT KOMIIETEHTHOCTh U IEJarorn4eckoe MacTepCTBO Ieaarora.
Icuxosoro-nerarornyeckas MoAroTOBICHHOCTh MPENOAaBaTeNsl K UHIMBH-
IyanbpHOHW paboTe ¢ KypcaHTaMH Oa3upyeTcs Ha IIMPOKOM Kpyre KoMIe-
TEHIWA, B TOM YHCIE CIWHCTBE TCOPETHYECKOH ¥ IPaKTHISCKOU
MMOJITOTOBKH, MHOTOYPOBHEBOM XapaKTepe IIeJaroruiyecKuXx yMeHui (oT
PENPOIYKTHBHOTO IO TBOPYECKOTO) M BO3MOXXHOCTH HX COBEPIICHCTBOBA-
Hus [2].

B 3apy06exHoil 00pa3oBaTeabHON TEOPUHU U MPAKTHUKE, SJIEMEHTHI KO-
TOpOM 3aMMCTBOBaHbI B OTEUYECTBEHHYIO CPE/ly, POJIb MPENoaBaTes, ocy-
LIECTBISIFOIIETO PYKOBOJCTBO HMHAMBUAYaJbHOW paboTOil 00yd4arommxcs,
OTIPEACISIETCS, TEPMHHOM «THIOTOPY», OJMKAMIIHNM aHAJIOTOM KOTOPOTO SB-
JSIeTCsl pycckoe «HacTaBHHK». OCHOBHas 3ajlauya HacTaBHUKA (THIOTOpA) —
HAa OCHOBE JIMAJIOTa U COBMECTHOTO MOWCKa MOMOYb CBOEMY IOJONCYHOMY
BEIpa0OTaTh HanboIee FPPEKTUBHYIO CTPATETUIO WHANBHIYAILHOTO POCTa,
OMHpasiCh Ha Pa3BUTHE €ro COCOOHOCTH K CaMOOIIPEIEIICHUIO U CaMOOpra-
HU3aIMK. 3HaYeHHE pabOTHl HACTABHUKA (THIOTOPA) 3aKIOYAETCS B KOOP-
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JVHAIMY WHIMBHIyallU3aluy oOydaromerocs, ocoOeHHOCTEH ero obpasza
KI3HH U Pa3IMYHBIX BAPHAHTOB COJEPKAHUS 00pa30BaHMUS.

WupuBuayaneHy0 paboTy ¢ KypcaHTaMH HEOOXOIMMO HA4YHWHATH C
TIIATENBHOTO M3YYCHHS HMX JHMYHOCTHO-TICHXOJIOTHYECKHX OCOOCHHOCTEH,
TBOPYECKOTO MOTEHIMATA, CTapasiCh ONPEACTUTb, KaKWe IMPHEMBI OYyIyT
crocoOCTBOBATh YBEIMUYCHHUIO HHTEPECA K TIPEIMETY, IOBBICAT HHTEIUIEKTY-
AIBHYIO M II03HABaTENbHYIO aKTHBHOCTb. VIHImBHIyanuzaiys oOy4eHUs
IpeAroaraeT OpraHMU3alMi0 Y4eOHOW IeATeIbHOCTH B COOTBETCTBUH C
0COOCHHOCTSIMH, BO3MOKHOCTSIMH M YPOBHEM pa3BUTUS KypcaHTa. [lpum
9TOM YpPEe3BbIYaliHO Ba)KHO, YTOOBI y 0Oyuarommxcst GOpMHPOBAIICS MHAU-
BU/IyaJIbHBIA CTHJIb PabOTbl, MHANWBHUIYalbHO-CBOEOOpa3HbIe CIIOCOOBI ero
JNEHCTBUI M BO3JEHUCTBUS HAa TBOPYECKHH KOJIEKTUB. MHIMBUYyanu3anus
00yUYeHHS MPENnoIaraet, 4To A KaKI0To KypcaHTa eCTh CBOS Mepa TPYA-
HOCTH, HIDKHHUH €€ TpeIei, KOTOPBIA KaKABIA U3 HUX, B CIIIy CBOUX ITOBBI-
IIAFOIIUXCS BO3MOXKHOCTEH, CTPEMHUTCS IPEB30OWTH IMPH IEAarorHYecKoi
MOIACPIKKE TIPEToIaBaTes.

Meroapl 00y4yeHus, Kak CriocoObl OpraHu3aluy y4eOHOH JesiTelb-
HOCTH OyIyHIMX BOCHHBIX AWPHIKEPOB, SBISIOTCS BAXKHBIM (PAKTOPOM
YCIICIIHOCTH YCBOGHHUS 3HAHMH, a TakKe Pa3sBUTHSA MO3HABATENBHBIX CIO-
cOOHOCTEH M JIMYHOCTHBIX Ka4eCTB KypcaHTOB. lIpuMEeHHMTENBHO K CHeuHu-
(YKe BOCHHO-JAMPWKEPCKOH TNpOoPecCHr BEAYIUMHU SIBJISIOTCS METOMbI
TBOPYECKOTO XapakTepa — MpOOJEeMHBIC, TOUCKOBBIE, 3BPUCTUICCKHE, WC-
CJIeIOBATEIILCKUE, IPOCKTHEIE — B COYCTAHHU C METOJAMH CaMOCTOSTENb-
HOW, WHAWBUAYAILHOW W TPyHmoBoi paboTel [3]. DTH MeETOIBI HMEIOT
BBICOKHH TT03HABATEIHHO-MOTHBHPYIONIMA TOTCHIMAT W COOTBETCTBYIOT
YPOBHIO ITO3HABATENFHOW aKTHBHOCTH M HMHTEpecoB ydammuxcs. OHH uC-
KJIFOUUTENBHO (G (GEKTUBHBI JJIsl Pa3BUTHSI TBOPUECKOTO MBIIUICHHUS U MHO-
TUX BaXHBIX KadecTB JIMYHOCTH oOywaromierocss (TMO3HaBaTeIbHON
MOTHBAIH, HACTOHYMBOCTH, CaMOCTOSTEIBHOCTH, YBEPEHHOCTH B cebe,
SMOIMOHAIBHON CTAOMIIBHOCTH M CITOCOOHOCTH K COTPYIHUUYECTBY U JP.).

PaccmoTrpuMm mpuMeps! HamboJiee MEPCHeKTHBHBIX, HA HAIl B3TII,
MeTO/10B ()OPMHUPOBAHUSL y KypCAaHTOB NMPOQECCHOHAIBHOW KOMIIETEHTHO-
CTH BOCHHBIX AUPIKEPOB HAa OCHOBE MHAMBUAYaJIBHOrO nmoaxona. Ilepssiit
OJIOK TaKUX METOJIOB MPEICTABICH BapHaHTAMH OPTaHU3AINH ayJUTOPHBIX
3aHATHUH, Kya MBI BKJIFOUaeM (opMaT «KypCaHT — MPENOaBaTelby, PEKUM
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«BOTIPOC-OTBETY», «MacTep-KJIacC», «BUPTYaJbHBIH OPKECTP» M «B3IIISA CO
CTOPOHBD».

1. aanBunyanbHBIE 3aHATHS B Kiacce B (hopMare «KypcaHT — Ipe-
nojaBaTenby. Llenaplo TaHHOTO METOZa SIBISIETCS TIOCTAHOBKA, PAa3BUTHE U
COBEpIICHCTBOBAHUE ANPIKEPCKOTO ammapara oOydJaromerocsi 1 ero TBop-
YEeCKOro MoTeHIuana. Peannsanus METOAa 3aKJIIOYaeTCs B IEPCOHAIBHOMN
KOPPEKTHPOBKE IIPETIoaBaTesieM KECTOB HCIIOJHUTEILCKONH OpraHU3aluu
U JKecTOB OOpa3HOM BBIPA3UTEIBHOCTH, BOCIIPOM3BOJUMBIX KYpPCaHTOM,
Pa3sBUTUH MUMHUKH, TAHTOMUMUKH W BJIaJIeHUE KOPIYCHBIMHU JIBIKCHUSIMH.
OCHOBHOH HEJOCTATOK JaHHOTO METOJA — €ro PEeNpOodyKTHBHBIN XapakTep,
XOTS MPH JOCTATOYHOW OTOBHOCTH OOYyYalOlIero U BBICOKOM MacTEpCTBE
mejarora OH BIIOJITHE MOXET OBITh HCIIONB30BaH M B IETSX PACIIMPEHUS
TBOPYECKUX KOMIIETCHTHOCTEH KypCcaHTa.

2. VupuBuayanbHbIE KOHCYJBTallMd B PEKHUME «BOIPOC-OTBETY.
JlaHHBI METOA OTIMYAETCS YHHBEPCAIHHOCTHIO M MPHMEHHM K PELICHHUIO
IIMPOKOTO KpyTa nejarormdeckux 3anad. OH pe3yIbTaTHBEH Kak B pabore ¢
OTCTAIOMIMMH O0y4aroLUIMMHUCS, TaK U HA000poT, ¢ Haubosee yCHeBaroliu-
MHU. I1eprOaUMYHOCTh TaKUX KOHCYJIBTALUN ONPEIENICTCS TEMIIAMU OCBOE-
HUS KypcaHTOM YydeOHoro wmarepuana. Ilomydas BO3MOXXHOCTH 3a/aTh
IIPEToIaBaTeNI0 BCE MHTEPECYIOINE BONIPOCH], KyPCAHT MOXET HPOSICHUTh
Ut ce0si «Oenble MATHa» U 0oJiee JAETAIbHO Pa3odpaThes B yUCOHBIX 3a/a-
yax. C Mo3unuy npenojaBateis AaHHbIH METO]] OTIMYAeTCS BBICOKOH CTe-
NIEHBI0  ONEpPaTMBHOCTM M  TO3BOJsIET THOKO — pearnpoBarh  Ha
TIO3HABATEJILHYIO aKTHBHOCTh OOYYalOMIerocs, a Takke yCTaHOBUTh C HUM
GoJiee TECHBIH NCHUXO0JIOTHUECKUIA KOHTAKT.

3. Meron «Macrep-Kiiacc» 3aKII09aeTcs B TOM, YTO MPENOAaBaTelb
JEMOHCTPUPYET AITOPUTM CO3JaHUS AUPUKEPCKON MHTEPIPETALUU MY3bl-
KaJbHOTO MPOM3BENEHHs. 3ajada 00ydJaromierocs 3aKI09aeTcsl B aHaIn3e,
ITOHUMaHUH W BOCIIPOM3BEACHNH ITOKA3aHHOTO METOJa JUIS JF0O0T0 MY3BI-
KaJIbHOTO Tipou3BefieHus. HecMoTps Ha Kaxyniuiicss GopManu3M U penpo-
AYKTUBHOCTb HJAHHOI'0 METOAA, OH TIIO3BOJIACT )IO6I/ITI)C$[ IIOHUMAaHMUA
KypCaHTOM IPHYMHHO-CIIEJICTBEHHBIX CBSI3€H M YMEHUs NPUMEHATh MX B
NIPAaKTHKE HW3Y4YEeHUs MY3bIKalbHBIX INPOM3BEICHUI JTI000H CIOXKHOCTH U
MIOTOMY OCOOEHHO IIEPCIIEKTHBEH KaK B paboTe ¢ 00y4aronMMucs MIIQAIINX
KYPCOB, TaK M JUIs CTapIIMX KypCOB Ipu pazbope Oosiee CII0KHBIX POU3Be-
JIIEHU.
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4. «BUpTyallbHBIA OpKECTp»: IO/ KOHTPOJIEM IpenoaaBaTeis o0y-
YAIOMMUNCS JUPKHUPYET MY3bIKaJbHOE MHMPOHU3BEACHHEBUPTYAIBHBIM Op-
KECTPOM B HCIIOJTHEHUN KOHIEPTMEWCTEPOB MM TIOJ] ayIH03aIHCch. MeTox
MOJBEPTacTCcsl MOIU(PHUKAIIMK M OTKPHIT AJISI HCTIOJIB30BAHUSI COBPEMEHHBIX
TEXHUYECKHUX CPEICTB OOY4YEeHHUs ¢ pazHooOpa3HBIMU 3¢ddekramu. OH 103-
BOJISIET CTABUTH 00YHYAIOIIEMYCs Pa3IMYHbIE MO CIOKHOCTH y4eOHBIE U I0-
WCKOBBIC 3aJa4yM, aKLEHTUPOBAaTh BHUMaHHE Ha OLIMOKax, ()OPMUPOBATH
YCTOHYMBBIE HABBIKU MTPAKTUYECKOTO TUPIKHUPOBAHHMS.

5. «B3risag co CTOPOHBI»: TIPOU3BOJUTCS BUJIC03aIHCh y4eOHOTO 3a-
HSTHS, KYPCaHT BIIOCJIEJCTBUU COBMECTHO C IpEIoJaBaTeieM ee aHalIu3u-
pyeT u (GUKCHpYeT CBOM HEJOCTAaTKH W OMIMOKHU. MeTox mpecienyeT Lein
pedrnexcnu 1 B MaKCUMaJIbHOHM CTETIEHN OPUEHTHPOBAH Ha Pa3BUTHE y 00y-
YAIOIIErocsi HaBBIKOB CaMOOIICHKH W CaMOKPHUTHKH, (JOPMHPOBAHHUE aJlCK-
BaTHOM CaAMOOIIEHKH, YMCHHUS «CIIBIIIATHY» OPKECTP.

Bropoii 6510k METOIOB MHAMBHIyaNu3auu (GpOpMHPOBAHHSA Y Kyp-
CaHTOB NPo(decCHOHAIFHON KOMIIETEHTHOCTH BOCHHBIX AWPHKEPOB OXBa-
TBIBAET YIPaBJICHHE CaMOCTOSITENILHOIM paboToi o0ydaromuxcs. IToT 010K
Npe/ICTaBIsIeT coOO0M MOCIeIoBaTebHbIE COBMECTHBIE JACHCTBUS Mperoa-
BaTessl M KypcaHTa B paMKax BHEayJUTOPHOH JESTeIbHOCTH: COCTaBIICHHUE
IUIaHAa CaMOCTOSITENILHOM paboThl KypcaHTa, TEOpeTHUECKash CaMOIOATOTOB-
Ka, MPaKTHYeCcKasi CaMOIIOIrOTOBKA, CAMOOLIEHKA, KOHTPOJIb.

1. CocraByieHre TUIaHA CAMOCTOSTEILHON pabOThl KypcaHTa OCHOBA-
HO Ha M3YYEHHMHU IEJaroroM CTEIeHH FOTOBHOCTH O0YYaroUIerocsi K camo-
CTOSITENIBHONH ~ y4eOHO-TIO3HABAaTENFHOM  NIeSITENFHOCTH. B mpeane,
caMmocTosATeNbHass paboTa KypcaHTa JIOJDKHA OPraHUYHO JONOJHSATH aynIu-
TOPHBIE 3aHATHS, BEICTYIATh CBSI3YIOIINM 3BEHOM OT OJHOTO TEMaTHYECKO-
ro wMoxyns Kk gpyromy. CamoctostensHas — paboTa  KypcaHTa
JACTCPMHUHUPOBAHA MHAWBUAYAJIbHBIM TEMIIOM OCBOCHUA yqe6H0r0 Marepu-
ana. OIHaKO MOCKOJIbKY Y4YeOHBIH IUIaH JOJDKeH OBITh YCIIEIIHO OCBOCH B
IMOJJHOM 00BeEME U B HOpMaTPIBHBIﬁ CpPOK, CHM)XCHHUE TEMIIA NPUXOAUTCA
KOMITEHCUPOBATh MHTEHCH(PHUKAIIMEH BHEAYIUTOPHON paboThl. [lnan camo-
CTOSITENbHON paboThl KypcaHTa W KaJleHJapHBIH rpaduk ero peanusaunu
IIPU HEOOXOJMMOCTH MOXET OBITh CKOPPEKTHPOBAH MPEIO/1aBaTelIeM.

2. Teoperuyeckasi CaMOIIOJrOTOBKa IPHU3BAHA PACIIUPUTH MY3bI-
KaJIbHO-TEOPETUYECKYIO MOJrOTOBKY KypCaHTa, JOCTHYb CBOOOJHOTO BIla-
JICHUsI 0Oy4aroUIMMCsl BONPOCAMHHCTOPUHM MY3BIKAJIbHOTO HCKYCCTBA M
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TEOPHUU JUPHKEPCKOTO UCTIONHUTENbCTBA. OCHOBHASL (hOpMa My3bIKaIBHO-
TEOPETHYECKOH CaMOIIOATOTOBKH — 3TO M3YyUEHHUE, a €ClIu TpedyeTcs, TO U
KOHCHEKTUPOBAaHUE ydIeOHOM IMuTepaTypsl o u3ydaeMomy Bompocy. Ilepe-
YEHb JINTEPATYPHI, C 003aTEIbHBIM Pa3JeNCHNEM Ha 00A3aTENbHYIO B pe-
KOMEH/IyeMYIO ([IOTOJIHUTEIbHYIO), IPEAOCTaBIIAET EJAror.

3. IlpakTHdeckass caMOIIOATOTOBKA KypCaHTa MOXKET BBIPA)KaThCs B
O03HAKOMJICHUU M aHalu3e ayAuo3amluceil, BHIEO3amuced My3bIKaIbHBIX
MIPOU3BEACHUI B HCIIOJHEHUH BEAYIIHUX MACTEPOB TUPHKEPCKOTO HCKYyC-
CTBa, aHAJIM3 PA3IIMUHBIX AUPWKEPCKUX MHTEPIPETANi U3ydaeMoro mpo-
U3BEJICHUA U CO3JaHMsA CBOEH COOCTBEHHOW. B Hammm AHM MOCTYIHOCTH
IOMCKa 3amucell (B T.4. mocpeAcTBOM ceTu VIHTepHeT) BecbMa BBICOKA, YTO
oOneryaer oOydaromemycs MOUCK MaTepuana u padboty ¢ HuM. IIpenonasa-
TeJIb OCYIIECTBISIET OTOOP NMPOW3BENCHMI M MX Pa3IWYHBIC HCIOIHCHHMS,
PEKOMEHIyeMbIE MM ISl 3ydeHUs] 00yJaronMcsi; Hanbosee HyKHbIE, 110
€ro MHEHHUIO, I CO3AAaHUSA CBOEH AUPIKEPCKON NHTEPIIPETALIUH U COCTaB-
JSIET TIEPeYeHb BONPOCOB MO KaXKIOMY M3 HUX, IJIs OTpaOOTKH TEopeTHYe-
CKMX HaBBIKOB M MPAKTHUECKOro AuprxkupoBaHus.Ocoboe MecTto B
IIPAKTUYECKOI caMOIOJrOTOBKE KypcaHTa 3aHMMaeT NMpaKTHYecKoe IUpHU-
KHPOBaHHUE, BKIIOYaolIee B ceOs (pU3MYECKUe YIPaKHEHHs ISl Pa3BUTHS
JUPIDKEPCKOTO ammapara, JUPIKEPCKYI0 THMHACTUKY, OTPabOTKy >KEeCTOB
HCTIOTHUTENICKOM OpraHM3allii M TPEHUPOBKY JKECTOB OOPa3HOM BBIpasu-
TENbHOCTHU, TPEHUPOBKY MUMHKH ¥ MAHTOMUMHUKH, YTO HAIPABJICHO HA Pa3-
BUTHE U COBEPIIEHCTBOBAHKE NUPHKEPCKOrO anmnapara B [EeJIOM.

4. Camoo1eHOYHasI cCaMOCTOsITeNNbHas paboTa KypcaHTa IpeCcTaBIIs-
eT co0oii pa3BUTHE METO/a «B3IJISA CO CTOPOHBI» M HAIlpaBJeHa Ha H3yde-
HHE CBOMX AyJUTOPHBIX JIOCTIDKEHUH, aHaIW3 JOMYIIEHHBIX OMIMOOK M
NPUHATHE MEP N0 UX HEAONyIIeHHIO0 B nanbHeiiieMm. Takas peduekcus
MTO3BOJISIET AMAarHOCTHPOBATh cladble MecTa B IMOATOTOBKE 0Oydaromerocs,
CYIIIECTBEHHO IOBBICUTH €T0 OTBETCTBEHHOCTH, ONITUMHU3UPOBATH €ro y4ed-
HYIO ¥ TBOPUYECKYIO JAESITEIbHOCTb.

5. KoHTponb 32 pe3ynbTaTHBHOCTHIO CAMOCTOSITENBHON PabOTHI Kyp-
CaHTa BBINOJHsET mpenoaaBarenb. OTClEXKHUBas XOJ BBIIOIHEHUS ILIaHA
CaMOCTOSATENIbHOM paboThl, OH BHOCUT KOPPEKTUPOBKH B BBIIOJIHEHHE
y4eOHOHM MporpaMMbl, CHW)Kasi WM YBEJIMYMBas MHTCHCUBHOCTH M O00BEM
BHEAyIMTOPHOI JesiTeNbHOCTH oOydaronierocs. Pe3ynbTaTsl KOHTpPOJISL HC-
TIOJIB3YIOTCS ITPENOAaBaTEeIeM B IOBBIILICHUH MOTHBAIIMM KypcaHTa K y4eO-
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HO-TI03HABATEIILHOW U TBOPYECKOU paboTe, BhIOOpe (hOpM M METOAOB TPO-
BEJICHHS 3aHATHH, NMPUHATHH PEIICHUH MO OpPraHU3alMd M COJACPKAHHIO
yueOHOM JIesITeNbHOCTH H T.II.

OueBHIHO, YTO MPOrpaMMbl HWHAMBHIYAIbHON paboThl ¢ KypcaHTa-
MU, TOCTPOCHHBIC Ha TOCTOSIHHOM YCIIOXKHEHHHU M YBEIHMYCHUH 00bema
y4eOHOro marepuaina, UMEIOT CYIIECTBEHHbIe OrpaHHYeHHUs. B yacTHOCTH,
YCIIOXKHSTh IPOTPaMMy, HE BBI3BIBAs MEPErPy30K, MOKHO TOJBKO J0 OIpe-
JICTICHHOTO Tipenena. JlanpHeliee pa3BUTHE BO3MOKHOCTEH 00yJaromerocs
JIOJDKHO TIPOXOJIMTh B paMKaxX €ro BOBJCUCHHS B MOUCKOBYIO paboTy, MO-
CKOJIbKY (OPMHPOBAaHHE TBOPYECKUX CIIOCOOHOCTEH OCYIIECTBIISICTCS
TOJIBKO uepe3 BKIIOYEHHE JIMYHOCTH B TBOpYecKui mpouecc. Mccnenosa-
TENIbCKAsl ISTEIBHOCTh 00ecneyrBaeT 00Jiee BHICOKHI YPOBEHb CHCTEMHO-
CTH 3HAHUS, YTO UCKITIOYAET ero (hopMau3m.

Takum o6pa3om, onTUMuU3anUs GOpM U METOOB MPOBEICHUS 3aHs-
THIl ¢ KypCaHTaMH 110 JUPIKUPOBAHHIOHA OCHOBE MHIMBUAYaIbHOTO MO/~
X0/a  MO3BOJIIET  CYIIECTBEHHO  IOBBICHTH  Ka4eCTBO  OCBOCHHUS
00yUarOIIUMHUCS TTPOPECCHOHATBHBIX KOMIICTCHIIUN U YCUIUTH MOTHUBAIUIO
KYpPCaHTOB K CaMOCTOSTCJILHOW Yy4eOHO-TIO3HABATEIBHONH M ITOMCKOBO-
TBOpUYECKON padoTe. YcIenHoe NPUMEHEHHE 3TUX METOI0B TpeOyeT pas-
BUTHSL  [CHXOJIOrO-TIearOru4eCKOro macrepcTBa  npodeccopcko-
MPEeNo1aBaTeIbCKOr0 COCTaBa, CTPOrOro COOTBETCTBHSI OpraHU3anuu oopa-
30BATENILHOIO MPOIECCa COBPEMEHHBIM TEHJICHIUSIM PAa3BUTHUSI TEOPUH U
MPAKTUKH AUPUKEPCKOTO UCTIOTHUTEIHCTRA.
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AJ. Ocukun, II.H. Kazumup

«AYOTAKT» KAK IPUEM NCIIOJITHUTEJBCKOI'O JIbIXAHUSA
MY3BIKAHTA JYXOBUKA HA TIEPBOHAYAJIBHOM 3TAIIE
OBYYEHUA

«Auftakt» as Special Technique of Breathing of Wind Instru-
ments Players at the Beginning of Study

AnHoTauusi: B naHHOI cTaThe paccMaTpUBaeTCsl BOMPOC TEXHOJO-
TUYCCKOT0 IMpueMa B HCITOJTHUTCIIECKON U Z[I/IpI/I)I(GpCKOfI IMPAKTHUKE. HpOI/IB-
BOAWTCS KpaTKuid pa30op, NMpHMEHEHHe W 3HaueHHE IpHeMa B MEPHOL
CTAHOBJICHUSA HUCIIOJHUTCIBCKOTO MACTEPCTBA MY3bIKaHTa B KJjlacCC MO CIe-
IUaJIbHOCTH, B a"HcamOie u OpKECTpC. Or{pe/:[en;{eTc;{ POJIb CaMOCTOATCIIb-
HOW TEOPETUUECKOH U TPAKTHIECKOH PaOOTHL.

KiroueBble ciioBa: ayhTakT, 3aMax, BIOX, JbIXaHHE, aHCAMOJIb, Op-
KECTp, UCTIOJIHUTEIIb.

Abstract: This article examines the issue of technological action in
performing and conducting practice. Analyzed the application and the
meaning of the technique during the formation of the musician's performing
skills in the class of the specialty, in the ensemble and orchestra. The role of
theoretical and practical work players is determined.

Keywords: auftakt, inhale, breath, ensemble, orchestra, performer.

B Mertoandeckoit ymTeparype 1Mo IUPHKUPOBAHHIO OOBSICHEHHE U
3HAYCHUC TEpMHHA «ay(i)TaKT» HUMECT MHOT'O BAapHAaHTOB B 3aBUCUMOCTHU OT
crnenuUKA JUPIKAPOBAHUS, OyAb TO CHM(OHNYECKHUH, KaMEepPHBIH, TyXO-
BOM, HAPOMHBIH opkecTp miu xop. «Auftakty - ot Hemerkoro 3arakr; He-
4TO, COBEpLIAlOllee Iepes HadyajJoM. B CcBOIO ouepelpb [@HHOE CIIOBO
JeJMTCs Ha 1Ba 3Hauenus. «Auf» (aem.) - Hanx, 3a, pen, u «tactus» (;ar.) -
IIPUKOCHOBEHME, Hadano. TakuMm o0pa3oM, TaHHBIH TEPMUH MOKHO TIepeBe-
CTH TI0-pa3sHOMY: IIE€pej TaKTOM, IpeJl HayajoM, HaJl HadaloM, Iepel BO3-
HUKHOBEHHEM 3BYKa, M T.J., O4Y€Hb YacCTO BCTpEUaeTcs INepeBoj| ayrakra
Kak 3amMax. B nupwkepckoll npakTuke 0003Hau€HHE TEPMHHA MMEET Cile-
ayrouiee oobsicHeHne. «Auftakt» - moaroTOBUTENBHBIN, PeIBaPUTENbHBINH
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00 TMepBOHAYAIBHBIN XKECT JUPIKEpa, HeCyInuil B cebe mHpOpMAIUio o
TEMIIE, HIOAHCE, XapakTepe, IUTPUXE, ObIXaHUM U TOYKU BO3HUKHOBEHHMS
3ByKa. [IpenBapuTenbHbIN KECT UMEET CIIEIYIOIIME IEMEHTHI: 3amMax, na-
JleHHe, TOUYKY M OTpaxkeHHe, KOTOPOE B CBOIO OUEpEllb SBISIETCS 3aMaxoM
K cienyrolme aosne Takrta. B Meroaudyeckoil nuTepaTtype OYE€Hb 4acTo
BCTPEYAIOTCS APYTHE OOBSICHEHUS 3JIEMEHTOB IOATOTOBHTEIHHOTO JKECTa,
BKITIOYas B ceOs Tpu (a3sl: B3MaX, puKcaIus, aTaka Wid 3aMax, najgeHne
otmava. BerpeuaroTes u mpyrue nosicHeHus jkecta. HecMoTps Ha pa3HO00-
pasue, BCe OHU HEeCyT B cebe onHy mHMOpMaIi. MHOrooopasue U Bapua-
TUBHOCTh B OOBSICHEHMH OOO3HA4YeHUs] MPEABAPUTEIBHOTO  KecTa
00yCIIOBITUBACTCS MPAKTHYECKOH CII0KHOCTHIO MpUEMa JUPHIKEPCKOH TeX-
HUKY Ha HAYaJbHOM dTare oO0pa3oBaHUs B Kiacce TuprkupoBaHus. OueHb
YacTO B NPAKTUKE MOXXHO BCTPETUTh IUPHIKEPA, KOTOPBIA OTCUHUTHIBAET
MyCThIE TAaKThl IEpPE] BCTYIUIEHHUEM OpKecTpa. B 1aHHOM ciydae, eciu 3TO
He 00YCIIOBJICHO KaHPOM HCTIOTHAEMOW MY3BIKH, TO TOBOPUT O HECKOIBKHX
MoMeHTax. JInbo mupmxep He UMeeT TUPHKEPCKOro 00pa3oBaHUs U 3a IH-
PYKEPCKUM TYJIBTOM CTOUT MY3BIKAHT OpKecTpa, Ju00 OH OTHOCHJICS K
cBOEMY OOYYEHHUIO HECephe3HO M ay(TaKT SIBJISETCS €ro ciabblM MECTOM.
HauvanbHbI aydTakT uMeeT 1Ba BHAA — MOJHBIA M HENMOJHBIA B 3aBHUCH-
MOCTH OT HOTHOTO T€KCTa B MPOM3BEACHUU. ECIn My3bIKambHBIN MaTepual
Ha4YMHAETCS B JIOJIFO, KaK TPABHJIO, B JIAHHOM cliydae ay(PTakT MOJIHBIM.
Eciu B HOTHOM Marepuasne NpPUCYTCTBYIOT 3aTaKTOBBIE JIUTEIBHOCTU
MEHBIIIE JTOJM OTPENEICHHOTO pa3Mepa, ay(PTaKT CUATACTCS HEMOJHBIM, H
HMeeT NPYTYI0 TEeXHUKY NpeIBapUTEIHHOTO ecta. B ocHoBe aydrakra,
[IOMHUMO OIPEAETCHUs] TEMIIA, HIOAHCA, XapaKTepa HCIOIHIEMON MY3BIKH,
HayaJjla 3By4aHHs] IPUCYTCTBYET JbIXaHHE, BIOX IEBLA, apTHCTa XOpa WU
MY3bIKaHTa UTPAIOIIETO Ha JYXOBOM MY3BIKAIBLHOM UHCTpyMeHTe. [loaTomy
XO0YETCSl OCTAHOBHUTHCS HA JaHHOM IpueMe Oonee eTaabHO, KOO BIOX IS
WCTIONHUTENIEH Ha JYXOBBIX MHCTPYMEHTaX siBisiercs aydrakrom. OT ero
BIIQICHHS ¥ IOHMMAaHUS 3aBUCHUT KaueCTBEHHAs, MpodeccnoHabHas urpa.

Ay(TakKT Kak crnocod AbIXaHus B e;KeTHEBHBIX 3aHSITUSIX MY3bIKAHTA
DyXOBHKA

OueHb YacTo B yq€6H0ﬁ MMPAKTUKE MOXKXHO BCTPETUTH MOJIOAOTO MYy-
3bIKaHTa, UI'pa KOTOPOTO OTMEYCHA HCKOPPCKTHBIM HU3BJICHYCHHUEM r[epBoﬁ
HOTBl HCHOJIHICMOM TraMMbl, 3TIOJAa WU MY3BIKAJIbHOTO ITPOU3BCACHUS:
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00 BCTyMaeT co BTOPOTO pasa, JIMOO ero MCIOJHEHHUE CTAHOBUTCS HEMO-
HSTHBIM B IIJIaHE TEMIIA M XapaKTepa, TM00 HUKAaK He MOXET Ha4aTh UTPATh.
Ha s13pIKe My3BIKaHTOB- AyXOBHKOB Takoi Ie()eKT OOBIYHO Ha3BIBAIOT «3a-
TBIYKa», UCTIOHUTEINb IIPUXOANUT B CTOIIOP, KaK ObI 3aTBIKAETCS, M HUKAK HE
MOXET HauaTh U3BJIEKaTh NEpBbIM 3ByK. Kak npaBuio, NpuIMHON SIBIISETCS
OJIMH W3 TIaBHBIX MOMEHTOB ompenencHus aydrakra — Brox. JlaHHBIA ge-
(exT, B Kjacce M0 CIEUUaIbHOCTH IIPENoJaBaTellb PeaeT IByMs CIOCO-
6amu. IlepBbIii cmocod, NPOCUNTHIBACT IOJHBIA WM HE TOJHBIA TakKT B
3aJJaHHOM TeMIle, TaKUM 00pa3oM, MOArOTaBIMBAas HYKHBIH TEMIl U CKO-
pOCTh BIOXa IS IMOSIBICHHUS TOYKM 3BYKa. BTOpbIM cmoco0oM TOYHOTO
UCIIOJTHEHUsI TIEPBOTO 3BYKa SBJISIETCS ay(PTaKT, KOTOPBIH ITOKa3bIBaeT Ipe-
I0JIaBaTeNb, 00IaNAIOMNI AUPKEPCKUMH HaBbIKaMu. [Ipu momomy 3ama-
Xa TIOMOTAaeT HCIIOJIHMTENIO C HY)KHOH CKOPOCTBIO M B HY)XHOM 0OBeMe
B3STh JBIXaHUE B HY)KHOM TEMIIE M HIOAHCE, C ONPEACICHHON aTaKoW BOC-
IIPOU3BECTH NEPBYIO HOTY WIIM HA4aTh HCHOIHATH My3bIKAJIbHBII MaTEpHAIL.
Bce neiicTBUs NPOHUCXOAAT MPH MOMOIIM IpPENnojaBaTens, HO KOrjaa MoJo-
JIOM MCIIOJIHUTENb OCTAaeTCs HaeJquHe, MPOOJIEeMBbl OCTAIOTCS C HUM JIO Clle-
IyIOIIEro ypoka. PemieHue pnaHHOro BoIpoca Bcerja OCTaeTcsl Ha
HCIOJJIHUTEIC B MHAWBUAYAJIbHOM ITOPAOKE. Hpeno;:[aBaTenb BCCT0 JIMIIb,
T0/ICKa3bIBAET, HANPABJISAET U KOHTPOJIHUPYET, YICHHKY HEOOXOIUMO camMo-
My pa3obpaTbes, MOHATh, U IPUMEHUTh Ha MPAKTHKE PEKOMEHAAINH ef1a-
rora. B Meroguueckoil nuTepaType M Ha NPAKTHKE CYIIECTBYET MHOIO
Croco00B HCIIPaBJIEHHs JTaHHOTO TexHosorudeckoro aedexra. [Ipn OGomee
JEeTalbHOM HM3Y4YE€HUHU BCEX MPHEMOB IPOCIEKUBACTCS MPUMEUYATEINbHBIN
(aKT, — BCe OHU CBSI3aHHBI C 3aMaxOM, TO €CTb C JUPIKEPCKUM HNPUEMOM
ay(TakTa, C €ro 4acThlO CBA3aHHOW C TEMIIOM U BJJOXOM, YKa3bIBas Ha MO-
MEHT TOSIBJICHUS 3By4aHHA. «B10X B TeMmne My3bIKH» - OJJHO U3 OCHOBHBIX
paBUJI TCXHUKU AbIXaHUA IJISA HCITOJIHUTEIICH Ha AYXOBBIX MHCTPYMCHTAX.
Temn ucnoyiHsIeMOM MY3bIKHM JIa€T HaAM CKOPOCTh BJOXa, KOTOPBIA B CBOIO
odepens MpOosIBISIETCS B TOUKE MOSABICHUS 3BYKa. JlaHHOE MPAaBHIIO pactpo-
CTpaHsiACTCAd HE TOJIBKO Ha l'lepBI)II\/’I 3BYK, HO 1 Ha HUCIIOJIHAECMBIT TCKCT, T'AC
JBIXaHUE JOJDKHO CTaTh JOTMYHOM YacThIO MY3bIKAaTbHOTO IPOU3BEACHUS.

Ay¢rakT B padoTe Hai My3bIKAJILHBIM NPOU3BEICHHEM € KOHIIepTMeli-
cTEepoM
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B xnacce mo crnienuaibHOMY MHCTPYMEHTY M KaMEPHOMY aHCaMOIIIo
BCE MTOTOBBIC ATTECTANH MIPOBOJSITCS B PEKUME aKaJAEMHUECKOTO KOHIIEP-
Ta, 9K3aMEHa, KOHKYPCHOTO BBICTYIUICHHUS WM ITyOIMYHOTO KOHIIEPTA, IIe
UCTIOJTHUTENb Ha JyXOBOM HHCTPYMEHTE MY3HLIHUPYET B CONPOBOXKICHUH
(dopTennaHo, B peAKOM CIydae B CONPOBOKAECHHM OpKecTpa. BeicTymas B
Ka4eCTBE COJIMCTA, ONBITHBIA MY3BIKaHT BCETAA PYKOBOAUT IIPOIIECCOM, MIPU
9TOM KOHTpPOJHMPYET aHcaMOiIeBOe B3aMMOIIOHUMAaHHUE C KOHIIEPTMENUCTEpOM
win aupwképom. Ecnm Gonee peTanbHO MpOCHETUTh 338 CLEHHYECKHM II0-
BEJICHHEM COJIMCTa Ha CIIEHE BO BPEeMs UCIOJIHUTENILCTBA, MOXKHO 3aMETUTh
HeOoJIbIINe 3aKOHOMEPHOCTH BO BCEX BCTYIUICHMAX ero Hrpel. byap To
HauyaJlbHOE BCTYIUICHUE WJIM BCTYIUIEHUE Iocne May3. Bce oHM conmpoBok-
JIAI0TCSI HEMHOTO yTPUPOBAHHBIMY ABMXCHUSIMHU JIUI OOJIBIIETO MOHUMAHUS
HE TOJBKO ce0e, HO M KOHIEPTMEHCTEpY WM AUPWOKEPY. ITO MOXKET OBITH
KHMBOK TI0JI0BO#, He00JIb1I0I 3aMaX ¢ MHCTPYMEHTOM, Jnbo OoJjiee 3a-
MeTHOe JIbIXaHHe, BCe ICHCTBUS HalpaBICHBl HA TOYHOE aHCaMOIeBoOe n3-
BJICYCHHE MEPBOTO 3BYKa MM BCTYIUICHHS BO BpEMsI WIPbl U HMEIOT
cBoiicTBO ay(TakTa. B manHOM pasgene mpaBmiio ay(TakTa ITacuT CIEAy-
ol1ee: «3aMax M BAOX — B TeMIle MCIOJIHAEMO MY3bIKH».

AydrakT B ancam0e 1yXOBbIX HHCTPYMEHTOB

B meparorudeckoif mpakTHKe B Kjlacce aHCaMOJIS TYXOBBIX MHCTPY-
MEHTOB OYEHb 4aCTO MOXHO BCTPETUTH CICAYIOLIYIO KapTUHY, KOTAa OIUH
13 MCIIONHUTENEH Tepell HadalloM MIPbl HAYMHAET IENKATh NManblaMu, JIH-
00 cUnTaTh JANOHBIO, TMOO HOTOH OJMH TAKT, ITOCIE Yero aHcamOJIb Hauu-
HAeT HMCHOIHATH MPOU3BEACHHUE. BBINISAANT 3TO NOBOJIBHO HEYMENO U HE
Bceraa mnpodeccuoHanbHo. Ecian My3bIKalbHBIM MaTepHan OTHOCHTCS K
JKaHPY JIErKOW My3BIKH, 3TO elle fomyctumo. Ho eciu Matepuan OTHOCHTCS
K aKaJeMHYECKIM MY3BIKaJbHBIM JKaHpaM, JTaHHBI MOMEHT BCETJa BBI3BI-
BaeT COMHEHHS W HEJOMYCTHMOCTh. CyIIECTBYIOT MpaBHiIa MOBEICHHS B
aHcaMOJIAX, KOTJa MCIOJIHUTENb NEPBOTO TIOJOCA BHICTYHNAET B KAaYECTBE
PYKOBOIHUTENS IpoIiecca M 00s13aH MOKa3bIBATh arOTMKY COYMHEHUS, BCTYII-
JIEHUE, 3aMeJUICHUE U OKOHYaHUE COBMECTHOIO McnosiHeHus. HyxHo oTme-
TUTh, YTO HE BCErJa TaKUE WCIIOJHHUTENN OONaNaloT JUPHKEPCKIMHU
HaBBIKAMH, XOTSI UX HCHOIHHUTENBCKOE MAcCTEPCTBO COOTBETCTBYET UCIIOJN-
HseMOW mapTuu. B nmaHHOM ciyyae yyacTHMKHM aHcamOist cooOma, Jinbo
TIPY TIOMOIIY ITPETOaBaTe sl Ha3HAYAI0T UCTIONHUTENS U3 YHCIIa aHcaMmOuIs,
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00J1a1a1011eT0 AUPHIKEPCKUMH HABBIKAMH, HMEIOIIEr0 KauecTBa pPyKOBO/IU-
TeJs, KOTOPBIH CIIOCOOCH K MOKa3y ay(pTakTa, He mpuderas K JpyTruM CIIo-
cobaM, HE COOTBETCTBYIOIIMM IPaBHJIAaM M 3aKOHaM »aHpa. Bes arormka
UCIIONHEHHUS B TAKOM CJIydae COIPOBOXKIACTCS OJHOBPEMEHHO C UTPOH Ha
HHCTPYMEHTE U HaBBIKAMH IHPWOKUpOBaHUS. OIHOBpEMEHHas Urpa W IH-
PWKHPOBAaHHE HHCTPYMEHTOM Oe3 yiepOa KauecTBY HCIIOJHUTENIBCTBA.
[MpaBuno aydrakTa ocTaeTcsi IPEKHUM: «3aMaX M BAOX — B TeMIIe HCIOJI-
HsieMoli My3bIKH». C HeOONbIION pa3HUIIEH B KOHTpoOJIe, B Ipolecce 3a-
JICWCTBOBAHBI BCE yYaCTHUKU aHCaMOJIs.

Ay(TakT B opkecTpe

Camplif IPOCTOH pa3zieNn W HAaBBIK B HCIIOJHHUTEIBCTBE 110 MPUYMHE
HaJIM4Msl IUpYOKepa, KOTOpBIi OepeT Ha cebst moka3 nepBoro 3Byka. Ot mc-
TIOJTHUTENS B JAHHOM Cliydae TpeOyeTcs MUCLUIUINHA, YMECHHE CIyIaTh U
KOHLICHTPHUPOBATLCSI Ha BBHINOJHEHUH 337a4 W 00s3aHHOCTEH B OpKecTpe.
HUrpa B opkecTpe Bcera OTIMYaeTCs HABBIKAMH M CBOMCTBAMHU OT COJILHOM
JeATeTbHOCTH My3bIKaHTa. bbITyeT MHEHHE, 4TO MY3BIKaHTY, 3aHHUMAIOIIe-
Mycs COJIbHOH Kaphepol, BOCIIUTHIBAIOIIEMY B ceOe MHAMBUIYalbHBIE Ka-
YecTBa, HAXOAALIEMYCSI B TIOUCKE COOCTBEHHOM MaHEPH! HCIIOTHUTEIbCTBA,
COOCTBEHHOTO BUJICHHUSI TIPOIECCa, OYSHb CIIOKHO PaboTaTh B OPKECTpE, T/e
KOJUIEKTHBHOE MBIIIUIEHHE TIpeo0iagaeT Hal MHAUBUAYaIbHBIM. W, Hao00-
POT, My3bIKaHTy, paboTaloleMy B OpKeCTpe, JOCTATOYHO HEMPOCTO OJHO-
BPEMEHHO 3aHUMATBCS COJIbHOM JESTENbHOCTBIO. BHIBAlOT HMCKIIOUCHMS,
KOT/Ia MCIIOJHUTENb YHUBEPCAJIeH, HO PaHO WIIM MTO3JIHO OH BBIOMpaeT /s
ce0st posl AeSATeNbHOCTH, CTAHOBUTCS JIMOO COJHMCTOM, JTMOO OPKECTPOBBIM
MY3bIKaHTOM. B 1m000M cityyae urpa B opkecTpe — O4eHb BaXKHBIH M 3HAUH-
MBIH 3Tall HBOJTIONNH B CTAHOBJICHUH MY3bIKaHTa, KOTOPBIH IPEJIIoNaraeT B
MIEPBYIO OYepeh CHOCOOHOCTh K KOJUIEKTUBHOMY MBIIIJICHUIO, T1Ie MY3BI-
KaHT IO/ PYKOBOJCTBOM AWPIDKEPA BKITIOUEH B OTPOMHBIN IPOIIecC 00IIIero
MY3HUIUPOBaHUs. Pa3BUTHE KOJUIEKTHBHOT'O MBINUICHUS TPEOyeT OT MY3bI-
KaHTa BIAJICHUS CIEAYIOMHMHU MPO(PEeCCHOHATHHBIMI HABBIKAMHU: OPKeECT-
POBBIM 3peHHEeM — BUJIETh AMPIDKEPA, OPKECTP, HOTHI M PAIOM CHASIINX
UCTIONIHUTENEH, CINEeUTh 3a BCEM, UTO MPOUCXOAUT B OPKECTPE; OPKECTPO-
BbIM JbIXaHHMEM — YyBCTBOBaThb KOJUIEKTUBHOE [bIXaHHE, HCIOIHIEMOE
BCEMHU OpKECTPaHTaMU, AbIXaHHE OMNPEAEICHHOW TI'PYMIbI; OPKECTPOBBLIM
CJIYXOM — CIIBIIIATh ce0sl, KOHIEpTMeHCcTepa IPYNIbl ¥ OOIIyI0 HHTOHAIHIO
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OpKecTpa, YMETh OBICTPO pearupoBaTh HA U3MCHEHUC MHTOHAIMHM U YMETh
MIOJICTPAMBATECS, Ja)Ke TOTJA, KOTJa BaM KaKeTCs, YTO Ball KoJulera He
IpaB, HO IS 00IIero aena 3To HeodxoamMo. KoMMmyHHKaOenbHOCTE U BBI-
COKHMH TPO(ECCHOHANIN3M SBIIFOTCS OMPEIEISIONIMMHI TS YCIICITHOW Aesi-
TENBHOCTH JIIO0OTO OpKecTpa. Ay(pTakT B JaHHOW cdepe IesITeTbHOCTH
MMeeT 3HaYCHHE CBS3KHA MEXIy IHUPIKEPOM H OpKeCTpoM. HprnKepcKuit
KECT SIBJISCTCS MMITYJIBCOM JUI OPraHMYHOTO M TOYHOT'O BBIMOJIHEHUS
ONPEICIICHHOTO UCIIOJIHUTEILCKOTO MpUeMa B opkecTpe. Bee opkecTpoBbie
HEyJaud OOBIYHO MMEIOT JBE MPUYMHBL. BHHON TOMY JTHOO HE MUCIIUILIH-
HUPOBAHHBIN OpKeCTp, INO0 JUPIHKEP, KOTOPHIH HE CMOT TOCTUYb HY>KHOTO
YPOBHS BIAJICHUS TUPHKEPCKUM MACTEPCTBOM U He 00JagaeT J10CTaTod-
HBIM aBTOPUTETOM U MY3BIKAHTOB, KOTOPBIE MO3BOJSIOT ceOe HapyIIaTh
OOIIEeTIPUHATHIC TIPAaBUIIA TIOBEICHUS B OPKECTpE.

Bce mepeuncieHHBIC BHABI NMPUMEHEHHS ay(pTaKTa NAIOT BO3MOXK-
HOCTH OIICHWBATh NaHHBIN AUPIKEPCKUN JKECT KaK YHUBEPCAIbHBIN MpHeM
JUTSL IIAPOKOTO MPUMEHEHUS B HCIIOJMHHUTEIBCKOM MPAaKTHKE. DJIEMEHT BIO-
Xa, BBIXOMSAIIMIA HAa MEPBBIN IUIaH, MPOJUKTOBAHHBIN CHEIM(UKON UCTION-
HEHHs TEPBOr0 3BYKa Yy BOKAaJKCTa, MEBIA XOpa JIMOO HMCIOJHHUTEIS Ha
JYXOBBIX MHCTPYMEHTAX, IIUPOKO MPUMEHSETCS B COCTaBaX OPKECTPOB M
aHcamOuieil, Tie JaHHbIe MCIIOJIHUTENN U TPyl HHCTPYMEHTOB HE y4acT-
BYIOT B cocTaBe. Eciii MpUCMOTPETHCSI K UIPe CTPYHHOTO KBapTeTa WIH
CTPYHHOTO OpKecTpa 0e3 IHUpIKepa, TO MOXKHO YBUAETh, YTO NEPBBIN
CKpHIIa4, MOKa3bIBasl BCTYILICHHUE, IEMOHCTPUPYET ay()TaKT HE TONBKO HH-
CTPYMEHTOM, HO ¥ BJOXOM. MHOT]a BIOX MOITy4aeTcss HACTONBKO TPOMKHM,
YTO €ro CIBIITHO HEe TOJBKO OPKECTPaHTaM M YYaCTHHKAM aHcaMmOls, HO U
3putensaM. Takoi ke TeXHOJOTHYSCKHI MOMEHT BCTpedaeTcs B aHCaMOJIsIX
HApPOJHBIX MHCTPYMEHTOB, Pa3JIMYHBIX 10 COCTaBY, rie ay(prakr 0OBIYHO
IIOKA3bIBACTCS KMBKOM T'OJIOBBI, HO €CJIN HpI/ICMOTpeTBCH 60nee BHUMATCJIb-
HO, TO MOKHO 3aMETHUTh JIEMEHT BJO0Xa, KaK OOBEAUHSIONMHA (GakTop Mo-
SIBJICHUS TOYHOI'O 3By‘IaHI/I${ B Ha4yaJie I/IFpBI. HpI/IMeaneJ'lLHO TO, YTO BE3J1C
MIPUCYTCTBYET MpaBmwio: «BI0X B TeMIe My3bIKH», HIH «3aMaxX U BIOX —
B TeMIe WCHOJHAEMOH MYy3bIKH». TO ecThb TIIaBHBIMU (DYHKIHSIMHA
ay(drakTa SBISIOTCS TEMIT U JIbIxaHue (BIoX). TakuMm oOpazoMm, ucciemys
HEOOJIBIION AIIEMEHT TUPHIKEPCKOTO JKECTa, MOXKHO CAENaTh 3aKIFUYCHUE,
910 ay(TakT Bce BpeMs MPHUCYTCTBYET B HCIIOJHUTCIBCKOW MPAKTHKE U
IIMPOKO MPUMEHSETCSl KaK COCTaBHAS 4acTh BCTYIUICHUS. OH HCIIONB3yeTCs
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HE TOJBKO JUPW)KEpaMH, HO BCEMH MY3bIKAHTAMH M HUMEET pa3JInuHbIe
(OpMBI TIPOSIBIICHHUS.
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B.P. 3apemoba

JKW3Hb, YYEBA U PABOTA MY3bIKAHTA B CHIA: TUYHBIA
OIIBIT

LIFE, STUDY AND WORK OF A MUSICIAN IN THE USA:
A PERSONAL EXPERIENCE

AHHOTaIII/lH. B ,Z[aHHOﬁ CTaTb€ NPECACTABJICH JIMYHBIA ONBIT JKU3-
HH, yu€Obl u padotel B Coenunénnbix lllTaTax Amepuku. PackpbiBarorcs
cneuuduka cucteMsl My3bikanbHOro obpasoBanus CILA pybexa 1990-x n
2000-x roz1oB, CTPYKTYpa U COJIEpIKaHUE 00pa30BaTEIHHOTO MpoIiecca.

Kawuesbie ciaoBa: CIIA, myspikaneHOE oOpa3oBaHue, bepkim,
HIKOJIA.

Abstract. This article presents a personal experience of living,
studying and working in the United States of America. The specifics of the
US musical education system at the turn of the 1990s and 2000s, the struc-
ture and content of the educational process are revealed.

Keywords: USA, music education, Berkeley, school.

Brnepesie s npuexan B CIIA B coctaBe «MOCKOBCKOTO KBHHTETa
cakcooHOB» MockoBckoit oOmactHOH Oumapmonmu B 1990 romy Ha
«MexTyHapoIHyl0 KOH()EPEHIHNIO JKa30BBIX IperojiaBaTesiei», KoTopas
npoxoamwrta B HoBom Opneane Ha poanHe mkaza. Ha Kondepernmuio Obumn
MIPUTTIANIEHB! BCE M3BECTHBIE B TO BPEMs MY3BIKAHTHI W II€Aaroru, pado-
TaBmMe B cdepe pKa3oBOoW My3blku. Hamne BBICTyNIIEHHE, Kak IEpBOTO
npodeccuonanproro koywiektusa w3 CCCP, mpousseno 00Jjblioe Brevar-
JIeHWe Ha MyOJuKy ¥ MPOXOIMIIO Ha OJTHOM Tutommanke ¢ «KsuaTeTom ®Ouma
Bynca» - omHoro u3 BhIIAOIMUXCS anbT — cakco@oHucToB. Ha xoHbepen-
UM 5 ObUT BRIOpaH KoopamHATopoMm oT «MexayHapomHoii Kondepenunu
mxa3oBbix npernogasarenei»y B CCCP (Puc.1). Torma ske cocTosutoch Mog
3HaKOMCTBO CO MHOTHUMHU HPEJCTaBUTEISIMHU AKa30BOM MHAYCTPUH, TAKUMU
Kak npe3uaeHT koyuemka «bepkim» B Boctone (CHIA), JIu bepkom, nzna-
TeJIEM W MPOTNAraHIuCTOM JpKa3zoBoro obOpaszoBanus [xemu AOGepcoibroM
(CIIA) n npyrumu. ITo oxonuannu HenensHoro typa no CIIIA, rxe Gbuto
OTHI'paHO 0oJjiee JECSTH KOHIEPTOB, BBIMYIIEHO BHJIEO IIOCIEIHEr0 KOH-
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uepra B 3ane YHuepcutera CeBepHoro Umkaro «CeBepHblit Typ — Moc-
KOBCKOTO KBHHTETa cakcodoHoB» (Puc.2), a Takke BBIYIICH ayIauo IUCK.
3T0 OBIIO MOE TEPBOE 3HAKOMCTBO C CHCTEMOM MY3BIKaJIFHOTO 00pa3oBa-
Hus B CIIA, Tak kKak MBI BBICTYIIAIN B 3alaX YHHBEPCHUTETOB W KOJUIE-
JoKeH, Tae Obula BO3MOXKHOCTH MOCETUTH 3aHATHS, a TaKXKe IPOBECTH
MacTep KJIAcChl.

MUSIC THAT CELEBRATES A UNIVERSAL BOND!

— THE MOSCOW SAX QUINTET
g e THE JAZZNOST TOUR

he Moscow Sax Quintet is considered to be one of the finest jazz
groups in the world. They launched their Westem career with
aseries of concerts in the U.S.. appropriately dubbed “The
JAZZNOST Tour", which received critical acclaim from both the media
and the public.
V.LEW. Video discovered this important group at the start of the tour
and produced a state-of-the-art digital recording of thelr Last exciting

I t t‘ l A H t’ live concert performance.....a unique musical event.
n erna Iona ssoc la lon Founded in 1987 by Vladimir Zaremba at The Moscow Philharmonic
Society, the group consists of five saxophonists with a thythm section.
f E d t Tne Moscow Sax Quintet plays a variety of instruments in virtuoso fash-
(6) azzZ ucators fon: soprano, alto, tenor and baritone sax, as well as flute, clarinet and
bass clarinet.

They have totally captured the jazz feeling with their magical sounds,
particularly on Zaremba's a capella arrangements of classics by Fats
Waller and The Beatles. When they take Charlie Parker's improvised
solos and play them in 5-part harmony at breakneck speed, as if they

Vladimir R. Zaremba e e e
Division Coordinator e
Lo5E e
T s
Moscow Sax Quintet =
Band Leader Gy i
Novgorodskaya St, 34,-92 SRR
USSR 127572 Moscow
Phone: 215-61-18
Telex: 411700 PTB SU M

Zaremba Sax Quintet

0133909101318 5
ISBN 0-8030-1318-3

Puc. 1 Puc. 2

B 1993 roay s ObUT mpUTIAMIEH TPE3UACHTOM Koiutemka «bepkimmy
JIu bepkoM Ui CTaXKUPOBKH B MY3BIKAIBHBIN KOJUIEIK «bepkimuy, rae Mo-
UM HAaCTaBHUKOM OBLI BBIArOLIUiics cakcodonucT U nexaror /o Buoma
Puc.3). Tlpoiigs nonyrouyHbie Kypehl, s O3HAKOMUJICS C MPENoaBaHueM
TaKUX MPEIMETOB, KaK CIICHUAIBLHBIH HHCTPYMEHT (Cakco(oH), apaHkKu-
POBKa, UMITPOBH3AIHSI, & TAK)KE OCBOWII KOMIIBIOTEPHBIE nporpammsl (Fina-
le u Sibelius).
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Puc.3 JI)xo Buona

B suBape 1997 roaa, nocie nocemeHust «MexayHapogHoi KoHbe-
PEHIIMHU [KAa30BbIX mpenoaaBateineii» B Hukaro npodeccop WintuHoiickoro
VYHuBepcurera J[xoHoM ['apBu mpeayioXms1 MHE MONMPOOOBaTh MPUMEHUTH
cBou 3Hauus B CIIIA. B cBsizu ¢ TpynHoit obcraHoBkod B ctpane B 90-¢
roJisl OBUTO MPHHATO pemeHue o nepeesae u 1 mapra 1997 rona s npuneren
B CIIIA, rae ocranoBmics y npodeccopa dxona ['apeu. YpoBeHb AHIIHI-
CKOTO $I3bIKa OCTABIIUI JKEJIAaTh JIYYIIEro W IIOCJIe TPOXOKACHHUS TeCcTa B
«[Tapxmua Komnemk» s Hadan 3aHMMaThes 4 pasa B Hezelno 110 4 ypoka B
nesb (B CIIA ypok mmurcst 30 MuUHYT). OTO crienuaibHas MporpaMma Jiist
SMHIPAHTOB, YTOOBI OBICTpEE aJanTHPOBATh MPUEIKUX B conuyM. OOyue-
HHE MPOJOJIKAIOCH /IBa T0J1a, aHTJIMMCKUIN A3BIK 32 3TO BPEMS CTaj Ha MHO-
ro JIydiie, W S MOT JIOBOJBHO — TaKH CBOOOJHO OOMIAThCS HA OBITOBOM
YpOBHE, HO 3TOr0 OBUIO HEJIOCTaTOYHO YTOOBI paboTaTh B rOCydapCTBEH-
HBIX IIKOJIaX.

C nonyuenuem «'PMH» kapTsl (1a€T BO3MOXHOCTH XUTHh U Pabo-
taTh B CLLIA 1o crienuanbHOCTH) Yy MEHS MOSBHIACH BO3MOXXHOCTh HayaThb
paborath npenoiaBaTesieM My3bIKH U UCIIOJIHUTEIEM, HO TOJIBKO B YACTHBIX
mkosax. st paboTel B rocyJapCTBEHHBIX ILIKOJAaX HEOOXOAMMO HMETh
YUUTENbCKUI cepTH(UKAT, KOTOPBIH IMpe/roaracT COBEpIICHHOE 3HaHHE
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AHIIMHACKOrO f3bIKa, MaTEMAaTUKM M MY3BIKAIBHBIX NPEIMETOB, €CJIU Tl
CHELUATN3UPYCIIbCA Ha MY3bIKE.

CBoif IepBHIi OIBIT PaboOTHI MpenoaaBaTesieM My3bIkd B CIIA s mo-
ayunn B «KoncepBatopuu LlentpansHoro Wmnmuoiica». is npoBepku
MOHX MPENoAaBaTENbCKUX CIIOCOOHOCTEN OBIT YCTPOSH OTKPBITHII YPOK, Ha
KOTOpPOM HpHUCYTCTBOBaNN aupekTop KoHcepBaTopuy, poaAnTeNH yueHNKA U
caM ydaluiics, KOTOPBbIA B IEPBLII Pa3 NPUILENL HA YPOK U XOUYET HAYUUTh-
cs1 urpath Ha cakcoone. S MOArOTOBMIICS K STOMY YPOKY M BBIITHCAN BCE
OCHOBHBIC Ha3BaHMS HA aHTJIMHCKOM, KOTOpPBIE HEOOXOANUMBI JUIsl OOBSICHE-
HUSI TOJIOXKEHUsI MHCTPYMEHTA, JbIXaHus, I'y0 M TOMY MOJ00HOT0. YOk
MPOWIEN AOBOJBHO YCIIEHIHO (YYEHUK CBOOOHO HCIIOIHUI NEPBbIE 3BYKH),
mocse 4ero s ObuT mpHHAT Ha padory B «KoHcepBaropuio LleHTpansHOTO
Wnnunotica» (My3bIKaIbHas MIKOJIA UIS IeTeH OT TPEX JIET U B3POCIBIX).

B CIIA B yacTHBIX IIKOJIAX MPETIOAaBaTelb (B OONBIINHCTBE CIyda-
€B) PEKPYTHPYET YICHUKOB M3 OMIKAWIINX 00IIeo0pa3oBaTebHBIX MIKOIL,
ypok npoxoauT 30 MuHYT, 1 wiu 2 pa3za B HEAEIIO MO KEJIAHUIO YYEHUKA.
OmnnaTa IpOU3BOAUTCS MOYAcOBasi, TO €cTh 2 ypoka 3To 1 yac omnatsl. Ilo-
3TOMY B KOHIIE JIeTa TepeJl IIKOJIOW MpenoaBaTeiay 3aHAThl TOMCKOM yde-
HUKOB U 3apIljiaTa 3aBUCHUT OT UX KOJIMYECTBA.

Cuctema my3bikansHoro obpasoBanus B CIIIA paccuntana Ha mac-
COBOE BOBJICUCHHME 3aHATHAMU MY3BIKOW MOJOABIX JIOJEH HaduWHas co
OIKONBHON ckambH. Pacuér muér takum obOpasom, uto u3 1000 gemoBex
BO3MOXXHO B JlaJibHEHIIeM BbIpacTeT | wim 2 mpodeccHOHaNbHBIX MY3bI-
kaHTa. llIkoma sIBIsieTCsl OCHOBHBIM MECTOM, T/I€ COCPEIOTOYCHBI BCE BUBI
UCKYCCTB, CIIOPT ¥ HHTEJJIEKTYyaIbHOE Pa3BUTHE.

Hanee npodeccHoHANBHYIO eSTeIFHOCTD s MpoAoinkui B ['ocynap-
CTBEHHOH o01mieoOpa3oBatensHON cpenneil mkone «Tomac bopoy» B kKoTO-
poii yumioce 250 ydammxcs, BKIIOYas ABE TPYIIBl JAETCKOTO cajxa |
3aKaHYMBast BOCHBMBIM KJIaCCOM.

Xotenoch OBl OTMETUTH, YTO MHE B OTPE/ICICHHONW CTETEHU TOBE3-
7o. Taxk xak 51 okoHumn B 1983 rogy Mockosckuii ['ocynapcreennsiit [leqa-
rornyeckuii Muctutyr uM. ['HecmHpIX, a B auIuioMe Obla ykaszaHa
KBann(pUKanus mpernojasBarelib. Te ke, KTo B JUIUIOME He UMEET I1earoru-
yeckoro npodmist, B CILIA 006s3aHbI MPONTH Bce HEOOXOIMMEIE TEIarory-
YecKue JUCLUIIMHBI B 00s13aTeNIbHOM ropsifike. HecMoTpst Ha To, 4TO st MOT
HayaTh IpPENoAaBaTh C MOMM JHMIUIOMOM, s 3aKOHYMJI Kypchl «Pabora c
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JETbMU C OTPAHUYEHHBIMH BO3MOXHOCTAMU» B MnuHONMCKOM YHHBepcu-
TeTe. DTO SABIAETCA 00s3aTENBHBIM IS BCEX IperonaBareneii, a B Poccun
JAHHOE HAIpaBliCHHE HE m3ydanock. OO0ydeHHne MpOXOIMIO B TCUCHUE OJI-
HOTO CEeMecCTpa, a 10 KaXIoi TeMe HeoOXoauMo ObUIo HamucaTh pedepar
o6remMoM npuMepHO 50 cTpaHull. 3aHATHS MPOXOIMIIH BEUYEPOM I10 4 ypoKa,
OJIMH pa3 B HEAEMIO 15 HeeNnp | IUTI0C SK3aMeH.

kona «Tomaca bopoy» Haxoauinack B hepMEpCKUX MECTax U Tam
YUHIHCH JAeTH (hepMepOB U3 OIMKANIIEr0 TEPPUTOPHAIBHOTO OKPY>KEHHSI.
B Mom 00s3aHHOCTH BXOJMJIO MPENOJaBaHUE TaKUX TUCLUILIMH, KaK: My-
3BIKAIBHBIA YPOK, M3y4eHHe pekopaepa (Omokduieiita), 1yXOoBOH Opkectp,
xop, «bpoaseil moy», NOAroToBKa U mposeneHue «HoBorogHero KoHuep-
Ta» 1 «BeceHHero KoHIEepTa» (T0I0BOT0 OTYETHOTO KOHIEPTA).

Ha Bcex ypokax B mkonax CILIA npucyTcTByeT acCUCTEHT YUUTENS,
KOTOPBIN CIEANT 3a NUCLUIUIMHON M IO HEOOXOJMMOCTH ITOMOTAET y4HTe-
JI1O.

My3bIKaIbHBIH YPOK MPOXOAMI Y KaXIOT0 Kjlacca JiBa pa3a B HEAe-
mo. Ha ypoxe m3ydanace HOTHas rpaMoTa, My3bIKajlbHas JUTEpaTypa OT
KJIACCHKH JI0 COBPEMEHHON MY3BIKM (QHAJIOT JUCHUIUINHBI «CllylaHue My-
3BIKH» B COBPEMEHHOW OTEYECTBCHHON MY3BIKAJIbHOH LIKOJIE), U3yUCHHUE U
IIeHHUEe TPOU3BEICHUI B COOTBETCTBUH C €IMHBIM y4eOHBIM ITITaHOM MUHHU-
crepctBa O6pazoBanus CIIA.

OcBoenmne pexopaepa (6mokdureiita) B CLLIA HaumHaETCS ¢ IETCKOTO
cazia ¥ MpoI0IDKAETCs 10 IATOro Kiacca. M3ydaercst mpouece My3HIIMpOBa-
HUSI B TPYIIE M TPOM3BENCHHUS, KOTOPHIE HCIIOIHAIOTCS HAa KOHLEPTE U
IIKONBHBIX JuHeHkax. lllkoma mproOperaeT ONOK(GICHTHI KaXKABIA TOI U
JIETH OCTABIISIOT NX ce0e 3aKOHYMB IIKOIIY.

JIlyXOBOIi OPKECTP HAUMHAETCS C TPETHErO KJacca U COCTOUT U3 yue-
HUKOB, M3bSBUBIINX JXEJAHWE WTpaTh Ha TyXOBOM HHCTpyMeEHTe. Tak Kak
€CTb W ApPYyTHe MYy3bIKaJbHBIC HANPABICHHS, TaKUe KaK XOpP, MY3BIKAIbHOE
10y, TO BCE YYEHHUKH BOBJICUCHBI B MY3BIKAIBHOE 00Opa3oBaHME, KOTOPOE
naét obmiee pa3BUTHE MIKOJIBHUKAM. IHCTpYMEHTHI IPEIOCTABIISIOTCS y4e-
HUKaM B apeH]y Ha BpeMsl y4acTHsl B OPKECTpe.

Xop IpoBOAUTCS OAMH pa3 B HEAEIIO B KaXAOM Kiacce, e u3yda-
I0TCSL ¥ TOTOBSITCS MPOU3BEAEHUS Ul KOHIIEPTOB U NMPOBOAUTCS U3YUYECHUE
BOKaJIbHOW TEXHUKH M MY3BIKUILHOCTH. B KOHIIEpTax NPUHUMAIOT ydacTHe
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JIBEe TPYIIBI XOpa, MIamas — AeTCKuil can, 1 u 2 knaccsl, u crapmas — ¢ 3
IO 8 KJIACCBI.

«bpoaBeit moy» 3T0 My3bIKalbHOE IOy, TAKOE K& Kak OINepeTTa,
MY3bIKaJIbHBIE HOMEpA C TECHSIMH, TAHIAMU M PEYUTATUBOM. DTH 3aHATHA
MIPOXOMAT B CTapmuX Kiaccax 7 u 8. Kak mpaBmito 3To BHEKJIaccHas padora
1 MHUIMATHBA NAETCA CaMUM y4acTHHKaM, KOTOPBIE B JUCKYCCHSIX M CIIOpE
BBICTPAMBAIOT MpPEJACTAaBICHHUE. 3ajada MpernoAaBaTels CIeIUTh U KOppeK-
TUPOBaTh MpOLECC, a TaKke MPUBUBATh BKYC U MPAaBUIBHOE OTHOIIEHUE K
My3bIKaJIbHOMY UCKYCCTBY.

«HoBoroguuii KOHIEPT» - 3TO IIOY, I'/Ie YIACTBYIOT MPEICTaBUTEIH
BCEX MY3BIKAJbHBIX HAIIPABICHUN: XOp, OPKECTpP, UCIOIHUTENIN Ha PEKOp-
nepe u «bponseii moy». KoHnepr, kak mpaBmio, CTPOUTCS 10 CIEAYIOMIEMY
NPUHLOUIY: BCTYIUICHWE KOHIIEPTa HAYMHACT JTyXOBOW OpKECTp, 3aTeM
MITQIIIAN XOp, UCTIOMHHUTENHN Ha O10K(uIeiiTe, opkecTp (4TOOB TOMEHSUINCH
HOMepa Ha cleHe), «bpoaseil moy», crapmmii Xop U OpKecTp BMECTE 3a-
KaHYMBAfOT KOHIIEPT.

«BeceHHMI KOHLEPT» — OTYETHBIM KOHLEPT, MPOXOIUBLIMI NpU-
MEpHO 0 TOMY K€ IJIaHy, uTo U «HoBoroauuii».

ITo ponxy nesTeIbHOCTH IPENoJaBaTeb M0 MY3BIKAIbHBIM JIHUCIIH-
IUTMHAM JIOJDKEH 3aHMMAaThCSI OJHOBPEMEHHO BCEMH HAINPaBICHUAMHU U J0-
6uBaThCs BO BCEM ycrexa. B MumuHoiice st npopaboTai aBa roja coBMeriast
mkony «Tomac Bopoy» (¢ 8:30 mo 15:00) u «Koncepsaroputo LlenTpains-
Horo Minunotica» (¢ 17:00 mo 21:00).

Haumnast ¢ MIOHA 1O aBryCT KaKAbIH roji codmpaincst G0oIbIION ro-
POJCKOM TyXOBOM OpKecTp, KOTOpBIH MHOrAa HacuuTeiBasl oT 120 no 200
ucronHUTENeH. B opkecTpe npuHUManM y4acTue Kak npoeccHoHalbl, TaKk
1 BCe JIOOWTENH, BKIIFOYast CTyJeHTOB M y4amuxcsa ¢ 10 mo 12 xiacc. Bee
BBICTYIUICHHUS OpKeCTpa IUIAHMPOBAJINCH 3apaHee TOPOJCKON aIMHUHHCTpPa-
e W JUPEKTOPOM ITOTO OPKECTpa, KOTOPHI OPTaHM30BHIBANI BCE MEPO-
MPUATHS M COOOIIAJ BCEM HCIOJMHHUTESIM TpaduK BhICTyIUIeHHH. Kax
MIPAaBUII0 KOHIEPTH MPOXOIIIN HA OTKPBITOM BO3IyXe, COOMpast OTpOMHOE
KOJIMYECTBO CIyIIaTeNeH.

C 2003 roma o 2007 rox s npopaGoran B Heto Mopke B koMnanuu
«IToxp Dpman Mrosuk CepBuc» TUPHKEPOM TyXOBBIX opkecTpoB KaTomnm-
yeckux (JacTHbIX) mKoi Heto Hopka. D10 Gbit 0ueHb GOraThlii ONBIT pabo-
Thl C JyXOBBIMH OpPKECTpPAaMH MHOTHX ILIKOJ, TaK KaKk B TEUCHHE MHs
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MIPUXOJUIOCH paboTaTh B ABYX pa3HbIX Ikoiax (¢ yrpa ¢ 10:00 go 13:00 u
mocie obema c15:00 mo 18:00). CtpykTypa My3BIKaJbHOTO 0Opa30BaHUSL
YAaCTHBIX LIKOJ HE OTJIMYAETCS OT TOCYJapCTBEHHBIX. Ydaluecs Habumpa-
IOTCSL B OPKECTP I10 XKEIAHUIO W HaYMHAIOT O0y4eHHEe C TPEThEro Kiacca B
Bo3pacte 9-10 ser. Pogurenu ommadnBaroT 3T0 00ydeHHeE.

YPOBHH OPKECTPOB AEIATCS Ha HAUYMHAIOUIUM, CPEAHUN U BBICILUU.
K naunnaromemMy oTHocsATCs 3 U 4 KJIacchl, CpeHUHN - ¢ 5 Mo § Kiacchl,
Beicmif - ¢ 9 mo 11 kmacce. Taxke nenutcs penepTyap, KOTOPBIA IpeaHa-
3HAuYEH JUIS KaK/I0ro opkectpa. PenmepTyap paszpadarbiBasics AUpHKEpPaMU
kommnanuu «[lonp Dpman Mro3uk CepBucy», a Takxke KommaHueil «SImaxa
Mro31K», KOTOpas UMEeT MHOTO pa3pabdoTOK B IJIaHE MOJTOTOBKU MY3bl-
KaHTOB TyXOBHKOB.

FOHBIE My3BIKaHTBI AYXOBHKH HAYMHAIOT 3aHMUMAThCS C IIPENOZaBa-
TesieM B mKoste 1mo 30 MHHYT OAMH pa3 B HENEN0. JTO O3HAYAET, YTO yde-
HUK JJOJDKEH TOYHO BBITIOJNHATH JOMAIIHEE 33aJaHUE U K CIEAYIOIEMY YPOKY
OBITH TOTOBBIM JUI OCBOSHHS HOBOTO MaTepuasa. Kak mpaBmio, 3aHATHS
MPOXOJST B TPYNNax OT 5 70 7 YYEHUKOB, KOTOPbIE MOTYT OBITh UCIIOJIHHU-
TEIAMHU Ha Pa3HBIX AYXOBBIX HHCTPYMEHTAX, O3TOMY AUPIKEP — PYKOBO-
JIUTETb OPKECTpa, JOJDKEH 3HaTh CHEIU(HUKYy HIPHl Ha BCEX ITYXOBBIX
HHCTPYMEHTAaX U OBITh B COCTOSHHM IOKa3aTh YYEHUKY IIOCTAaHOBKY aM-
Oy1Itopa, AbIXaHUs M alllUIMKaTypbl. DTO MHE Y/1aBaJloCh, TaK KakK s U3y4dal
WHCTPYMEHTHI AYXOBOT'O OpKecTpa B MarHUTOrOpCKOM MY3bIKaJIbHOM Y4H-
sumie uM. ML.U. I'nunku. TlepBblil BbIXOA Ha CLEHY Yy HAUMHAIOLIUX UCHOJ-
HUTEJICH TPOUCXOMI Ha OTYETHOM KOHIEPT B Mae (B KOHIE y4eOHOTO
rojia) ¥ BKIItoYaln B ce0s hparMenTtsl 10 mponsBeneHmid HAPOJHOH MY3BIKH,
COCTOSIIIUX, KaK MpaBmiio, U3 8 wimm 16 taktoB. Ha HaganpHOM 3Tare 00y-
YEeHHS yNOp CTABUTCS Ha PA3BUTHM JKENAHHS, a TaKKe CaMOCTOSATEIHHOE
OCBOGHHE HCIIOJIHUTENHCKUX HaBBIKOB. B YHmBepcurerax CIIIA ectp oT-
JIeNTbHAS CIIeIUAIbHOCTE «JMpmkép ayxoBoro opkectpa B obmieoOpa3oBa-
TENbHOM MIKONE», TAe O0y4aroT OCHOBAaM WIPHI Ha BCEX JIyXOBBIX
uHcTpyMeHTax. M 9170 ogHa n3 BocTpeboBanHbIX Tipodeccuii B CIIA.

OpxecTp cpeJHero ypoBHs, KaKk IMpaBUIIO, 3aHUMAETCs Takke 1o 30
MUHYT OJUH pa3 B Hejemo. Eciu opkecTp HacuuThiBaer ot 15 go 25 yyact-
HUKOB, TO U3y4YE€HUE NMapTUN U KOPPEKTUPOBKA UIPbl HA UHCTPYMEHTE pac-
TIpesieNsIeTcs ClelyIonHM 00pa3om:

[TepBbie 30 MUHYT — TPYOBI, KJIIAPHETHI U CAaKCO(OHBI,
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Bropsie 30 MUHYT — BaNTOPHBI, TPOMOOHBI ¥ TYOBI,

Tpersu 30 MUHYT — yAapHbIC HHCTPYMEHTEHI.

CBopHAs peneTuIys - OOuH ypok 30 MUHYT.

Takum o0pa3omM, eciii B opkecTpe OOJbIIoe KOJIMYECTBO HCIOIHH-
TeJel, B OJHOHN IIKOJIe MperoaBaTess 3aHuMaics ot 3 1o 8 ypokos. CHa-
Yajga U3y4aroTCs MapTUH TPYMIIAMH, IO TOTO MOMEHTA, KOT/1a NCTIOTHUTEIN
TOTOBBI BCTPETUTHCSL B OpKecTpe. PemeTniuu opkecTpa BKIOYAIOT B ceOs
NIPOMTPBIBAHKE peErepTyapa, €ro JAIbHEUIIEro YCOBEpIICHCTBOBAHHS U
MIOJITOTOBKY K KOHIIEPTY.

HawuGonee sipkve W TaJaHTIMBBIE MY3bIKaHTHI B TEUCHHE y4eOHOTO
roga roToBAT COJIbHBIC IPOU3BCACHMSA, HO 3TO HE ABJIACTCA 00s13aTEILHBIM U
CBSI3aHO TOJBKO C COOCTBEHHBIM JKENIAaHWEM caMuX HcroigHuTener. [Ipero-
JlaBaTeNb KOPPEKTUPYET paboTy OOyJaroUIMXCs W MOMOTAeT B IOJITOTOBKE
COJIBHON MPOTPaMMBI.

OcHOBHOH ymop npH paboTe ¢ UCIOJIHUTEISAMH Ha TPYNIIOBBIX 3aHS-
TUSIX JA€TaeTcs Ha TEXHOJOTMYECKHE TNPHEMBI BIAZCHUS HHCTPYMEHTOM
TakWe Kak: IpaBWIbHAS MMOCTAHOBKA WIPhl HA HMHCTPYMEHTE (aMOymIop,
MaJIBLB], JbIXaHHE, IIOCTAHOBKA KOPILyca), apTUKYISALUs (MpaBUIBHOE HC-
MIOJTHEHHE IITPUXOB U MOJIOKEHHE SI3BIKA NIPH UIpe), MPaBIIIBHOE PUTMUYE-
CKOC HCIOJIHEHHE (TPHOJIM, MIeCTHAAIAThIe, CHHKOIBI, (opruiary,
MENU3MBI U Jpyrue pUTMHUuUecKHe (GUrypsl), HHTOHAIMEH 3aHMMAIOTCS Ha
BCEX JTanax 3aHATHH (paBUiIbHAsE HACTPOWKAa MHCTPYMEHTA, yMEHHE IOJI-
CTPOUTH UHCTPYMEHT IIPH UTPE B TPYIIIE).

IMocne ycmemnoro mnpuoOpeTeHHs 0a30BBIX HCIIOJHUTEIBCKUX
HaBBIKOB YYCHHKAaMH HAYMHAIOTCS 00IIe OPKECTPOBBIE peNeTHIINH. B cBsi3n
C TEeM, YTO OCHOBaMH OOYYEHMs 3aHMMAeTCsl OIWH IIPEroJiaBarellb, TO Y
TOHBIX MY3bIKaHTax (I)OpMI/IpyIOTCH OAWHAKOBBIC MPEACTABJICHUA O HITPU-
Xax, AbIXaHUW U APYIUuX UCIIOJTHUTECIBCKUX DJIEMCHTaX. 910 Mo3BoJsIET 60O-
nee 3G(GEKTHBHO MPOBOAWTH CBOJHBIC PENETHIMM, Jeias aKIeHT Ha
Pa3BUTHN OPKECTPOBBIX HABBIKOB W HA MCIIOJIHACMBIX IMPOU3BEACHUAX (HI-O-
aHCHI, arorvWKa, NpaBWIbHOE HcToNHeHHe depmar u 1p.). Korma opxectp
TOTOB, AUPHKEP MOXKET MPEJIOKNUTh JTUPEKINH HIKOJIBI IIPOBECTH HEOOIIb-
IO BHYTPEHHUI KOHLEPT JUISl YYaIIUXCS IIKOJIbI, YTOOBI 3aMHTEPECOBATh
JIeTel, KOTOpBIE HE YJacTBYIOT B OPKECTpE, IT0Ka3aB, YTO UX CBEPCTHUKH 3a
HeOOJIBIION CPOK CMOIIIM HETJIOXO HAyYHTHCS UTPaTh M CETOIHS SIBIISIIOTCS
TIOJTHOLIEHHBIMU apTHCTaMU OpPKECTpa. JTO OYeHb CTUMYJIUPYET MOJOJBIX
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JoAeH U Ta€T BO3MOXKHOCTh UCIIOJTHUTENBCTBY Ha TyXOBBIX MHCTPYMEHTAX
CTaHOBUTCS MAaCCOBOM SIBIICHUEM.

Komnanus «Iloas D¢pman Miozuk CepBrc» B KOHIIE ydeOHOTO TO/1a
(o0pr4HO B Hauaze wroHA) npoBoamia «bomemoit CBonusiit KoHmepT» Beex
Karomnueckux mxkon Hero flopKa B JloHr AiliHae, rae yyanyecs KO U
PYKOBOANTEIH IyXOBBIX OPKECTPOB COOMPAIICH B OJMH OONBIION CBOJHBINA
JyXOBOIl OpKecTp, B KOTOpoM 00bI4HO ObuTO 450 ucnonHuTenel. Beictyn-
JICHHE MIPOXOAMIIO Ha cTaaroHe u cobupano 6osee 1000 3puterneii BMecTe ¢
pOIUTENSIMH YYaCTHHKOB JAYyXOBOTO OpKecTpa. PemepTyap 1uid 3TOro KoH-
LepTa CHeluaIbHO MOAOMpaCs U TOTOBHWICS BO BCEX IIKOJAX HAdMHAas C
Mapra.

B CHIA perynspHO myOJIHKYIOTCS HAYYIHBIC, OCBEIIAIOIINE BIMSIHUC
UTPHl Ha IyXOBBIX MHCTPYMEHTaX Ha MHTEIEKTYyaJbHOE PAa3BHTHE HCIIOI-
HUTENEH. ITO 0COOCHHO aKTyallbHO, TaK KaK MCIIOJIHUTEIECTBO HA TyXOBBIX
WHCTPYMEHTaX COYeTaeT pa3HOOOpa3HbIe OPTaHbl YyBCTB, AbIXaHHUE W MeEI-
Kyro MoTopuky. IIpn TyOepkynése n acTMe aMepHKaHCKHE BPadHl PEKOMEH-
JYIOT UTPaTh Ha JYXOBBIX MHCTPYMEHTaX, TaKUX Kak (uieiita, Onokdieiita
u apyrux. Hannune nonoOHBIX myOnMKauid 1 MacCOBOTO BHEAPEHUS IyXO-
BOTO HCIIOJTHHUTEIBCTBA, HA MOM B3I, MOIJIO OBl CIIOCOOCTBOBAThH MOIY-
JIIPU3ALUH TyXOBOTO HCIIOJTHUTENIECTBA B HAIlIEH CTpaHe.

B pamkax HeOOJBIION CTaThH HEBO3MOXKHO ONHCATh BECh TOT OTIBIT,
KOTOPBII OBLIT MHOIO TIPHOOPETEH BO BpeMs JKu3HU U padotsl B CIIIA, HO Te
3HAHMS W YMEHHMsS, KOTOPHIE sl TaM MOJY4YHJI, CTAaparoch HCIIOJIb30BaTh U
MIPUMEHATh B CETOIHSIIHEH CBOEH IeJarornueckoil M HCIOIHHUTEIbCKOM
nesrenbHOCTH. [Ipexxkne Bcero s oOpaimaro BHUMaHHE Ha TEXHOJIOTHIO, TaK
KaK My3bIKa — 3TO (DU3HMUYECKOE SIBIECHHE, B HeE BXOAAT TaKHE BEUIM Kak:
MaTeMaTHKa (CU4ET M PUTM), MeXaHHKa (paboTa MasbleB W NpaBUIIbHAS all-
IMKaTypa), ¢usnka (koneOaHusi BO3AyXa W MpaBUIbHAs HACTPOWKa WH-
CTPYMEHTa), peakuus (CKOPOCTh pEarupoBaHUS) M MHOTO JAPYIHX
(hakTopoB.

W3 Bcero 3Toro m COCTOMUT, B KOHEUHOM pe3yibTaTe TO, YTO Ha3bIBa-
eTcsd My3bIKOIl — 3TO TO 3By4YaHHE, KOTOPOE MBI CIBIIIUM B HCIHOIHEHUU
TOTO WJI MHOTO MY3bIKaHTa!
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Dy Lan
(KHP)

HAIIMOHAJILHOE CBOEOBPA3UE ITPOU3BEJIEHUN
KATAMCKNX KOMIIO3UTOPOB JIJIsI KIAPHETA B
KOHTEKCTE XYJIO)KECTBEHHOM KYJIbTYPBI KUTAS

National Identity of the Musical Compositions of the Chinese Compos-
ers for Clarinet in the Context of Artistic Culture of China

AnHoTanus: IIpuBHeceHne eBpOMEHCKOro KJIapHeTa B IOCIEIHHE
roasl npaBieHus nuHactuu LuH (1644 — 1911) B XymOKECTBEHHYIO KYJb-
Typy KuTas SBHIOCH OMHNM U3 CYIIECTBCHHBIX COOBITHH HCTOPHU MY3HI-
KaJIbHOI'O HCKYCCTBa Kurag. OnO oOKazajjo BIHMSIHHE HE TOJHBKO Ha
NomyJIAprU3alui0 3TOTO MY3bIKAJIbHOT'O HHCTPYMCHTA, HO A CI10co0CTBOBAJIO
AKTUBU3AlMU TBOPYCCTBA HAIIMOHAJIBHBIX KOMIIO3UTOPOB. Onn N3y4Inin
XYJ0KECTBEHHYIO CIICIU(PHUKY ¥ TEXHHUECKUE 0COOCHHOCTH TOT'0 UHCTPY-
MEHTa U CMOTJIM OTPa3uTh CBOEOOpa3ye HallMOHAIBbHOW KYJIBTYPhl B CBOMX
MPOM3BEACHUSIX [UIsl KJIApHEeTa. DTO MO3BOJIMIIO PaclIMpUTh chepbl IpuMe-
HEHUSl KIapHEeTa B COBPEMEHHOW HCIOJHUTENbCKOW mMpakTuke Kwuras, a
TAK>XXE BBI3BIBACT 3aCHy)KeHHLIﬁ HHTEPEC K COYMHCHHUAM JJIA KJIApHETa Yy
MY3bIKOBEIOB 1 HCIIOJIHUTEIIEH.

KiroueBble cjioBa: MY3bIKAJIbHBIC TMPOU3BEACHUA JId KIIAPHCTA,
HCIOJJHUTEIbCTBO HAa KIIAPHETEC; MY3bIKAJIbHBIC CTWUJIN; HAITMOHAJIbHBIE OCO-
OEHHOCTH KHTalCKOMI MY3bIKU IJIA KJIIAapHETA.

Abstract: The introduction of the European clarinet in the last years
of the Qing dynasty (1644-1911) into the artistic culture of China was one
of the significant events in the history of Chinese musical art. It influenced
not only the popularization of this musical instrument, but also contributed
to the revitalization of the work of national composers. They studied the
artistic specifics and technical features of this instrument and were able to
reflect the originality of the national culture in their works for clarinet. This
made it possible to expand the scope of the clarinet in modern Chinese per-
forming practice, and also arouses a well-deserved interest in compositions
for clarinet among musicologists and performers.
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B oTnanumnm oT nuTepaTyphl Kak A3BIKOBOTO HCKYCCTBa, KOTOpAs MO-
JKET MPEJOCTaBUTh JTIOASIM ONpeAeIEHHbIE OHATHUS, ONMCAHUE KOHKPETHBIX
COOBITHI U MPOLIECCOB KAKOTO-THOO IEHCTBUS, My3bIKa, SBISSICH OXHUM H3
YHHUKAJIbHBIX HalpaBIE€HUI UCKyCcCTBa, MMEET BCE XKe Psii MPEUMYIIEeCTB U
oTJIIMYaeTcss OOraToil Xy/lI0KeCTBEHHOW Crel(UKON U BBHICOKOH CTEIEHBIO
SMOLIMOHAIIBHOTO BO3JeiicTBUS Ha 4enoBeka. [laske JOCTYIMHOE IO BU3Yallb-
HOMY BOCIIPHSTHIO M300pa3HUTEIbHOE MCKYCCTBO, CIIOCOOHOE IaTh MHQOp-
Maluio o0 onpeAeseHHbIX MPeAMETaX 1 00pa3ax, He MOXKET CPaBHUTHCS CO
CTETEHb XyA0KECTBEHHOIO BO3JEHCTBUSA MY3bIKH Ha CITyInaTens. Y My3bIKU
€CTh CBOM CHELIU(pHIECKNE METOABI N300paKEHHS XyIOKECTBEHHBIX 00pa-
30B, OOraThlii apceHaN XyH0)KECTBEHHO-BBIPa3UTENBHBIX CcpeacTB. IIpexne
BCEro, KOMIIO3UTOP CO3/Ja€T MYy3BIKY U 3alMCHIBAET €€, TEM CaMbIM 3aBEp-
mass TBOPYECTBO IepBOro stama. Ha BTopoM 3Tame yxe HCIOIHHUTENb B
IIpoIlecce CBOETO HCIOJMHEHHS, CO37al0T KOHKPETHBIE XYJO0XKECTBEHHBIC
00pa3sbl, pacKpbIBaeT XapakTep U My3bIKaJIbHYIO JIpaMaTyprHi0 IpOu3Besie-
Hus. Takum 06pa3oM, Ipou3BeIeHIE KOMIIO3UTOPA JOCTUIAeT CBOEH IIEeTH —
(hopMHpOBaHUE XYyJ0)KECTBEHHOTO BKYCa, CTEIIEHH 3MOLIMOHAIBHONW OT3bIB-
YUBOCTH, 3CTETUYECKOTO BOCIIUTaHMA. JlaHHBIH cr10cO0 BBIPAXKEHUS MOJTHO-
CTBIO COBITAIaeT ¢ ()OPMOM BBIPAKEHUSI YYBCTB UEJIOBEKA (€CTECTBEHHOE
MIPOSIBJICHUE YYBCTB YEJIOBEKA 110 OTHOLIEHHIO K OIpEIEIeHHBIM 00BEKTHB-
HBIM TIpeaMeTaMm). Takum 00pa3oM, MOKHO CKa3aTbh, YTO MY3bIKa SBISIETCS
OJIHUM W3 BUJIOB HCKYCCTBa, KOTOPOE HAIPSIMYIO BBIpa)KaeT UyBCTBA JIIO-
Jen.

JIroboe My3bIKallbHOE MPOW3BEACHHE MOXKET OTpaXKaTh Peajuu TON
HCTOPHYECKON 3MOXH, B KOTOPYIO I M TBOPHJ KOMIIO3UTOP, OHO HOCHUT
SAPKO BBIPAKEHHBIN HAIMOHAIBHBIA W MCTOPHYECKUI XapakTep. ITO UMeeT
TECHYIO CBSI3b C NPHHAUICKHOCTHIO KOMIIO3UTOPA K KakoH-1ubo ompene-
JICHHOHM HalWu, UCTOPUYECKOH 3IOXE, a TaKKe C XapaKTepHBIMH YepTaMHU
TBOPEHUS M JIPYrMMHU HEKOTOopbIMH (akTopamu. [lox BimsHMeM Tpamuumit
Pas3JIMYHBIX HAIMH M Pa3JIMuHBIX reorpaguyecKux MECTHOCTEH Y KOMIIO3H-
TOpa B IpOLECCE CO3JIaHMSI MPOU3BEACHHS TMOSIBISIFOTCS CBOM crenuduue-
CKHE S3BIKOBBIC M MY3bIKaJIbHbIE NpaBHia. JTO CIIOCOOCTBYET TOMY, YTO
HCIIOJHUTENb BO BPEMsI CBOET0 MCHOIHEHUS OIPOMHOE BHUMAaHHE yJEINseT
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MMEHHO HallMOHAJIBHOMY U HUCTOPUYECKOMY XapakTepy My3bIku. IIpoiins
TBICSIYM COTEH JIET CO3AAHUS MY3BIKH PA3HBIMH HALMOHAJIBHOCTSMMU, B pa3-
HbIE€ UCTOPUUYECKUE 3MOXHU, ITOCTENIEHHO MOSBWINCH Pa3jMyHble 3BYKH, Ja-
Jbl, MEJIOAUH, PUTMBI, a TAK)KE PA3NUYHBIE TUMBI CTPYKTYP KOMIIO3HMLIUH.
Tak kak JrOIu BCeX HAIMOHAJIBHOCTEH, B JII00OE BpEeMs MOYTH OJUHAKOBO
BBIPAJKAIOT CBOE YYBCTBO PaJOCTH WM MEYaH, [IO3TOMY JIIOAM CUMUTAIOT,
YTO MY3bIKa — 3TO CBOETO POAA MEXIyHapOAHBIH sA3bIK. lIMEHHO mo3ToMy
My3blKa HE HYXIAeTcs B IEPEBOJE JUIS TOTO, YTOOBI JIIOJM Pa3INYHBIX
HalMOHAJIBHOCTEH 0OMEHUBAINCH CBOMMH YyBCTBAMHU U TOBOPHJIM O CBOMX
YyBCTBax.

Cpenu IOyXOBBIX HMHCTPYMEHTOB KJIAapHET WIpPaeT OuYeHb BaXKHYIO
pOJIb B peanu3aliy CBOETO XyA0KECTBEHHOIO U TEXHUYECKOTO OTEHLMAA
B MY3bIKaJbHBIX IMPOU3BEICHUSIX PA3IUUHbIX UCTOPUUECKUX BIOX, CTHIIEH,
PACKpBITHN HAITMOHAIBHBIX 0COOCHHOCTEH U Koioputa. Kpome Toro, xmap-
HET SIBIISICTCS BaYKHBIM KOMITOHEHTOM B Jy3T€ M B XOpe U APYIUX (Popmax
COBMECTHOTO HCIOJHEeHUA. Kpome TOro, OH MOXKET OBITh HCIIONB30BaH IS
COJIO B JIETKOM MYy3bIKe (JTAYHXK) U B JIXKa3e.

C cepenunbl 18 Beka KIapHET HAUYMHAIOT MOBCEMECTHO HUCIOJB30-
Bark B EBpomne. Byayuun MHCTpyMEHTOM B pyKax HCIOJHUTENS, KOTOPBIU
OCYIIECTBJIIET TBOPUYECTBO OTMEUYEHHOTO HAMH BTOPOTO 3Tara, KJIapHeT Bce
ele He CcTall HeOOXOAMMBIM KOMIIOHEHTOM CHM(OHHYECKOTO OpKecTpa, B
OCHOBHOM OH MCITIOJIB30BAJICSl IJIsl B KAMEPHOU MY3BIKE U TyXOBOM OpPKECT-
POBOM WHCIIONHHUTENBCTBE. B mepBoil cumdonun berxoBeHa kimapHeT ObLI
HCIIOJIb30BaH TOJBKO KaK MHCTPYMEHT, MCIOJb3YEMBIH Ui TapMOHHUH B
COBOKYITHOCTH C IPYTHMHU HHCTPYMEHTaM# OpKecTpa. B Tperbeit cumponnn
«I'epoit» ero ye HCHOJB30BAIU JI CONBHOrO HcnosiHeHus. U ¢ aroro
MOMEHTa KJIapHET MOCTEIIEHHO 3aHMMAeT YK€ CBOIO MPOUYHYIO IO3UIHIO B
cumdonugeckom opkectpe. K xormy 18 B. KIapHET 3HAUHTENEHO Pa3BUBA-
€Tcs, 3TO OBUIO 03HAMEHOBAHO OYEBUIHBIM pa3TpaHUYCHHEM TeMOpa U CTH-
JIS1 UCTIOJTHEHUSI.

HaHI/IOHaHBHHe MY3BIKAJIbHBIE TIPOU3BCIACHUA SABJIAIOTCA TJIaBHBIM
OCHOBaHHMEM Uil ()OPMHUPOBAHUS PA3IMUYHBIX HCIIOJIHUTEILCKUX TEUEHHH.
TemOp 1 MacTepcTBO MCHOJHEHHSI — 3TO CIIOCO0 M CPEeNICTBO Iepesiad co-
JIepKAHUS MY3BIKaJIbHOTO MPOM3BEAEHUS, KOTOPBIMU MOJIB3YETCS UCIOIHU-
Tenb BO BpeMsl TBOPYECKOrO IMporecca BTOpod cTyneHH. ConbHbIE
MIPOM3BEACHUS U CUM(OHNYECKHE TPOU3BEICHUS, HAIINCAHHBIE KOMIIO3UTO-

105



pamMH pa3NUYHbIX HAlMOHAJIBHOCTEH, Ppa3IMYHBIX HCTOPUYECKUX OIOX,
OYCHB SIPKO MPOJEMOHCTPUPOBAIN BBIPA3UTEIbHbBIE CIIOCOOHOCTH M TEXHU-
YEeCKHE BO3MOXKHOCTH KJIApHETa. 3aKOHYEHHOCTh KaKOTO-THOO My3bIKaib-
HOTO TPOM3BEACHUS MMEET OUCHb TECHYIO CBSI3b C OCOOCHHOCTSMH 3IIOXH
UCTIOJTHUTENS, OOIIECTBEHHBIM U JKM3HEHHBIM (DOHOM TOH WJIM MHOW HCTO-
PpUYECKON AIIOXHU.

HekoTopbie KOMIIO3UTOPHI CO3/1aJId OIPOMHOE KOJMYECTBO 3aMeda-
TENbHBIX MPOU3BEJCHUIN Ul KJIApHETa, OHU BHECIM OTPOMHBIM BKJIAJ B
MIPOLIECC PA3BUTHUS UCIIOJHUTEIILCKOTO CTHIIS M (POPMUPOBAHUE PA3IUUHBIX
Hay4yHbIX mKoy. Hemeukuil knaccuk MouapT Hamucain «5 Oy3TOB s
xnapHeTa (K 581)» n «Konnepr nis xnapaera A-maxop (K 622)» creru-
albHO UI1  CBOEr0 Jpyra, KOTOPOIO CUHUTAIOT  «HCIOJTHHUTENIEM-
kimapHeTHcTOM MomapTta», AHToHa CrammeBa (Anton Stadleu). JlanHOe
MIPOU3BEACHUE TOYTH KaXIbIH yJaIlUNC-KIAPHETUCT JOIKEH OCBOMTS. I1o
JAHHOMY IPOM3BEAECHUIO MOXHO TOHATh, YTO MY3bIKAIBHBIA CTHIL Monap-
Ta — 3TO KJIacCHYecKas POCKOIIHAs JBOPLOBas My3bIKa, €T0 My3bIKa B OC-
HOBHOM IHcajach Ui JABOPLIOBBIX M apUCTOKPATUYECKHUX MY3BIKAHTOB,
II03TOMY €r0 My3bIKa HOCHUT IIBIIIHBII ABOPLOBLIN XapakTep. OpaHIly3cKuil
pomanTuk Jlebrocu Hamucan «®PaHTa3uoo» ANA KIapHeTa, 4TO IPUAATIO
KJIQpHETY COBEPIICHHO HOBOe o6imune. MOTHB MaHHOTO IPOU3BEACHUS
SIPKUH M HACBIIICHHBINH, 00MagaeT BEICOKOW CHIION NMPOSBICHUSA, TITyOOKUM
POMaHTHYECKUM HACTPOEHHUEM, JAHHOE MPOM3BEACHHUE BBIPA3MIO 04apOBa-
HHUE CTWIA (paHIly3cKoil My3bIkH. OBiaJieHHe CTHIEM M TEXHHKOH HCIIOJ-
HEHHUS JaHHOTO NPOU3BEAEHUS TpeOyeT OT MCIIOIHUTENsS Ooliee TiryOOKHX
HaBBIKOB. MTanbIHCKUI My3bIKaJIbHBIA CTUJIb €CTECTBEHHO MOJIyYMII BIIUS-
HHE CO CTOPOHBI MTAJIBSHCKHX POMaHCOB W omep. TemOp obnamaer kade-
CTBaMM YeJIOBEYECKOTO T0JIOCA, COBEPIICHCTBOM TEXHUKH, TJIaJKOCTBIO U
HM3BOPOTIMBOCTHIO METOAHH.

KnapueT Ob1T IpUBHECEH B MY3BIKAIBHYIO KyJIbTYpy Kurtas B KoHIIE
MpaBieHNs AuHAcTUH L{1H, 1 10 CeromHsAIIHEro IHS YK€ HaCUMTHIBaeT 0o-
raTyl0 WCTOPHIO W IMHPOKYI XPOHOJOTHIO (yHKIMOoHMpoBanusi [1 — 4].
[Mocne o6pazoanust HoBoro Kurasi, oueHp MHOTHE CIIelHaIbHbIC ydeOHbIE
3aBeJICHHs HANpaBIUIM CTYAEHTOB Ha CTaKUPOBKY B Bocrounyro I'epma-
HUIO, YexoclioBakuo, a Takxke Apyrue esponeiickue crpassl. Ilocne cra-
KMPOBKM OHHM TIPUBE3IM C COOOH 3HAHMS O CTWISAX Pa3IMYHbBIX
HAIMOHAJIBHOCTEN U 310X. Bee 3TO BBI3BANO MOSABIEHUE IJIEs bl TATAHTIN-
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BBIX BBIJAIONIUXCS KIAPHETHUCTOB, TEM CaMbIM ObUIa 3aJI0KEHA IMPOYHAS
OCHOBA M AOCTUTHYTBI HEOLIEHUMBIE YCIIEXU B PA3BUTUU MY3bIKU JUIS KJlap-
Heta. [Ipoiing nonaruil nyTh pa3BUTHSA, KJIApHET, SIBJSSACH 3alaHBIM MY3bl-
KaJIbHBIM HMHCTPYMEHTOM, COEOUHMJICS C KHUTAWCKUMH TpaJULUOHHBIMU
MY3bIKaJIbHBIMU MHCTPYMEHTAMH. BBIIM cO31aHbl NPOU3BENEHUS, KOTOPbIE
CMOTJIM BBIPa3uUTh HAaLlMOHAJIBHBIM XapakTep M 4epThl KUTAWCKOro Hapojaa
[5; 6; 7]. Ortmerum mnpou3sBeACHHs, KOTOPBIM CO37al KIAPHETUCT-
npenoaasaTenb U komno3utop Yxan Y: «Berpewa HoBoro rogay», «Bapua-
uun Menoauii Cy bait», «BecHa y 4acTokosia» U MHOTHE APYTUe MPOU3Be-
JIEHUS JI7Is1 KJIapHeTa.

«ynanve ¢ ponapamu’y - 3T0 conbHOE IPOU3BEAEHUE I KilapHe-
Ta, KOTOpoe OBUIO HAIMCAHO Ha OCHOBE HAIMOHAILHOW MECHH MPOBHUHIMN
[Tanpayn. HecMoTpst Ha TO 4TO My3bIKa OCHOBaHa Ha 3allaJHOM MY3bIKaJlb-
HOM HMHCTPYMEHTE, TEM HE MEHee, B HEMl COXpaHWIMCh NEepBOHAuYaIbHbIE
YepThl KUTANCKOM HALMOHAJIBHON MY3BIKM, U MOXHO I[OYYyBCTBOBaTb TOT
rTyOOKHMA apoMaT KHTaiCKOH MOYBHI, KOTOPBHIH HCXOOWT OT Hee. JlaHHOE
MIPOU3BEICHNE PACCKA3BIBAET O PaJOCTHON KapTUHE OJHOTO U3 HOBOTOJTHHX
MPa3IHUKOB «TYJISTHUE ¢ (HOHAPSME», MEIOAMS TJIaJKast U CIOKOIHAs, MO-
TUB KpPacUBBIA U TporareibHbIi. JlaHHOE Mpou3Be/IeHUE MepelaeT pajocTh
OT TOTO, YTO 3aKOHUYMJICS TPy YUISAIIETO ToJia U MPeKpacHble HAJACKIbl Ha
Oorateiii ypoxai B OyayIieM romy.

«[lecHs Ha macTOMIIE JOMIAJEH» - 3TO CONBHOE MPOU3BEACHUE IS
KJapHera, HanucanHoe Ban Enem. JlaHHOE npou3BeeHHE NEpeaeT KUBO-
IMUCHYIO KapTHUHY CKOTOBOJOB Ha ImacTOWiie. My3bIKallbHOE HACTPOCHUE
[IPOU3BEICHNE HAYMHAETCS C MEPBOrO JIyda COJIHLA, KOTOPOE MPOCHINAsCH,
OCBEIIAET MPOCTOPHYIO CTEIb, IPUPOJA 3aCTaBIISET JIIOJEH MeuTaTh U BOC-
XUIIATHCS, MUPOKKUE MPOCTOPHI CTEMH HAMOJIHEHBI OYPHBIMH KU3HEHHBIMU
craMu. 3aTeM CKOTOBOJBI 3all€BalOT CBOIO MACTYIIBIO MECHIO0, MOJIOACHb-
KH€ JIEBYIIKH MOATOHSIOT 0apaHoB W KOPOB, MOJIOJIbIC TTAPHM HAa CKaKyHaXx
MYaThCS MO CTENH, JaHHAs KapTHHA MPUHOCHUT JIIOASM MPHUSITHOE YyBCTBO
panocty, Bo30yXkIeHue, HeO0Oy3TaHHYIO PaloCTh. 3aTeM HACTyIaeT Beuep-
HAAA 3apsl, MOCTENEHHO MOSBISIIOTCS IMpea3aKaTHbIE JTydd, NAcTyXH BEIYT
CBOMX JIOLIaIed JOMOM, MOSIBISIETCS TUXUH, CIIOKOMHBIN JABIMOK OT MPUIO-

1B HOCJ'ICI[HI/Iﬁ BE€YCp HOBOTOAHUX MPa3JHUKOB 15 uncna INEPBOTO MECsLa

110 TYHHOMY KaJIeHJapio

107



TOBJICHHOM JOMAIlHEW IUIIM, CIOKOWHAs U HEBO3MYyTHMas KapTuHa. Bce
9TH MY3bIKaJIbHbIE MPOU3BEICHUS MPOPOCIH TITyOOKO B CEpIax KUTaicKo-
TO HapoJa, OHM CTAJH OYCHb NOIYJSIPHBIMH, TOCIIOCOOCTBOBAIIN MEXKTyHa-
pomHOMY OOMEHY, caenany eme Ooee SpKoi KyJIbTypy KHTAHCKOM HAITIH.

Jnst MHOTHX MY3BIKQJIBHBIX HMPOM3BEACHUH IS KJIApHETa MPHCYI]
ncTopudeckuil xapakrep. MICTOKM HanmucaHusl MIPOU3BEAECHUN U BIOXHOBE-
HUE KOMIIO3UTOPOB MPOHCXOJUT U3 UYyBCTB CAMUX aBTOPOB, KaK MPaBUIIO,
9TO BBIP@KEHHUE JiyXa 3MOXU U 00IecTBeHHOH MbIcan. ColnanbHas 3HaYH-
MOCTb MY3BIKaJIbHOTO TBOPYECTBA 3aKIIOUAETCAd B TOM, YTO OHO IepenaeT
WHIUBHIYalIbHBIN XapaKkTep HalWH, OyX W oOpa3 mbiciau 3moxu. KoHkper-
HBII CIIOCOO TaKoro poja BHIPaXKEHUS] — 9TO BHUMaHHE aBTopa Ha cebe ca-
MOM M Ha CBOEM BHYTPEHHEM MHpE, a 3TO BHUMAaHHE NPOSBILETCS depe3
OTIBIT aBTOPA, Y€pPe3 €ro IMOHNMaHne O0IIECTBa, JyXa 1 MBIIIICHHUS HAllNH.

ITo mepe pa3BUTHS COBpPEMEHHOI MY3BIKH M CTPEMIICHUS JIIOACH 3a
HOBBIMH 3BYKOBBIMH 3()()eKTaMH, Ha COBPEMEHHON MEXIyHapOTHON My3bI-
KaJIbHOW CIIEHE WHCTPYMEHTaJbHAasi My3blKa 3aHMMAaeT 3HAYMTEIBHOE MO-
JIO)KCHHE, HOBBIE COBPEMEHHBIEC NPHEMbI MCIOJHEHUS TAKXKE MOSBISIOTCA
OJlMH 3a ApyruM. BMmecTe ¢ u3MeHeHHAMH B croco0ax UTphl Ha My3bIKallb-
HBIX HHCTPYMEHTaX, B XX BeKe KOMIIO3UTOPHI TAK)Ke HAUWHAIOT MPOOOBATh
1 pa3pabaThIBaTh HOBBIE TEXHHKH HTPHI HA BCEBO3MOXKHBIX MY3BIKAIbHBIX
HHCTpyMeHTax. YTo KacaeTcsl KjlapHeTa, TO MOXKHO Ha3BaTh TAaKHWE HOBBIC
TEXHHKH, KOTOPBIE HCIOJB3YIOTCS B COBPEMEHHOH INPOM3BEICHUAX, Kak
mynbTaoHUs (Multiphonice), mmpkymupyromee apixanue (Cicular—
Breathing), ¢dmartepsiit/npoxkamuii 361k (Flutter—tonguing), rmuccanno
(Glissando), nBoitHoe coenumHeHme/s3bIK (Double—tonguing) u T.1. OxHa-
KO, KOT'JIa UCTIOJIHUTEINIb HAYMHAET U3y4aTh BCE 3TH COBPEMEHHBIE TEXHUKHU
ncronHeHus: XX BeKa, TO OH MOXET HEOXXHJAaHHO OOHapyXWTh, YTO BCE
OHM MOTYT JIETKO MPUMEHATHCS M A MY3BIKH KIaCCHYECKOTO IMEepPHOa.
Hamnbonee 0o4eBHAHBIM TaKMM NIPUMEPOM SIBIISIOTCS IUPKYIUPYIOIMIEE JIbI-
XaHWEe U JBOMHOE COCTUHCHHE.

Hupxymupytromee asixanue (Cicular—Breathing): B xoHmepre mis
knapaera JI. Cnopa (L-Spohr) ucnoaHnTens MOXET 3aMETHTh, YTO HEKOTO-
pele Qpas3bl CIMIIKOM JUIMHHBIE, I0O3TOMY HCIIOJHHUTENIh MOXKET YacTo
BCTPETUTHCA C TPYAHOCTBIO YACTOTO BIOXa, TaK KaK €CIM HE CHAeNaTh HO-
BBIH BJOX, TO HEKOTOpPBIC JUIMHHBIE (DPa3bl-OTPE3KH HEBO3MOXKHO 3aBEp-
LIUTh, OJJHAKO HOBBIM BJIOX MOKET HAPYLIUTh 3aBEPIICHHOCTh U LEIBHOCTh
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¢pazpl. C MO3UIMH COBPEMEHHBIX TEXHHK, MCIIOJIB3YS TEXHUKY LHUPKYJIHU-
PYIOIIETO ABIXaHUS 3Ty MPoOJIeMy OYeHb JIETKO MOXHO pemuts. Criop, Oy-
Iydd TIHAHACTOM M KOMIIO3UTOPOM, BO3MOJXKHO, KOTZa CO37aBal 3TO
MPOM3BEACHNUE, NaXXe HE MpEAroJarai, ¢ KaKUMH TPYJHOCTSMH MOXET
CTONKHYThCS KiapHEeTHUCT. CeronmHs, Gnaronapsi HOBBIM TEXHHIECKUM BO3-
MOXKHOCTSIM, €€ MOXKHO O4€Hb IPOCTO PEIINTh, O YeM JaKe U HE MOomo3pe-
BaJ caM aBToOP.

JBoitHoe coennHenue/s3pIK  (Double—tonguing): B HEKOTOPBIX
CTpaHaX BO BpeMs MCIOJHEHUs KIaCCHUECKUX MPOU3BENEHHUH U3-3a Tpedo-
BaHUIl CKOPOCTH TakKke IPUMEHSIIOT TEXHUKY JBOIHOTO COEIWHEHHS.
Hampumep, naptus 1epeBsIHHON JYJJOYKU B YBEPTIOPE K KOMUYECKOU OIepe
«IIponannas HOBOOpauHas» benpxunxa Cmeransl. HekoTopsle aBTOpHI Co-
BPEMEHHBIX TPOM3BEICHNN TPeOYyIOT TEXHHKY IBOWHOE COCIMHEHHE, TaK
Kak JBOMHOE HCIIOJHEHHE JIerde, MPOoIle M MOIBHXHEE, YeM OAWHOYHOE.
Hcnonp3oBaHne ABOHHOTO COCMHEHHMS TTOSIBUIIOCH TOTOMY, YTO HEKOTOPBIE
COBPEMEHHBIE KOMIIO3UTOPHI TPEOYIOT YBEIHMUYECHNSI CKOPOCTH MAPTHH KIIap-
HeTa. B cBOlo ovepenp, UCTIONHUTENH, YTOOBI IPEB30HTH OTPAHUYCHUS OT
€IMHUYHOTO HCIIOJIHEHHsI, KOTOpOE HCIIOJIB30BaJIOCh paHee, cTald obpa-
IIaThCS K MPOU3BEACHUAM, KOTOpbIe OBUIM HAaNMCaHBI 10 XX BeKa, U B TeX
COJIBHBIX MPOU3BEACHUAX U MPOU3BEICHUSX U CUM(POHHUYECKOTO OPKECT-
pa, HEKOTOpBIe (hpa3sl MIPEBOCXOIMIN BO3ZMOKHOCTH €AUMHUYHOTO HCIIOTHE-
HUSI, 3aTO OHM MOTYT OBITh XOpOIIO HCIIOJHEHBI C ITOMOIIBIO JIBOWHOTO
coennHeHUs. Takoll HEOXWIAHHBIM PE3yNbTAT IIO3BOJMI COBPEMEHHOMY
BEIatoneMycst kKiaapHetucTy O J[purysit cBoOOIHO MCHOIB30BaTh Kilap-
HET, KaKk B KJIACCHUYECKHX, TAK ¥ B COBPEMEHHBIX NPOM3BEACHUSIX. B KOH-
LiepTe, HaIMMCAaHHOM TI0 MOTHBaM orepsl Bepan «YTouBblIii cCaHOBHUKY, B
(haHTa3MM KCIOJIB3YeTCsl TBOWHOE COEAMHEHHE W LIUPKYJIHUPYIOIIee JbIXa-
HUE.

I'maccanpo (Glissando): 3To oauH U3 MPUEMOB HCTIOIHEHHS, KOTO-
PBIH 9acTO HMCIOJB3YETCS B COBPEMEHHBIX HMPOM3BEACHUSIX U B KMTAHCKUX
npousBeneHusx. Hampumep, B «['omy0oii pamcomun» mjist GOpPTENHAHO C
OpPKECTPOM — OJHHUM M3 CAMBIX U3BECTHBIX IPOU3BEACHUI aMEpPHUKaHCKOIO
komro3utopa Jlxopmka ['epmBiHA, nMeeTcs W3BECTHBIN (parMeHT st
KJIApHETa, B KOTOPOM KakK pa3 MCIOJb3yeTcs mpueM rnuccanno. Ha cero-
JHSAIIHUKA J1eHb TJIMCCAH/AO0 AJs KJIapHeTa KUTalCKne KOMIIO3UTOPHI HA4H-
HAIOT MCIIOJIb30BaTh Bce OOJIbIIE U OOIbIIE.
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CoBpeMeHHbIE ITPHUEMbI UCIIOIHEHHS MTOJIXOIAT I TOTO, YTOOBI HUC-
MIOJTHUTENb UTPall TaK, KaKk eMy NIPUXOAUTCA MO AYyIIE, MO3BOJISAET MOTYIUTh
MaKCHMallbHO XOpommil pe3ynbrar. Takoro poma TEXHUKH H IIPHEMBI
MIPEAOCTAaBIIIOT MY3BIKAaHTY ele OoJibllle MaTepuaia, a 9TO, B CBOIO OdYe-
pelb, pacmmpsieT BO3MOKHOCTH B BBIOOpPE MPOM3BEACHUI ISl KIAPHETHCTA,
3TO OTPOMHOE 0OraTCcTBO, KOTOPOE IMPEAOCTaBHIO COBPEMEHHOE Pa3BHTHE
JUISL KITApHETUCTOB.

CoBpeMeHHbIE HM3MEHEHUs B CTPYKType oOIiecTBa M Hay4dHO-
TEXHHYECKHUH TPOrpecc crocoOCTBYIOT MHTEpHAIMOHAIM3ANN HAYKN BCe-
ro mMupa. bnarogaps pacrnpocTpaHeHHI0 00pa3oBaHUA U POCTY HUHTEpeca U
MOTPEOHOCTH B 3HAHUSIX, KOJMYECTBO COBPEMEHHBIX YYCHBIX YBEJIMUMBACT-
csl, @ KAYeCTBO WX IOJTOTOBKH yIydllaeTcs. B Takux ycloBHAX KIapHETH-
CTY, OCYIIECTBIISISI TBOPYECTBO BTOPOH CTYIICHHM, CTAaHOBHUTCS eImie Ooiee
HEOOXOANMBIM YAETATh BHUMAaHNE HAIMOHAJIBHOMY M HCTOPHYECKOMY Xa-

pakrepy.
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H.H. Jlapun

MPOU3SBEAEHUSA JJI5I KIAPHETA «A CAPELLA»:
HUCTOPUYECKHUA OB30P U AHAJIN3 XAPAKTEPHBIX UEPT

Works for Clarnet ""A Capella': Analysis and Historical Review

AnHoTanusi: B manHOi cTathe maercs 000OIIeHHAs XapaKTePUCTH-
Ky OCHOBHBIX HpOI/ISBCI[CHI/Iﬁ AJIsL KJIapHETa «a Capella», MMPOCIICIKNBACT
nponecc CTAaHOBJICHUA U XpOHOJ'IOFI/I‘IeCKI/Iﬁ NOPAAOK IMOSABJICHUA COYHUHC-
HUH. PaCCManI/IBa}OTCﬂ KJIFOYCBBIC NMMPOU3BCACHU A, MOBJIUABIINC HA pa3BU-
TUE€ MCKYCCTBAa HCHOJJHUTECJIBCTBA Ha KIAPHETEC W IMPOYHO BOMICAUINE B
penepryap. IlogBoasATCs UTOTH 3HAUUMOCTH KAaHPa B COBPEMEHHOM HUCIIOJI-
HUTEJIBCKOM UCKYCCTBE Ha KJIapHETE.

KuroueBble cioBa: kinapHet, kaHp «a capella», coumnenust st
KJIapHeTa, KOHLIEPTHBIN penepTyap, KOHKypcHas nporpaMma, CTpaBHHCKHUH,
[Henucos, Meccuan, Kosau, bepro, lonatonu.

Abstract: In this article, the author gives a generalized description
of the main works for clarinet in the genre "a capella”, traces the process of
formation and the chronological order of the appearance of the composi-
tions. The article examines the key works that influenced the development
of the art of performing on the clarinet and are firmly included in the reper-
toire. The results of the significance of the genre in contemporary perform-
ing art on clarinet are summed up.

Keywords: clarinet, a cappella genre, pieces for clarinet, concert
repertoire, competition program, Stravinsky, Denisov, Messiaen, Kovacs,
Berio, Donatoni.

2HEI3B21HI/IE5 <<H€pBOfI My)KCKOﬁ)) CTYIICHU KHTaNCKOro XpOMAaTHUYECKOI'O 3By~

KOpsa, IPUMEPHO COOTBETCTBYET pe (D) B eBpomeiickoit HOMEHKIIAType,
292,7 xonebauus aJisg 1-i OKTaBbI
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B XX Beke KIapHET CTAHOBHTCS OJHUM U3 CAMBIX BOCTPEOOBaHHBIX
IyXOBBIX HMHCTPYMEHTOB B cHUM(oHMYECKONH My3bIke. TexHomormieckas
MTOIBMYKHOCTH, BO3MOXHOCTD BBIPA3UTh TEMOPANTbHOW KpacKoW OOIIHMPHEII
CHEKTP HACTPOEHHMH M YyBCTB JaBaJd KOMIIO3UTOPaM BO3MO>KHOCTb HC-
MIOJIb30BATh HHCTPYMEHT B HOBOM aMIllya. Bricouaiilliie TEXHHYECKHE Tpe-
OOBaHUS TPEABSABISIOT K OPKECTPOBBIM KIIAPHETUCTAM COYMHEHHs P.
Iltpayca, M. Pasens, 1. CtpaBunckoro. OTBETCTBEHHBIE COJBHBIE JIHU30-
Jbl IPUCYTCTBYIOT B MPOU3BEICHUAX CAMBIX 3HAYMMBIX OTEUECTBEHHBIX U
3apyOCIKHBIX KOMITO3UTOPOB, Takux kak II. . Yaiikosckoro, C.B. Paxma-
HUHOBA, b. baptoka, C. [Ipokodsesa, /1. IllocrakoBuua.

CnenaB mrar Hazax Ha moutd 400 et u obparusmmcs k U. C. baxy,
JMFOOMMBIM MHCTPYMEHTOM KOTOPOTO KaK M3BECTHO Obuia (hiaeiiTa, MOXKHO
0OHApYXUTHh TPOM3BEICHUS U1 (UICHTHI COJO, U1 KOTOPOH HAIMCAHO
1IeCTh COHAT, HAPTUTHI U MHOXECTBO APYIHMX COYMHEHUH, AJIS1 UCIIOTHEHUS
kak «a capellay Tak u ¢ compoBOXKIEHUEM, KOTOPBIE B HACTOSIIEE BpeMs
00s13aTeNBHO MPHUCYTCTBYIOT B apceHale KaXKJ0ro MCIOJHUTENS, a TAKXKE B
00s13aTeNbHOM TOPSJIKE HCHOJHSAIOTCS Ha KOHKypCax Uil JEMOHCTpaluH
HCTIOTHUTEJICKOTO MAacTepCTBa M CIIOCOOHOCTEH COMMCTA , a TaK e MMoKas3a
BO3MOXHOCTEH (IEHTHI KaKk COJBHOTO HHCTPyMEHTa. JIMHUIO CONBHOTO
HCTIOJTHUTENBCTBA Pa3BWI U ynpouun ero ceiH, K. @. 3. bax, HanucaBmui
BTOPOE COJIbHOE NMPOM3BE/ICHNE B HCTOPHH KaHpa «a capellay mms nyxosoro
unctpymenrta, Conaty a-moll s ¢uneiitel. K coxanenuto, B TOT mepuon
KJIapHET KaK HHCTPYMEHT eIl MTOJTHOCThIO He c(hOPMHUPOBAJICS U HAXOIUIICS
TOJIKO B CTaJHMU Pa3BUTHs, HE MMEN TeX MHCTPYMEHTAIbHBIX BO3MOXKHO-
CTel AJIsl MCHOJHUTENbCTBA, He ObUIa COpMHUpOBaHa TeXHHUEcKas 0asa,
II0O3TOMY U OTCYTCTBOB&JI pPeENepTyap [yl HCIOJHUTENIECH-KIApHETUCTOB,
KOTOPBII TMO3KE MOSBHUTCS M 3aXJIECTHET COOOH BCIO 30Xy POMAaHTH3MA,
3aCTaBUT BBIATH KJIAPHET Ha TEPBBIN IUTaH, HO 3TO OyJeT Mo3IHee, yKe Mo-
cine pepopm U. [lemnepa u T. béma, KOoTOpBIe NEpEeBEPHYT TEXHOJOTHIO
BO3MOKHOCTEH JAEPEBSHHBIX YXOBBIX HHCTPYMEHTOB.

IocnenHue nBECTH JIET UHCTPYMEHT U TEXHHUKA HCIIOJHEHUS HA HEM
OECKOHEYHO COBEPIIEHCTBYIOTCS, pa3[BHras T'PaHHUIbBI HENPEoOIHMBIX
TEXHUYECKHX U JUHAMUYECKUX BO3MOXHOCTEH, MOITOMY B ITOT HEPUOJ
BPEMEHU HAYMHAIOT CO3JaBaThbCs MPOU3BENCHMS U KIapHEeTa KakK CONH-
PYIOLET0 MHCTPYMEHTA, HO JIMIIb B Havdane 20ro CTONeTus: BEpHYIOCh J10-
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BEepHE K «IMHEAPHOCTH» MY3BIKH, Onarojaps KOTOpPOMY OBUIM CO3IaHBI
TBOpeHus Benmkoro M.C. baxa, a Tak e ero cblHa M HaclleHHKa
®.3. baxa.

JlaHHBIE OTEYECTBEHHBIX M 3apyOCKHBIX HCCIIEOBATEIICH MO3BOIIS-
IOT CYAHTH O TIOCTEIICHHOM HAaKOIUICHHH MCTHHHOTO OOraTcTBa TBOPYECKO-
ro IPUMEHEHUs KIApHETa, KaK COJIMPYIOLIET0 MHCTPYMEHTa, XOTs
MEPBOHAYAILHO «TCHHBIC» CIHOCOOHOCTH 3TOTO MHCTPYMEHTA TPHU €ro Io-
sIBJICHUU B 18 Beke ompeaenwii HEKOTOPYIO HEPBYIIYIOCS HUTHIO MpeeM-
CTBEHHOCTH BBIPA3UTEIbHBIX TMOKa3zareneil 3ByyaHus. CTaB CIyTHUKOM
JpeBHEHILIEMY MHCTPYMEHTY, (JieiTe, - KJIapHEeT COeMHMI HEeMaJbli Jua-
Ma30H, OT Majoi JI0 3 OKTaBbl BKIIOUUTEIBHO, C TEXHUYCCKOHN TOJIBHKHO-
CTBIO U POBHOCTBIO 3BYYaHHS BO BCEX pPETUCTpaX, a TaKXKe MATKYIO
HATIOJTHEHHOCTh M SIPKOCTh TeMOpa, CBOWCTBCHHYIO JCPECBIHHOMY HHCTPY-
MeHTy. [losBneHne B manpHeHImeM y4eOHBIX ITOCOOWIA, a BMECTEe C TeM U
Pa3IMYHBIX UCTIONHUTEIBCKUX KO, KaK 3apyOeKHBIX, TaK U OTCYECTBCH-
HBIX, HOBBIX Pa3pabOTOK KOHCTPYKIMH WHCTPYMEHTOB U aKCECCyapoB IJIS
KJIAPHETUCTOB 3HAYUTENIHLHO OOJIETYUIIO MCIIOJIHEHUE, YTO CTIOCOOCTBOBAIIO
pacHIMpEeHNI0 TEXHUYECKOTO M BBIPA3UTEIBHOTO TMOTEHI[MAIA MY3bIKAHTOB.
HemocpencTBeHHO Hauajao COJBHOTO WCIOJHUTENLCTBA HAa KJIapHETE TMpH-
XOJUTCS Ha Havyaso 18 cronerus. OToMy NObEMY KIAPHETOBOTO HCKYCCTBA
MbI 00s13aHBI B MEPBYIO OUEPEb BBHIJAIOIIMMCS KIApPHETUCTAM-BUPTYO3aM,
KOTOpBIE 3a4acTyr0 OBUTH CaMH KOMITO3UTOPAMH W IEPBBIMH HHTEPIIPETa-
TOpaMM CBOMX COYMHEHMH, HAIJISIAHO MPOJEMOHCTPUPOBABIIKE JIyYIIUE
Ka4yecTBa HHCTPYMEHTA, TaK KaK HHCTPYMEHT He OBLI eIle TIOJHOCTHIO H3Y-
YeH KOMIIO3UTOpPAaMH, HE 3HABUIMMH TEXHUYECKUX BO3ZMOXKHOCTEH U Xapak-
TEPUCTUK MHCTpYMEHTa. X mosiBlIeHHEe CIPOBOLMPOBAIIO CKAYOK MHTEpeca
KOMITO3UTOPOB K KJIAPHETY KaK COJTbHOMY MHCTPYMEHTY. biarojaps HOBbIM
BESIHUSIM KOMITO3UTOPCKOH MBICTH HEOOBIYAHO PACIIUPHIICS HCTIOTHH-
TEJIbCKUH penepryap.

B ocHoBHOM nipou3sBeieHHs B skaHpe «a capellay must 1yxoBeix ObUTH
HamucaHbl kommno3utopamu 20ro crosetusi. OHAKO TEPBBIMHU MMbeCaMU B
9TOM JKapHE CMEJO MOXXHO CUMTaTh couMHeHHble B 1808 romy AHTOHOM
rannepom Tpu kampuca, HO JIMIIL TOJBKO B XX BeKe NMPOM3BEICHUS O3
CONPOBOXKIEHUS MPOYHO 3aKPEMWINCh B penepryape KJIapHETUCTOB U HC-
MIOJIHUTENIEH Ha IPYTUX JyXOBBIX MHCTpyMEHTax. KpaeyrojabHbIM KaMHEM B
sToM >kaHpe crainu Tpu nbecsl M. CrpaBunckoro (1919). Coznansl noszanee
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«besnna nTu» O. Meccuana (TpeTbs yacTh «KBapTeTra Ha KOHel BpeMe-
HnY), Kanpuauno I'. 3yrepmaiicrepa, conarsl 3. Kapra-Omepra, k. Keii-
mka, XK. Taiigep, B. ApremoBa, D. JlenmcoBa, T. Omaxa, «[lmau» A.
XoBaHecca. bimke K KOHI[y BeKa B COJIBHBIX Ib€Cax IPEATONAraaoch Uc-
MIOJTb30BAaHNE OOJNBIIOr0 KOJMYECTBA HOBEHIINX NPHEMOB HIPHI, HOBOTO
My3bIKaIBHOTO 513bIKa. JT0 mokasbiBaeT [Ibep Byses B cBoux «Domainesy,
®panko donatonu B «Clairy ®panko onaronu, Jyuano bepro B «Ce-
kBeHUHus [Xa».

OnHO M3 MEepBBIX MO BaXHOCTH U 3HAYMMOCTH MECT 3aHMMaeT Npo-
u3BencHue (paHiry3ckoro kommosutopa OmnmBbe Meccuana. B TeueHun
Bropoii mupoBoii BoitHel O. Meccran Obl1 y3HHUKOM (haIncTcKoro KOHIyIa-
reps O3 ['éprmuma(Cunesns), ceitaac 3to Tepputopus [loxpmm. Tam yBu-
Jen cBeT ero kBapreT «Ha KoHenm BpeMeHW» Ui KJIapHETa, CKPHIIKH,
BHOJIOHYENN W (hopTenuano, rae 3s 9acTh, KOTopas HaspBaercs: «be3mHa
NTHID OTIAaHa COJMPYIOUIEMY KIapHETy 0e3 CONPOBOXKICHUS OCTAIbHBIX
YYacTHHKOB aHcamOis1. BoT kak oOwsicHAeT aBTOp 3TOT 3mm3on: «besnHa-
3TO BpeMs €O CBOMMM MedalssMd W ropecTsamu.  IITHusl-
IIPOTUBOIOJIOKHOCTh BpeMEHH. DTO Hallle JKeJlaHHEe CBETa, 3BE3Jl, palyrd U
IOOMJISILIMOHHBIX BOKAJNM30B». HenpephIBHO JuIsInasics MOHOJMS, CMENO U
OpUTHHAJIBHO HaNMCaHHAsA, IMUTHPYET NTUYbE TICHUE-TPENH, 30Bbl, KPUKH.
ABTOp IOTIEPEMEHHO HCIIONB3yET MEIEHHBIE U TTOABMKHBIC 3ByYaHHS HH-
CTPYMEHTA, COUYeTas Pa3IM4Hble BAPHAHTHI KIapHETOBOM TeXHHUKH. MM wmc-
TIOJIb3YETCSl CIIOXKHBIA MY3BIKIBHBIM SI3BIK JUIA TOKa3a TIIyOOKHX W
TSKEINBIX MEPEKMBAHUN YEIIOBEKA, 3aKIIOUYEHHOIO B KOHIUIATeph U IOHH-
MAIOIIEro CBOE MOJOXKEHUE KaK 3aBEPIIAIOIIYI0 TEUEHHE KU3HU TOUKY - TO
€CTb Npefel JKU3HEHHBIX BO3MOXHOCTEH YEI0BEKa, KOTOPOMY OCTalOCh
pa3Be UTO PAacTBOPHUTHCA B IIyOoKoM Oe3nHe nruubero monera. Ho Bce ke
9TO TEHHWE, «IeHUEe BOOOpakaeMOW NTHIIBI, HO HANIOMUHAIONIEH BCE Ke
yepHOTo apo3xa». OnuBee Meccuan oOHapyY XU TEHACHINIO IS CO3TaHUs
KOMIO3HITUH U1 KJIapHeTa COJI0, KOTOPYI B JalbHEHIIEM MpHUMEHSUIH,
COBEPIIICHCTBOBAIN M Pa3BUBAIN MPEACTABUTEIH PA3JIMIHBIX KOMIIO3UTOP-
CKHX TEUEHUIl.

3HAKOBBIM COYMHEHHEM B 3TOM >KaHpE SIBJICTCS LUK U3 TPEX MbeC
Hropst CTpaBUHCKOrO, IMEHHO OHH Pa3BEPHYIH CIylIaTeneil U HampaBuiIn
CHEKTp KOMIIO3UTOPCKHUX MJEH K HCHOIHHUTENBCTBY HAa JYyXOBBIX HUHCTPY-
MEHTax COJIbHO, 0e3 Kakoro-immbo compoBoxaeHus. [la, uz-3a oTcyTCTBHS
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HCCIIEJOBAaHHUH 3TOTO JKaHpa, BOCKPECIIETro U MOJyYHBILIETO HOBOE JIbIXaHUE
JIMIIb B Ha4aje BTOPOIl TPETH MPOMIIOTo cToieTHst « Tpu mbecs» TepstoTes
B MacmTabax OpPKECTPOBBIX TBOPEHHUH «pycckoro Ilpores», KoTopele 3a-
TMIJIN UX Oarojgapsi MaCCHBHOCTH CBOMX CTHJICBBIX KOHIEIINI M YHHBEP-
canuii. Ho 1 caMuX KJIApHETHUCTOB 3TO MCTOK, OT KOTOPOTO HAYWHAETCS
Pa3BOPAUMBATHECS BCS IOCIEXYIOIIAs IIENOYKAa KOMIIO3HIMH B JKaHpE «a
capella», 06oiTH KOTOpPBI HEBO3MOXKHO. DTO BakHas TOYKA B Pa3BUTHH
perniepryapa JjIst KilapHeTa, JaBIIMH UMITYJIbC U UCHOJHUTENSM, 1 KOMIIO3H-
TOpaM, KOTOpBIE IOcie oOpallanuch K JaHHOMY >kaHpy. HecMmotpst Ha To,
4T0 «TpH IBbECH ABISIOTCS €NUHCTBEHHBIM counHeHueM M. CtpaBuHCKOTO
HANWCAaHHBIM JUISl COJIbHOTO WHCTPYMEHTa, OHM HE 3aHMMAlOT 3HAuYUMOTO
MecTa B OTPOMHOM Hacienuu aBTopa. OIHAaKo HET HU OJHOTO KOHIEPTH-
PYIOIIETO KJIAPHETHCTA B YbEM penepTyape He ObUIO OBl 3a8BJIEHO 3TO MPO-
N3BE/ICHUE, PAaBHO KaK IIOCTOSHHO OHM BIIHCAaHBI B PsAA 00S3aTENbHBIX
MIPOM3BEACHUH HA PAa3IMYHBIX KOHKypcax. Kak TyT He BCIOMHUTH cioBa b.
AcagpeBa, KOTOpbIE OKa3bIBAIOTCS BEIIMMH, YTO BCE, CO3JAHHOE IAHHBIM
ABTOPOM «...JIOCTOMHO MPUCTAJIBHOTO M BHHUMATEJIBHOTO U3y4eHHs <...>,
n6o «mycrsukn» CTpaBHHCKOTO IIEHHEEe MHOTHX €ro OOBEMHUCTBIX COHAT U
cumdonnii» [1, c. 23].

HecmoTtps Ha TO, uTO TeMOp KiapHeTa ucrosb3oBaics M. CtpaBuH-
CKUM B CaMbIX HEOOBIUHBIX COYETAHMSIX M aHCaMOJIEBBIX COUMHEHUSX, Ta-
knx kKak OKTeT Al DyXOBBIX HMHCTpyMeHTOB; Cenrer At CTPYHHBIX,
IyXOBbIX U (oprennano; KomipiOenpHast KoTa JuIsi cpeaHero rojoca (ykazaH
KOHTPAJIbTO) M TPEX KIApHETOB; DnnTadus 11 (IeHThI, KIapHeTa U apQbl;
Tpu mecan w3 Y. llexcnupa ans Menmo-conpaHo, (elTs, KiIapHeTa U
anbTa; Dnerns Juid GapuTOHA WM MELII0-CONIPAHO U TPEX KIIapHETOB; TPHO-
ctouta Mcropus conmara Juis KilapHeTa, CKPUIIKH U (OPTENHaHO, a TaKkke
Ebony concerto, «UepHoro» KOHIEpTa JUId KiapHETa W JpKa3-03HIa, HO
uMeHHO «Tpu mbechl» MPOYHO 3aKPENUIINCh U CTAIM 3HAKOBBIM M Hanbouiee
HCIIONTHSIEMBIM COUYMHEHHEM B PerepTyape KJIapHETHCTOB BCEro MUPA.

Iuxn tpex mbec s kinapHera Wropsi CTpaBUHCKOTO HECOMHEHHO
OTHOCHTCS K IIeJIeBpaM MPOM3BEICHUH KaHpa COJIO, HATMCAHHBIX JUI Y-
XOBBIX MHCTPYMEHTOB. DTO 3HAKOBOE W 00s3aTeNIbHOE COUYMHEHHE ISl HC-
MOJIHEHMsl KJIapHeTHCTaMHM Bcero Mupa. lllmpouaiimas manauTpa Kpacok
HarJISHO JEMOHCTPUPYET MHOTOTPAHHOCTh M O€3rpaHWYHBINA BBIPA3UTENb-
HBII TIOTEHIMAN KJIapHeTa B HOBOW cdepe, criocOOHOT0 3By4aTh ITOJTHOLIECH-
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HO U 0€3 CONPOBOXJIEHHMS, UYTO CTAJIO UMITYJIbCOM JUI CO3JIaHUSI HOBBIX
IIPOU3BEACHUN B KAHPE «COJIOM.

ABaHTapIuCTBl OOPaTWINCh K KIAPHETY KaK K HMPOBOJHHUKY CBOHMX
MBICIIEH Onaromapst ero (aHTaCTHYECKHM JHHAMHYIECKAM BO3MOXKHOCTSIM,
TaKk Kak KJIapHET €JUHCTBEHHBIA JyXOBOW HHCTPYMEHT, KOTOPBIH MOXKET
cO3J1aTh 3BYK M3 HHYETO M TaK )K€ YHTH B mMycToTy. Tak ke KIapHeT oOia-
JIaeT MOJIHBIM CIIEKTPOM KPacOK M OTTEHKOB, U MOKET OTOOpa3UTh XapaKkTep
U HaCTPOEHHE JII000T0 Irepos IO BEICHHIO KOMIIO3UTOPa, 3alleYaTIeHHOTO B
ero Temope.

Pymbiackuit komnosutop Tubepny Onax B maTuaecsaTsie Tojsl 00y-
yapuniicss B MOCKOBCKOW KOHCEpBAaTOPUH, HAIUcal HEOOBIYHOE COYUHE-
Hue, CoHaTy 11 KJIapHETa COJIO, KOTOPOE OTPA3MIIO COBPEMEHHBIE €My
HOBBIE MPUEMBI 3BYKOHM3BIICUCHHS W 0COOOTO pofa TEXHHYECKUE TMPHEMBI,
HE XapaKTepHbIE I KIACCHYECKOTO HCIONHUTENBCTBA. B TOM umcne 310
«slapy, menuok, «3ByKOBOI MOLENYi» - yaap KOHYMKOM S3bIKa IO TPOCTH,
a TaKXKe 3BYK, TEPSIONNH BUOPATO C MOHMKEHHEM MHTOHAIMM W HAIlOMH-
HAOLIMH BHEICTETHYECKUE MPOSBICHHS 3ByKa, IMEHYEMbIe «KaKO(QOHHE».
Torma mis KnapHeTa KjapHeTa BCe IPEeAIOXKESHHbIe KauecTBa IPHUEMOB 3BY-
KOHM3BJICUCHHS IPEACTABISINCE B PasHOOOPa3HH 3BYKOBOTO acCOPTH, JAe-
MOHCTPHUPOBAIHM BO3MOXXHOCTH MI'POBOH CBOOO/BI My3BIKaHTa, apCeHall ero
TEXHUYECKUX BO3MOXKHOCTEH, 06a30ii /I KOTOPOI BBICTYNAIOT YMEHHUS MY-
3bIKaHTa BIAJETh Pa3HOOOpPa3HEHIINMH MPUEMaMH BBIPAKSHUS! MY3bIKaJIb-
HOM KOMITIO3UTOPCKON MBICIIH.

Coserckuii kommozutop Oaucon [enncoB (1929-1996), counHmB-
IIAH HEeMaJo IbeC Ml CaMbIX HEOOBIYHBIX COCTABOB M MHCTPYMEHTOB, B
TOM YHCIIC W JJISI COMMPYIOIINX AYXOBBIX MHCTPYMEHTOB, HE CMOT 000MTH
CTOPOHOW TEXHHYECKHE BO3MOKHOCTH M Pa3HOOOpa3HEHIITYI0 MaTUTPY 3BY-
yaaus kinapHeTa. Ero «CoHara 1t kjapHeTa coio», OyIydd HallMCaHHOH B
1972 ronmy siBsieTCST OJHOW M3 BEPIIUH >KaHPaA «COJO» JJIs KiIapHeTa. JTa
ApKasi KOHTPACTHAsI JIByX4acTHass KOMIIO3HIINS HaIMCaHa B CBOOOIHOI ce-
pHUiHOI KOMIIO3UTOpPCKOM TexHuke. [lepBas 4acTe M300MITyeT YETBEPTHTO-
HaMH ¥ HEOOBIYHOW  WHTEPBAJIMKOH, TIOCTPOEHHAas B  H3rubax
3BYKOBBICOTHBIX MOTHBOB, YTO BKYII€ C HEOOBIYHBIMH PUTMHUYECKUMH KOH-
CTPYKIMSIMU U JAMHAMMYECKHUMH JHMHUSMH 3acTaBisieT CiyllaTenei 3amu-
paTb OT HEOXKUAAHHOCTU M TPEBOXKHOTO PAa3BUTUS MY3BIKAIBHOW JpPaMBL.
TeMIl CIOKOWHBIH, MO3BOJIAIOMIUNA TPOYYBCTBOBATh MEIbUalllibe JETald U
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W3MEHEHHMs JJaKe B MPeesIax OJHOW HOTHI, rlie (pasbl 3aKaHYMBasCh Tepe-
TEKaloT OJIHAa B APYTyI0, HAKPY4YHBas SMOLMOHAIBHBIN Hakal. B KynbMuHa-
UM MPOHUCXOJUT CTPEMUTEIBHBIN ITacCaXX BBEPX, OMPENCICHHBIN (opcak,
MIEPEHOCAIINN HAC Cpa3y Ha MaKCHMalbHO BBICOKYIO CTYIIEHb «4yBCTBOBa-
HUS» W 3aCTaBILIIONIMNA BXKAaThCA B KPECIO OT HEOXKMIAHHOCTH M HaKana
JUHAMUKH B CAMOM BEPXHEM PETUCTPE KIApHETa, KOTOPBIA MPEAIIECTBYIO-
e KOMIIO3UTOPBI CTAapalluCh BCETa HCIOJB30BaTh OYEHb OCTOPOKHO.
MeuieHHOE BBIIBIXaHUE 3aKaHYMBACTCS, W BHYTPECHHSSI MPYXXHHA KaK OBl
oca0isieT AaBieHHe, BO3Bpalllas HAaC B NPHBBIYHOE 3aTaCHHO-TPEBOXKHOE
TE4YEHHE, B KOTOPOM U 3aBepIlaeTcs, 3aMUpasi U pacTBOPSICh B CaMOM HUK-
Hell HOTe KiapHeTa, odumoii «PE» kommosuropa.

OTa YacTh MOKa3bIBAET BCE OJICCTAIINE JIETaTHBIE BOSMOXKHOCTH MH-
CTPYMEHTa, ONpPEAEICHHOS HWHCTPYMEHTAIBHOE «OEIbKAHTO», WCIIOIHUTH
KOTOpO€ MO-HACTOSAIIEMY MOJBIACTHO JHUIIb MacTepaM. OZHOBpPEMEHHO
pa3pabaTbIBaeTCS TEMAaTHUCCKUH MaTepHall BO BCEX PETUCTpax, B pa3ind-
HON MHAaMHWKE, HO COXPAaHSS IPH 3TOM €IWHCTBO XapakTepa, TeMOpa, HO B
TO JK€ CaMO€ BpeMs MEHsS OKPACKy 4yBCTB UCIIOJIHMTENSA U CIIylIaTesei.
Bropas ke 4acTb NOJHOCTbI) KOHTPACTHA INPEAIICCTBEHHUIIE, OHA UCKPO-
METHa, HEOOBIYalfHO PUTMUYHA. YKa3aH MPEAebHO OBICTPBIM TEMII, KOTO-
pBIIl TOJIBKO BO3MOXKEH JJIsl HMCHOJNHEHMs, TJe Ha (OHE OCTHHATHOTO
HETIPEKPAIaoIIerocsi, Ho 6€3 THHAMHUYECKOTO PAa3BUTHSI IBIKEHHS B Piano
OCTPEHMIIMMU CTAKKaTHBIMH HIECTHAAUATBIMUA TOSBISIOTCA  «BBIKPHKH
KOHTPAaCTHBIX MOTUBOB, TO HapacTas, TO YXOAs B T€Hb, HO HEYMOJIMMO JIBU-
raschb BHepes, HOATOHAEMbIE PUTMHUYHON «MOP3SHKOM».

Joiins no mpenena pa3sBUTHS OTH «OKCTPEMAIN3MBD» BBIXOIAT Ha
TIEPBBIH TUIaH, HOJHOCTHIO TIepeOrBasi U 3aCTaBIsisl UCUE3HYTh HEM3MEHHYIO
MIOCTIEIOBATENbHOCTh POBHOM puUTMHKH. KymbMHHaIUS TpeacTaBiieHa
CKaukaMH ¥ TIepeOpOCKOil HEOONBIINX TOCIEIOBATEIBHOCTEN B Pa3HBIX
perucTpax W pa3sHOOOPA3HBIX PUTMHYECKHX ITOCIEIOBATEIBHOCTAX, KOTO-
pBIe pe3ko OOpBIBAIOTCS, NMPH BO3BPALICHUM OCTHHATHOCTU. K KOHIly OHHM
MTOJTHOCTBIO TEPSIFOT CBOIO JHEPTHIO, PACTBOPSSACH B 3BOHKOH THIIMHE,
HapyIIAeMOH JINIIb «TUKAHBEM)» METPOHOMHYECKH POBHBIX HIECTHAAATHIX,
C KOTOpPBIX Bce U Hadanoch. CTOUT OLEHUTh HOBATOPCKOE PEIIEHHE OKOH-
YaHUsT TaKOW 1Mo (opmMe vacTu, 0e3 JUIIHHUX JeIHuOenT M TPOMOIJIaCHOCTH,
YTO IIPOM3BOANT HEM3IJIQJANMOE BIIEUATIICHUE, OCTABIS 32 COOOH THUIIMHY
U TIOKOI1.

117



Ha cnenyromuii roa nocie HanmucaHust DAUCOHOM J[€HHCOBBIM CBO-
eif COHATBI POKIAETCS Ha CBET HEMEIKHUiT KITapHETHCT i KoMIIo3uTop Mopr
Bunman. Csoe mpoussesnenne Fantasie st kmaprera SO0 OH COYMHEIT B
1993 roxay, HO yBHAENO cBET OHO JuuIb B 2006. Mopr Buaman o6yuancs
Wrpe Ha KiapHeTe B MIOHXeHCKOH Briciieil mikone My3blKd U TeaTpa U B
Jhxybspackoii mxorne B Hero-Mopxke. Unen CBOGOIHOM akaAeMHH HCKYC-
ctB "'amOypra, baBapckoii akanemMun U3sIMIHBIX UCKyccTB, Hemenkoii aka-
JeMHU TeaTpajibHOTo UckyccTBa. Obmanatens npemuil: [layns Xungemura
(2002), moompurensHoi npemun OpHcra CHmenca (2003), ApHoibaa
[éubepra (2004), Knayano A66ano (2006) 1 MHOTMX IPYruX 4YacTHBIX
Harpaj, IpHUCYKAaeMbIX B 00JaCTH COBPEMEHHOTO MY3bIKaJbHOTO UCKYC-
cTBa. BIOXHOBHMIIO KOMIO3UTOPA HA CO3AaHKE 3TOH KOHIIEPTHON (paHTa3un
JUIL KJIapHETa COJO MocelleHue crnekrakis B [lapmwkckoMm teatpe Jenb
Apre, e, NOpa3sUBIINCh MACKAMHU U XapaKTE€PaMU T'€pOEB, PEIINI CO3AaTh
COOCTBEHHYIO TIb€Cy, OTOOPa3HMB CBOMX I'epOEB 3BYKOBBIMH M PHTMHYE-
CKHUMH KpacKaMH u (UTyparusiMH.

Benrepckuii knapHeruct-Bupryo3 bema Koau, mpodeccop akane-
muu ®epenna Jlucra co3nan csou «IlocBAnieHUs» CTUIN3YS UX B TOH KOM-
MO3UTOpaM, KOTOPHIM OHHM TocBsmeHbl: A. XavarypsiH, H. [laranunm,
B.K. Bebep, b. baptoxk, P. lllTpayc u apyruM He MeHee BEIUKUM MacTepaM.
B kaxnoi U3 IbeC UCIHOJIB3YETCS YHUKAJIbHBIN SI3bIK U TEMBI, CBOMCTBEH-
HBIE TOJNBKO TOMY KOMIIO3UTOPY M 3I0X€ €ro *XH3HH, KOTOPOMY OHH IO-
ceamensl. Ecnu nocssimenue P. IlItpaycy HauMHaeTcst ¢ FepOMYECKOTO
mpu3bIBa B Ayxe Tund YieHmmnurens, nepexoIsiiee B BaubC, TO JICHTMOTH-
BOM IbeChl B Ayxe A. XauaTypsiHa CTal 3HAMEHUTHIN IPUTOPHAHCKUI pac-
nes Dies irae.

Jlyuano Bepuo (1925-2003) - uTanbssHCKUI KOMITIO3UTOP, KOTOPBIH B
YHcIe APYTHX CBOMX MPOM3BEACHUH HANMcall [Ba MPOM3BEACHUS IS Kilap-
Heta cono. IlepBoe 310 - «IlecHs», a apyroe - «CekBeHIus 9». OOmmM
3HaMEeHAaTeJIeM I HUX CTAaHOBHUTCS OCOOCHHOCTH HETPEPHIBHOTO 3BYYaHUS
WHCTPYMEHTA, HE MMEIOLIETO TAKTOBBIX T'PAHUII, TJEC MEJOANS ITOCTOSHHO
3BYYUT W HACJIAUBAETCS B TEMOPAIBHYIO MAacCy, BIICUATIISIsl HEIPEPBIBHBIM
0JTHOOOpa3ueM M OINOpoi Ha JUIMHHBIE 3BYKH. Ecim paccka3slBaTh 0 COYH-
HEeHUH noja HazBaHHeM «llecHs», TO 3TO AEHCTBUTEIBHO IECHsS 0e3 CIIOB,
TeMa KOTOPOH MOAXOAUT AJsl MPONEBaHUsl, U Mepeld MCHOIHUTENEM CTOUT
3aJa4a IOCTOSHHOIO HAMIOJIHEHH JUIAIIENCS METIOJUH, KOTOpasi COCTaBIAET
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MIPOEKLIUIO TIIyOOKOTO W BBIPA3UTENILHOTO «U3NUSHHS Tymn». CI0XKHOCTH
UCTIOTHEHUSI TOM, YTO MHTEPIIPETATOp MPH3BaH K 00A3aTEIHHOMY TBOpYE-
CKOMY CONEPEKMBAHUIO C TBOPEHUEM, HEMPEPHIBHO M3MEHSS THIl 3BYKOU3-
BJICUYCHUS, WCHONB3Ysl pPAa3IWIHbIE 3BYKOBBIE A(P(EKTE, KOTOPHIMHU
HaroJHEeHa mbheca. HecoMHEHHBIM TpeOOBaHUEM SIBIAETCS TOHKHH BKYC H
MacTepcTBO (PpasHpOBKH B 3aIECUATICHUN «TUHAMUKH TYIIIN).

HenonnensHelli MHTEpeC NpeAcTaBIAeT Nbeca Ui KIapHETa-cojo
mBeiapckoro kommnosutopa I'. 3yrepmeiictepa (1910-1995) , koTopsiid
counHun B 1945 rogy cBoro mbecy ISl KiiapHeTa B ¢Tpoe in A, B KOTOpO#
HCTIONB3YIOTCS Pa3HOXapaKTEepHbIE NMPHEMBI UIPbI, pUTMHUYECKUE U IHHA-
MHUUECKHE JIMHUHU, 00pa3ys «IOJHMJIOr» MOTHBOB M 00pa3oB. Ilpu monaye
COUMHEHHUS CPEACTBA MY3BIKAJIBHOW BBIPA3UTEIBHOCTH MAaKCHUMAallbHO Pa3-
HOOOpa3ATcad B IMOJaue MX COJHMCTOM, «3aWTIPBHIBAIOT» PAa3HOXAPAKTEPHBIC
TEMbI-00pa3bl, 4TO 00ECTIEUNBACT SIPKOCTh NMEPCOHAKEH-NACH B IIETIOM.

HnTepecHo ero BeicKasbiBaHuE: «JKemaHue caenaTb MUP 3BYKOB CO-
OTBETCTBYIOLIVM HAIlIEMy COBPEMEHHOMY OLIYIIECHUIO JOJKHO OCTaBATHCS
cyry6o nuuneiM. Ho 31ech Takke HY)KHO MY3BIKaJIbHBIM 00pa3oM corpe-
BaTh W IpPOCBEINaTh 4ejoBeka. M cerofHs Mbl HajaesieM KOMIIO3UTOPOB
OTPOMHOH BJIACTBIO, KOTOpas JOJDKHA HAXOJUTHCSA B BEPHBIX PyKaxX U KOTO-
PO HaIJISKUT MYJIPO BIAJETh M MOJb30BaThes. Eciin Obl MBI OCO3HABAIN
9Ty OTBETCTBEHHOCTb, Mbl NBITAJIHCh ObI BJIACThIO 3BYKOB OCJIa0IsTh U
YCTpaHATh arpeccuio OJIM30pYKHMX MO3MIMK BJIACTH M HAapTHH, KOTOpHIE
maryOHO BJAJCIOT COBPEMECHHOW KapTHHON Mupay. Hauwnas ¢ 1939 roma
npoBoauTcs JKeHeBCKUI MeKAyHapOIHBIA MYy3bIKaJIbHBIA KOHKYPC, 3aHH-
MAalOIUN 3HAYMMOE MECTO CPEIM IPECTHXKHBIX MEKIYHApOAHBIX MY3bl-
KaIbHBIX KOHKYpCOB. JIHS HCIONHEHHs Ha KOHKypce B KadecTBe
00s13aTeNbHON TIPOrpaMMBbl OTOOpaHbI JIMIIb MSTHAALATH NPOU3BEACHHI,
cpemu HUX U counHeHus 'enpuxa 3ytepmeiictepa «[Ipeca mis xmapHeTa B
crpoe Ay, a Takke «Kampuaumo» s kiaapHera cojo in B, HanmcarHoe ¢
1946 no 1947 cneunanbHO 11 KOHKYPCHOTO HCTIOTHEHUS.

Henb3st 00OWTH CTOPOHOW HAIIETO COBPEMEHHHKA, KJIapHETHUCTa-
BUpTY03a, KoMnosutopa Meana denoposnua Onenunka. Ero cOopuuk ka-
MIPUCOB ISl KJIApHETa COJIO SBISIETCS SIPKUM 00paslioM BHPTYO3HBIX ITHEC
0€3 CONpOBOXKAEHHS, KOTOPbIE HEBEPOSITHO CIIOXKHBI TEXHUYECKH, 3aCTaB-
JISIIOT UCIOJIb30BaTh PAHHEE HE COBCEM XapaKTEpHbIE MPUEMBI ATl KIapHe-
TUCTOB, TaKUE KaK ABOMHOM A3BIK M NEPMAHEHTHOE JbIXaHuEe. XO0Ts ceiddac
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OHH Bce OoJiee IPOYHO BXOAAT B 0a30BBII HAOOP UCIIOIHUTEIBCKUX TEXHUK
KJIapHETHCTa BUPTYo3a. COOPHHK MOCBAIICH «IIAaTPHAPXy OTEYECTBEHHOTO
KJIapHETa», W3BECTHEWIIEMY MENarory M My3bIKaHTy, mpodeccopy MBany
ITanTeneeBndy MoO3roBeHKO, KOTOPBIN SBIIAETCS YHUKAJIBHBIM SIBICHUEM B
OTEYECTBEHHOM KyJIbType. My3bIKalIbHbI TEMAaTU3M KallpHCOB OXBAaThIBAET
pa3UYHbIE 3MOXM MY3BIKaJIbHOW JKHM3HH, OT 0ApOKKO M KIIACCHIM3Ma 10
CTHIIM3AIMHA B JTyXe PYCCKHX KOMIIO3UTOPOB, TaK € CO3JaHbl MbeChl Ha
MOJIIAaBCKHE, UCIIAHCKHE U CIAaBSIHCKUE TeMBbl. Bce 3TO M3/105K€HO aKTyallb-
HBIM MY3bIKQJIBHBIM SI3BIKOM, HCIONB3YIOTCS MHOTHE CJIOXHBIE HpPUEMBI,
cepuanpHas TeXHUKA, MHOTOTOJIOCHE, MOTUPUTMHUA. OT UCTIONHUTENS Tpe-
Oyercs mpeKpacHasi TEXHOJIOTMYeCKasi OCHAIIEHHOCTh U TBOPYECKHH IOJIET
(haHTa3MM I HACTOSIIETO NCTIOJHEHNUS JAHHBIX TIbEC.

ITpoBenst BpemeHHON 0030p NMPOM3BEACHUI I KIapHETa MOXHO
OLIEHUTh HACKOJIBKO OOTaT 3TOT JKaHp CerofHs. Bemymmue oTedyecTBEHHBIE U
3apyOeXHBIE KOMITO3UTOPHI, 0OOpaTHB HA HETO CBOE BHUMAHUE, YKPEIHIH
TIOJIO’KEHHE STOTO HANPABJICHHUS, IOIOJHUB €r0 WHTEPECHBIMHU, CaMOOBIT-
HBIMH U JICHCTBUTENILHO KPACHBBIMHU MPOU3BENCHUSIMH, KOTOPbIE 000TaTHIIH
KOHLEPTHBIN U KOHKYPCHBIN penepryap KJIapHETUCTOB.

B nHacrosiee BpeMs KOMIIO3UTOPHI, IHUITYIIHE I KJIapHETa B KaH-
pe «a capella», npomomkaroT 10Ka3bIBaTh, YTO 3BYKOBBIE U TEXHOJOTHYE-
CKH€ BO3MOXXKHOCTH HHCTPYMEHTa  OCTAalOTCAd  IPUBJIEKATEIbHBIMH,
TIO3BOJISIIOT B MOJIHOW Mepe BBIPA3UTh T€ HOBBIE TAPMOHHUHU M TeMOPEHI, KOTO-
pBI€ aKTyaJIbHBI B JaHHBI MOMEHT.
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(KHP)

JKAHPOBAS CIIELIU®UKA TPOU3BEJEHUI KUTAVMCKUX
KOMIIO3UTOPOB JJISA CAKCO®OHA (BTOopasi mosiopuHa XX —
Havayo XXI BekoB)

Genre Specificity of the Musical Compositions by Chinese Composers
for Saxophone (Second Half of XX - Beginning of XXI Centuries)

AnHotanusi: Poxnenue cakcooHa SBHIOCH (PEHOMEHAIBHBIM
SIBIEHUEM B MY3bIKaNbHOM KynbType. OH cpa3y BOIIEN B HCIIOJHUTENBCKYIO
NPaKTUKy W Hadan CcBOE TpuyMdalbHOE INECTBUE [0 CTpaHaM M
KOHTHHEHTaM, BBI3BIBasi 0COOYIO JFOOOBH M BOCXUILEHHE Y MCHOJIHHUTENEH
Ha cakcooHE M WX KOJUIEr MO aHCaMOIeBOMYy U OPKECTPOBOMY
HCTIONTHUTENIECTY, CHUMIIATHIO Yy IOYUTaTeNeld MY3BIKAJBHOTO HCKYCCTBA,
HECKpBIBAEMbIN HHTEpEC y My3bIKOBeOB. [losiBienue B cepenune XX Beka
MIPOU3BEACHUI NPOPECCHOHATBHBIX KUTAHCKUX KOMIO3HTOPOB JISI CaKCO-
(oHa OTKPBUIO HOBYIO CTPAaHUIy B MCTOPHU MY3BbIKaJbHOW KyJIbTyphl Ku-
Tas. M1 B Hacrosmiee BpeMs HCIOJHUTENLCTBO Ha cakcodone B Kurae
MIPE/ICTABIICHO HE TOJBKO COOOIIECTBOM BBICOKONPO(ECCHOHANBHBIX MY3bl-
KAaHTOB U CIOXMBILIEHCS CHUCTEMOW MOATOTOBKU HCHOIHHUTENEH Ha ITOM
YHHUKaJIbHOM MHCTPYMEHTE, HO TaK)KE€ BKJIIOUAET JOBOJIBHO LIUPOKHH Kpyr
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MY3bIKaJIbHBIX CO‘{I/IHeHI/Iﬁ, ClicMaJIbHO HaIlMCaHHBIX KUTAaNCKUMH KOMIIO-
3UTOPaMH.

Abstract: The birth of the saxophone was a phenomenal phenome-
non in musical culture. He immediately entered the performing practice and
began his triumphant march across countries and continents, evoking spe-
cial love and admiration from saxophone performers and their colleagues in
ensemble and orchestral performers, sympathy from admirers of musical
art, undisguised interest from musicologists. The appearance in the middle
of the twentieth century of works by professional Chinese composers for
saxophone opened a new page in the history of Chinese musical culture.
And at present, saxophone performance in China is represented not only by
the community of highly professional musicians and the established system
of training performers on this unigue instrument, but also includes a fairly
wide range of musical compositions specially written by Chinese composers

KiroueBblie cioBa: CaKCO(i)OH; THUIIBl MY3bIKaJIbHBIX HpOHBBeJI[eHHI;‘I
KHATaHCKHX KOMITIO3UTOPOB IJIA CaKCO(I)OHa; MYy3bIKaJIbHas Q)opMa U CTUIIb,
TEXHHUKAa KOMIIO3UIHNU, «3THU3ALMA; KOMIIO3BUTOPCKAsA TCXHUKA.

Keywords: saxophone; types of musical compositions by Chinese
composers for saxophone; musical form and style; composition technique;
"Ethnization"; composing technique.

B xo1e mpoBen€HHOTO HCCIIEIOBaHUS MBI yICIWIA BHIMaHHE OCHOB-
HBIM COYMHEHUSIM KHTaHCKUX KOMIIO3UTOPOB s cakcodoHna. U cpenn Ta-
KOTO MHOTOO0Opa3uy W OOraTcTBa KHUTAWCKON MY3BIKH, NpeIHa3HAUYCHHON
UL cakco(hOHA, MOKHO BBIICTHTE YETHIPE THITA COYMHEHUI:

a) OpUTHHAJIBHBIC TIPOU3BEIICHHS, N3HAYAFHO CO3MaHHBIC JJIS CaKCO-
¢ona;

6) 00pabOTKK HAPOMHBIX MECEH /sl cakco(OHA, BBHITOIHEHHBIC KOM-
TO3UTOPaMH M UCTIOTHUTEIISIMH;

B) TIepEJIOKEeHUS MTPOU3BEICHUH, HATUCAHHBIX JIJISI KHTAHCKUX HApOJ-
HBIX HHCTPYMEHTOB;

T') TECPENIOKECHUS MPOU3BEIACHUHN, HAMCAHHBIX JUISI PAa3UYHBIX EBPO-
MEHCKIX HHCTPYMEHTOB.

CaMyr MacmTaOHYIO TPYIITY COCTABISTIOT OPUTHHAIBHBIC COYHMHCHHUS
s cakcooHa. B HUX mocTernmeHHO (OpMUpPYETCs CBOCOOPA3HBIA CTHUIIB,
HaxOJsIIMICA Ha NEpeceyeHnH TPaJuliil eBporelcKol U KuTailckoil my-
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3piki. Ocoboe 3Ha4YeHWe 37iech NPHOOpETaeT XapakTep B3auMOJACHCTBUS
aBTOPCKOTO MY3BIKQJIIFHOTO «OITyca» C HacleJueM HallMOHAIbHOW Tpaau-
LIMOHHOM KYJIbTYPBI.

B cTuneBoM OTHOLIEHHMH MOXXHO OTMETHTH CYLIECTBEHHYIO Pa3HHILY
Mexay counHeHusIMU XX U XXI BEKOB, OCHOBaHHYIO Ha MPUHIUIHAIBHBIX
Pa3IUUUAX CTHJICBBIX OPHEHTHUPOB. B KUTaliCKMX MPOM3BEACHUSX I Cak-
coona XX Beka NPHCYTCTBYET ONOpa Ha 3aKOHOMEPHOCTH OpraHW3alu{
MY3BIKH KJIACCHUKO-POMAHTHUYECKOTO NMEPUO/ia C IBHO TOHAJIBHBIM U TeMaTH-
YECKUM MBIIUICHHEM, Npeo0IagaHieM TPe3ByYHOI BepTHKaNH, HCIOIb30-
BaHHEM KJIACCHUECKUX KOMIIO3MLIIMOHHBIX CXe€M U  TPaIULMOHHBIX
HHCTPYMEHTAJbHBIX cocTaBoB. CounHeHus Hadama XXI Beka OTpakaroT
aKTHBHBIC TIOMCKH KUTalCKUX KOMIIO3UTOPOB B HAIIPABJICHUH NTPETBOPEHUS
3araTHOCBPOIICHCKNX KOMIO3UIIMOHHBIX TEXHHK XX BEKa, TeMOpPOBOTO
OOHOBIICHHS AKyCTHYECKOTO «KOHTEKCTa» CakcO(GOHHOro 3By4aHHsA. [lo
MHCHHIO KuTalickoro My3eikoBena Yxan Csody, Ha pydexe XX u XXI BB.
KATaliCKasl My3bIKa OKAa3bIBACTCSI HA ATale KOPEHHBIX H3MeHeHHH: «OT
CTpEeMJICHUSI K “‘COBEPIIEHCTBY” POMAaHTHYECKOrO HAINpaBJCHUs 10 Tpebo-
BaHUS “BBIIBKEHHS HOBOTO U OpHTHHAJbHOro”. <...> Ilonck u co3manue
HOBBIX 3BYy4YaHHMH, OTKPBITHE HOBBIX MY3BIKaJIbHBIX (POPM — 3TO TJIaBHas
TEH/ICHINS ¥ MOJ]a COBPEMEHHOM MY3BIKaIbHOM KoMmo3uum» [3, c. 30].

PaccmoTpum kuTaiickue mpousBeneHHs AT cakCco(OoHA, KOTOPHIE ObI-
71 co3/1aHbl B KoHIe XX Beka. Kuralickue HapoIHbIE TIECHH, TaHIIBI, MECT-
HBIE IPaMBbl SBILSIFOTCS. HU C YeM HE CPaBHUMBIM 110 OOTaTCTBY NCTOYHHUKOM
Mareprana MpoQeccCHOHaNbHOW My3bIKH. Yepe3 asoBble OCOOCHHOCTH,
PHUTM, MENIOJHKY, aKKOPAUKY, apTUKYJISIIUIO BCE OHU OTPaXKaloT crenudu-
Ky HapOJIHOTO KHTAHCKOTO KOJIOPHUTA M — HINPE — «ICTETHUECKHE TIPE/ICTAB-
neHus kurtadickoro Hapoma» [3, c. 30]. CymecTByIOT oOmnpeae/ieHHbIe
IIPUEMBI, C ITOMOIIBI0 KOTOPHIX B NMPOU3BEINCHHUAX KHTAHCKUX KOMIIO3UTO-
poB i cakcodoHa MPOU3BOIUTCS TepepaboTka HapoaHOW My3bIkd. [lep-
BOCTEIICHHOI M HamboJiee OYEBHIHON 3a1adeii MpH 3TOM (KaK ¥ BO MHOTHX
JPYTUX CTpaHax B MEPUOJ CTAHOBJICHUS KOMITO3UTOPCKHX IIKOJ) SBISIETCS
COXpPaHEHHE HAIUOHAIBHOTO MY3BIKAIbHOTO KOJOPUTa C HPUBHECEHUEM
HOBEWIINX JOCTHKEHHI MUPOBOTO MYy3BIKaJIbHOTO UCKyccTBa. K 310l nemun
KHATaliCKUEe KOMIO3UTOPHI ¥ CAKCO()OHUCTHI 1IN Pa3IUYHBIMH ITyTAMH, HC-
TI0JIb3YS Pa3HbIE TUIIBI MY3bIKAIBHOTO (DOJIBKIOPHOTO MCTOYHUKA M CHOCO-
ObI pabOTHI C HUM.
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MBI MOXeM BBIAEIUTh OCHOBHBIEC ITPUEMBI HCIIOIb30BaHUS (OIBKIIOP-
HBIX HCTOYHHMKOB B MPOW3BEICHHUAX KUTAWCKUX KOMIIO3HUTOPOB IS CaKCoO-
¢dona:

a) Ilpemeopenue s1eMeHMO8 NOKANLHOU MY3bIKANbHOU MPaAouyuu (Ha
npumepe «llecru nobeu Aoy (1980-1990-e 200v1) Ban Xowdna).

B xadecTBe My3bIKaJIbHOI'O IEPBOMCTOUYHUKA KOMIIO3UTOp Ban XsmsH
n30MpaeT My3bIKaJbHBIH MaTepHal, XapaKTepHBIH I S0 — OXHOH U3
HapogHocteil Kutas ¢ Ooratodl KynbTypoil U MHOTOBEKOBOH HCTOpHEH.
ITeeca s cakcodoHa ¢ QoprenuaHo Obula POXKICHA IM0J] BIICYATICHUEM
TOPHBIX Mei3aKei MECT MPOXKUBAHUS 510, HOPaXKAIOIINX BOOOpaKeHNe BOC-
XUTHTEJILHON IEPBO3JAHHONW KpacoTOH, OOWIMeM BEYHO3EJICHOH pacTH-
TEJIHOCTH; 00pa3bl MPHUPOIBI B (POIBKIOpE S0 SIBISIOTCS HEOTHEMIIEMOM
4acThI0 OOraToi KyJIbTypHI 3TOH HApOJHOCTH. B KadecTBe MHTOHAIMOHHO-
TO 3¢pHa BCEH MbECHI BBICTYNAET AJUTIO3US HA KUTAHCKYI0 HAPOAHYIO TIECHIO
«JlyHHBII X0poBOI ACH».

6) Co3z0anue NPOSPAMMHOLO UHCMPYMEHMATLHO20 NPOU3BEOeHUs HA
OCHO6e HapoOHOU Opambl (Ha npumepe nvecwvl «/lsopey Jlynory (1960-e 2o0-
owt) Croti Jluns).

Pa3HO0Opa3Hble CIOXKEThI KUTAHCKUX HAPOIHBIX JpaM ITOCIYKUIN UC-
TOYHHKOM BJIOXHOBEHHsI Ui MHOTMX KOMIIO3MTOPOB, B pe3yjbTare 4ero
MOSIBUIIMCH TIPOU3BE/ICHHS KaK ¢ 000OIIEHHBIM, TaK U C MOCIEI0BATEILHO-
CIOKETHBIM THITAMH TPOrpaMMHOCTH. OJMH N3 TaKHX CIOKETOB — KpacHBast
JpeBHEKNTANCKasl JIETEeH]a O JIyHHOM JIBOpIIE, TZ€ KHUBET CBATas JEBYIIKA
He3eMHOH KkpacoTsl o uMeHn Yanps. Komnosurop Croit JInHE 00beTuHIIT
CIOXET DTOH JIET€HIBI ¢ My3BIKAJIbHO-TEATPAILHBIM JKAHPOM KYHBIIOH®,
MIPEATIONAraonIuM COeIMHEHNE CTHXOB, MY3bIKH M TaHIa. B pesynbrare B
1960-e roapl mosiBUIIaCh CBOeOOpa3Hasi «IecHs 0e3 CIOB», UMIIPECCHOHH-
cTu4Has 3apucoBka «JIBoper JIyns» uis cakcodoHa u poprenuano, rue, B
COOTBETCTBUM C XAHPOM KYHBIIIOH, 3MH30/bl TAHILEBAJILHOTO XapakTepa
YepeayIoTCs C pas3/iellaMH C PEUYUTATUBHBIM MM MSTKAM MECEHHBIM THUITAMH
Menouku. OpUrHHAIBHOCTh KOMIIO3UTOPCKOTO PEIICHHs 3TOH MporpamM-
HOH IbEeChI 3aKJIFOYAETCS B TOM, YTO Yepe0BaHNE PA3JIMYHBIX 110 XapaKTepy

3KyHbu}017[ - OJMH M3 JKaHPOB TPAZAULMOHHOW KHUTAMCKOH My3bIKaJbHOH ApaMbl, BO3-
HUukwui B XIV-XV Bekax. KyHbLoH mpeAcTaBseT cO60M «KOMILJIEKCHBIN» BUJ, UCKYyC-
CTBa, 00'beAUHSAOINN CTUXH, My3bIKY, TaHell; oAipo6Hee cM.: [2].
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SMH30/I0B IPOUCXOJUT HA OCHOBE EIUHOW TEMBI-MEJIOAWH, T.€. (opma
«/IBopria JIyHBD» IPHOIMKAECTCS K XapaKTEPHBIM BapHaIHsM.

8) Obpabomka KUMAaNCKol HAPOOHOU NeCHU JIOKATbHOU mpaouyuu (Ha
npumepe npouseedenus «I opa Jladunsu, gvicokas, maxas evicokasy (1980—
1990-e 200861) Yorcon JIy).

Hamnaiinge! sBastoTcs emé onHoi Manoil HapoaHocThio Kutas, «coxpa-
HUBIIEH CBOIO OOraTyro MaTepHaIbHYIO M Pa3HOOOPa3HYIO TyXOBHYIO KYJIb-
Typy» [3, c. 4]. bnaromaps xwutalickomy komnoszutopy WxsH IJly,
co3naBuiemy B 1980-1990-¢ roabl 0COOBIN «IaMSTHUK)» MECHE HAHAWIICB
«["opa JlaguH3u, BHICOKAs, TaKasl BBICOKAas», UX KyJbTYypa MOJy4MiIa IIHPO-
KYIO0 U3BECTHOCTb. UYxkdH JIy MacTepcku MCIOJIB30Bal My3bIKalIbHBIA MaTe-
pHai 3TOH MEeCHH B KaYECTBE TEMBI AJISI IPOrPAaMMHOM ITbECHI, B pe3yibTaTe
Yero BO3HHUKIO NPOW3BEACHHE C OJHOMMEHHBIM Ha3BaHmeM — «lopa
JanuH3m, BBICOKasl, Takask BBICOKAsD). VICTIONHUTENBECKUI COCTaB MPEACTaB-
JIEH COJMPYIOMINAM CaKCO(OHOM U KIACCHYECKHM EBPONEHCKMM OOJIbIINM
CUM(OHNYECKIM OpKeCTpoM. B pesymbTaTe coeamHEHHS €BPONEHCKOTro
WHCTPYMEHTapusi C KHUTAHCKMM HallMOHAIBHBIM (OJBKIOPOM CO3JAeTCs
YIUBHUTENBHBIA KOJIOPUT. «BOCTOYHOE» NPENCTaBICHO, B IIEPBYIO OUEpe/b,
crnenu(UYecKuM TeMaTHYeCKHMM MaTepualioM, C II€HTaTOHHOW JaJI0BOM
OCHOBO#i, XapakTepHBIMH HMHTOHALMOHHBIMH OOOPOTaMH, C OOMIMEM Me-
JIM3MOB. «3amajgHoe», MOMUMO OpKEeCTpa, IMOAYEPKHBACTCS «KIACCUYHO-
CTBbIO» (DOPMBI TIPOM3BENICHHSI — CIIOKHAs TPEXYacTHas C BCTYIICHHEM,
KOJIOW Ha NPOM3BOJAHOM MaTepuale M KaaeHnueil conmcta. HecmoTps Ha
HeOoJbIIMe MacTa0bl MPOU3BEICHUs (0HOYACTHOE, MTPOIOIDKUTEIHHOCTh
— OKOJIO BOCBMH MHHYT), HHCTPYMEHTAJbHBI COCTaB U 0c000 — HaJIM4Yue
KaJeHIIMN COJINCTA TTO3BOJISIET TOBOPUTH O YEpPTaxX >KaHpa MHCTPYMEHTAJIb-
HOT'O KOHIIepTa.

2) Cozoanue npouzgedeHuss Ha 0CHO8e 0OWUX 011 KUMAUCKOU HAPOO-
HOU MY3bIKU UHMOHAYUOHHBIX OcobeHnocmell (Ha npumepe «Kumatickoul
pancoouuy Ne 3 (1988) Xyan Anvryns).

Oco6ast IEHHOCTh KOMITO3UTOPCKOTO OMBITa KUTAHCKOTO KOMITO3UTO-
pa XyaH AHBJIYHS BHIUTCS B TOM, YTO y HEro Obljla BO3MOXKHOCTh U3y4aTh
U «BIHTHIBATb» KUTAWCKUH MY3bIKaJIbHBIH (POJIBKIOP HENOCPEACTBEHHO OT
ero Hocuteneit: B nepuon KynsrypHoit pesomonun (1966—1976 rr.) Kom-
MIO3UTOP HEKOTOPOE BpeMs MPOXKMBAJ BJAIM OT KPYIHBIX I'OPOJOB, B He-
0O0JIBILIOM TIOCEJIEHUH, T UMET BO3MOXKHOCTH BCTPEUATHCSI C HOCHTEIISIMH
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’KMBOTO HAapOJHOTO TBOpYeCTBa. BOT 4To muieT 00 3TOM caM KOMITO3UTOP
B IIPEIUCIIOBUH K cBoeMy «COOpHHUKY M30paHHBIX MPOU3BEACHUH s (op-
TenuaHo...»: «Hert xynma 6e3 nobpa, eciu ObI He OBUIO YXKACOB KyJIbTypHOU
PEBOJTIOIHH, OOFOCH, UTO ST HUKOT/Ia OBl HE BBIIIEII 33 PAMKHU TOTO, YTO Y3Hal
B KOHCEPBATOPHH; €CIIM ObI He OBUI OTIPABIEH HAa MOCEIICHHE Ha CEBEpE,
re nuio ocBoeHne nenuHbl Boickamu HOAK [HaponHo-ocBoGoauTenpHas
apmus Kurast — I M.], He cOIM3UICS C JKEJITON 3eMIICH, TO HUKOT/a OBl He
y3HaJl HacTOSIIeH KuTaiickoit My3bIkH...» [4, c. 11].

OTOT nepuoj B XKU3HU XyaH AHBIYHS MOMOI KOMIO3UTOPY IMPOHHK-
HYThCS «0CO00¥ He3aTeHIMBONH MCKPEHHOCTBIO U CTHIIEM HApOIHOM KyJb-
Typs» [4, c. 11], a Taxoke MOTY4YUTh MaTEPUAN «HU3 MEPBBIX PYK», YCIBIIIATH
ero OoT caMmux xutenel paiiona JleccoBoro mrato. [lo3xe Bce 310 OBUIO
3arevyaTieHo B MY3BIKaIbHOM TBOpUecTBe XyaH AHbIyHS. OH HE HCIIOINb-
3yeT IUTaThl, HO €r0 COOCTBEHHBIH KOMITO3UTOPCKHH CTHIIb OKa3bIBaCTCS
TECHO CJINTHIM C NTO/UIMHHOW HAPOIHOW MHTOHAIMOHHOCTBIO.

«Kwuratickas pancogusi» Ne 3 B ATH 9acTsaX Ul cakcohOHA U OPKECT-
pa siBIsieTcs: 00pa3lioM CHHTE3UPOBAHUS HALMOHAJIBHBIX TPAJAULHMN, NPOSB-
JISIFOLIMXCS B CAMOM TEMAaTH3Me, ¥ €BPOIEHCKIX MY3bIKAIBHBIX «OOBIYaeB,
MIPEIIMHUCHIBAIONINX HCIIOJHUTEIBCKHH COCTaB U OCOOCHHOCTH LUKIO00pa-
30BaHus”.

Urak, pannuii sman passutus cakcodonHol My3biku B Kurae npuxo-
JIUTCsl Ha BTOpYIo mosoBUHY XX Beka — ¢ 1950-x mo 1990-e roasl. OH xa-
paKkTepusyercst SpKO  BBIPAXEHHOH TEHJICHIMEH K  «3THHU3AIUN»
3araTHOEBPOIICHCKOro cakco(OHa, «BIHMCHIBAHMIO» HM3HAYAIBHO HYXKIOTO
HalMOHAJIBHOM KyJIBTYpe HHCTPYMEHTA B 3HAYMMOE CTHIIEBOE HAIlIPaBIICHUE
KHTalCKOr0 MCKyccTBa XX BeKa, KOTOPOE MOXHO CUMTATh aHAJIOIOM 3a-

4 I'panIMO3HBIH IO 3aMBICITY M 110 BOIUIOIIEHHIO [HKII BIOJHE YKIA[BIBACTCS B PAMKH CBPO-
MEeHCKHUX My3BIKAIBHBIX (OpM, UTO AelaeT ero CTPYKTypy HOHSTHOH 3amaJHOMY CIIyIIaTelio,
HO B TO JK€ BpeMsi UMeeT HeKOTOphIe OTIMYUTEeNIbHbIe 0cOOeHHOCTH. | yacTs «Kutaiickoil pam-
COJMM» — BCTYIUIEHUE KO BCEMY LIMKITy. BTopas — ero apamarypruyeckuii nenrp. Yacts Hanu-
caHa B TPOCTOM TpPeX4acTHOW (opMe C CepeqrHOW, COBMENIAIONICH H3JI0KEHHE HOBOTO
MaTepHualia ¢ pa3BUTHEM Marepuana A, U BapbupoBaHHOH perpusoil. Il yacte — oxuBIEHHOE
CKEpIIO B TPEXYACTHOI (hopMe ¢ CepenHON THIa TPHO ¥ CHHTETHYECKOi perpu3oii. IV gacts —
npuyeckoe Lento ¢ «BOKanbHOI» CTpyKTypoil Tuna abab. V wacts «Kuraiickoii pancomum» —
JKAQHPOBBIH (PUHAN; B CBA3U C MPOrPAMMHBIM 3aMbICIIOM KOMIIO3HTOpA 37€Ch Iepe] CIIylaTe-
JIEM pa3BepTHIBACTCSA KapTHHA HAPOJHOTO Tpa3JHIKa. ATMoc(epa KapHaBaja IepeiaHa Xapak-
TEpOM TeMaTu3Ma — «BOJOBOPOT» KpPATKUX MOTHBOB-IIONEBOK, SIBIIONIMXCS OCHOBAMHU
KPaTKHUX Pa3enoB (pOpMbI, CMEHSIOMUX APYT APYra ¥ HPHBOASAIINX K KyJIbMHHAIMN YaCTH —
TOPKECTBEHHOM KoJie.
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nagHoro Heo(osbkiIopru3Ma. KoOMIO3UTOPBl CTPEMIIINCH CO3aTh MPOHU3BE-
JICHUs, TI0 CTHIMCTHKE MPUOIIDKEHHBIE K TPAIUIIOHHONH KUTaHCKOH My3BI-
K€, HO B YCIOBHAX NPO(ECCHOHAIBHOTO BIAACHHUS Pa3IUIHBIMU
«aKaJIEMIYECKIMID» HHCTPYMEHTAMH W €BPONEHCKUMH MPHHIUNAMH MY3bI-
KaJIBbHOTO (POPMOOOPa3OBAHHS.

OOpatuMcsi K CO3aHHIO NPOM3BEICHUI KHTAHCKHX KOMIIO3HTOPOB
st cakcoona Havana XXI Beka. K Hauary HOBOTO ThICSUEIETHS B TPau-
LUSIX KUTAHCKOM KOMIO3UTOPCKOW MY3BIKH, B YACTHOCTH — ISl cCakcodoHa,
HaMETUJINCh KOpPEeHHbIe U3MeHeHHs. Kuralickue My3bIKaHThI Haualld aKTUB-
HO OCBauWBaTh 3alaJHOEBPONEHCKHE aBaHTapJHbIC TEXHUKH KOMIIO3HMIIUU:
MHUKPOXPOMAaTHKY, MUHUMAIIU3M, aleaTOPUKY, COHOPUKY, ITOIUCTHIUCTHUKY,
a TaKKe KOHKPETHYIO M 3JIEKTPOHHYIO MY3bIKy. B 3T0 Bpems Taxke, IO
coBaM KuTaiickoro yuernoro Yxana Csaody, «cBepuInics peBOIIONNOHHBIN
Iepexo]] OT EMHON 10 COAEPKaHMIO TPAJUIIMOHHON MY3BIKU K )KaHPOBOMY
pa3Ho00pa3uio COBpeMeHHOH My3bIKN» [3, ¢. 30], OT mepBOHAYAIBHOI OIT0-
pBl Ha TUNHWYHBIE HaIlMOHAIBHBIC JKaHPHI K IMOCIEAYIOIEH armpobanuu Ta-
KUX  3aIaJHOEBPONEIHCKMX  KAaHPOB, Kak KOHIEPT, LHMKIHNYECKas
xoMmno3uius U T.11. CoxpaHWIach U IMPOAOJDKUIIA CBOE Pa3BUTHE MPaKTHKa
COCIMHEHUS HALIMOHAIBHOTO HHCTPYMEHTAPHS C 3aI1aTHOEBPOIICHCKIM.

B xuTalickoM HCKyCCTBE HOBOTO TBHICSIUENETHSI 0CO00 BBIAENACTCS
IUIesja MOJIOJBIX TaJaHTIMBBIX KOMIIO3UTOPOB. B IieHTpe BHUMaHHSA MHO-
THX U3 HUX OKa3ajJcs cakCO(OH KaK MY3BIKaIbHBIH WHCTPYMEHT, 00aato-
muii GOTaThIMM BBIPA3UTEJFHBIMH BO3MOXHOCTSIMH. Ero coBpemeHHOE
3By4aHHE C OOMJIMEM BCEBO3MOXKHBIX TEMOPOBBIX M apTHKYJISIIMOHHBIX
CPEZCTB TO3BOJIIET MY3BbIKAaHTAM CO3/1aBaTh OPUTHHAIIBHBIE W Pa3HOOOpas3-
HBIE KOMITO3UIINH.

IIpousBeneHuss KUTaUCKUX KOMIIO3UTOPOB Hauana XXI Beka s cak-
cooHa YCIIOBHO MOXKHO Pa3/IeIUTh Ha CIIEAYIOIINE TPYIIIIHL:

a) Ilpouszgedenus, nanucanuvie 6 COBPEMEHHbIX 3aNAOHOEEPONEUCKUX
mexHukax xomnosuyuu (Ha npumepe nvecvl «I pom uoetr» (2010) u xou-
yepma «wwww-My (2004) Tauw Jleiineti).

OTOT THUN MpPOU3BEACHUN KUTalcKuX Kommno3utopoB XXI Beka
XapaKTepU3yeTCsl «EBPOMEHCKOW» HANpaBIEHHOCTBIO, MCIOJIb30BAHUEM
TPaJULMOHHBIX 3alaJHbIX U KUTaHCKUX MHCTPYMEHTOB. XapaKTepHO uep-
TOM SIBISIETCS. HUBEIMPOBAHNUE HALIMOHAIBHOTO KOJIOPUTA.
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OnuH 13 HanboJee MoKa3aTeIbHBIX IPUMEPOB — KOHIEPT ISl KBapTe-
Ta cakCOOHOB M CHM(POHUIECKOTO OPKECTpa «wwww-M»°® KoMIo3uTopa
Tsup Jlefineit. OH HanMcaH B COHOPHOW TEXHHUKE, C BAYKHOHM POJIBI0 MHUKPO-
xpomaTtuku. OCOOEHHO BBIPA3UTEIBHBIMU OKa3bIBAIOTCS COJBHBIC AMU30.bI-
pPEUUTATHBBEI CONPAHO-CaKCO(OHA, TJ€ MHCTPYMEHT ITOIPa)XKaeT deIoBeUe-
CKOMY TOBODY, IIa4y, CMEXY, eHut0. C OOIBIINM MAacTEPCTBOM U Xy 0XKe-
CTBEHHOH  yOeIUTENbHOCTHIO KOMIO3WUTOP TEpelaeT ¢  [OMOLIBIO
TeMOpPOBBIX Ka4eCTB Cakco(oHa caMble IPOTUBOPEUMBBIC YYBCTBA — OT JIU-
KOBaHHUS JI0 CKOPOU.

Jpyroe «3amagHO-OPUEHTHPOBAHHOE» COYMHEHHE KOMIIO3MTOpa —
nbeca «/ pom udeily st kBapTera cakcopoHoB. KOMIO3UITMOHHAS TEXHUKA
IIECHI [IETTMKOM OCHOBBIBACTCS HA MPHHIUIAX COHOPUKH U aJIeaTOPHUKH.

6) Ilpoussedenus, co30anHble HA OCHOBE COBPEMEHHbIX 3aNa0H0espPo-
NetCKUX MexXHUK KOMNOZUYUU 6 COCOUHEHUU C MAMepuailom KumancKou
HapoOoHol mMy3viku (Ha npumepe npoussedenus «FOanvy (2008) Jluan Jles).

HeodomnpkmopHsie Besans 3amana k Hadary XXI Beka mocturim Ku-
tast. C 0co00ii aKTUBHOCTHIO HEKOTOPbIE KMTaCKHUE KOMIIO3UTOPHI CTapa-
JUCh «JOTHaTh» U BOCIOJHHUTH TEHACHIMM, aKTyaJbHblE BO MHOTHX
cTpaHax yxxe 0osiee Beka. be3yciioBHO, He MEHee BaKHOU MTPUYMHOM pa3Bu-
THS TOTO HAINIPABJICHUS ABIAETCA TIO000BB M MOUYUTAHUE KUTAIaMU POIHO-
ro QoisbKiIopa, BBIPa3UTh KOTOPYH) OHM CMOIJHM C Y4YETOM HOBEHIIMX
JOCTHXEHUH B 0071aCTH MUPOBOTO HCKYCCTBA.

B penepryape cakcodonucra Hanbosee SpKUM NPOM3BEICHUEM TaKO-
ro 1wiana siisiercs «lO0aup» (KUT. «obnmay, «Kamoday, «KeIaHHe») — Mbe-
ca, HamMCaHHAs KHTaWCKUM KoMmosutopoM Jluan Jleem (HbIHE
npoxkuBatormieM B CIHA). «lOaHp» — mporpammHas mbeca IS KBapTeTa
cakcodonoB. Ha ee co3maHie KOMIIO3UTOpA BAOXHOBHJI CKOPOHBIH HApOJI-
HBIM paccka3 u3 nepeBHM J{ao npoBuHuuM XyHaHb, IZi€ IOBECTBYETCS O
Tparudeckoi cyap0e >KeHITUHBI, HECTIPaBeIJIMBO MTOCTPaJIaBIIeH BO BpeMe-
Ha KynbTypHoil peBomonmu. B mbece «HOaHb» N7 BBIpaKEHUS UYBCTB
OTIEYAJICHHOTO M TIYyOOKO OCKOpPOIEHHOTO KEHCKOTO CepAna KOMIIO3HTOP
HEPEJKO MCHOJb3YeT (KECTKOBATBIE», PE3KHE CO3BYUUS U «IIPOH3UTEIIb-

UTUHAIBHOM Ha3BAaHUU IIPOU3BEACHUS K| gt KO€ 3Ha4eHHE: HCIOIb30BaHH
5B o aJIbHOM Ha3Bal OH3BEIIC oeTC ocodcKoe 3HAUCHHE: HCIIOIb30BaHUE
OykB W 1 M, TakuX IOXOXKHX IIO CBOEMY CTPOCHHIO, HO IIO CMBICITy COBEPIICHHO Pa3IMYHbIX,
CHUMBOJIM3HMPYET TUATEKTUYECKYIO IPUPOTY OKPYKAIOIIEr0o MUpPA.
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HYIO» TECCUTYpY CakcO(OHOB, HEPEIKO NpUOIMKas 3By4yaHUE K COHOPHO-
My.

8) IIpousgedenus, coz0annvle Ha OCHOGE INEKMPOHHOU MY3bIKU C UC-
NONb308AHUEM KUMALICKO20 HAYUOHANLHO20 (ONbKIOpA (Ha npumepe nbecvl
«Boosnvie obnaxa pex Caowyii u Canwuyiny (2003) Jluan Jles).

IIeeca JIluan Jles «Bomsabie ob6maka pek Csomyit n CaHmryin» («Boc-
nomunanua Csiocany) HamucaHa Uit cakco(OHa U AIIEKTPOHHON MY3BIKH.
Kaxk u B ciryqae ¢ «HOaHb», HCTOUHHKOM IIPOrPaMMHOTO 3aMbICiIa TPOHU3Be-
JICHUsI CTaja Tparumyeckas HMCTOPHUS KCHIIWHBI, MY KOTOPOH IOrHd BO
BpemeHa KynbpTypHoi peBostonuy.

B nbece ucnonb3oBaH My3bIKaJbHBIN MaTepHall NEKUHCKON OIEpHI B
BUJIE IIUTAT U AINIIO3UHA. DTO COAEHCTBYET CO3AAHUIO PEATTMCTHIHON JOCTO-
BEPHOCTH, ITOBECTBOBATEIbHOCTH U PEIbE()HOCTH PA3BUTUS MY3BIKAIBHOTO
«croxeta». K mpuMepy, B Hauane NpOHW3BEICHUS (POHOBBIC INIEKTPOHHBIC
3BYYaHHS COCIMHSIOTCA C pelbeHON JTMHHEH, IIMCCAaHIUpyIolIee 3Byda-
HHE KOTOPOH CXOZHO C MOHOJIOTAMH JKCHCKHX MEpPCOHAaXEH IEeKWHCKOM
OIIephI; CO3/IAETCSl OUYSHb PEATUCTUYHBIN ¢ ekt npuuntanus. UHroHanm-
OHHBIE 3JEMEHTHI HAPOIHBIX KHTAHCKUX MECEH KOMIO3UTOP BBOJHUT B MY-
3bIKaJIbHYIO TKaHb Ha MPOTSDKEHMH BCEro NMpou3BelcHus. Takke B mbece
Ba2)KHOE 3HAUEHHE MMEIOT 3BYKH IPUPOJHOIO MPOHUCXOKACHHS (DIIEMEHTHI
KOHKPETHON MY3bIKH), HAIPUMEp, 3BYKH Kanarouiel BOJbl, JYHOBEHHS BET-
pa. Takum crocoboM aTMoctepa CTapUHBI M BEYHOTO JIBH)KEHHSI BPEMEHHU
COCEJICTBYET CO 3BYKOBBIM MHPOM COBPEMEHHOM MY3BIKH.

2) Coeounenue coepemenHol 3anAOHOU MEXHUKU KOMNOSUYUU C Ku-
Matickum HapoOHbIM UHCmMpYyMenmapuem (Ha npumepe konyepma « Om-
kpoimas manay (2009) Taue Jleiinen).

OpuruHanbHOE 3By4aHHE MPOU3BEIECHHH MOPOI JOCTUraeTCs HCIOIb-
30BaHMEM HAI[MOHANBHBIX KHTAHCKAX MHCTPYMEHTAaX B HETUIMYHBIX IS
HHUX MY3BIKaJIbHO-SI3BIKOBBIX «ycIoBHAX». K mpumepy, koHuept «OTKpbITast
taitna»® Taup Jleiineii cosman nid cakcodoHa M KHTAHCKOrO HApOIHOTO

®[TapaokcanbHO caMo Ha3BaHHE TPOM3BEIIEHHS: COBEPIIEHHO Pa3HBIE MO CMBICIY CIIOBA, KO-
TOpbIe B COYETAHHU JAIOT BO3MOXHOCTh MHOXKECTBA TONKOBAHHHU. ITOHSTHS «OTKPBITBII» U
«TalHBIH» MOTYT ObITh BOCIIPUHSATHI KaK IPOTHBOIOJIOXKHBIE CTOPOHBI OTHOTO SBICHUS — KaK
HHb U 5H, 100po | 3710, 3anax u BocTok U T.1. DTH JjBa CJIOBa Tak)Ke MOTYT OBITh paciudpo-
BaHbI KaK «upes (paluo)» U «IyBCTBO» IPH CO3IAHHH MY3BIKH, «KOHTPOIIb» H (OTCYTCTBHE
KOHTPOJIS» B TEXHHUKE KOMIIO3UIIUH, «IIEHTPAIbHBII» U «II0OOYHBII» B My3bIKaIbHON TOHAIIb-
HOCTH, «HAPOJHOE» ¥ «MHPOBOE» B My3BIKAJIBbHOH KyJIbType U T. 1. Takum 00pa3oM, CII0BOCO-
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opkectpa. [Ipy 3TOM KOMIIO3UTOP M30MpaeT «COBPEMEHHOE)» HalpaBJICHUE
B MY3BIKAJIbHOM KOMIIO3UIMH, BBICTPAauBas My3bIKaJIbHBII MaTepual KOH-
L[EpTa Ha OCHOBE COHOPHOW TEXHUKH. 3ByJaHHE, JHUIICHHOE HAIlMOHAIBHO-
TO KHTAHCKOTO KOJIOPUTA M TpeAcTaBisiiomee coOol oOpaser COHOPHKH,
CO3/1a€TCsl PA3IMYHBIMH HCIIOJHUTEIBCKUMH cpencTBaMu. K mpumepy, Ha
TPAaIUIMOHHBIX WHCTPYMEHTax (IMIA, WKSH M APYTUE), pAaHEE HCIIOIb30-
BaBIIMX JHIIb 3BYKU IEHTAaTOHUKH, B KOHIEpTe «OTKpHITas TaliHa) H3BJIE-
KalOTCS pa3lU4Hble XPOMATHUECKHE 3BYKOBBIE IIOCIENIOBATEIbHOCTH,
KJIacTepbl. TUNMYHBIM SIBJIS€TCSI HCIOJNB30BaHUE pPAa3IMYHBIX YyJapHO-
ITYMOBBIX NIPHEMOB: K IIPUMEpPY, MPOMYIICHHBIH MEXAY CTPYH HHCTPYMEH-
Ta WK3H JUCT OyMaru npu ObICTPOM «TPEMOJIMPOBAHUNY JIAJIOHIMH CO3/1aeT
ITyMOBO# 3 peKT.

Taxkum 00pa3om, cieqyeT OTMETUTh, YTO COBPEMEHHAs cakco(OHHAs
My3blKa Pa3HBIX CTpaH CTaBUT MeEpesd HUCCIEAOBATEIEM DI aKTyalbHBIX
BOIPOCOB. B CBS3U ¢ «MOJOAOCTBIO» ATOrO MHCTPYMEHTA U, B TO K€ BpPeMs,
€ro MOMYJIAPHOCTBIO, HCIIOJIB30BAHMEM B Pa3sHOOOPAa3HBIX MY3BIKAIBHBIX
CTIJIIX M JaHpaX, MY3BIKOBEAYECKHE HCCIEIOBAHUSA, KaK MpaBUIIO, HE
OXBaTBIBAIOT BCETO CHEKTpa mpobieMm, CBI3aHHBIX ¢ cakcopoHoM. [lonas-
nsroIee OONBUIMHCTBO paboT o cakcooHE MMEEeT HAyYHO-METOAMIECKYIO
HaIpaBJIEHHOCTh, BKIIOYAET KPATKUH 0030p HCTOPUIECKOTO PA3BUTHS Cak-
cooHa U M3T0KEHHE OCHOBOMOJIATAIONIUX HUCIIOIHUTEIBCKUX MPUHITUIIOB.
3a peAKHM HCKIIIOYEHHEM, COYMHEHHUS Ul cakco(OoHa HE PacCMaTPUBAIOT-
csl, COOCTBEHHO MY3BIKIbHBI MaTephall OKa3bIBaeTCs BHE IIOJIST 3pPEHUS
HCCIIE0BATENEH.

Ocobast ponb cakco)oHa B HAIMOHAIBHON MY3BIKAIBHOH KyJbType
Kuras 3aximodaeTcss B TOM, 9TO cakco(hOHHast My3bIKa cTajla OJJHHM M3 sIp-
KHUX II0Ka3aTeleidl HBOJIIOLMH KUTAHCKOM My3BIKAJIBHOM KyJIbTYpbl B XX —
navaine XXI Bekos. [losBnenue cakcopona B Kurae B konme XIX Beka
COBIAJIO C HOBBIM NEPHUOOM B MCTOPHUN HAIMOHATBHON MY3BIKH — MEpHO-
JIOM BBIXOJIa 3a TpeNeibl Cyryoo TPaauIIMOHHOTO UCKYCCTBA, 00OTaIIeHUs]
3a CYET JOCTMKEHHUM €BPONEHCKON MY3bIKM U Pa3BUTHS B MHUPOBOM Mac-
mrabe. EBpomneiickuii cakcoOH BKJIIOYMIICS B CIIOKHBIHM ITPOIECC ITHHU3A-
IUU My3bIKanbHOro uckycctBa B Kurtae B XX Beke, CBSI3aHHBIA C

YCTAHUC «OTKPBITast TaiiHa» 06pI/ICOBLIBaeT JHUAJICKTUYCCKYIO UCI0, KOTOpasd NPOHU3BIBACT BCC
TIPpOU3BEACHUC.
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CUHTE3UPOBAHUEM JIYUIINX JOCTHKEHUI KUTAalCKOW HapOAHOW M €BpOmei-
CKO#l aKaJeMHYeCKOH MY3BIKH, M CTaJll OJHUM W3 CPEACTB OOOTAlICHHUS U
OOHOBIICHHUS KHTAMCKOI HaMOHATBHON KylbTyphl. CakcodoHHas My3bIKa
Kuras, xak u B nenom KyiaeTypa crpaHsl B Hoseilmiee Bpems, nuia 1o
«YCKOPEHHOMY» IIyTH pPa3BHTHS HCKyccTBa. OHa B KpaTydailimme CpOKH
OCBamBaja MOOYEPETHO TEHACHIINH HEO(pOIbKIOpH3Ma (OT HMEePEIOKEHHUS U
LIUTUPOBAHUS — K «PACTBOPEHUIO» HALIMOHAIBHBIX JIEMEHTOB B CTUJIE KOM-
MO3UTOPA), 3aTeM — OYKBAJIBHO B MOCJICIHHUE NCCITUICTUS — aBaHTAP/IHBIC
BesiHus. B Havane XXI Beka MOSBHWIMCH Pa3HOOOpPA3HBIC W OPUTHHAIBHBIC
MIPOU3BEACHUS KUTAWCKUX KOMIIO3MTOPOB Ui CakcohoHAa «HA COBPEMEH-
HBIA MaHep». AKTHUBHOE B3aUMOJICHCTBUE C €BPOMNEHCKON KyIbTypOi BHEC-
JI0O CBOM KOPPEKTHBEI B OOJIMK CakCO()OHHON KHTAHCKOW MY3BIKH B BHUIE
MOJICPHU3AINHA MY3BIKaJbHBIX (JOPM M MHOXECTBA KOMITO3UTOPCKHX TEX-
HUK, KOTOpBIE YCIIEIIHO NPUMEHSIOTCS MY3bIKAHTAMM Ui CO3JAHUS YHH-
KaJIbHBIX 00pa3IoB COBPEMEHHOTO KUTAHCKOTO UCKYCCTBA. B TO ke Bpems,
0co0as «CTOUKOCTEY», HETIOKOJIEOMMOCTh 3CTETHYCCKIX ycToeB Kuras o0y-
CJIOBMJIA BXKHEUIITYIO POJIb TPAJUIIMOHHONW MY3BIKH, B TOM YHCIIE B COBpE-
MEHHOM MPO(eCcCHOHATLHOM MY3bIKAJIbHOM TBOPYECTRBE.

Tpancrulantanus cakcooHa Ha MOYBY MY3BIKalIbHOM KyJIbTypbl Ku-
Tasi OCYIIECTRIISIach mo3TanHo. [1yTe pa3BuTHs cakcodpona B Kurae — oT
0€3BECTHOCTH K MMOBCEMECTHOMY MPU3HAHHIO — XapaKTEPU3YyeTCs Hayalb-
HBIM TIEPHOJIOM 3apOXKICHHS MHTEpeca MyOIUKH U MOCICTYIONUM TepHO-
JIOM H30JISIIHHN — «0KeJe3Horo 3aHaBecay. C koHma 1970-x romoB cakcopoH
B Kutae ctanm ogauM U3 HanOoee MOMYISIPHBIX €BPOMEHCKIX HHCTPYMEH-
TOB, YTO OOYCIIOBIJIO €T0 BaYKHEHIIIYIO PO OPYIHS MEXKYIBTYPHOU HHTE-
rpalyH.

Dranbl CTAHOBICHHS W Pa3BUTHS CakCOPOHHOU My3biku Kurtas orpa-
JKAIOTCS TAKKe B OCOOCHHOCTSIX KAHPOBOTO CTPOSI M CTUJICBOM CHEITUPUKH
MIPOU3BEACHUHN pa3audHbIX JeT. JJo 1980-x Tof0B B KUTAHCKON MY3BIKE IS
cakcooHa mpeobianam oOpabOTKH U MEPEIOKECHUS KUTANCKUX MTPOU3Be-
nenuit. [TosBnenue «Kutaiickoit pamcomum» Ne 3 Xyan AnnyHs B 1988
roJly 3HaMEHOBAJIO, C OJHON CTOpPOHBI, HAYaJO HOBOM SMOXM KHUTaMCKOU
cakco(OHHOI MY3BIKH — SMOXH OPUTHHAJIBHBIX U CIOXHBIX IPOU3BEICHHUM,
HaIMCaHHBIX B COOTBETCTBUU C 3aI1aJHOEBPONEHCKUMU KOMIO3ULIMOHHBIMU
MPUHIUIIAMA (HO B CBOUX HEJpPax COXPAHUBIIMX 3JIEMEHTHI Oorareiiieit
TpagMIMOHHON KynbTypsl Kurast). C npyroii croponsl, «Kuraiickas parco-
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mus» Ne 3 sBUIach BEHIIOM, UTOTOM TOCHOJCTBA MPUHIUIIOB STHU3ALUY;
TOCTIe €€ CO3JaHUs OCYIIECTBHIICS KYJIBbTYpHBIH «IIOBOPOT», IIEPEOPHEHTA-
Ul KATAHCKMX KOMIIO3UTOPOB Ha 3aIaJHOCBPOICHCKHE TEXHUKH MY3BI-
KaJIbHOM KOMITO3HUIINH.
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A.A. Ckuba
CAKCO®OH. PEHOMEH XIX BEKA
Saxophone. The Phenomenon of the 19th Century

Annoranusi. DeHoMeH — HeoObIYHOE siBIeHUE, peakuil Gakt. CiioBo
«cakco(oH» B CO3HAHWH OOJIBIIMHCTBA aCCOLUMPYETCs ¢ JpKazoM. Jlei-
CTBUTEIBHO, UCTOPUYECKH CIOXKUIOCh TaK, YTO C IOSBICHHEM JKa3a B
HavaJie JIBaJIlaToro BeKa, Cakco(OH 3aHsUI B 3TOM UCKYCCTBE OJJHO M3 BaXK-
HEHIINX MECT, IPOYHO YKpENUBLIIUCH B HeM. Ho Mano KTo 3Haer, 4To cak-
co(hoH cymecTBOBaNI 10 JKas3a. bojee Toro, OH MOSBUICS €Ile B CEpeIHE
JIEBATHAJIIATOTO BEKa, 3a TMOJICTOJICTHS JI0 POXKICHUS mxka3a!l M3ydas ucto-
PHIO MHCTPYMEHTA, S 3aJIaJICSl BOIPOCOM: KaK CMOT abCOJIOTHO HOBBIH IO
CTPOEHHIO, PEBOJIONHOHHBIM 10 3aMBICITy MY3bIKaJbHBIH MHCTPYMEHT HE
MIPOCTO «BBDKHTHY» B CTOJb HEMPOCTOH, «OypIsmiei» My3bIKalbHOHN cpeae,
HO U 3aHATH CTOJIb TIOYETHOE MECTO B MUPOBOM MY3BIKAIbHON KynbType? B
JCBATHAAIaTOM BCKC BO3HHKAKOT HEOOBIYHEIC XYHOOKECTBCHHBIC TCUCHUSA B
HUCKYCCTBC B LEJIOM, MOABIAIOTCA OHU U B MY3BIKE. Mmnorue KOMITO3UTOPBI
HITYT HOBBIC CPEACTBA XYHOXKCCTBCHHOI'O BBIPAKCHUS. TanantnuBeie Ma-
CTCpa I/I306peTaIOT HOBBIC MHCTPYMCHTHI. B YHYaCTHOCTH, MOABJIAOTCA U HO-
BbIE JyXOBbI€ HHCTPYMEHTHI, TIO/IABIISIONIEE OOJIBIIMHCTBO M3 KOTOPBIX HE
MIPMKMUBAETCSl B MY3bIKaJIbHOM MHpe U ncuesaeT. Ho cakcodoHn poxmaercs,
pa3BHBaeTCS M MPOJOJDKAET CYIIECTBOBaTh. [loueMy UMEHHO 3TOT MHCTPY-
MEHT IIOJIy4YHJI TTPaBO Ha CyIIecTBOBaHME? 3a 4TO cakcO(oOH Tak Jiroomim?
3a uro ero HeHaBuaeau? YTo nmoMorio ero nomyssipuzauuu? Yto memano
€My B €ro paHHUil mepuon cyuiectBoBaHusA? M, KoHEYHO, KakoW OH ObLT —
nepBbIi cakcohon? Ha 3Ti 1 MHOTHE ApyTHe BOMPOCH S IOCTapaJicsl OTBE-
THTH B CBOEH paboTe.

KiroueBble ciioBa. M300peTeHne cakcodoHa, MPEANOCHUIKH CO3/a-
HUS, TIEPBBII cakcO(OH, XU3Hb H300peTaTels cakcooHa, MepBble KOMIIO-
3UTOPBI, IMCABIINE MY3BIKY JUIsl HHCTpYMeHTOB Antoibda Caxca.

Abstract. The phenomenon is an unusual occurrence, a rare fact.
The word "saxophone" in the minds of the majority is associated with jazz.
Indeed, historically, with the advent of jazz at the beginning of the twentieth
century, the saxophone took one of the most important places in this art,
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firmly entrenched in it. But few people know that the saxophone existed
before jazz. Moreover, it appeared in the middle of the nineteenth century,
half a century before the birth of jazz! Studying the history of the instru-
ment, | asked myself the question: how could an absolutely new in struc-
ture, revolutionary in design musical instrument not only “survive” in such
a difficult, “seething” musical environment, but also take such an honorable
place in world musical culture? In the nineteenth century, unusual artistic
trends emerged in art in general, they also appear in music. Many compos-
ers are looking for new means of artistic expression. Talented craftsmen
invent new tools. In particular, new wind instruments appear, the vast ma-
jority of which do not take root in the musical world and disappear. But the
saxophone is born, develops and continues to exist. Why did this particular
tool get the right to exist? Why was the saxophone so loved? Why was he
hated? What helped popularize it? What prevented him in his early period
of existence? And, of course, what was it like - the first saxophone? | tried
to answer these and many other questions in my work.

Keywords. The invention of the saxophone, the prerequisites for its
creation, the first saxophone, the life of the inventor of the saxophone, the
first composers who wrote music for the instruments of Adolphe Sax.

JuHaH. DTOT )KUBONUCHBIN TOPOJI IPEBHETO IIEPKOBHOTO KHSKECTBA
JIpex, HaxXoOWTCS cerofHs B OeNbruiickoi mpoBUHIMK Hamrop. 3a cBoro
JOJTYE0 WCTOPHIO TOPOI 9acTo OBLI apeHO# MeXI0YCOOHBIX BOWH: 3a BCIO
CBOIO HCTOPHIO €ro Opany MmTYypMOM OKOJIO ABYXCOT pa3, 17 pa3 ropoxn
noasepraincs ocage. C 1794 no 1814 ronsl npoBuHuuss Hamiop BXoauT B
cocraB ®Opanmyn. AntyaH-XKozed (Amomsd) Cakc, mepBbIid U3 OJUHHAIIIA-
TH aeTel B ceMbe, ponuics B lunane 9 HosOps 1814 roga, uepes monroaa
OCJIe TOT0, KaK TOpOJi BHOBB CTAJl 4acThio benbrum.

Menee dem uepe3 roa, B 1815 roxy cempsi CakcoB 3MHUTPHpPYET B
Bproccens, tne orenr Anonbda, [Hlapns-XKozed, oTkpriBaeT GhadpruKy My3bI-
KaJIbHBIX JTyXOBBIX MHCTpyMeHTOB. llapns-JKozed noBossHO OBICTpO cTa-
HOBHTCS OJHHM U3 CaMbIX BaXKHBIX OCNBIHICKHX IPOHU3BOIAMUTEICH
JYXOBBIX MHCTPYMEHTOB, TAaKUX KakK KIApHET, morepeyHas Queiira, ¢aror,
BajlTOpHA, cepneHt. B 1819 rony oH momydaer mpakTHYeCKH MOHOIOJIUIO
HA TIOCTaBKY MY3BIKAJIBHBIX MHCTPYMEHTOB UIS BCEX OCIBIHUACKHAX BOCH-
HBIX OpKecTpoB. C paHHETro BO3pacTa B MAaCTEPCKHUX CBOETO OTHAa AJOIb()
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3HaKOMHTCS C IPOU3BOJICTBOM JAYXOBBIX HHCTpyMeHTOB. C 14 net Monomoi
Anonbd m3ydaeT Teopuro MYy3BIKM M Y4HTCS Urpe Ha ¢ueiite B Kopoes-
CKOH IIKOJIE MY3BIKH, OEpeT JacTHbIE YPOKH MIphl Ha KiapHere. Ha mpo-
MBIIIUTEHHOH BbIcTaBke B 1830 roay oH mpeactaBisieT (GIeiThl M KIapHETHI
13 CIIOHOBOM KOCTH, CAETaHHbIE UM BMecTe ¢ oTioM. B 1835 B Bproccene
OH BIIEPBBIE YYaCTBYET B BBICTABKE CAMOCTOSTENBHO, JEMOHCTPHPYS Kiap-
HET M3 CaMILUTa C JBaJIaThI0 YeThIpbMs KianaHamu. A. Cakc Bce Ooublne
BPEMEHU yJENsIeT KJIapHETY, KOTOPBIH B CKOPOM BPEMEHHU MOCIYXKHUT OCHO-
BOI1 /U1 CO3/1aHMsI COBEPILIEHHO HOBOTO HHCTPYMEHTA.

TsKen0 TOYHO OMpPENeNIuTh, KaK BBINIAICH MEpBbIi cakcopoH. OH
MOSIBWIICSL B pe3yJbTaTe MHOTMX M3MEHEHHUH M MOMUCKOB. [[a u caMo clioBO
«cakco(oH» MaCTep CTall UCIIOJIB30BATh HE CPa3y.

ITepBoe 3HaunMoe m3obpetreHne Anonbda Cakca, 3aIIaTCHTOBAHHOE
B Bproccene 21 mrons 1838 roma — HOBBIA Oac-kimapHeT. [IpumeHsst nmpuH-
LIUITBI 32KOHA MIPOTIOPIMHY, OH B 3HAYHUTEIILHOW CTEIEHH YCTpaHWI mpoOire-
MBI HEPOBHOCTH W TOYHOCTH BO BCEM auamasoHe. [losBuiace cuctema
OTBEPCTHUH M KJIAIAaHOB C MX TOYHO PACCUHTAHHBIM IIOJIOKEHHEM, a HE B
COOTBETCTBUH C PAaCCTOSHHEM MEXJy ManbliaMH. DTO 3HAYUTENIBHO ITOBBI-
CHJIO TEXHOJIOIMYECKUM YPOBEHb UCIIONHEHU. B fnanpHeleM ero cucreMa
OymeT pacmpoCTpaHIThCS Ha BCIO ceMbio kiapHeToB. Ha HanwmonanbpHoit
BBICTaBKE NPOAYKIMM HpoMbliieHHocTH B [lapmwxe B 1839 rony, HOBBII
kiapHeT A. Cakca BBICOKO OoneHMI JakocTa — KIIapHETHCT, COJUCT OPKECT-
pa Ilapmwxckoit Oneprl. OH BbIpakaeT T'OTOBHOCTh HMCIOJb30BaTh €ro B
CBOUX KOHIIEpTaxX. BpoxHoBneHHbIH ycniexom, Cakc nepeesxaet B [lapmk.

B caMmpIx paHHMX yNOMHHaHUSX cakcooH myraloT c Oac-
kimapHeToM. B 1838 romy nzobperarens 3amaTeHTOBal HOBYIO CHCTEMY Oac-
KJIapHeTa U KOHTpabac-KJapHeTa: OH HE TOJIBKO 0000IaeT MCIOJIb30BaHNE
KJIATIaHOB, JieJlasi OTBEPCTHA B OIPENIEIEHHBIX MECTaxX, HO ¥ 3aMEHSEeT Tpa-
JUIMOHHBIA pacTpyd 3THX HHCTPYMEHTOB Ha MOJOOHBIN pacTpyOy Oymyre-
ro cakcoona. B cBoem moxnane o Ilapmxkckoit BeicTaBke 1839 rona, XKan-
Baruct Xobap, komuccap mpaBUTENsCTBa benbrum Bo ¢paHIly3cKoi cTO-
mune, numret: "T-1 Cakc ChIH H300peNt MEIHbIN KOHTpabac-KIapHET; OCIIe
IpoMa, 3TO CaMbIi MOILIHBIA 6ac, KOTOPBIA CYIIECTBYET; €ro 3ByK KPYTJIBIH,
MOJIHBIM, IPKUH; 3TO HE CTPYsd, HE pydeH - 3TO peKa 3ByKa, IOJHas JI0 Kpa-
eB. Caxcoghon - Huarapa 3Byka." CuuTaercs, 4To 3TO NepBOE YIIOMUHAHUE
cloBa «cakCO(OH» OTHOCUTCS K HEJaBHO HM300pETEHHOMY KOHTpadac-
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KJIapHETY, a He K peajlbHOMY cakcooHy. B mpoTuBHOM ciydae, Takoi
«cakco(oH» TOKEH OBbLT OBITH BBICTAaBIICH Ha [IpOMBIIIIIEHHO BBICTAaBKE B
Bensrum B 1841 1. Kobap myOmmkyer cBoe BbIcKasbiBaHHE B 1841 romy
(uepe3 mBa roma mocie Iapmxckoit BeictaBku 1839 roma), Korma cioBo
«cakco(OH» YK€ I0BOJIILHO PacIpOCTPaHEHO.

Kapm-)Koze¢p Cakc roBopuT, 9T0 ero cslH u3o0pern cakcopoH B 1838
roay. BeposrHo, Anonsd Cakc M3Ha4ajIbHO Ha3BaJl M300pETEHUE «KIap-
HET», IPeXkKe YeM JaTh Ha3BaHUE COBEPLIEHHO HOBOMY HHCTPYMEHTY.

[lepBoe sBHOE yrOMHHAHUE MOSBISETCS B OQHUIUAIHHOM KaTajlore
BeicTaBku 1841 rona B bproccene: "Gac-cakcodoH He BBICTABISETCS, OTO-
My uto A. Cakc He 3aBepLIMI CBOIO paboTy BoBpeMs». Eciu BepuTh nokia-
Iy JKIOpH, Ha BBICTaBKE CakCO()OH 3By4a], HO HEe OBUI MpeicTaBieH - A.
Cakc xoren wu30eXaThb pPACKPBHITHS HEJNUICH3MOHHOTO HHCTpyMeHTa. B
ntoHe 1842 roga oH MOKa3bIBa€T CBOM HOBBIE MHCTPYMEHTHI bepnuosy, a
3aTeM M MHOTHM BBIJAFONINMCS MAPMKCKUM MY3bIKaHTaM. Bun cakcodona
HE yKa3aH.

XKan-IIeep Komerran (¢ppaHiry3ckuili My3bIKaIbHBII KPUTHK, XKYyp-
HAJIUCT, KOMIIO3UTOP), MPUCYTCTBOBaBIINK Ha [lapmkckoil BeicTaBke 1844
roga roBopuT, 4To A. Cakc CKOHCTPYHPOBAI «HM3KHH Cakco(poH cH-
0eMOJIb», HHCTPYMEHT «TOJIbKO YTO POJMICS» U «elle He ToToB». A. Cakc
UTpaeT, CKPhIBast 3TO, MOTOMY YTO MHCTPYMEHT [0 CHX IIOp HE 3aIaTeHTo-
BaH. B odumansHOM oTdeTe oOCyxaeTcsi HOBBIM KOHTpabac-KiIapHeT A.
Cakca, mox HazBaHHeM 'cakco(oH", OTIMYAONIMICA MPAaBHIBHOCTHIO H
KpacoTod 3ByKa. M3Ha4yanbHO HOBBII MHCTPYMEHT OBLI HWIEHOM CEMbHU
KJIaPHETOB, MOTOMY 4YTO €ro Helb3sl ObII0 OTHECTH HHM K Kakod ApYroi
rpymnme. M cakcogoHbl, M KIApHETHl — HHCTPYMEHTHI C KIIIOBOOOPa3HBIMHU
MYHJILITYKaAMU U OJMHAPHBIMH TPOCTSIMU; OTCIOJ]a BO3HMKala OYEBHIHA
mytanuna. CremoBaTenbHO, yTBepkaeHne Yapis3a J[xo3eda MOXKHO CUH-
TaTh HE MOJHOCTHIO JIOKHBIM, BEIb XOTh CAaKCOGOH U He ObLT M300pEeTEeH B
1838 romy, HO, BepOsSITHO, OBIT pa3paboTaH B CBSI3M C CO3JAaHHEM HU3KHX
KJIQpPHETOB CHIHA.

Vnomunanus 1841 u 1844 romoB mo3BOJIMIOT 3aKIIOYHTh, YTO ACH-
CTBHUTENILHO CYLIECTBOBAJI Oac-cakcooH cu-0eMoitb (Takke OH ObII B CTpOe
«1o»). Homep «2» u3 BocbMHU cakco()OHOB, yKa3aHHBIX B mareHre oT 21
Maptra 1846 roma. VIMeHHO OH BHEpBBIE MOSBIAETCS Ha KapUKaTypax.
IMpo "nepssiit cozganubiii cakcodon" JKopx KactHep nammcan B cBoeM
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«ITocobuu 1Mo BOGHHOW UCTOPUM», YTO OH "MPUHAAJIE)KAT K HU3KOMY peru-
cTpy". 3aTeM OH HAITOMHWI, YTO OBLT MEPBBIM KOMIO3HTOPOM, HCIOJIH30-
BaBIINM cakcooH B opkectpe. | mexadps 1844 roma cakcodoH 3Bydan B
IMapmxckoit koHCepBaTOpHH B OomnbIIoii Ombietickoit omepe «Ilocmemnuit
uapb Uyneickuiiy.

ITo cnoBam Xana-Ilrepa Komerrana u xropu BeicTaBku 1844 roma
6ac-cakco(oH U KOHTpabac-KJIapHET UMEIOT OJINHAKOBBIE MYHIIITYKU. DTO
nojaTBepxaaoT conepHuku A. Cakca, koTopsle B 1845 rogy moxassIBaroT
HWHCTPYMEHT, KOTOpbIit Afonbd Cakc MOT MOMPOCTy CKONMPOBATh - HEMEIl-
KUl «O0aTtudoH», BUI KOHTpadac-KJIapHeTa, KOTOPbIi 1300pen Buibrensm
Opunpux Bunpext. Ho bepiuos B ceoeM nepBoM usznanuu «Tpakrara o
HHCTPYMEHTOBKE», HammcaHHOM B 1843 roBopwur, uro cakcodoH "oOwenu-
HET Oac-KJIapHEeT W OpraH» M UMEET CXOKHUH ¢ 0ac-KIapHEeTOM MYHIIITYK.
OH noaTBepaui cTpoi cakcooHa «cH-0EeMONIb» U MPHHAIIESKHOCTD K Ce-
Mb€ KJIapHETOB. B 3TOM ciydae, mo ananoruu ¢ xnapHeromM, Cakc no0aBis-
€T K TEPMHHY «cakco(oH» ompeneseHHe «dac», Kak M K KIApHETY,
KOTOPBIH OH TOIBbKO 4TO co3man. Ha camom fere, Gac-KiIapHET COOTBET-
cTByeT cakcodoHny-0aputoHy. Takxke BO3MOXKHO, YTO CakCO(OH BO3HHK B
pe3ynbpTaTe U3MEHEHUH 1 0ac, U KoHTpabac-kiapHeTa. Takoe MpoMeKyToU-
HOE TIOJIOKeHME TNpuBesio Ol K myTanune. Kpome Toro, bepimos Bpsa mu
OTHCHIBAET APYroi cakco(oH, TaKk KaK WHCTPYMEHT CYIIECTBYET YX€ BO
MHorux Bunax. Ha pucynke Jlay 1843 roma mzobpaxken A. Caxc, urparo-
omid Ha azeme B MPUCYTCTBUU bepnmosa, Anesu, Poccuan n Maiiep6Gepa.
CymecTtBoBaHHe 0ojiee BBICOKMX MOJIENIEH MOATBEPXKIAeTCs IPYrMM IIpO-
TUBOPEUMBBIM BbICKa3bIiBaHMEM bepimosa: "HecMoTps Ha HEOOBIKHOBEH-
HYIO CHIIY €T0 3BYKa, 3TO HE CBOWCTBEHHO HEPTHYHBIM U SIPKUM 3P deKTam
BOCHHOM MY3BIKH".

A MoxeT, cakco()OH BO3HHUK B pe3ybTaTe CKPEIIMBAHUS KIapHETa U
ogukneudoa? DTOT HHUZKMH MYHOIITYYHBIH HMHCTPYMEHT C KIIallaHAMH,
n3o6perennslit XKanom Mnapu B 1817 roxy (marent 1821 roga) mpousomen
OT CTApUHHOTO JAepeBSHHOrO cepreHta. CeprneHT nmo3soiaua A. Cakcy u3y-
YUTh 3aKOHBI NPONOPLUH, CO3/aTh HOBYK0 CUCTEMY HU3KUX KIApHETOB, U
cakcogoH. YUrto kacaercs oduKIenna — ero CHIy3T, MEAHBIH KOpIyc, U30-
THYTBIH 3¢, CHCTEMa KJIAIIAHOB — BCE ATO ITO3BOJIIET CPABHUTD €T0 C MEPBHI-
Mmu cakcodonamu. ['enepan XKan [lenpma mmcan, yTo nocie n3o0peTeHUs
6ac-xnapHera, Cakc IbITaeTCs aJanTHpOBaTh €ro MyHAIITYK K OQHKICHITY

137



B HaJEXKJE YIYYLINTh HIDKHUH PErHCTp M, «TaKUM 00pa3oM, JaeT >KU3Hb
nepBoMy cakcodory». Kpome Toro, B My3sikaimbsHOM KypHaie ot 13 mapra
1842 roma bepnmo3 ymoMuHAeT HOBBINH «OGHUKIEHI ¢ MyHIIITYKOM». CaMm
A. Cakc He IpU3HAET POJCTBa HOBOTO MHCTPYMEHTA C O(QHKIECHIOM, HE
XKeJas TaKXKe YrOXKAaTh CBOMM COINIEpHHKaM, M bepiano3 ormedaer B cBoeM
Tpakrate mo mHCTpYMEeHTOBKE: «CakcooH — 3TO KPYIHBIA HU3KUH Mea-
HBII HHCTPYMEHT, n300peTeHHbli Anonbpom CakcoMm. Ha HeM urpator He ¢
MIOMOIIBI0 MYHJIIITYKa-YalllK1, KaK Ha OQUKICHIIE, KOMOPbIU OH HUYEM He
HanoOMuHaemy.

[eperiit cakcodoH, kotopslit caenan A. Cakc, MOYTH HaBepHIKA
ObUT TMOXOXX HAa CErOAHAIIHUN cakco(oH-OapuToH. MHCTpYMEHT Yacto
Ha3bIBAIOT «cakco(oH-0ac», HO ITO CBSI3aHO ¢ HEKOTOPHIM HEAOTIOHWMAaHU-
eM. Bo-nepBbix, A. Cakc HE OYEHb TOUYEH B HCIOJb30BAHUU Ha3BaHUU pas-
JUYHBIX TOJIOCOB cakco(oHa 1o KpaiiHei Mepe 1o 1855 roma. Bo-BToprIx, B
psiie IPOM3BENCHUHN AJISI TPHO M KBApTETa CaKCO(OHOB, HATMCAHHOM OKOJIO
1860 roma XXanom-Hukomns CaBapu u Axonbsdom Banerntunom CeneHu-
KoM, yKka3aH "0ac Mu-06eMoiby.

Pucynku knapHeToB M cakco(oHOB, omyOnukoBaHHble KacTHepow,
pa3pemniaroT BCE COMHEHHA. Tak Kak OH WCIOJb3YyeT OJWH MaciTal, MBI
BHIHMM, YTO J/TMHA MEH3YpPBI U (popMa cakcodoHa «TeHOp OAPUTOH» B CTPOE
«MU-0eMonb» (coBpeMeHHbIl 6aputoH), Nel B nmarenre 1846 rona, aHano-
TMYHA MEH3ype U (opMe KOHTpadac-KiapHeTa. Takke O4eBHIHO CXOJCTBO
CakCO(OHOB «allbT» B CTPOE «MH-0EMOJIbY», «albT-TEHOP» B CTPOE «CH-
6eMoIb» (COBpEMEHHBIN TeHOp) W Oac-KimapHeTa, m3orHyToro A. Cakcowm;
OJIMHAKOBBI UX 3CHI U pacTpyOsl. B orinume ot marenra A. Caxca c Boce-
MBIO THNaMH cakcoona, B matente KactHepa 3Hayarcsi TOJIBKO C€Mb. DTO
MOTJIO OBl OOBSCHHUTH CMEIIEHHE PETHCTPOB M CTPOEB HA OAHY IO3MIHUIO,
npousomienmee mocyie 1846 roma. Takum obOpazom, 6ac B CTpoe «CH-
6eMoIb» CTal OBl «TEHOP-0ApUTOH» (WM «OapUTOH-TEHOP») B CTPOE «MH-
6eMOIIb», TO €CTh COBPEMEHHBIM OapUTOHOM, U Tak gajiee. M3 »Toit runore-
3B CIIEyeT, YTO MEepBBIA cakco(oH - Oac, Ha3BaHHBIN Tak B mareHTe 1846
roga (Ne2), B CTpOSIX «CH-OEMOJIb» U «JJ0», HO TI0 PErHCTPY OH COOTBET-
CTBYET COBPEMEHHOMY OapHUTOHY.

Uro kacaercst OKOHYATEIbHBIX (DOPM M TOHATBHOCTEH COBPEMEHHOTO
cakco(oHa-0apuTOHA, OHNU COOTBETCTBYIOT MHCTpyMeHTy Nel marenta. Ilo-
cie peopmbl 1845 rona, st 2 Tuma cakcodona (co3gaHHbIE cCaMBIMU TIEp-
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BBIMH IIOCJIEA0OBATEIFHO MM TIOYTH OJJHOBPEMEHHO) CTaJIM MPUMEHATHCS B
BOCHHBIX OpKECTpax. JT0 cBOeoOpa3HOe MCKIIOYCHHE B M300PETCHHUH MY-
3bIKAJIbHBIX MHCTPYMEHTOB, MOTOMY HYTO II€PBOHAYATbHBIH HHCTPYMCHT,
Kak IpaBWio, BBICOKHH. C Apyroil CTOPOHBI, B 3TOM HET HHYETO yIWBH-
TEJIFHOTO, TaK Kak eme B 1oHocTH Cakc TATOTEN K Urpe Ha Oac-KiIapHeTe, U
B BIOCIEICTBHM €r0 CKIOHHOCTh K HH3KHM HWHCTPyMEHTaM CTa-
J1a OYEeBHIHA.

I'oBops o xoHMYeckoii popme cakcooHa, HAI0O OTMETHTBh, YTo Cakc
OBbUT NEPBBIM, KTO PEHINII NIyOOKO U3YYHTh OCOOCHHOCTH TAaKOTro 3By4allle-
ro Texa. OHaKo, He OH MEPBBII UCHONB30Bal 3Ty dhopmy. DTa crenuduye-
cKasi 0cOOCHHOCTh Oac-kiapHeTa, uzooperenHoro ®pance Jlechonrenem B
1807 romy. Kpome Toro, B Hauasne 19 Beka cyliecTBOBal «TEHOPYH», Ma-
JICHBKUH aHTITHACKAN (aroT, TakyKe AMEBIIHNA KOHHIECKYIO GopMy.

B 3akmoueHne 0oTMETHM, YTO CakcO(OH, BEPOSITHO, POKACH OT KOM-
OnHanmu odukienna u KoHTpabac-kimapHera. Ero 3ambIcel BOCXOIUT K
1838 roay, a peanuzanus — Kk nepoi nososuHe 1841 roga. Cakc co3maer
MOJHYIO TPYIITy HHCTPYMEHTOB C OAHOPOIHBIM 3BYYaHHEM, ITPOIIOPLUSIMU
U COBEPLICHHO HOBHIM TeMOpoM. ECTh HECKOJBKO MPUYWH, ONpaBIbIBAIO-
LIMX MPOMEJUICHNE TOSBICHHS MATEHTa: TOCTOSHHBINM HEI0OCTATOK BPEMEHH
n3obpeTaresisi, MHOXXECTBO JIPYrHX pabOT OJHOBPEMEHHO, ero mnepdekiuo-
HU3M, (PMHAHCOBBIE TPYAHOCTH. Taioke JIoruyHee ObLIO J0KAATHCS MOSIBIIE-
HUSI BCEX MHCTPYMEHTOB TPYIIBI, a HE IUIATHTh B3HOCHI M TAKCHI, HE
MOKYNAaTh MaTEHT Ha KaXXIbld MHCTPYMEHT B OTHAECIBHOCTH. 22 utoHs 1846
rojia MaTeHT O(UIMAIbHO YTBEPXKIAETCS MHUHICTPOM XO3SIHCTBA M TOPTOB-
v, a 9 Mast cakco(OH yXe 3ByUHT B Ipon3BeieHnn bepnmosa B [Tapmke Ha
OTKPBITHH HOBOTO WIIOIPOMA.

Juamna3zoH cakcooHa COCTABISET OKOJIO ABYX C TOJOBHHOM OKTaB.
WHCTpYMEHTHI B CTPOSIX «MH-O0EMOIIb» M «CH-OEMOJIbY» NpeIHa3HAYAIHNCh
JUISL UTPBI B IyXOBBIX OpPKECTpax; B CTPOSX «pa» U «10» - B cUMQpOHHYE-
ckoM opkectpe. Ho 3TOT mpuHIMI HE COXPAaHWICS, U «BBDKHIIA» TONBKO
nepBas rpymma cakcooHOB. B Hamm ITHU IPOM3BOIATCS CIIEAYIOIINE CEMb
BUJIOB CakcO()OHOB: compaHWHO (MHU-OEMOIIb), corpaHo (cH-0eMoIb), anbT
(Mu-6emotb), TeHOp (cu-Oemonb), 6apuToH (MU-OeModb), Oac (cu-O6emoib)
n KoHTpabac (Mu-6emois). [lepBrie ABa HHCTpyMEHTa — MpsIMBIE, HO CyIIe-
CTBYIOT TaKXe M B S-00pa3HOM BapHaHTe. AJbT IPEIIOYTUTENIEH /IS Kilac-
CHUYECKOTO perepTryapa, TEHOp — Ui JDKa30BOM My3blku. B Mupe
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CYIIECTBYET BCETr0 JIECATOK OSK3EMIUIIPOB OrPOMHOr0  KOHTpadac-
cakcodona, BeIcoTOI 2 MeTpa 10 cantumerpoB. TpaaWIMOHHBIN KBapTeT
cakco(OHOB COCTOMT M3 COIPAHO, aJIbTa, TEHOPA M OApUTOHA.

AnmmkaTypa cakcopoHa (OOMHAKOBas Ha BCEX CEMH BHAAX),
BHEIITHE OYCHb CJIOXKHAS, HA CaMOM JIeJIe JOBOJBHO MPOCTa, CPOJHHU allILIN-
Katype ueiter n knapHera. [lepBoHaganbHO mpexycMoTpeHo ot 19 mo 22
kianaHoB. Co BpeMeHeM MOSIBIISIOTCS pa3iuyHble u3MeHeHus. Tak, 31 mas
1866 rona, uepes nBaauaTh JET MOCIE MepBoro narenta, Cakc mpuodperaeT
HOBBI. B HEM Bce MHCTPYMEHTBI CEMbU CaKCO(OHOB JOIOJHEHBI OZHUM
WIN ABYMs OKTaBHBIMHU KJIallaHaMH, YTOOBI PACHIMPUTh MX AMAIa30H, 00-
JIETYUTh WCTIOJIHEHUE KaK B HIDKHEM, TaK U B BEepXHEM perucrpax. Mexa-
HU3M IIpETEepIeBacT AajbHEHIINE NPeoOpa3oBaHMs, KOTOPHIC YIy4INAlOT
TOYHOCTh W OOJIET4aloT TeXHHWKY HWrpbl. [Ipomecchl mpon3BOJACTBA TaKkKe
pa3BHBAIOTCA.

27 Hos0pst 1880 roma A. Cakc mpuoOperaeT MOCIECTHHNA MATEeHT C
Lenbio eme Oojee yCOBEpIIEHCTBOBAThH amIIMKaTypy. A. Cakc IbITaercs
YCOBEPIIEHCTBOBATh CaKCO(OH-aJbT, YTOOB! JONOJHUTh UM TPYIIY CTPYH-
HBIX aJbTOB B CUM(OHHYECKOM OPKECTpE, I/l 3a4acTyI0 HE XBaTaJl0 MY3bl-
KaHTOB. [yIs1 3TOro OH paciiupsieT W YIJIHHSET CTBOJ cakco(oHa, 4YTO
MIO3BOJISIET OMYCTUTHCSI HA JIBA MOJYTOHA BHHU3 /IO HOTHI «JIs» MaJIOH OKTaBbI
(peanbHas HOTa «I0») W TOAHATHCSA HA JBa MOJIYTOHA BBEPX A0 HOTHI
«COIbY» TpeTell OKTaBBI (peanbHas HOTa «CH-0emMoib»). UToOwl cakcodoH
Jy4lIe «CIHIICS» ¢ TeMOpOM CTpyHHOTO anbTa, A. Cakc HCIoibp3yeT BUOpa-
LU0 CTELNaIbHOW MEMOpaHBbI, 3aKpEIICHHOH B pacTpyoe.

Kpome Toro, oH mbITaetcst pemuTs mnpobiemMy pa3dyxaHus U ObICT-
POTO M3HAIIUBAHUS MOYIIEK KJIAllaHOB. TakKe OH MOKPHIBAET JICPEBSIHHBIN
MYH/ILITYK METaJUIOM, YTOOBI IIPEIOTBPATHTh OBPEXKCHHUS OT MOCTOSHHO-
ro u3MeHeHus! BiaxxHocTH. CeroiHs, MPOWU3BOJCTBO J0O0HUTOBBIX MYHI-
MTYKOB PEIINJIO 3Ty IpoosieMy.

SlcHO BHJHO, YTO CakCO(POH-TEHOP «CU-OEMOJb» W allbT «MH-
6eMoIb» MMEIOT Oonee y3KWH, IIMHHBIA pacTpy0, dyem Ooiiee paHHHE WH-
cTpyMeHThl. HOBBIH pacTpy0, cieslaHHBIH MacTepoM, YITyUIIHI HCIIOJIHEHUE
HU3KUX 3ByKOB. B 1866 romy, mo ucredeHuro nepBoro maTeHra, 3TOT pac-
TpyO CTAaHOBHUTCSI HOBBIM CTaH/IAPTOM.

[Moce HHCTPYMEHTOB «CcH-0EMOJIBY» U «MH-0eMOIIby», ANONb( CKOH-
CTPYHpPOBAJ CEMEHCTBO CakcO(POHOB «I0» M «(pa». ITH HHCTPYMEHTHI,
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NIpeiHa3HaYeHHbIE IS UTPBI B CHM(QOHUYECKUX OPKECTPAX, PEIIKO HCIIOJIb-
3YIOTCS, HECMOTpPA Ha TO, YTO MX MOXKHO BCTPETHTh B PA3IMUHBIX HHCTPY-
MeHTOBKax. /[Ba mpmMmepa — cakco(oH-aibT «pa» U cakcOPOH-CONMpPaHO
«ao». Iocnemuuit 6p11 cobpan A. CakcoMm ais OpUTaHCKOH KOMITAaHHH
«Rudall, Rose, Carte & Co.». IlepBriii konTakT Cakca ¢ 3T0ii KOMIaHueH,
BEpOSITHO, MpoucxoauT Ha BecemupHoii BoicTaBke B JIonnone, B 1851 roxy.

Caxco¢oH-conpaHo «cu-0eMOoJIby» UMEET ChEMHYIO BEPXHIOIO 4acTb
KOpIyca, B OTJIMYME OT JPYTHUX CONpPAHO «CH-OEMOJIb», YTO YBEIUYUBAET
€ro JUamna3oH.

CaxcogoH-anbT, caenaHHbli BpyuHyto B 1881 rony, nmokassiBaet psin
Mojudukanuii. CoNpoBOIUTENBHBIA NAaTEHT, IOKa3blBas AWarpaMMmbl |
00BsICHEHN S, AaeT MoApoOHOE MpeacTaBieHue 00 naeax Cakca:

- YIydIIEHHOE PAaCIOJIOKECHUE KIAaBUINI (CO CTEP)KHAMM B CTOMKax,
Kak Ha Qeiire)

- BO3MOXXHOCTb CJIeJIaTh HHCTPYMEHT JJIMHHEE HIIH KOpode

- pacIIMpeHne Anuana3oHa Ha JBa MOoJyTOHA BHA3 (cu-0eMoub U JIs1) U
BBepX ((a-aue3 u comb)

- YeThIpe OKTaBHBIX KJIaIlaHa

- OKpYTJIbIe KJIABUIIN

- KJIATaH JJIs1 CTIeIHAIbHBIX 3BYKOBBIX 3()()eKTOB Ha 3ce

- JIepEeBSIHHBIH MYH/IITYK, KOTOPBIH MOXET OBbITh OLIMHKOBaH Kak
BHYTPH, TaK U CHAPYyKH

Anoned Dnyapn Caxc, Bropoli cbiH u3obperaTens, poamics B 1859
rogy. OH HaunHaeT paboTaTh Ha cBoero orua B 1886 romy m BO3TIaBIsET
KOMITaHHIO Tocie ero cMepT. Cakc-miaammii, HHCTPYMEHTaIbHBIH Ma-
cTep, CakKCO(pOHUCT, TUPIDKEp, CKoHYacs B 1945 rony.

Jlo KOHYMHBI OTIA, WHCTPYMEHTHI, caeilaHHble CakcoM-MIIaALINM,
naseiBanuck Adolphe Sax Fils mwam A. Sax Fils. C 1894 roga npucraska
«fils» (cwrr) He ncmomnp3yercs. Bee nucTpyMenTs! HocsT Ha3Banue Adolphe
SAX, damunus BCceria U3 3arIaBHbIX OYKB.

CymecTBYIOT 3HAYUTEIbHBIE pa3IMIMg MEXIy HWHCTPYMEHTaMHU
CaKca-MﬂazuHero " NMO3AHUMU MOJACIIIMU €I0 OTHA. 3T0 06YCJ'IOBJ'I6HO pas-
JIMYHBIMU YIIYUHICHUAMHU KOHCTPYKIIUN CaKCO(l)OHa, MIPOBOAMMBIMU TaKUMH
koMmanusamu kak Goumas, Association Generale, Lecomte, Evette &
Schaeffer u np. Bnaromaps 3TUM MPOU3BOAUTENSAM CakCO(hOHA MOSBHIHCH

OJIEMCHTbBI KOHCTPYKIUH, UCTIOJIB3YIOIIHUEC B IPOU3BOJACTBE COBPEMEHHBIX
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WHCTPYMEHTOB: aBTOMAaTHYECKUH OKTaBHBII KJallaH, aBTOMaTHYECKUH Kila-
MIaH «COJIb-ME3)», MAJICHbKIE POJIMKN MEXKIy KJIAaNaHaMH, KIamaH Uil «CH-
06eMOITb)» MaJIOl OKTaBHI U JOTIONHUTEIbHEIC KIIAMaHbl «(a-anue3y, «ha/mMm»
1 «CU-0eMOTIbY.

3a BBICOUAlfIlIee KauecTBO CBOMX MHCTPYMEeHTOB, B 1900 romy Ha
Bcemuproii BeicTaBke B [Tapmke Cakc-Miaamuii ObIT HArpaXkAeH 30J0TON
Menansio. Yepes 7 ner ¢abpuka nepeesxaet ¢ ynuisl Blanche 51 va ynumy
Myrha 84. DtoT aapec MOXKHO YBUACTh Ha BCEX HHCTPYMEHTAX, CACTaHHBIX
B TIOCIEIHHE TOJbl CYLIECTBOBaHHMS KOMHaHWM. Kpome HHCTPYMEHTOB,
Cakc-MaamMi Taxke MPOM3BOAUT MAIIMHBI M KOMIUIEKCHBIE COOPOYHbIE
JIMHUM JJIsI TIPOU3BOJICTBA MY3BIKAIBHBIX MHCTPYMEHTOB, YTO IO3BOJISET
JIPYTUM JIMIEH3UPOBAaHHBIM KOMITAaHHMSAM JENaTh CaKCO(OHBI, OUCHB ITOXO-
ue Ha ero coocTBeHHBIe. B 1928 romy Cakc-Mianmmii mpogaeT KOMIIAHHIO
Anpu CenbMepy, KOTOpbIN mpou3BoauT ceputo cakcodonor Adolphe SAX
1o 1933 rona.

B 1866 romy uctexaet mepBbiii maTeHT Anonbga Cakca, 94TO IO3BO-
JISIET APYTMM KOMIAHUSM MPOHM3BOAUTH CBOM COOCTBEHHBIE MHCTPYMEHTHI.
U xoTs OOJBLUIMHCTBO U3 HUX B OCHOBHOM HCIOJIb30BAJIH OPUTHMHAIBHYIO
KOHCTPYKIHUIO, OBLT yIydHIeH ps Beuled. boiapmmHcTBO HOBBIX pa3pabo-
TOK W JieTajiell ObUIN 3aaTeHTOBaHbl. BOT HECKOJIBKO IPUMEPOB:

—Knamnan «cu-0emosby (Ta), Goumas

—KJIallaH «CH-0EMOJb» MaJlOi OKTaBBl, COCJMHEHHBINH C KIAalaHOM
«conp-gue3y», Evette & Schaeffer

—xnanan «pa-aue3y» (TT) u ponuku mexay kinanaHamu, Association
Generale

— aBTOMAaTHYECKUI OKTaBHBIN KianaH, Lecomte

EnuHCTBEHHOE CyIIEeCTBEHHOE yiaydlieHne camoro Cakca — n3MeHe-
uHue Gopmbl pactpyda (BTopoii marent 1866 roma). ®upma Gautrot, oqux
13 TJIAaBHBIX €BPOIEHCKUX NMPOW3BOAMTENEH TyXOBBIX MHCTPYMEHTOB TOTO
BpeMeHH, cpaxanach ¢ CakcoM ¢ 1846 rona - Anonwd aenan Bce Ha coO-
CTBEHHOH (pabprke M MO’TOMY HE HCIOIB30Bal MX Mpoxykuuio. B 1854
roay Cakc ycnenrto cyautes ¢ Gautrot nz-3a miaruara. Gautrot npunuiocs
3aruatuTh Cakey 500 Thic. ppaHIy3cKkuX (paHKOB, O4E€Hb OOJBIINE JASHBIH
B TE THH.

Gautrot, komnanusi, KoTopasi OblJla MU3BECTHa CBOMM BBICOKUM Kaue-
CTBOM MHCTPYMEHTOB, MPEICTaBUIa CEPUI0 HHCTPYMEHTOB Cpa3y ke Mocie
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oxkoHuanus narenra Caxca. Francois Millereau, ogna u3 neGonpmux mna-

PWKCKHX MAacCTEpCKHX, Aenana MHCTpyMeHTHl il Cakca MO JIMIEH3HH C
1862 ropa.

C. George u3 Tymnona (®panuus) maTeHTyeT HOBBIE KPYTJBIE KOJe-
CHKH B OCHOBAaHMHM Ka)XHOW CTOHKHM cakcodoHa. DTa CHCTEMa IIO3BOJISET
pa30oHupaTh ¥ BBIHUMATh CTEPXKHHU 0€3 MCII0JIb30BaHUS OTBEPTKH.

C. Mahillon 6bo rnaBHBIM My3BIKAJBbHBIM aTelibe B Bproccerne.
dupma 1ocTaBisiIa HHCTPYMEHTHI B apMHIO, ObLIa H3BECTHA CBOUM BBICO-
KHM Ka4eCTBOM COOPKH.

Margueritat nmpou3BoauiIa KIapHETHI, KOPHETHI, CaKCOQOHBI U IPY-
rue HHCTpYMEHThl. HeGobInast mapmKcKas KOMIAHUS, CYIIECTBOBABINAS B
1890-¢, oTmmganack CBOMM XapaKTEPHBIM CTHIICM.

Hewmen, Gerhard Hanken ochoBbiBaeT cBor0 kommanuioo B PoTrepa-
Me B 1837 rony, crtaB MepBBIM AWICPOM H MPOHU3BOIMTEIEM ACPEBSIHHBIX
JIyXOBbIX HHCTpymeHTOB B Hupepnanmax. Ero ceii, Gerhard Johann
Friedrich, B xauecTBe mapTHepa npucoeauHsieTcst kK kommanuu B 1872 rouy.
ITosToMy HaswsiBaHue GupMbl u3MeHseTcs Ha G. Hanken & Zoon.

Jean Halaire Aste oTkphIBacT CBOIO MapIKCKyHO KOMITAHHIO CIIC B

1796 romy. OH xoHKypupyeT ¢ MoioabM Caxcom, HO ¢ 1859 rona nemaet
CBOM MHCTPYMEHTHI 0 €ro JuieH3ud. KoMmnaHusi, KoTopas Ha3bIBaeTcs
Halary wnu Halari, B 1873 romy npogana Coste & Cie., koTopoii Biajgeer
F. Sudre.

J. Gras ocHoBai CBOIO MAacCTEPCKYIO JIEPEBSIHHBIX AYXOBBIX MHCTPY-
MeHTOB B ropoje Jlumis, @panuus, B 1868 roxy. OH NOCTaBiIsuT UHCTPY-

MEHTBI MECTHBIM KIIHEHTaM U apMHHL.
MysbikasnpHasi pemonTHast mactepckas William Henry Hawkes, ot-

kpeitast B 1860 roxy B JIoHIOHE, CO BpeMEHEM CTaHOBUTCS HMMIIOPTHOI
KOMIIaHKEH, a To3Ke — MpOM3BOACTBeHHON (upmoit Hawkes and Son. B

1927 rony nHa mpeanpustuu padortaeT 250 paboTHuKOB. [IaTh J€T cmycTs
MIPOUCXOIUT ciustHue ¢(upM U obpasyeTcs HOBas KommaHus Boosey &
Hawkes. Ceromnsi, Boosey & Hawkes — uznarenbckast kommanus. [Tpowns-

BOJICTBO MY3bIKaIBHBIX HHCTPYMEHTOB OBUIO mpekpamieHo B 2003 romy.

B 1863 roay mapmxckue MacTepckue o0bequHsrores B Association
Generale des Ouvriers Facteurs d'instruments de Musique en Cuivre et en
Bois (I'enepanbhast Accoruanus [IpousBoauresein Meansix u JlepeBIHHbBIX
My3bikanpHbeIX MHCTpyMeHTOB). DTa HOBas KoMIaHus B rocienytomme 20
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ner HacuuThiBaga He MeHee 80 pabouux. C 1885 roxa I'enepansHas Acco-
marms HocuT Hasamwe Feuillet. 20 mer crmycTss KOMOaHHS MOKYIaeTCs
¢dupmoii Couesnon et Cie., ocuoBanno#i B Ilapmke B 1882 romy Amedee
Auguste Couesnon. Yske gepe3 BOCEMb JIET CBOETO CYIIECTBOBAHUS, KOMIIa-

HUSI Ha3bIBana ce0s «caMbIM TIaBHBIM B MUPE MPOU3BOJUTEIIEM MY3BIKAIb-
HBIX wHCTpyMeHTOB". Couesnon et Cie. MeHCTBUTENBFHO 3HAYMTEIBHO
BbIpocia, HacuuteiBasg 200 paboTtHukoB B 1896 romy u yxe 1000 B 1911

roxy. Beina cepbe3HbIM KOHKYypeHTOM GupMbl Selmer mo cepemuHbl MM
koHna 1930-x rogos..

dnamanackas kommanus Maheu (1874 r.) Bosrnasnsiercss Yapibzom
Maito u ero ceiHOM Jleonom. B 1901 rogy xoMnanus noiydusia HaTeHT Ha
psa ycoBepIIeHCTBOBaHMA cakcodoHa. B cBoux oObsBneHmax 1924 rona,
KOMIMaHUs Ha3bIBaeT cebs «Crapeiimeit (hraMaHICKOH MacTepCKOM».

Thibouville — ums GombIION cCeMbU MAcTEpOB JIEPEBSHHBIX JTYXOBBIX
MHCTPYMEHTOB, 3aHIMAIOIIEHCSl 3TUM PEMECIIOM €IIe C CEMHAIATOrO BEKa.
Camblii U3BECTHBIN wieH cembr - Jerome Thibouville-Lamy. Ero kommanus,
ocHoBaHHas B 1833 roay, mociyxuiia OCHOBOU ISl 1IETIOTO psiJia 3aBOJIOB,
KOTOpBIE TPOU3BOJMIN TYXOBBIE, CTPYHHBIE HHCTPYMEHTBI, OpPI'aHbl U MY-
3BIKAJIbHBIE MIKATyIKH. Bce 3tH mpomykTel Obumu coOpanel B [lapmxe. B
1870 roxy, B xomnanuu pabotano 420 cCOTpyIHHKOB, a Yyepe3 MATHAALATH
set — okojo 1000. @unman B Jlonnone 6611 oTKpHIT B 1880 roxy, a 3atem
arentcTBo B Hero-Mopke B 1893 roxy.

Hpyroit unen cembu, Martin Thibouville, 8 1820 roay otkpsiBaer B
MMapwxke Gupmy Martin Thibouville Aine. Ero cein Martin-Denis mpoos-
JKaeT JIeJIo, U 3aTeM IpoaaeT kommaHuio E. Bercioux B 1900 rony.

Dolnet, Lefevre et Pigis, octoBannas B [Tapmxke B 1890 roay, nepe-
umenoBana B Dolnet et Lefevre 8 1900 r. Koraga oquH u3 ocHOBaTenei KOM-

maann Adolphe Dolnet ymmpaer B 1911 roxmy, ero ceiH Anpu Oeper
ynpaienue Gupmoit Ha cebs. Ilocneanne Dolnet cakcodonbl mocTpoeHs!
oxoio 1960 roxa.

B. Hampe, onyiH 13 NIEPBBIX TOJIAHICKUX MY3BIKATbHBIX Mara3uHoB,
OCHOBaHHBIM B AMmcrepaame B 1842 roxy, Takske MpOU3BOIMI MEIHBIE Y-
XOBBIE HMHCTPYMEHTBI, a 3aTeéM HMIIOPTHPOBall CaKCO(OHBI, CIeJaHHbIE
Mabhillon, Brussels, u npyrue.

B 1980 rogy BnepBble COCTOSUIOCH UCIIONHEHHUE NMPOU3BENCHUN A
cakcogoHa 19 Beka Ha MHCTpyMeHTe U MyHITYKe BpeMeH A. Cakca. Ero
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OTJIMYAJIN MOPA3UTEIHHO TEIUIBIH, MATKUH 3BYK, OTJIMUHBIN OT IPUBBIYHOTO
BCeM Tpy0oro 3ByKa cakcodoHa. 20 Bek MprHEC H3MEHEHUS (OPMBI CTBOJIA,
OTKa3 OT HCIIOJIb30BAHUS CBHHIA B METAJUIMYECKOM CIIIaBE, MHHHMH3HUPO-
BaHHE PYyYHOTO BMEIIATEILCTBA B MPOU3BOACTBO, OOJIEE OTKPHITHIE, METAN-
IM4ecKkue MyHIITykH. Ho B Hactosmiee BpeMs BHOBB IONYJISIpHA HIEs
MSTKOTO 3BYYaHHs, CXOXKETr0 C YEJIIOBEUYECKUM TOJIOCOM — Haesi, KOTOPYIO
nojAep>kuBai u 3amuman A. Caxc.

Jumepamypa

1. Ilpocm H. «Cakcodon Bo ®paniun». [Tapuxk, 2007

2. Ocmpom JI. «Teicsua u oauH cakcodomy». EditionSax, Amcrepaam,
2009

3. Popus XK.-I1. «Anonsd Cakcy. Gerard Klopp, 2014

K.A. I'puzopves

A. A. LIOCTAKOBHY. KOHIEPT VIS ®OPTEIIMAHO, TPYBbI
N CTPYHHBIX Ne 1 1O MUHOP. AHAJIN3 COYNHEHUA

D. Shostakovich. Concert for Piano, Trumpet and Strings Nel C-
moll. Analysis of the Work.

AHHOTanusi. B craThe mpoBOANTCS MY3bIKaJIBHBIA aHAIN3 KOHIEPTa
J.IlocrakoBuua ans poprenrmano, TpyOsl U cTpyHHBIX Nel 1o MuHOP

Kuarouesbie cioBa: [.11locTakoBud, KOHIIEPT, TPyOa, hopTenraHo

Abstract. The article provides a musical analysis of Shostakovich’s
Concert for piano, trumpet and strings Nel ¢c-moll

Krywords: Shostakovich, concert, trumpet, piano.

KoHuepT cocTouT U3 4eTblpex yacTeii:
I. Allegretto
Il. Lento
I1l. Moderato
IV. Allegro con brio
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B nepByto ouepens B Konnepte lllocTakoBuya npuBiekaeT HeOObIU-
HBIA OPKECTPOBBIN COCTaB: CTPYHHBIE, (POPTENHAHO-COJIO0, TpyOa-coio. BeI-
00p MHCTPYMEHTAJIFHOTO cocTaBa OOYyCIIOBIEH OOpalleHHeM K TpaJdllid
6apoKKo — cBOeoOpa3Has cTIu3aIms My3sIk MactepoB X VIII Beka.

3T0 cOYMHEHHE — Npa3AHUK, KapHABaJl, B KOTOPOM €CTh U «BBICO-
KOE», W «HH3KOE», CIBIIIATCS MEJNOJUH YIMYHBIX LUIATEPOB M TEMBI-
CHUMBOJIBI U3 KJIACCHUYECKOI0 MY3bIKaJILHOTO Haceusl.

TBopuectBo IllocTakoBHYa MPUBHOCUT B pa3BUTHE KaHPa KOHLEPTa
HOBBIE YepThl. B My3bIKaIbHBINA S3BIK BKJIIOYAIOTCS OBITOBbIE HHTOHALMH H
MOTHBBI, XapaKkTepHble 00OPOTHI MOJIHBIX MECEH U TaHIIEB, COBPEMEHHBIX
aBTOpY, KOTOPBIC HCIIOJNHSIOTCS C OJiecTsIeil BUPTYO3HOCTBIO M JKCIICH-
TPUKOHM U COUETAIOTCA C NPOHUKHOBEHHON JIMPUKOH.

CaM KOHLIEPT O4YE€Hb KOMIAKTHBIM — ayutcs Bcero 20 munyT. Ilpu
3TOM COYMHEHHE O0JIalaeT YepTaMH HapOYHTO aKKypaTHOTO cuMQoHnde-
CKOTO IIHKJIA.

ITo wmysbikanpHOMY s13bIKy M 1o (opme koHuept IlloctakoBmua
HAllOMHHAET KOJUIAX: OH CJIOBHO CKJIEEH M3 Pa3HOTHIIHOTO Marepuana. B
cBoéM Konrnepre [IloctakoBud HCHOIB3yeT pa3sHOOOPa3HbIE TEMbI U3 COUYU-
HEHHUH KOMIIO3UTOPOB Pa3IWYHBIX 310X. HeKoTophle OH IUTHUPYET J0CTa-
TOYHO TOYHO, JIpyTHe BHIOW3MEHSET MOUTH J0 Hey3HaBaeMocCTH. Bce atn
MY3BIKJIbHbBIE «3arajIkh» CBS3BIBAIOTCA B €AMHYIO SIPKYIO MY3BIKAJbHYIO
TKaHb. Cpenu uuTHpyeMbiX komno3utopoB — bax, IaiinH, berxosen, Mo-
uapr, ['pur, Poccunn, Bebep, Manep, Lllomen, [Tynenk, YatikoBckwii, Bar-
Hep, a TaKKe WHTOHAIWH, NpUIIENNre U3 OBITOBOH M MacCOBOWH MY3BIKH
20-x — mayvana 30-x rogoB XX Beka.

[epBas gactp — coHatHoe Allegro. ['maBHast mapTus (0 MHHOp) CO-
JepkuT MoTHBbI TeMmbl ConaTbl it Qoprenunano Ne 23 ¢a mwuHOp
Appassionata berxoBeHa. Xapakrep TJIaBHOW TeMbI POJANKTOBAH IIUTHPY-
€MBIM MaTEepPHaJIOM — OHA 3BYYHT TaK kK€ BOOJYIIEBICHHO, CTPACTHO U Jpa-
maruyHo. IIlocTakoBHY HUTHPYET TOUYHO TOJIBKO IEPBBIM HUCXOISAIIUN
MOTHB, JBWXKYIIHMHCS 10 YCTOHYMBBIM TOHAM MHHOPHOTO TpPE3BYYHS, a 3a-
TEM «Pa3BOPAUUBAET» MEJIOAUIO O-CBOEMY.
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[Tobounast mapTus (MHU-0eMOJIH MakOp) TO CTHITIO U XapakTepy Ipo-
THBOIIOJIO)KHA TJIABHOI: B HEl HET CTPOrOCTH, TITyOMHBI M TpamMaTH3Ma, OHa
OTBeYaeT JEerkoMy U 6e33a00THOMY IyXy Bcero KoHuepTa. Ee xapakrepu3sy-

€T NOJABWXKHBII TEMII U yIpyras PUTMHKA, B HEH HEPa3pbIBHO CBSI3aHBI Ie-
CEHHOCTb U TaHIICBAJIBHOCTbD.
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Pemprza 1OOOYHOW TEMBI COACPKUT LUTATYy OJECCKOW TIECHHU
«Y>kacHo myMHO B 1ome [1IHeepcona.
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HYIO IIUTaTy U3 pomanca YailkoBckoro «PacTBOpHI s OKHO» y (opTernruano

EBrenus OHernHa» B MapTUH MEPBBIX CKPUIIOK

M 3aKJIIOYUTEIBHOM CIIEHBI «

(t1. 147-151):
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Taxoxe BAar"H€poBCKHUE AJIJIFO3UN — MHTOHAIIUA BOIIPpOCa B MapTHUH aJib-

TOB U TPHUOJIBHBIC aKKOPAbl U3 «MOTHBa Cy}IB6BI>> Y HU3KHUX CTPYHHBIX B

caMoM KOHIe ToO0YHOH mapTuu B penpuse (1. 162-163):
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Bropas uacre (Lento) — memiennas, 3To Banbc-00cToH. B Hedl 1u-
THpYeTCS 000pOT U3 MemIeHHOH dactu Tpetbelt cumdonun Manepa (¢pu-
Han Sehr langsam). J{ns [llocTakoBruda oOpamierne kK MaJepOBCKOM MY3bIKE
— 9TO UCKPEHHSISI U IIIy0OKasi HOCTAJIBIUS 10 POMAHTHYECKOMY BEKY.

Lento J-1e
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B my3pike Manepa Her O0pbOBI, HET OOBIYHOTO /TSI MPEALIECTBYIO-
mux cuMQoHMI IpamaTn3Ma, OTHEHHOTO Hakasia crpacteid. dunam ero
CUM(OHNH TIOUCTHHE IOTPSCAECT CBOEH NPOHUKHOBEHHOW MY3BIKOMW, ITOJI-
HOW CKPBITOW BHYTPEHHEH CHIIBI, KaK OYITO JIBIOMICHCS U3 TIYOHHBI TYIIH.
OcHoBHasl TeMa — IIMPOKast MENOAUS CKPUIIOK, B OYEPTAHUAX KOTOPOH CHO-
Ba y3HaeTcs HavyajbHas TeMa CUM(OHUM B WHOH, JUPUYECKON TPAKTOBKE.
MarnepoBckast Tema BILIETa€TCS B MEJOAMYECKUIl MOTOK MeeHHou 11 ya-
ctu Konnepra locrakosmya (TT. 14—17, mapTus nepBeIX CKPUIOK). 3ame-
gy, uto lllocTakoBHY IUTHPYET JHIIH HEOONBIION (PParMEeHT TEMBI, IPUTOM
— HE HayaJIbHBIH, HO BCE )K€ XapakTep IUTHPYEMOTO MaTepHaja CHIBHO
BIMsieT Ha My3bIKy [IlocTakoBuya.

IIponomxkast nepeuucnaTb UUTUPYyeMbIi Marepuan B koHuepre Ilo-
CTaKOBHYA, HEOOXOMMO OTMETHTh TPeThI0 YacTh (Moderato) — ato camast
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KOpPOTKasi 4acTh, KOTOpAasl CIY)KHT MEPEX0JOM OT MEUIEHHOW K (uHamy.
OHa CcOAepKUT HEOXHUAAHHYIO OIS 3TOTO KOHIEPTA NMPAMYIO OTCBUIKY K
baxy:

Moderato J-i0s

Puc.7
@uHaJ KOHIIEPTA HANUCaH B JyXe paHHEro XHWHAEMHUTa. AKTHBHOE
JIBIDKCHUE HE TNPephIBaeTCsl, a Mpo3payHas (GakTypa W IyJbcalus puTMa
3aBOpaKMBAET. YTIIOBaTasi TeMa C OOMJIMEM CKAauKOB Ha KBHUHTBI M CEKCTBI
MOJIYePKHYTa TPyOOBATHIM aKKOMIIAHEMEHTOM C aKIEHTAaMH Ha KaKAyIo
JOIIIO0.

Allegro con brie Jutes
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B ¢unane MenbKaloT TeMbI U3 KIIACCHKH, HAallpUMeED, [IUTaTa IJIaBHOH
Tembl Pe MmaxxopHoO# coHaTsl ["aiijiHa B MCIIOJIHEHUN COJIMPYIOLIEH TPYOBI:
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Taxxe B mapTuu TpyOBI MPO3BYUMT €Ile OJHA IIUTATa OJECCKOH Ie-
ceHkH «l[pImIeHOK JKapeHbl» M3 MY3bIKM K KHHOGWIBMY «BbiOoprekas
cropona» (op. 50, 1938). Onnako B. CripoB B Tex e ¢parmenrax ¢uHaia
cnpimuT He «[IpImieHka xkapeHoro», a MapuieBble HHTOHanuu U3 «IIpoma-
HUA CJIaBAHKU).
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EHIC OJIHA IUTaTa U3 BEHCKUX KJIIACCUKOB ITOSABUTCA B KaJACHIIMU CO-
JIMCTa — 3TO pOHIO berxoBeHa «SpocTh MO OBOLY NOTEPSIHHOIO TPOLLIay —
HO JBaJIATHI BEK TOP)KECTBYET: YEro CTOMT XOTS Obl CKaYKOOOpa3HBIH
PHCYHOK (hopTenraHHOIl napTHu.
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Allcgro con brio(a tempo) by

Piano Solo & - “'
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CrnenyeT OTMETHUTHh HENPUHYXIEHHOCTH COCTS3aHUSI KOHIEPTHPYIO-
IUX HHCTPYMEHTOB: (opTrenuaHo u TpyOsl. B konuepre IlloctakoBmua
(opTenuaHo TpaKTyeTcs B HEKOTOPHIX SMH304aX KaK YAApHBIH HHCTPY-
MEHT, OJAU(OHUS JIMHUI U HAIIEBHOCTH MOYTH OTCYTCTBYET.

Tpyba B KOHIIEPTE TO COJIUPYET, TO AKKOMIIAHUPYET, BHICTYIIasi Bpe-
Ms OT BpPEMEHM C MapOoJUHHO 3BydYallUMH MOTHBaMH (K IpUMepy, COHaTa
laiinna).

B. CoipoB oTmeuaeT: «B KoHIIEpTe IpaMaTH3M CKPBIT, €CIIH HE BOBCE
OTCYTCTBYET, BCE KOHTPACThl YPaBHOBEIICHbI TapMOHUYHBIM BOCHPHUSITHEM
MHpa, IpeodIagaeT UrpoBOe HAYaANIO, IIYTINBBIA TOH, CBETIBIH MaXXOPHBIH
KOJIOpHT [...]. PagocTHBIA XapakTep My3bIKH HE BBI3bIBAET COMHEHUI, Kak
HE BBI3BIBACT COMHEHHH U TIOJIOKHUTEIIBHAS OKpAcKa IECTPBIX OBITOBBIX MH-
TOHAITHI .

M5l HEe MOYKEM COTJIACUTBCS ¢ 3TUM MHEHHeM. CIHIIKOM HapOYUTO
IIPOCTHI MEJIONHU KOHIIEPTA, IECTPOTA IIUTAT BBI3BIBAET aCCOLMAINU C KHUT-
4yeM, a OKOHYaHHE (MHajla BOBCE OCTABISIET OIIyIICHWE Oera B HHKY/A,
6e3ymHOH ckauku. Bo3moxHO, B My3bike IllocTakoBH9a ecTh MpeaBeCTHH-
KM TPSITYIINX CTPALTHBIX COOBITHH — BOWHBI U CMYTHI — KOTOPBIE KOMITO3H-
TOp UHTYUTUBHO BBIPA3WJI B CBOEM COUMHEHUM.

7
Cuipos B. H. lllocTakoBHY U My3bIKa ObITa. Pa3MbIIIIeHNS] 00 OTKPBITOCTH CTHIIS KOMITO3HU-

Topa // 1locTakOBHY: MEXTy MTCHOBCHHEM M BEYHOCTHIO. JIOKYMEHTBI, MaTEpHAIIbI, CTAThHU.
CII6. : Komnosurop — Cankrt-IlerepOypr, 2000. C. 635.
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B.B. Tokxmakoe

CIIEHUD®HUKA HAYAJIBHOI'O 3TAIIA IOAI'OTOBKHA
HCITIOJHUTEJA HA MEJHBIX YXOBBIX MTHCTPYMEHTAX

MELODICA - THE FIRST INSTRUMENT OF BRASS PLAYERS

AnHotauusi: Paboune nporpammbl guctuminHbl " CrenuanbHbIN
WHCTPYMEHT" COBPEMEHHOW OTEYECTBEHHOH CHCTEMBI HAYAILHOTO MY3BI-
KaJIbHOrO 00pa30BaHusl MpeJJiararoT Ha4YMHaTh 00y4eHHe Ha OJok-(uieiire,
ec (PU3NYECKAX BO3MOXKHOCTEH ydallerocsi, BBHIY BO3pacTa, HEIOCTa-
TOYHO JUIS OCBOCHHUS MEIHBIX JYXOBBIX HHCTPYMEHTOB. J/laHHas peKOMeEH-
Janusl MPEACTaBIICTCS TOCTATOYHO CIIOPHOW IO MHOTHM IapamerpaM. B
JAHHOW cTaThe OyAeT MpeUIoKeHa allbTePHATHBA "TpaIWIMOHHOMY' IOJ-
X0y OOyYeHHUS Wrpe Ha METHBIX IYXOBBIX HMHCTPYMEHTaX Ha HAYallbHOM
WJIN IIOATOTOBUTECIIBHOM JTaIlle.

KuiloueBble cjioBa: Menoauka, Tpyba, TpomOoH, Tyba, BaJTOpHA,
My3BIKaJbHAs IIKONa, OI0K(pIeTa.

Abstract: The working programs of the discipline "Special Instru-
ment" of the modern Russian system of primary music education suggest
starting learning on a recorder if the physical capabilities of the young stu-
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dents are not enough to study for brass instruments playing. This recom-
mendation seems to be quite controversial in many respects. This article
will offer an alternative to the "traditional" approach to learning to play
brass instruments at the initial or preparatory stage.

Keywords: melodica, trumpet, trombone, tuba, French horn, music
school, recorder.

CoBpeMeHHasi OTEYECTBEHHAs] CUCTEMa HA4daJbHOTO MY3BIKAIIBHOTO
00pa3oBaHusi OCHOBBIBAE€TCS Ha HapaOOTKax M TPaJHLHUSIX COBETCKOH 3M0-
xu. [Iporpammbl, GopMBI U METOABI 00YYEHUs], CHCTEMBI OLIEHKU - BCE ITO
HE MEHSIOCH Ha MPOTSIKCHUH JIECATHICTUI U B CBETE INIOOAIBHBIX MHPO-
BBIX U3MEHEHHUH TpeOyeT nepeocMpicienus. OnHa U3 MOA00HBIX MPOOIEM -
UCTIONIB30BaHME OJIOK(IEHTH! KaK HAYaJbHOTO 3Tana y 00yJaloMNXCsl Urpe
Ha MEJIHBIX AYXOBBIX HHCTPYMEHTAX.

I'oBops o OnokduieiiTe HeNMb3d HE OTMETHTBH, YTO 3TO IPEKPACHBIA
HHCTPYMEHT 3II0XH 0APOKKO (TYT HYXKHO BCTaBHUTH MPO OJIOK (IICHTY - BO3-
HUKHOBEHHUE, TPaJULMH, CTPOH, UCIIOJIb30BaHHE, OCOOCHHOCTH HCIIOJHE-
HUS).

B Poccun 0s0k-duieiita Oblsla TTOBCEMECTHO BHEJIpPEHA B CHUCTEMY
HAyaJIbHOTO  MY3bIKaJbHOrO  00pa3oBaHHMs  Onarojapsi HWHHUIUATHUBE
N.®. IlymeuynuxoBa B 1971 roay[1]. Bruiots 10 cerogHanIHux IHEH 3aHs-
TUs Ha OJIOK-(JeliTe NCHONB3yeTCsl KaKk HadalbHBIN 3Tal 00ydeHus urpe Ha
OPKECTPOBBIX TyXOBBIX HHCTPYMEHTAX, KaK Ha JIEPEBSHHBIX, TaK U HA Mell-
HbIX. Takoii BEIOOp, Yalle BCero, 00yCIOBIEH MAIbIM BO3PACTOM YUalHXCs
1 UX (PU3UOIOTHYECKUMH JIaHHBIM, KOTOPBIE HE MOJIXOAT JUIsl Havasa o0y-
YEeHUs HA OCHOBHBIX MHCTPYMEHTAX.

dopmupyembie B mpoiecce oOydeHHs Ha OJIOK(IIeHTe yMEHHS U
HaBBIKH BIIOJIHE MOTYT OBbITh IPUMEHHMBI IIPU AajbHeieM o0y4eHHH Ha
JICPEBSHHBIX JYXOBBIX HHCTPYMEHTAaX, TAKHX, Kak (uieiita, roO0H, KilapHeT,
¢aror, cakcodon. [Ipu urpe Ha JaHHBIX MHCTPYMEHTAX €CTh TEXHOJIOTHYe-
CKO€ CXOJICTBO BJI3JICHHsI OCHOBHBIMH DJIEMEHTaMH HCIIOJIHUTEIBCKOTO all-
napara (aMOyIIopa, TEXHUKH NaJiblleB, OCHOB PallMOHAILHOM IMOCTAaHOBKH
kopmyca). Cpeay CyIecTBEHHBIX pa3jInduil - MCHOJIb30BaHNE TEXHUKH HC-
TIOJTHUTEJIBCKOTO JIBIXaHUs - TIPU Urpe Ha Onokdielite He TpeOyeTcs: TaKux
(du3MYEeCKNX U NCUX0(U3NOIOTHIECKHX 3aTPaT AbIXaTeILHON CHCTEMBI, KaK
IIPY UCTIOJTHUTEIHCTBE HA OPKECTPOBBIX JICPEBSIHHBIX TyXOBBIX HHCTPYMEH-
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Tax. M3nuiiHee jxe naBJI€HUE U CKOPOCTh BO3AYLIHOM CTPYyH cpa3y IpUBO-

JSIT K yXyIICHUIO HHTOHUPOBAHMSA M «IIEPEHOCY» B BEPXHHUH PETUCTP.

[Ipu paccMoTpeHnH BIUSHUA 3aHATHN Ha Oyokduieiite Ha GOopMHPO-
BaHNE HAaBBIKOB UTPBI HA MEIHBIX JYyXOBBIX HHCTPYMEHTaX MOXKHO BBISIBHUTB,
YTO CXOJCTBO NPHCYTCTBYET TOJBKO B TEXHUKE S3bIKA M OCHOBAX PAaIHO-
HaJIbHOM MOCTaHOBKHU KOpITyca.

B cBsi3u ¢ 3THM BO3HMKAET BOIPOC: Kak Hanbosee 3(pPEeKTUBHO MPO-
BECTH HAyYaJbHBIM 3Talm MOATOTOBKU HCIIOJHUTENECH Ha MEIHBIX TYXOBBIX
HHCTPYMEHTax?

CerogHsuIHUN MHUp TIpe[ylaraeT O4YeHb Pa3sHOOOpa3HbIe CIIOCOOBI
peleHusl JaHHOW MpoOseMbl. Y 00ydaroluxcs Urpe Ha TpyOe ecTh BO3-
MOXHOCTh Ha4aTh CBOM My3bIKalbHBIH MyTh C KOpPHETa WU
Pocket Trumpet; y Bantopuucros - Bb French Horn Baby, y Tpom6onuctos
- PBone wmnm ansT-TpoMOOH. HO BCe 3TM HMHCTpYMEHTHI, HE CMOTpS Ha
MEHBIINE pa3Mepsl U BeC, HE BCETrJa MOTYT BBIIOJIHUTH POJIb NIEPBOHAYAIIb-
Horo sTana (Pocket Trumpet KOpoTKHii, HO TOCTATOYHO TSHKENBIN HHCTPY-
MEHT, KOTOpbI BCE paBHO MPUIETCA B JajbHEMIIEM MEHATb Ha
CTaHAapTHYIO TpyOy; HeOOIbLINE BaJITOPHBI JOCTATOYHO BEJIMKH JJISI MHO-
rux jaereit 6-7 ner; PBone - n€rkwmii, HO MO pa3Mepy Kak TEHOPOBBIA TPOM-
OoH). 3amevaresibHOI albTEPHATHBOW B 3TOM Clly4yae MOXKET BBICTYIATh
Menoauka.

Menonuka - S3bIYKOBBIM My3BIKaIbHBI HHCTPYMEHT ceMeicTBa
rapMoHHK. BriepBbie Obuta mpezcraBieHa Hemenkoi kommanueld Hohner B
1958 romy m noxy4niaa OOJBINYIO MOMYJSIPHOCTH B CTpaHaX A3WHM KaK HH-
CTPYMEHT HAa4albHOTO MY3BIKIFHOTO 00pa3zoBaHusi[2].

Menoanka, Kak MHCTPYMEHT IOJrOTOBHTENILHOTO 3Tala UMEET Pl
MTOJIOKUTEIBHBIX M OTPUIATENBHBIX YepT.

. + Jlérkne 3BYKOW3BICUEHHE M aPTUKYIAIMSI(OCOOEHHOCTh KOH-
CTPYKIINM MHCTPYMEHTa MO3BOJsIET 0e3 0COOBIX YCHIIMH BOCHIPOW3-
BOJNTH 3BYKH Ha BCEM JHana3oHe HMHCTPyMEHTa W (HOPMHUPOBATH
MIPAaBUIBHYIO TEXHHUKY S3BIKA, BKIIOYAIONIYIO0 aTaKUPYIOUIYIO U CJIO-
TOBYIO QYHKIMU U (DYHKIMIO KOHTPOJISI BO3/LyLIIHOH CTPYH);

. + doprennanHas kiaBuaTypa (Hanuuue GopTeNHaHHOMN KiIaBHATYphI
M03BOJIsIET 00Y9aIOMMMCS BU3yaIbHO KOHTPOJIMPOBATH MCIIOIHEHNE,
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+ COnpoTHBICHUE CXOXKE C MEIHBIMH TyXOBBIMH HHCTPYMCHTAMHU
(TIpu UCTIOTTHEHNHN HAa MEJIOIUKH WHTEPBAJIOB M aKKOPJIOB BO3PACTaET
COTIPOTHBIIEHUE WHCTPYMEHTa BO3AYIIHOMY IIOTOKY, UTO OJIarompu-
SITHO CKAa3bIBACTCS HA Pa3BUTHH MBIMII, OTBEYAIOIINX 332 KOHTPOJb
HCTIOTHATEIIECKOTO JBIXaHHUs, a TAKKe OATOTABIMBACT MY3bIKaHTa K
OCBOGHHIO MEIHBIX TYXOBBIX HHCTPYMEHTOBR);

+ IIpucyTCTBYeT BO3MOXHOCTH MPSIMOTO MEPEHOCA HCIOIHUTEIIb-
CKUX OINYIIEHWHA (IaHHBINA mapaMeTp Hepa3phIBHO CBS3aH C MPEIbI-
OyIIMM - Harpy3ka Ha JbIXaTeJIbHYI0 CHUCTEMy IIpU HWIpe Ha
MEJIOJJUKEe WHTEPBAJOB M aKKOPJOB COIOCTaBMMa C HMCIOJHUTENb-
CTBOM Ha MEJHBIX JYXOBBIX MHCTPYMEHTAX; MYHAIITYK MEJIOJUKA
MOJKHO yJEepKHBATh B TIOJIOKEHUH (POPMHUPOBAHUS aMOYIIIOpa HC-
TIOJTHHUTE HA METHBIX JTYXOBBIX HHCTPYMEHTAX; MOCIICAOBATEIHLHOE
WCTIOTHEHUE Ha MEJOIWKE M Ha METHBIX TyXOBBIX HHCTPYMEHTaX
OJTHOTO W TOTO K€ MY3BIKAJIBHOTO MaTephalia TO3BOJISIET Pa3BHBAThH
CIIyX ¥ BEpHYIO UTPOBYIO ITO3UIIHIO

- Heo6x01uMoCcTh MacTepOBO# HACTPONKH MHCTPYMEHTA (B IpOIIeC-
ce JKCIUTyaTallud HAacTpOiika OTAEIbHBIX 3BYKOB HApYIIACTCS, YTO
HETaTHBHO MOYKET CKa3bIBATHCS HA PA3BUTHE CIIyXa, a TAKXKE HA UTPY
B aHCaMOJie).

Jlyist cpaBHEHUS PO MEJIOAMKH M OJOK(ICHTHI, KaK MOATOTOBU-

TEJIHBIX MHCTPYMEHTOB ISl 00YJaIOIINXCsl UTPE Ha MEAHBIX JyXOBBIX HH-
CTpYMEHTaX OBUI MPOBEICH MeAarormdecKuii SkcrepuMenT Ha 6aze [BY 10
r. Mockesl «/IMIIl mm.A.M. UBaHoBa-Kpamckoro» B kimacce TpyObI (CBsi-
3aHO CO CXOJKECThIO TEXHOJOTHUH UIPhl HA BCEX MEAHBIX TYXOBBIX HMHCTPY-
MEHTOB M JIOCTATOYHOM KOJIMYECTBOM OOYYAIOIIMXCS JUIL CO3aHUS

KOHTPOJIBHOM U 3KCIIEPHUMEHTAIBHON TPYII).

YcioBus negaroru4eckoro IKCNEPpUMEHTA:

OKkcnepuMeHTaNbHast Tpymia KonTposnbHas rpymmna

1. 5 yuvammxcs (mBoe — 6 | 1. 5 ywyammxcs (Tpoe — 6 Jer,
ner, tpoe — 7 ner) I'BYHAO r. | nBoe — 7 ner) IBYAO r. MockBsl
Mockeel  «IMIOI  um. AM. | «IMIII wum. AM. HsaHoBa-
MBanoBa-Kpamckoro; Kpamckoroy;

2. OOy4eHue MPOBOAMIOCH | 2. OO6yueHne TpoBOAMIIOCH Ha
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Ha MEJOJUKEe C NapaUleNbHbIM | Giok(uieiite ¢ mapauieabHBIM OCBO-
OCBOCHHEM TPYOBI (HAaUHMHAs C Tpe- | CHHeM TpyObl (HauWHas C TpeThel
Thell YeTBEepPTH); YETBEPTH).

3. ABTOpCKast MeToamka | 3. ABTOpCKas METOIHKA
OCBOCHUSI 0a30BBIX HABBIKOB UI'PHI | OCBOCHHsI OA30BBIX HABBIKOB HIPEI
Ha JyXOBBIX HHCTPYMEHTAX. Ha JIyXOBBIX HHCTPYMEHTAX.

Bo BpeMs 00ydyeHHs B SKCHCPUMCHTANBLHOW TPYIIE YYCHHKH Ha
MIEPBOM K€ 3aHSATHUM CMOIVIM MCIONHUTH Ha Menonuke PHIT «Bacunék».
dopMHpOBaHNE UCTIOIHUTEIHCKOTO anmapaTta IMIPOXOAMiIO0 TOCTaTOYHO JIeT-
KO, Ha KaKJIOM 3aHATUH ydaruecs OCBAaUBAI OHOTOJIOCHOE MY3HIIHPOBa-
HHE, WCHOJHEHHWE B aHcaMOlle, WCIONHCHWE AaKKOMITAaHEMEHTa |
TapMOHHUYECKON OCHOBBI B Pa3IMYHBIX PUTMHUYECKUX PUCYHKaxX). Bcé ato
MO3BOJISIIO YYEHHKAM C MHTEPECOM IOCENIaTh 3aHSATHS U BBINOJHATH JO-
MalHee 3a/ilaHue.

B koHTponbHOH Tpynme oOy4deHue Ha OJOK(IEHTE HAYMHAJIOCH C
OCBOCHHUS MPUEMOB BIIAJICHUS] UCTIOJHUTEIBCKUM JIbIXaHUEM, MOCTAaHOBKHU
aMOyIIIIOpa ¥ OCHOB paIlMOHAIBHON MOCTaHOBKM Kopryca. OaHO# u3 rias-
HBIX TPYTHOCTECH Ha TEPBOHAYAIBFHOM JTalle OCBOCHHUS OJNOK(ICHTHI BBI-
CTYIIWJIO HE TOYHOE TIIEPEKPHITHE WIPOBBIX OTBEPCTHH, YTO YacCTO
MIPUBOAMIIO K MPOOIIeMaM HCIIOTHEHUs (HEBO3MOKHOCTh UCTIONHATH B HIK-
HEM PETUCTpE, HEeTONaJaHus Ha HYXXKHBIC HOTHI, IEpECKAaKUBAHUS B IPYTOi
peructp). JlaHHBIE TIPOOJIEMBI CEPhE3HO BIMSIM Ha PE3YIIbTAT OCBOCHUS
WHCTPYMEHTA U Ha 3aWHTEPECOBAHHOCTh IOHBIX MY3BIKAHTOB.

HauwnHasi ¢ TpeTeii ueTBepTH ydaiiecs 00enx TPy Hayaid OCBau-
BaTh TEXHOJIOTHIO WIPHl HA TPyOe mo aBTOpcKoil meTtoauke [3]. B pamkax
JAHHOTO TOJXO0Ja OOJNBIIOe BpeMs YIENSIeTCs NPaBHILHOMY BIIAJIEHUIO
HCTIOTHUTENBCKOTO JBIXaHUSI BMECTE C TTOCTAHOBKOM KOpITyca, TOCTAHOBKE
aMOYIIIOpa U TEXHUKE sI3bIKa. Tak Kak OCBOCHUE TPYOBI IPOXOIIIIO ITapal-
JICNILHO MCIIOJTHHUTEIBCTBY Ha MEJIOANKE u OJoK(IIelTe (Ha KOTOPBIX claBa-
JIUCH BCE 3a4€THI M SK3aMEHBI), padoTa HaJ TEXHOJOTUICCKHUMH OCHOBAMHU
HE BBI3BIBANIA «OTTOPIKEHUS U TPYCTH» Y YIAITUXCS.
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OcHoBHbBIE pPe3yabTaThl IKCIEPUMEHTAJIBHOI'0 HCCJICJOBAaHUA

OKcnepuMeHTaNbHast TPyma

KonTponbnas rpynna

1. 4 v 5 ydaimuxcs OCBOUIIA
TPUHIAITEI UCTIOJTHUTENIECKOTO
JIBIXaHHUS. ¥ CMOTJIM HCIIOJIb30BATh
UX TP UTpe Ha TpyOe;

2. Bo3moxHocTh moouepén-
HO UCIIOJHSATH OJMH M TOT ke Ma-
Tepual Ha MeENoJuKe u Tpyde
MO3BOJIHIIA BCEM YYaIUMCSI OCBO-
UTh IUana3oH B 1 OKTaBy B Teue-
HHE JIByX MECSIIICB;

3. OOyueHHe Ha MEIIOIUKE
MOJIOKUTETPHO  CKa3aJoCh  Ha

ocBoenue  guctuminH  Coub-
dhemxuo u O6Iee GpopTenuano;

4. Bce yuwammecs ocsounu
no 10 mpec Ha Mejgoauke U 1 Ha
TpyOe, rammer C, a, Tpe3Bydne
(mpsiMoe IBWXECHHE W B oOpaiie-
Hun), D7, YM7 (npssmoe IBIKEHHE

U B oOpareHun).

1. 2 u3 5 y4ammxcs OCBOWIN
NPUHLIUIB UCHOJHUTENBCKOTO JIbI-
XaHUsS M CMOIJIM HCIIOJIb30BAaTh HX
IpU Urpe Ha Tpyoe;

2. Bo3moxkHOCTE TIOOUEPEAHO
UCTIONHATE OJIUH ¥ TOT XKE MaTepHall
Ha Onok¢uelite u TpyOe HE TO3BO-
JWIa yYamuMcs IEpeHeCTH HIPo-

BBIC  OIIYIICHHS Ha  HOBBIA
HHCTPYMEHT;
3. OOyuenne Ha Onokdieiite

HE TIOBIUSAIO Ha OCBOCHHE IUCIIH-
winH Conbdemrno u Obrmiee ¢dop-
TEMHaHO;

4. Bce yuamuecs ocsownu 1o
6 ibec Ha Onokdureiite, rammel C, a,
Tpe3BydHe B HPSMOM JBIKCHHH. 1
YUYEHHK OCBOWII IIbeCy Ha TpyOe.

PesynbTaThl 3KCIEPUMEHTAIbHOIO KCCIIECIOBAaHUS HANPAMYIO OTpa-
KAIOT BIIMSIHAE OCOOCHHOCTEH KOHCTPYKIMM MEJNOAMKUA U OJOK(JIESHTH Ha

OCBOCHHA TEXHOJIOTHM WUI'Pbl HAa 3THUX HMHCTPYMCHTAX, a TAKXKC 3HAYCHUC

IpHOOPETEHHBIX HABBIKOB Ha JajbHeiliee o0yyeHne urpe Ha Tpyoe. A Tak
KaK TEXHOJIOTMYECKHE MPHEMBI Ha BCEX MEIHBIX AYXOBBIX MHCTPYMEHTAX

IIOXO0XHN (I/ICKJ'I}O‘JCHI/ICM MOXXHO CUHUTATh KyJ'IPICHI;Iﬁ Tp0M6OH, HO HCIIOJIHH-

TCIBCKOC IbIXaHUEC, pa60Ta aM6yImopa " A3bIKa TAKHUC K€, KaK IIPHU UI'PC HA

TpyOe), TO HONOKHUTENbHBIN 3()(deKT oT 00ydeHHsI Ha MeNoJHKe, CKopee

Bcero, OyneT 3aMeTeH W MpH JajbHeimeM oOydeHHH WTpe Ha BaITOpPHE,

TpoMOOHe, TyOe, CAKCTOpHAaX M APYTUX MEIHBIX TyXOBBIX HHCTPYMEHTAX.
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OTaenbHO XOTENoCh Obl OTMETHUTH, YTO MI'pa HAa MENIOJMKE OKa3asia
MIOJIOXKHTEIBHOE BIMSHUE Ha OCBOCHHE 3HAHMI MO COIb(EINKUO (XETH BEI-
YYHIIM BCE MHTEPBAJBl I OCHOBHBIE aKKOPJIBI), a TAK)Ke ObLIa 3aI0)keHa 0a3a
JUTS TajdbHEHIINX 3aHATHH B Kilacce 00IIero popTemnuano.
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MCHOJIb30BAHUE MMEJATOTMYECKUX UIEW U TEXHUK
KJIACCA TPOMBOHA ITPH OBYYEHHNU UTPE HA TYXOBBIX
HNHCTPYMEHTAX

Trombone Pedagogy Concepts and Techniques, Most of Which Also
Relate to Other Wind Instruments

Abstract: The article discusses the technological foundations of per-
formance common to all wind instruments. Suggestions for improvement
musical hearing, breathing, starting notes production, rubato, musicality.

Keywords: hearing, breathing, starting notes production, rubato,
musicality, wind instruments.

AHHoTanus. B crarbe paccmarpuBaroTcs o01me I BCeX IYXOBBIX
UHCTPYMEHTOB TEXHOJOTUYCCKUE OCHOBBI MCIOJHCHUA. Hpe;[naranTcsl
HUICHU IO YJIYYHICHHUIO MY3BIKAJBHOI'O Ci1yXa, UCIIOJTHUTCIBCKOIO AbIXaHUA,
3BYKOHM3BIICUCHHUS, APTUKYIALNH, IpuéMa pydaTo, My3bIKaJIbHOCTH.

KJI]O‘leBbIe cjoBa: My3I>IKaJ'II>HI;II71 CJIyX, UCIIOJITHUTCIILCKOE bIXa-
HHUE, 3BYKOHM3BJICUCHHE, apTUKYIALUSA, pyOaTo, MY3bIKaJIBHOCTh, TYXOBBIE
HHCTPYMEHTHI.

The Ears Must Hear-I"m starting this article with the most common
and most important thing we share. We must first listen better. Not just the
pitch, but also listening to all the details, including intonation, color, dy-
namics, style, direction of line, mood, emotions, articulations and releases.

Often when growing up, when | was watching a favorite television
show, my mother would come to me exactly at the climax of the story and
say, “Listen to me!” I learned to listen just enough to be able to answer her
questions, while still mainly focusing on the television show. There are
many levels of listening, from casually listening to something in the back-
ground to extremely focused listening. Sometimes we as performers don’t
always listen with really focused concentration.

Imagine your favorite person in the world and you haven’t seen
them or spoken to them or corresponded with them in a long, long, time.
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When we see them next, we concentrate very much on what they are say-
ing. This kind of listening takes practice. But if we try listen this way.....

The Ears Can Lead. This is called “prehearing.”

The original problem is that when most of us started to play an in-
strument. We were often taught by information first. Put your arm here,
make the shape of your face like this, do this with your air, do this with
your tongue, etc.

We also have been taught to first “feel” a part(s) of our body before
playing. No. The best way our bodies is that the brain sends the signal
along the neural pathways, thereby instructing the body how to move. |
believe that information and feeling can be helpful after we play. But the
best way to play is to “Pre-hear”, what we want to play, with all the details.

One time, when serving on a Jury for an International Trombone So-
lo Competition at Saint Petersburg Rimsky-Korsakov State Conservatory of
Music, | asked Professor Viktor Summerkin, what was his method in teach-
ing his students to hear, the smallest differences of intonation (1-3 cents #
or b). He immediately sang the fastest “solfeggio” that I had ever heard. |
initially thought he did not understand my question, but then | realized that
the teaching of fixed Do “solfeggio” from the beginning, greatly helps eve-
ryone to hear a lot better. | now ask students to sing what they are about to
play (sometimes necessary to go up or down an octave when singing out
loud. But they can sing inside, any ranges. | instruct and ask my students
and myself to as much as possible sing what we are about to play, before
playing it on our instrument.

This is a lifelong challenge, to directly relate our “prehearing” to our
performing on our instruments.

I must qualify my comments to you. In the United States almost all
of the beginning wind students are taught by information and feeling first.
We have been taught to use the first seven letters of the English language
alphabet as our note hames. Some students actually had a very little bit of
“solfeggio” training in school. But for the most part, the wind musicians
only began taking moveable Do (where the tonic in always do and moves to
the different key) or fixed Do solfeggio only when entering universi-
ty/conservatory. Some were taught by numbers for the note names. This
“new” system of “solfeggio” instead of continuing to use English Alphabet
Letter Names, completely disrupted and confused our “Mind’s Ear”. I am
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also aware that some musicians studied “solfeggio” and studied scores be-
fore they even played one note on their instrument. These | think are the
most successful performing musicians.

In the United States, while growing up, we do sing a lot. But this
singing was hardly ever then directly related to the playing of our instru-
ments. I believe most wind instrument teachers in the world don’t teach
students to:

1.FIRST, really listen to something, then

2.Sing it, and repeat singing it better

3. Keep singing it in the “Mind’s Ear” while performing with our in-
strument.

Most “solfeggio” teachers do not stress students listening much bet-
ter to all the details and that improving your singing would directly relate to
performing our music much better on our instruments. If 1 was told that,
when younger, | would have concentrated more and related my singing to
singing through my instrument. As it was, | felt were a major distraction
and did not relate to the playing of my instrument.

I am well aware of the great traditions and applications in Russia in
teaching “Solfeggio” directly relating it to the paying of our instruments.
And since Professor Summerkin sang those 5 small sections of some of the
trombonist’s “Greatest Hits”, I have from that time truly understood how
the teaching of “solfeggio” can truly improve, everything about our per-
forming on our instruments. Your Russian system of “solfeggio” I believe
is among the absolute best on the word.

For years now, | work more on the student really using concentrated
listening, singing it repeatedly-with all the details, singing it better and bet-
ter. Only then, when the student now knows what they are aiming for (the
sound in their “Mind’s Ear”) do they get to play their instrument. After they
play, I ask them, “Did you Play it as you sang it??” If not, then how was it
different than when you sang it? Doing these things improved my playing
and my students playing to much higher levels than only information and
feeling, (including “muscle memory”) could ever do. The Ears MUST lead
the way!

Breathing-In one very important sense, if we are still alive, we just
naturally breathe correctly.
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Slava Bogu!! The demands on our breathing while performing on a
wind instrument are more than the usual way we breath staying alive. But
our breathing on our instruments should still be natural. There are so many
teachers have said so much about breathing. TA lot of it good and a lot of it
bad.....me too! Therefore, may I talk first talk about “inhaling air”? I call

“The Perfect Breath”

Everyone stand comfortably upright with a good posture. Now take
a slow full relaxed breath (not above the collarbone), then exhale comforta-
bly all of our air. DO NOT add extra tension anywhere when you empty.
Stay upright in a good posture, while emptying completely. Stay as relaxed
as possible while waiting a while before inhaling. Wait perhaps 1 minute or
1 and a half minutes. ( not allowing any tension to creep in). Then “don’t
tell your body what to do”, just let your body inhale the way it wants to.
This is my definition of a naturally perfect breath that does not add tension
when inhaling.

Many people tell their body what to do, trying to fill up different ar-
eas (usually said as “fill up in three different compartments, front/low, back
and then higher). This just doesn't work as well as what the body naturally
does on a "waiting inhalation". Let’s try and imitate this breath no matter
how much or little air we inhale or how fast or how slow we inhale. Let’s
try to breathe this way when we inhale for low notes and much lower
notes....and high notes and much higher notes.

Breath Support: The most common phrase | hear in the English Lan-
guage about “Breath Support” is: “Support from your Diaphragm!”. This is
a most curious phrase, as the diaphragm is a muscular membrane that only
inhales. It relaxes when we exhale.

When we blow out air faster, or against more resistance (where we
often have said we need “more support from the diaphragm) , The dia-
phragm is relaxing when we do this. So it is actually impossible for us to
“Support from the Diaphragm!"

When we blow a steady airflow out, our abdominal muscles are the
main reason, but to a lesser extent, 2 different sets of intercostal muscles
help out also.

Let’s try something.
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1. Take a comfortable relaxed breath, breathing in for 4
beats and then turning our air directly around exhaling a flow of air for 4
beats.

2. Now repeat this process. placing your hand in front of
your mouth making a tiny (ochen malinky) bit of resistance, when you ex-
hale for 4 beats.

3. Now repeat this process and make even more resistance
with your hand in front of your mouth in front of your mouth while still
allowing a flow of air to exhale for 4 beats

I now ask a question? When we did this, did we purposely tell our
body to tighten up before we exhaled??Or, because we blew air against
more resistance, did our body naturally adjust our abdominal (& intercostal)
muscles to do what was necessary to blow our air out through different
amounts of resistance?

If this is true and | believe it is. Then: Why do we tenson up so many
different muscles in our body before we exhale?...when the body will au-
tomatically with the increased resistance. What has often been taught, is to
add a lot of extra tension before exhaling. This thinking has often been
taught. To be the “best” way. This tension is isometric muscle tension. But
No! This has worked against the body’s natural way and created many,
many problems for wind instrument players!

My favorite Definition of “Breath Support” is: Something inside, au-
tomatically adjusts itself to the way we blow the air out and its’ varying
resistances.

It is my experience that the best players/teachers DO play this way.

Brhtyhm: | invented this word. It is not in the English or Russian
dictionaries, Ha!

It means Breathe-in- Rhythm.

I had a student come for a lesson. He played a solo | had previously
assigned him. After he played for a while, | stopped him and asked him a
question? Where was your last breath? He pointed to the exact place in the
music. | asked him again, well, where IS that breath? He pointed again and
I asked him again. Now | see him thinking differently about it. Then the
student said, “ it is on the “And” of 3 (the second half of beat 3.).

Once he labeled where the location of the breath was rhythmically,
he then breathed “in-rhythm”.
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When | asked him to play those phrases again. | understood, he
knew the exact rhythmic location of his breath. When we know rthymically
where our breath is, we automatically subdivide before that breath.

I have a “Brhtyhm “exercise.

You see | think we ALL (except oboists) have put the priority on in-
haling all of the earth’s oxygen for every breath .That I believe has been our
priority in breathing.

I now believe that we should have this order of breathing priorities:

1. Breathe on time

2. Breathe as relaxed as we can in that musical context

3. Breathe with a “relative” reserve of air for the musical
context.

(Example, Overbreathing in the high register: definitely not!’

(Because way too much air in the high register “Blows our Aperture
Apart!” Chops, Lip, APART!

“Brhtyhm” (Breathing in Rhythm) Breathing Exercise

While using a metronome, exhale all of your old stale air, THEN in-
hale all of your air followed by:

1. Thinking in an even quarter note subdivided pulse in
your “inner metronome” while exhaling all of your air for 7 beats, followed
by evenly inhaling all of your air on the beat 8. Do this a few times.

2. Think an even 8" note subdivided pulse in your “inner
metronome” while exhaling all of your air for 8 and ' beats, followed by
evenly inhaling your air on the last half of the 8" beat (the “and” of 8). Do
this a few times.

3. Think an even 8" note triplet pulse in your “inner metro-
nome” while exhaling all of your air for 8 and 2/3 beats, followed by evenly
inhaling your air on the last 8" note triplet of the 8" beat (the Li or last 81"
note triplet of 8.) Do this a few times.

4, Think an even 16" note pulse in your “inner metronome”
while exhaling all of your air for 8 and % beats, followed by inhaling your
air on the last 16" note of the 8™ beat (the ah or da of 8). Do this a few
times.
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Please Note:

*Your inhalations should not start with a strong accent followed by
a diminuendo at the end of your inhale. Instead, inhale all of your air even-
ly across the allotted time.

*As you take the faster breaths, don’t take in as much air or blow
out as much air.

The priority importance of your breathing should be:

1. On Time and Comfortable

2. THEN, learn to take in more and more air, without sacri-
ficing being on time and comfortable.

*The great benefits of these exercises are:

1. Your “inner metronome” will strengthen and be louder
and more even in your head. These exercises cause you to think the subdi-
vided pulse BEFORE you inhale in rhythm.

2. A breath is considered on time, when the note after the
breath starts on time, not just when you feel yourself inhale.
3. You become aware of the rhythm needed for your inhala-

tions. Managing your air for these breaths in your music becomes a LOT
easier after you do these exercises daily.

Airflow: Where our eyes look, our air usually goes. So as much as
possible, look straight ahead at eye level.(Trombone). The Music stand not
begin adjusted at the proper level with the slide not under the left shelf of
the music stand.

There are 2 situations which we all have had that happen to us.

1. We are in a large ensemble and there is so very little room
for us to play. We have all taken “target practice: between 2 bassoonists
chairs in front of us. The worst is not being on a riser with the French Horns
directly in front of us. No Room and often nether the horn players or the
trombone players can hear our own sounds as we “Face Off” at each other.

2. The people who clean the rehearsal room put the slide in
the wrong place!! Ha! We can actually move them and adjust them!!

Final Thought: I have often heard people say, “Breath the way you
want to play.” But even better is. lan Bousfield’s; “Breathe the Way you
want to Sound!”

Starting Notes-Production:
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When many brass players, around the world began to play a wind in-
strument, the teacher often said. “This is how we tongue.” The young stu-
dent does not know yet, that tonguing is how the teacher is saying we are
starting the notes.

The teacher then says loudly, “Say TAH!” Then the class repeats

saying “TAH!
In this situation/example:
1. There was usually no tempo
2. Therefore, there was no breathing in rhythm
3. The young students just pressed their tongue against the

roof of the mouth, bottling up air pressure behind the tongue and then with
a small explosion the air was forced out and the tongue was as stiff as it
could be.

I am not an advocate for beginners doing “airstarts” (without the
tongue....YET!!

Interesting note, when | was teaching Band in Schools in 3 different
States. Often the band was tonguing so hard! | would tell them to play the
phrase again and play with less tongue. This seldom worked. Later when
they developed pretty good embouchures, | had them use no tongue and do
air starts” relying on the air. After they did that, they could use less tongue,
not and so stiff. But because most of them sealed the tongue against the
roof of their mouth and bottled up their air, it didn’t stay corrected.

Note: | am so thankful | taught very young students. A Lot of what
we and students do now as players is because of what we did when we be-
gan!!

The Hard TAH! Is one of the biggest problems.

Additionally when we accent a note, it should be 97% Air and 3 per-
cent tongue not the other way around.

Articulation:

First: 1 wish all the beginning and younger students would first blow
one steady airstream. Then when introducing articulations, we would have
them just bump the airflow with a light legato tongue, every once in a
while, and out of the rhythm. If they try to play 4 tongue quarter notes, it is
most likely the tongue will stop the air coming up early at the release of the
note-before articulating/tonguing the nest note. Secondly, the body of each
note is very likely top decay (diminuendo). So by starting the first note and
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keep the airflow steady, then every once in a while the tongue bumps that
airflow. Thus develops nicely! In the United States students are taught to
play some longer notes. Then they are taught to tongue several notes, like 4
quarter notes. When they do this, the tongue stops the end of each note,
before tonguing the next note and there is no airflow. Each note is separate
and each of these notes decays (diminuendo). Having students bumping one
long airstream, with a lighter legato tongue works wonders!! Then later,
have them bump the one long airflow with a slightly stiffer tongue. The
airflow goes through the articulation.

Too many trombonists, even older trombonists are trying to glue
notes together, instead of bumping one long airflow.

The thing I that believe is “most” difficult for a good player to do
correctly, is to play tongued-connected notes in a musical line. The airflow
is constant. The notes are medium long, not staccato or too long. | love
what my colleague, Gabe Langfur says: “When a composer writes a stacca-
to mark on each note of a tongued musical line, they do not want short, they
want clear!” One long airflow with a little bit more point on each note for
clarity. This happens even in professional orchestras, where the first note is
lifted in a tongued line having space between it and the second note. Or the
body of the first note decays (small diminuendo.) This even happens in the
3 measure of Gustav Mahler’s, Symphony #3, tenor trombone solo. This
is because of how too many of us, began. We were taught to tongue sepa-
rate notes with space or decay between them. A better start, is establishing a
good airflow, then bump the airflow out rhythm, followed by bumping the
airflow in-rhythm. Then repeat the same process with a very little bit stiffer
tongue, bumping the airflow . YES! (Da Kanyeshna!)

“It’s not Musical” or “It’s so Musical”

| hear these phrases so many times. But hardly ever do | hear people
quantify why it was or wasn’t musical. This kind of description without
talking about foundations of what makes things “Musical”, delegates “Be-
ing Musical” as something that is not often or cannot be described. This is
often said as, “It just had something special about it.” While I believe some
of these moods or emotions or settings can be added to enhance the music,
more importantly we should emphasize the foundations of “Being Musi-
cal.”
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To me, the foundation of “Being Musical” is having a direction of
musical line: either going somewhere or coming from somewhere. Often
the direction of musical line is merely discussed as saying to a student, “ it
is a 2-measure phrase.” But for the vast majority of the time, the direction
of the musical line goes to the middle and comes away from the middle.
Therefore in a 2-measure phrase the direction of the musical line goes to the
1% beat of the second measure before coming away to the end of the 2"
measure.

It is the exact same process most of the time for 4-measure and 8-
measure phrases, etc. Even the Sarabande movements in the Six Cello
Suites of J. S. Bach are phrased this way, where the direction of the musical
line in the slow % measures often goes to the middle: the second beat: and
comes away to the 3" beat.

When we speak languages there is a direction of line that accompa-
nies the thought of what we wish to say. Now different languages have very
different syntaxes, but there is a direction to somewhere and away from
somewhere in them, (or most of them).

The other way something is “Musical” for me, is the projection of a
style. Years ago | was on the Jury of a very big international trombone solo
competition, offering large prize money. Four of the six tenor trombonists
advanced to the quarter-final round. They could pick one of 2 pieces. Four
of the six tenor trombone quarterfinalists, chose and played: “Song and
Dance” by John Mortimer. I knew of this piece first, because Michel Bec-
quet the great French trombonist, recorded it, and | have also heard him
play it beautifully live! The second movement is marked “Dance”. That’s
the printed “Title” As I sat there listening, during this competition, I was
thinking “Show me some Dance!” But not one of the 4 trombonists that
performed this piece, was within 100 kilometers of Dance!”. I asked myself
“Why is that? Then I answered my question. “Because they were not aim-
ing for Dance!” They were aiming for as the great English Trombonist ,
Eric Crees often says “Semi-Skilled Note-Getting!” Then I asked myself,
“Why is it this way?” I answered myself, “Because the teachers have not
taught them to aim for the “Style” first and then use the appropriate tech-
niques to express that style. They have been taught that getting the tech-
niques: notes, rhythms, articulations, dynamics, etc, is the most important
thing. Thus the most common phrase in teaching, “Let’s Just get the Notes
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and the Rhythms!” Make no mistake, I have often, as a teacher, been previ-
ously guilty of doing these very things. Instead, we must teach them to aim
for the style and use the proper techniques to enable the style.. Too many
times, we have had our students play the written musical phrase and work
only on a technical aspect()s, without including any of the musical aspects.
If we only work on the techniques while playing the written musical phrase,
then we have repeatedly had them play that phrase without any musical
aspects. The more they do this, the harder it is, to put the musical aspects
back in later, or impossible! Instead we can teach a technique(s) on a single
note or on each note of a scale. Then always play the actual music phrase
including direction of Musical Line going somewhere and coming from
somewhere with the Style. Of course, also with the articulations, the color,
the ritardandos. the delays, the bends/portamentos, nuances, etc. To this
day, | have never heard a trombonist play the Bordogni/Rochut Melodious
Etudes as “Italian Rubato!”. Although I do admit, when I was a teenager, |
did have a thought: “This sounds like Opera!:

Rubato

I asked an Italian woman once, what “rubato” means in the Italian
language. She answered “To take-away and give-back. So in music we take
away what? Time! And we give back what? Time!

How do we as musicians take away time? We make an accelerando.
How do we as musicians give back time? We make a ritardando.

There are 2 important aspects of Rubato for me. Every cadenza
phrase IS a rubato phrase. Yes, it can accelerate more or less. And it can
slow down more or less.

The other aspect is that of greater importance than the speed of these
is that both the accerandi and the ritardandi, must get and/or evenly faster
and evenly slower. Not skip a gear and suddenly lurch faster or suddenly
brake and slow down. Evenly!

When | ask trombone students what they know about vibrato usage
on the trombone. | might(?) get as much as a 5-minute answer, but usually
less. Not long ago I went to a guest artist’s Cello Masterclass. The perform-
er/teacher talked about vibrato for 1 % hours. I left that masterclass think-
ing, that these cellists only mentioned a very small percentage of their
knowledge and usage of vibrato. I recently read around 120 pages of a Doc-
toral Dissertation entitled, “An Introduction to Vibrato.” The cello shares
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approximately the same range as the tenor trombone. The author mentioned
two ways in which vibrato usage is usually considered in “Bad Taste!”

1. When playing as a soloist with or without accompani-
ment:

Not to play with a continuous vibrato throughout the musical lines.
This is true due to the range of our instruments. (Cello and Trombone)

2. When playing shorter notes:

Not to use vibrato as it sounds too nervous for our instruments (Cel-
lo and Trombone)

Often when | am at a music convention and working with an instru-
ment company’s Exhibit. Trombonists will come to the exhibit and tryout
the company’s instruments. Once, I heard a very good trombonist playing at
an Exhibit. This trombonist was playing many sections of the more famous
trombone solos and excerpts, some of our “Greatest Hits!”. I asked him if I
could work with him for a moment. The trombonist said yes. | then asked
the trombonist, “Do you practice your vibrato?” Looking puzzled, the
trombonist said, “Actually no.! This sadly is the case. And usually it is the
case, because if they play a very large percentage of their playing in a large
ensemble, such as orchestra and band with very little percentage performing
as a soloist or as a soloist in a chamber ensemble, they don’t practice their
vibrato.

When we practice our vibrato , we develop “Vibrato Ears” These
awakened "Vibrato Ears" now start to hear the speed of the vibrato and the
width of the vibrato. Often singing first a phrase of the music we are work-
ing on, with vibrato, helps greatly. Then we incorporate this vibrato into the
style of the music. For trombonists and | think all wind players, we alter our
vibrato speed and widths depending on the range we are playing in and the
mood of the music. “Generally” the vibrato is slower and not as wide in the
lower range. In the larger middle range, we generally play as fast as a triplet
vibrato and often slower, when the music relaxes. And in the higher range
we often play a faster vibrato along with adjustments to slower vibrato,
when the music relaxes.

Practicing Different Rhythms to Greatly Improve our Physical
movements in Difficult Passages.

Pianists and String players, have a long tradition of practicing differ-
ent rhythms to improve their fingers, positions and changes of strings.
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Woodwind Players also use these. Generally, brass players have barely ar-
rived at this “party” to greatly develop our physical movements for finger-
ings and positions.

I know an amazing pianist, Younggyo who got her Doctoral Degree
(DMA) at our university. This pianist was rehearsing and performing with
an amazing bass trombonist, Zewei Lee. | was working with Zewei and
Younggyo in a recital Dress Rehearsal. They were rehearsing the John Wil-
liams “Tuba Concerto” This is as demanding a piece on Bass Trombone as
any piece | know. Zewei and Younggyo were playing very well.

But on one of the difficult fast technical musical lines, it didn’t work
very well for the bass trombonist. | then asked, the bass trombonist, what
can you do to fix that musical line’s technique. He held up his fingers for
the rhythms that need to be played to fix the technique. I then asked the
pianist; what rhythms did she play to improve her technical lines. The pia-
nist replied, “I have 25 different rhythms | play to fix the techniques of the
different musical lines.” Wow!!

Newer Technigues Discovered in Recent Years:

For woodwind and other brass players you blow air and move the
keys or valves without using the tongue. You call these slurs.

Fir woodwind and other brass players you use the term legato when
you use the tongue. Therefore legato in your usage is the technique of using
the tongue (usually lighter).

One is to play up or down the harmonic series.

The other way is we bump the airflow with a legato tongue while
moving the slide up a position/or positions.

Trombonists think in terms the definitions of slurs and legato as both
connected notes.

When trombonists play slurs, we have 2 different ways we play

them.

One is slurring over the partials of our Harmonic Series in Bb for
Tenor and bass Trombones and the Eb harmonic Series for. Eb Alto Trom-
bone.

The other is when we move the slide out to progressively longer po-
sitions descending chromatically in half steps. The reverse happens when
we move the slide positions in. When the notes are slurred and we stay on
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the same partial and move the slide down or up, we must articulate to avoid
a glissando.

When we have slurred musical lines, they can be a puzzle of combi-
nations of these 2 ways to slur.

My main point is that no matter what the combination of slurs are,
we need to play them in such a way as they are even, that no unintended
accent where a note stands out or the articulation misfires. Singing the
phrase, then playing the phrase, opens our ears as to what is not even, too
bumpy , not defined enough or not the best timbre (color) difference. And
then our ears teach us to different techniques to play these combinations of
both kinds of slurs in the exact context of their musical lines. Traditionally
over the history of our instrument, we have been taught always use a natu-
ral slur. This is slurring up or down one or more partials with not legato
tongue. But now we do whatever we need to do, to match both kinds of
slurs in that specific context of the musical line...by , you guessed it!! By
using our ears to adjust our air and many choices to make it work. This is
just as a painter will choose from the many “mixed” shades of green to use
for the context of that painted scene, person, design.

I believe we all have choices of fingerings, valves or positions. | also
believe that most students have not been taught them all. Most of the tine, if
a specific piece’s musical line includes a different fingering/position, then
the teacher introduces the new fingering/position and explains the context
of why it is better in that musical situation: tuning, easier technically or a
different timbre (color) that fits that musical situation. Most younger stu-
dents “come home” to the basic fingerings/positions they were first taught,
because of familiarity. Teaching them all the fingerings/positions certainly
by the Conservatory/University level (Bachelor’s Degree) is essential,. On-
ly then can the student start to hear and pick the best choice for themselves.

Multiple Tonguing for Very Fast Legato Playing: “Doodle-
Tonguing”

Recently we trombonists, have started to incorporate multiple tongu-
ing for slurred/legato playing. We have long since had the more pointed
tongued articulations of double-tonguing (ta-ka) and triple tonguing (ta-ta-
ka- enabling the tongue to move a lot quicker in the faster tempi and
rhythms. These multiple Tonguings are also lighter and can be used in
slower tempos.
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Jazz Trombonists, starting with Carl Fontana have perfected the us-
age of a multiple legato tongue. Carl Fontana wanted to play the very fast
improvised legato jazz lines that the saxophones were playing., including
“Be-Bop” (double-tempo jazz swing) He invented “turtle tongue” . This has
now evolved into the “Doodle-Tongue” and “Dadle-Tongue.” Singin odle-
odle-odle or adle-adle-adle-adle, then done on playing one longer are the
beginnings of developing this technique,

Bob McChessney from Las Vegas and Los Angeles has some in-
credible jazz playing using this technique. He also has written “the” book
on Doodle-Tonguing.

| first used the doodle tongue in a classical way in the third and last
cadenza of the first movement of the Lars Erik-Larsen “Concertino” At the
end of the longer cadenza, the tempo gets much faster on Bb -A-Bb 8™ note
triplets at the top of the bass clef staff.

| later used doodle tongue for a fest bebop double time section of the
old Spiritual Hymn Joshua Fit de Battle of Jericho.

Now it can be used for a wider variety of legato grace notes in lyri-
cal playing.

Russian Trombonists:

The first thing | would like to mention is that how strong and good
the sounds and level of Russian Trombonists have been right from the be-
ginning. The “Mighty Russian Five” Composers, I believe helped put Rus-
sian trombonists on the map of the world’s stage. All of them wrote for
complete trombone sections in their orchestral compositions. As an Ameri-
can looking from afar into Russian Style: The “Mighty Russian Five” com-
posers along with Mikhail Glinka: this is when the Russian Style of
Classical music took flight! And Nicolai Rimsky-Korsakov wrote us a
Trombone Concerto in 1877.

Europe led the way chronologically in classical music. Russia en-
tered later with great orchestral music. The trombones were in the center of
these fantastic pieces including, Night on Bald Mountain, Russian Easter
Overture and Scheherazade to name a few. Russian Easter Overture even
featured a prominent trombone solo in the style of music from the Russian
Orthodox Church Liturgy. | believe the Russian Trombone sound was de-
veloped from “The Mighty Russian Five” and further developed in Pyotr

liyich Tchaikovsky’s Symphonies, Prokofiev’s Symphonies and Shostako-
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vich’s Symphonies. In the United States we entered classical music even
later. Our Bands led the way in our music. Every town, city and school had
a band. This is why the U. S. A. has so many woodwind, brass and percus-
sion players. Orchestras came a bit later.

In the early 2oth century, the John Phillip Sousa Band toured the
country with the great virtuoso Trombone Soloist/Composer Arthur Pryor.
It has ben said Arthur Pryor played an astonishing 10,000 solos in his life-
time. 1 must finish typing this, as | need to go Practice!!

Russian Brass Soloists:

Timothy Dokshizer came as a Guest Artist to Texas Tech University
in Lubbock, Texas, during Soviet Times, when | was a Bachelors Degree
student in Trombone Performance. He was an international legend a great
musician/trumpeter. And I remember his personality was “Larger than
Life” with a great sense of humor!

Anatoly Skobelev, my friend, educated at Saint Petersburg’s Rim-
sky-Korsakov State Conservatory of Music, Principal Trombonist in both
Russian National Orchestras, Moscow, Teacher at the Tchaikovsky Con-
servatory of Music

| first heard Anatoly Skobelev perform as a featured Guest Artist So-
loist at the International Trombone Festival at the University of Colorado,
Boulder, U.S.A. He was a winner in International Solo Competition.

He recorded the Richard Strauss Horn Concertos on alto trombone.
And in my opinion was one of the absolute finest alto trombonists/tenor
trombonists, who has ever played.

Additionally | heard Anatoly perform a live radio recital from the
Tchaikovsky Conservatory’s Malie Zall. This was an amazing recital.

Maxim Ignatov, my friend, Trombonist in the Saint Petersburg Phil-
harmonia in the name of Shostakovich, Teacher, Saint Petersburg, Rimsky-
Korsakov State Conservatory.

| first heard Maxim perform when we both shared a featured solo re-
cital together at the International Trombone Festival in Feldkirch, Austria.
A marvelous soloist/musician.

Alexander Gorbanov, my friend, Principal Trombonist of the Na-
tional Orchestra of Russia Orchestra and Miriinsky Theatre Orchestra.

| heard Alexander when | was a member of the Juries for the Inter-
national Trombone Solo Competitions , twice at the Saint-Petersburg Rim-
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sky-Korsakov State Conservatory of Music and once at the Tchaikovsky
Conservatory of Music, Moscow. Alexander is one of the finest trombonists
in the world today.

Aleksey Lobikov , Principal Trombonist of the Mariinsky Theatre
Orchestra.

I am so glad that the Official "Tchaikovsky Competition" added the
winds to their competition (woodwinds and brass divisions). And | can
speak for all musicians if they have heard the online recordings of Aleksey
performing in the “Finals” of this competition: Aleksey’s playing shows he
is one of the world’s greatest trombonists.

Russia’s Trombonists are absolutely among the finest in the world. 1
personally would like to see more great music compositions written by to-
day’s Russian composers. I would like to see the Russian Trombonists ac-
tively look for good Russian composers. Establish personal relationships
with these composers and work together with them to produce more art for
us in the world today.

Closing Thoughts:

I would be remiss, not to thank Mr. Oleg Abramov for inviting me to
submit an article for this Conference for the Moscow State Institute of Cul-
ture. 1 am honored to be asked to do so. Thank You Sir.

| want to mention my sincerest thoughts and prayers for all of your
safety and health during these crazy Covid-19 Virus times. Keep your pas-
sion alive flowing through you, continuing to enrich the world with your art
through our wind music performance, (even if only online for now), our
teaching and our research.
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M.A. Mawko, A.O. Amenun

PA3BUTHUE UCKYCCTBA UT'PbI HA JINTABPAX CO BTOPOM
MMOJOBHUHBI XVIII - 1O CEPEJJUHBI XX BEKOB

Evolution Art of Timpani Playing in The Second Half of 18™ — Middle
of 20t Century

AnHorauus: JlanHas pabora mpeacTaBiseT CcOOOW HCTOPHUKO-
CTUJIIUCTUYCCKOC UCCIICAOBAHUC PA3BUTUA JIMTABPOBOI'O MCKYCCTBA Ha IIPO-
TSOKCHHUU JJIMTEIIBHOTO BPEMEHHU — CO BTOpOi/'I nosoBuHbl X1 A0 CCPEANHBI
XX Beka. 3I[eCB H3JIOKCH aHAJIN3 pa3BUTHA MY3bIKAJIbHO-BBIPA3UTCIIbHBIX U
TEXHUYCCKUX BO3MOKHOCTEH JIATaBp B CI/IMq)OHI/I‘ISCKOI\/'I MY3bIKE KOMIIO3U-
TOPOB BCHCKOM KJIaCCHYCCKOM MIKOJIBI, 3IIOXHW pOMaHTU3Ma U COBPECMCHHO-
CTH. HGJ'IL pa60TLI — pacliupuThb OPCACTABICHUA 00 9BOJIIOMHU HMCKYCCTBa
UIPBI HA JIMTABPaX, PACKPHITh BONPOCHI COXPAHEHUS TPAIULMA U HOBATOP-
CTBa B COJIEP’)KAHUU HCIIOJIHUTENBCKUX IAPTUHM JIUTABp, PaCCMOTPETH CIIE-
nupuUecKie OCOOCHHOCTH TPHEMOB WIPHl Ha JIMTABpax, MNPHUCYIIUE
KOMIIO3UTOPAM pPa3HbIX 310X, ONPCACIUTL MECTO W 3HAYCHHUE UCKYCCTBaA
WUI'pbl Ha JWTaBpax IJid HUCIIOJTHUTENILCKOM IIPpaKTUKU B CI/IM(I)OHI/I‘ICCKOM
OpKecCTpeE.

KmoueBble cioBa: iutaspsl, M. Taiimn, B. A. Mouapt, JI. Ban
berxosen, I'. bepnuos, I1. Yaiikosckuii, I' .Maznep, J. llocrakoBuy.

Abstract: This work is a historical and stylistic analysis of the
evolution of timpani art for a long time — from the second half of the 18th to
the middle of the 20th century. Here is an analysis of the evolution of musi-
cal-expressive and technical capabilities of timpani in the symphonic music
of the composers of the Viennese classical school, the era of Romanticism
and modernity. The aim of the work is to expand the understanding of the
evolution of timpani art, to reveal the issues of preserving traditions and
innovation in the content of performing timpani parts, to consider the spe-
cific features of the techniques of playing timpani inherent in composers of
different eras, to determine the place and significance of timpani art for the
performing practice of a symphony orchestra.
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Keywords: timpani, J. Haydn, W. A. Mozart, L. Beethoven,
H. Berlioz, P. Tchaikovsky, G. Mahler, D. Schostakovich.

Benckuil knaccuum3M okazal OrpOMHOE BIMSHUE Ha JalbHEWIIee
pa3BUTHE MHUPOBOM MY3BIKaIbHON KYIBTYPHI. 3a MEPHON BEHCKOW KIIACCH-
YECKOHM IIKOJIBI UCKYCCTBO HTPBI Ha JIMTaBPax HPETEPIENO KOIOCCATBHOE
KOJINYECTBO M3MEHEHUH 10 CPaBHEHMIO C MPEIbIIYLINM MEPUOAOM — 3II0-
X0#1 0apoKKo. 3/1eCh U MEPEeCTPONKH JUTaBp BO BPEMsl 3By4aHHs NPOU3Be-
JICHHS, ¥ COJIbHBIE SMHU30]Ibl, 3BYYallle OTJEIBHO OT MEIHBIX TyXOBBIX, U
Jlake IIPOBEJCHHUE TEMbI LIeIUKOM nuTaBpamu. ["aiinH, Monapt u berxoseH
MTO3UIIMOHUPOBAIIN JIUTABPHI KaK COJIbHBI MHCTPYMEHT CO CBOMM HETOBTO-
PUMBIM TEeMOpPOM W TPaHAWO3HBIMH JWHAMHYECKHMH M J[PaMaTHYECKUMHU
BO3MOXKHOCTAMH. A Onaromapst beTxoBeHy MUTaBPHUCT MOAHSICSA HA MOYET-
HBII IIbEJIECTAl COJIUCTOB OPKECTpA.

JlutaBpucT BpeMEH BEHCKOTO KIIACCHIM3Ma JOJDKEH ObUT OYCHb
XOPOILIO BJIAAETh UCKYCCTBOM HACTPOMKH JINTAaBp, a TAKXKE CYHIKH M HaTs-
THBAaHHUA Ha KOTJIBI KO3IMHON KOoXku. Bo Bpemena berxoBena auraBpbl Ob1TH
YCOBEPILICHCTBOBAHBI, TIOABUIIACH PYKOSATKA JUIA TOJHOM NMEepecTporKH KOT-
na. Takue NMUTaBpHl ¢ PYKOSTKONW OCTAINMCh B HEKOTOPBIX OpPKECTpax MHpa
1o ceit neHb. Jlaxke COBpeMeHHBIN pernepryap, TpeOyromuil ObICTPBIX mepe-
CTPOEK C TOMOIIBI0 NEeJAIBHOW CHCTEMBI C JIETKOCTBIO HCIIONHSAETCS Ha
TaKHX JIUTaBpaxX MacTe€pPaMU BEHCKOIO JINTaBPOBOIO UCKYCCTBa. Tpaguuuu
M3rOTOBJIEHUS JTUTaBP CAMUMU HCIOJHUTEISIMA COXPAHUIIACh U A0 HAIIMX
JHEH — OJHUM W3 U3rOTOBHUTENEH BEHCKUX JIMTaBp SBISAETCS KOHLEPTMEN-
crep Benckoro ¢mmapmonmueckoro opkectpa AHTOH Murtrepmaiiep. B
Coenunénnspix lllTaTax AMEpHUKH U3rOTOBUTEIEM BEHCKUX JINTABP SIBIIACT-
cs [Mutep Koran — xoHnepTmeiictep opkectpa MUHHECOTHI.

PaccmoTpuM pa3BUTHE UCKYCCTBA MIPHI HA JIUTABPax B TBOPUECTBE
HanOoJee BBIIAIOIINUXCS MPEICTaBUTENCH BEHCKOM KIIACCUYECKON IIKOIBI —
. Taiiana, B. A. Monapra u JI. Ban Berxosena.

. Taiinn IIPUBHEC MHOXECTBO HOBOBBEJECHUI B UCIIOJHUTEIBLCTBO
Ha JuTaBpax. B To Bpems, kak ObIJIO MPUHATO MUCATh MApTHU JINTaBp Ha
Horax C-G c ykazaHMeM pealbHOrO 3ByYaHHs B Hadaje INPOU3BEICHUS,
laiinn nucan mapTum JUTaBp 0€3 TPAaHCHOHMPOBAHMSA. AMEPHKAHCKHH MYy-
3pikoBel PoOOuHC JIoHAOH B cBoeil kuure «Haydn Symphoniesy nanucan:
«["aiinH Beeraa OBl OYEHB JTAIIBHOBUIIHBIM B Mpo0JIeMax TeXHHYECKOH HO-
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TaIUX [ My3bIKaHTOB, M OH BCETJa MUCAJl JIUTaBPhl B peabHOM (Kak Ipo-
THUBOIIOJIOKHOCTh TPAHCIIOHUPOBAHMIO) 3ByYaHMH, B OTIH4YNE OT Momapra,
KoTopsIit Beerna nucan C — G Ayt TOHWKH ¥ TIOMUHAHTBI BHE 3aBUCHMOCTH
oT ToHaIBHOCTI» [29, c. 17]. IloMuMO 3TOTO, MPEAMIECTBEHHIKH KOMIIO3H-
TOpa HE MEHSIM CTPOW JIMTaBp HA MPOTSHKEHUHM BCETO TPOU3BEICHHSA, a
lafiga n3MeHsn ero HeomHOKpaTHO. Hampumep, B oparopun «CoTBOpeHue
Mupay (1796-98) ctpoii muTaBp MeHsAETCA CeMb pas.

B TO Bpems aist nepecTpoKM JIMTaBp HEOOXOAUMO OBLIO OTpery-
JIMPOBAaTh BCE BUHTHI, a UX ObLIO OT 8 10 13 Ha oxHoi nuTaBpe. Takoi mpo-
necc ObUT BechbMa TPYNOEMKMM M TpeOOBall OT JIMTABPHCTa OrPOMHOI
TEXHUYECKOU U CIIyXOBOH CHOpOBKHU. Ilo 3TOM mpuyuHe napTus JIUTaBp B
opatopun «COTBOPEHHE MHpa» SABISUIACH CIOXKHEHIIEH MO TEM BPEMEHAM.
B «CotBopenun mupay» l'aliiH mogpaxkaeT packaram IpoMa C HOMOIIBIO
MOCIEI0BATENBHOCTH TPUALATH-BTOPBIX AJUTEIBHOCTENH Ha JHUTaBpax. B
MOCIEICTBHUE, 3TOT K€ 3BYKONOApaXKaTeIbHbII MpUéM Hcronbs3oBan JI. BaH
BerxoseH B cBoeii cumdonrmn Ne 6 «IlacTopamsHON».

Msorue cuMdoHHYSCKHE MPOU3BeACHUs [aiiHa yKpamamiu mpe-
KpacHO HAaIlMCaHHBIE MapTUH JUTABP, KOTOPBIE OTIMYAIHCh TapMOHHYE-
CKUM U PUTMHYECKHM pa3HOOOpa3ueM, a TaKKe WUIpajd BaXHYI POJb B
CO3JIaHMU JIpaMaTHYeCcKuX 00pa3oB mpousBeneHus. Hampumep, B cumdo-
uur Ne 103 (1795) Iaiign BBOIUT HOBBIH OPKECTPOBBIH 3PPEKT — COMBHOE
TPEMOJIO JIMTaBp, KOTOPOE SBJISETCS BCTyIUIEHHEM K cuMmdonnu. Briocien-
CTBHH, 3Ta cUM(pOHUS cTana Ha3eBaThesl «C Tpemoio nurasp». CuMpoHus
HanucaHa B rojasl Benukoit ®@panuysckoil PeBomtonuu, kKoTopasi nepesep-
HyJIa )KU3Hb Bcell EBpombL.

Taxoke, u3BectHa wyTtka ["ailHa ¢ pe3kuMm ygapom JauTaBp B 3 ya-
ctu cuMponnu Ne 94, HazBaHHO# M3-3a 3TOr0 «CIOPIPU3)» WIIK TO-HEMELKU
«Paukenschlagy» («Yaap nutasp»).

IToxBoms MTOTH, MOYKHO CKa3aTh, YTO TEXHHKA NPHUMEHEHHS JIH-
TaBp B opkectpe Moseda laiiHa 3aKiiouaercss B CIeIyIOMEM: HOTALMA B
pearsHOM 3BYYaHUH, 3BYKOIOpakaTelbHbIe (P (EKTH, IepeCTPOCHUE JIH-
TaBp BO BpeMs OJJHOTO MPOU3BEAEHHUS], a TAKXKE COJIBHOE MX HCIIOJIb30BaHUE
— BCE 3TO HALIO MPOJOKEHHE B TBOPUECTBE MOCIETYHOIUX KOMIO3HTO-
pOB.

B. A. Mouapr nucan He3HauUTeIbHbIE MAPTUU JIUTABP, HO UX HUC-
TIOJIHEHHE M0 ceil IeHb TpeOyeT OrpOMHBIX MY3BIKAHTCKHX CIIOCOOHOCTEH
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OT JuTaBpucTa. Bo Bcex cBOMX Mpou3BeACHUAX MoNapT Hamuca JUTaBpo-
BbI€ IAPTHUU B UHTEPBAJIC KBAPThI, C BEPXHEH TOHUKON U HUXKHEHW TOMUHAH-
To#i. Tak kKak CTpOEHHE JIUTABP B TO BPEMs HE TIO3BOJISIO HACTPOUTDH KBapTy
B ToHaNbHOCTSIX G U 4, MomapT UCKIIIoYaeT MapTHUH JINTaBp B MPOU3BEHE-
HUSX C TAKUMU TOHAJIBHOCTSIMH.

Hcnonp3oBanue OByX Map JuTaBp BO BpeMeHa Mouaprta crano
00ObIyHOM npakTHKOi. CaepskaHHOCTh MoLapTa B UCIIOJIb30BaHUN KBUHT Ha
JIUTaBpax UMeeT HEKOTOpPbIe MPUYKHBI. BeposTHo, ero npuBiekan HeoObId-
HBI PE30HAHC JIMTaBpP, HACTPOEHHBIX B KBapTy, a MOXET, OH MPOCTO BBI-
HYXJIeH ObUI COONIIOAaTh TpaaulMU TakoW HacTpoiiku. Tak kak Mouapt
IIPOCTO MCKIIIOYAJ MapTUH JIUTaBpP B NPOU3BEACHHUAX, TOHAIBHOCTH KOTO-
PBIX TpeOOBaIM HACTPOWKM JINTABP B KBHHTY, MOXKHO IIPEIIOJIOKHUTE, YTO
€My HE HPaBHJIOCH CIIBIIIATH BEPXHIOI JOMHMHAHTY Hal HIKHEH TOHHKOIL.
Hanpumep, B cumdonmu Ne 32, rae nutaBpbl BCTYNMAKOT B TOHAIBHOCTH G-
dur, oH He NMUIIET JIUTaBpbl B KBUHTY, HO IHIIET UX B KBApTy C BEPXHUM
3BykoM G Hajg HIkHUM D (1m0 BceoOmemy NMpu3HAHUIO, 3Ta MapTHI H00aB-
JICHa B OPUIHHAJIbHYIO APTUTYpPY B Hallle BpeMs, HO OHa CUMUTAETCS ayTeH-
TUYHOU. IIpakTHuecKH UAECHTUYHAS NApTHUs CONEPKUTCS B PAHHEH KOIMH
naptutypsl B Harmmonansaom Mysee B [pare).

Mouapt JOBOJBHO PEIKO MCIOJbL30Bal TEXHUYECKUI IMPUEM Tpe-
MOJIO Ha JiuTaBpax. B ommuue or I'aiinHa, MouapT npakTudecku BO BCEX
CBOMX MapTUTypax 3alMChIBAJl JIMTaBPbl KaK TPAHCIOHHPYIOIUI HHCTPY-
MeHT B 3Bykax C-G He3aBHCHMO OT TOHAJIBHOCTH, MOJIHUCHIBAsI IPH 3TOM
peanpHOE 3By4aHHE B Hadaje MapTUTypbl. CTOUT OTMETUTH, YTO B ONEpax
«Unomeneit» u «BoxmeOHas ¢ueiitay MomapT BriepBble B MAPTUU JTUTABP
HCIIONB30BAN TEPMHH COPerti — mpuriIynieHne JTUTaBp KyCKaMH TKAaHW HIIH
KOXH.

JluraBpsl B cumbonnsax Ne 39 u Ne 41 3anmmarotr ocoboe mecTo.
3mecs mapTus JUTaBp HE MPOCTO PUTMHUYECKAs M TapMOHUYECKas OCHOBA
MIPOU3BEACHUS, € IPUHAUICKUT XyI0’KECTBEHHAS 3aJada — CO3/IaHue apa-
MaTHYECKOT0 o0pa3a. 3a cyeT HACBIIICHHOCTH TEXHWYECKOH M MOIIHOTO
3BYKOBOI'O HANOJHEHUS, JIUTABPhl 3aHUMAIOT MO3UIMIO CONHUPYIOLIETO HH-
CTPYMEHTA U BBIXOJAT Ha MEPBBIH IJIaH [0 3HAYMMOCTH.

ITono6Has ponb HEOJHOKPATHO OTBOAWJIACH JINTaBpaM B TBOpYE-
ctBe Momapra. OHUM M3 NEPBBIX NMPUMEPOB COJIO JIUTABp B cCUMQOHNYeE-
CKOHM My3bIKe siBIsieTcs «Sanctusy us Pexsuema d-moll, rae nutaBper Takxke
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BBINOJHSIOT XYA0KECTBEHHYIO (DYHKIHIO — CO3JJaHUE TOPXKECTBEHHOT'O 00-
pa3a xBansl ['ociony (mpumep 12).

B otmmune ot [Naiigaa, MouapT He ObUT HOBATOpPOM B 00JIaCTH HC-
KYCCTBa UI'PbI HA JIUTaBpax, OHAKO OH CyMEJl BBIBECTH 3By4aHHUE U JpaMa-
TYpru0 NapTUU JUTaBp B CBOUX IPOMU3BEACHUSX Ha HOBBIA YPOBEHbB.
Tenepr oHa MorJia 3Byd4aTh IIO-pa3HOMY — OT IIIyOodaiIiero Tparmsma 1o
IIPOCBETIICHHOM TOP>KECTBEHHOCTH.

BerxoBeH MoJEpHU3UPOBAJ HCIOIB30BAHME JIUTABP B OPKECTpeE.
OTo0 KacaeTcs U 3ByKOU3BIeUeHHUs U puTMuKu. OH nepecTan orpaHu4UBaTh
MapTUIO TOJIBKO YETBEPTAMHU WU BOCBMBIMH. OpKECTPOBBIN JIMTaBPUCT
3a4acTylo cTal BBICTYIATh B KadecTBe coiucTa. Hampumep, BCTyIuieHue K
CkpunuyHOMY KOHIIEPTY, Ay3T C MHaHUCTOM B ¢uHane [Iaroro ¢poprenna-
HHOT'O KOHIIePTa, HeOOBIYHOE cosio B TOp>KECTBEHHON Mecce U OYCHb BBIpa-
3WUTENbHAsS MapThA B JeBATON CUMQOHIH.

Jx. bmiinc mumret o aeBsToit cuM@oHNH Tak: «9TO OBUIH JINTAB-
PBL, BOBMOKHOCTH KOTOPBIX IOJHOCTHIO OOHApPY)KEHBI M OCYIICCTBICHHI B
NIPOU3BENCHUN ATOrO I'MraHTa My3blkHM. biarogaps BeTXxOBEHCKON cMeno-
CTH, JIUTaBpPbI CTAIN COJBHBIM MHCTPYMEHTOM M 3aHSUIM BBICOKOE IOJIOXKE-
HHUE B OpKeCTpe». [26, c. 268]

Bo BpeMena berxoBeHa B CTPOEHUM JINTAaBP IPOMCXOIUT U3MEHE-
mue — B 1812 rony B MionxeHe nmpuaBopHbiii tutaBpuct ['epxapa Kpamep
n300pen MeXaHu3M, KOTOPBIH MPUCOSANHSIET BCE BUHTHI K OJJHOMY MacTep-
BHUHTY, B CBSI3M C YEM CTajJO BO3MOXXHBIM IE€pecTpauBaTh JUTABPY OAHOU
pyKOH. DTO HOBOBBEJEHHE 3aMETHO YIPOCTUIIO U YCKOPHIIO MPOLIECC Mepe-
crpoiiku JutaBp. Ho Bo MHOrHMX mpousBeneHusix berxoBeHa oHO oka3anoch
HEBOCTPEeOOBaHHBIM — JJOBOJIFHO YacTO MEPECTPOIKa JIUTaBP MEXKIY 4acTsi-
MH 3aMEHsIach KOJMYECTBOM JIMTaBP B COOTBETCTBHM C KOJIMYECTBOM HC-
MTOJTHSIEMBIX 3BYKOB.

Jnst beTxoBeHa ObIT BaykeH BOMPOC HOTAIMW JUTaBp. Hampumep,

TPEMOJIO OH BCErJa OTMEYal 3HaKOM g oTIMUEE OT CBOMX mpeaue-
CTBeHHHKOB [aiiiHa 1 MorapTa. 3Haku JUIMTENBHOCTEH ¢ TepeUepKHYTHIM
IITWJIEM O3Ha4yaloT y berxoBeHa TOYHOE KOJIMYECTBO HOT, ChIIPAaHHBIX B

—

naHHO# AnuTenbHOCTH. Hanpumep, 3HaK “ 03HAa4aeT 4 BOCMBIX, CHITPaH-
HBIX 3a OJIHY IIOJIOBUHHYIO JAJIUTENBHOCTh. HO eciin Takoe nepedepkruBaHue
BCTpEYaETCsl Ha YETBEPTHOM HOTE, TO 3TO OyAET 03HAYaTh 2 BOCHMBIX, ChIT-
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PaHHBIX 32 OJJHY YETBEPTh. 3HAKM ——, — U — COOTBETCTBEHHO O3HAYAIOT
8, 16 1 32 ynapa, CbIrpaHHBIX 3a OHY MOJOBUHHYIO.

Bnaronapst cobcTBeHHOI cMenocti u oxap&HHOCTH, berxoBeHy
yZanoch BBIBECTH HCIOIHMUTENBCTBO Ha JIMTaBPax Ha HOBBIM ypoBeHb. Te-
Mepb JUTABPHCT — 3TO HE MPOCTO AyONEP MapTuil MEOHBIX JYXOBBIX C pell-
KHMHU CONIBHBIMH BCTaBKaMH. JIUTaBpUCT CTaHOBHUTCS IOJHONPABHBIM
COJIICTOM OpKECTpa HapsAy CO CTPYHHBIM KBHHTETOM, JEPEBSHHBIMH U
MEIHBIMH TyXOBBIMU. FIMeHHO co BpeMeH beTxoBeHa ynapHble HHCTPYMEH-
Tl Hayalu cBo¢ 000coOJICHHE B OTAENBHYIO OPKECTPOBYIO TPYIITY C KOH-
LIEPTMEUCTEPOM-IIUTABPUCTOM.

XIX Bex — MOBOPOTHBII B UCTOPUU CTPOCHUS JIUTaBp. JIuTaBpoBoe
HCKYCCTBO TaK)ke IpeTepleBaeT cepbe3Hoe pa3BuTHe. EBpoma BXomaut B
30Xy HNPOMBIIIJICHHON PEBOIIONMH, U HOBBIE TEXHOJOTHYECKUE IPOPBIBHI
MIO3BOJIMJIN JIMTABPUCTAM U3MEHUTH U YIYUIIUTh CBOM HHCTPYMEHTBHI.

Oxomo 1815 roga Morann IlItymd — My3pIkaHT 1 ©300peTaTens u3
Awmcrepaama, U300pen HOBBIM MEXaHHM3M IEPECTPONHKH JIMTABP MOBOPOTOM
(xpydeHneM) KOTaa. ITOT cOco0 OBLT OYCHBb MOIYJSPEH B TaCTPOIUPYIO-
IIUX OPKECTpax M3-3a JETKOCTU TPAHCIIOPTUPOBKU M JEIIEBU3HBI U3TOTOB-
nenusi. Ho, K coxaineHuro, 3ToT crocod TpeGoBall OCBOOOANTD PYKH IUIS
HACTPOWKH JINTABPBI, YTO CYIIECTBEHHO 3aMEJISIIO CKOPOCTh MEPECTPOUKH.

B 1836 rony Horann Kacrniep DiiHOuMIIEp co3nain JUTaBpPhI, KOTO-
pBI€ HE TOJIBKO JIETYe HAaCTPAMBAJIKCh, YEM MPEIBIAYIINE MOEIH, HO TaKkKe
obecrieunBaiy ropazo 0osiee BHICOKOE KadecTBO TOHA. Ecin B KOHCTpYyK-
uuu JiutaBp Kpamepa n lltymda HacTpoeuHble BUHTHI KPEMHIHCh HEMO-
CPEACTBEHHO K caMOMy KOTIy, TO B MeXaHU3Me OWHOWIiepa BHHTHI
MPUCOEIUHSIINCh K CUCTEME MOJAEPKKU MOJ JIMTaBPOH U TepecTanu Ka-
caTbCsl KOTJIa, YTO NPHIAJO eMy OOJIBIIMI pe30HaHC M CIEeajo IMPOoIecc
NEePEeCTPOUKH B pa3bl TUILIE.

B 1840 rony Asryct HOKk — MIOHXEHCKHH Opy)XeHHUK HM300pen
NEpBBIA MEXaHU3M HACTPOIKHU JMUTaBp ¢ noMouibto Hor. IIpuHiun ero pa-
00ThI OBLT X0k ¢ Mozenbio IlITymba — IByXKOIbIEBas CHUCTEMA, T/Ie OHO
KOJIBIIO HETOJBIDKHO, a JIPYroe MepeMeIanoch BBEpX U BHU3 I M3MEHE-
HUS BBICOTHI TOHA. HO BEepTHUKAIBHBIN phIYar AJsl HAaCTPOWKH ObUT 3aMEHEH
eIe OHUM JIOTIOJTHUTEIBHBIM KOJBIIOM, KOTOPOE WCIIOIHUTENh TOBOPAYH-
BaJ HOTOW U NepecTpauBal MHCTpYMEHT. Takas MoJeNnb JIUTaBp MOIb30Ba-
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Jack OOJIBIION IMOIYJISIPHOCTEIO B EBporie M mosy4mia MmoYeTHYI0 Menallb
Ha HEMEIIKOW POMEBIIIIICHHON BrIcTaBke 1854 roga B MroHXeHe.

Crnenmyromuii 3Tam pa3BUTHA CTPOCHUS JIMTaBpP — BHECCHHE H3Me-
HEHHH B CYIICCTBYIOUIYIO MOJETh JIUTaBp OWHOWIIEpa BHPTYO3aMH-
JUTAaBPUCTaMHU TOTo BpeMeHH OpHcToM [orTompmom IldyHarom — mBoro-
porubM OpatoM PoGepra lllymana, a takxe Kapmom Xohdpmanom u Opu-
apuxoM XenueneM. OHM YCHIMIN ONOPY Ha 000[ KOTJIa U MCHOJIB30BaJIH
Oosiee TsDKEIIOE JKene30 MpH COOpKe JIMTaBpbl A oOecreyeHus: OoJIbIeit
nojyepKku. Takxke TOHKas IepeBsHHAS OIopa IMoJ| KOTJIOM Oblla 3aMEHEeHa
Ha MOIIHOE METaJUIN4eCKOe KOJIbLO, MPUKPETJICHHOE K KOTJIy C IOMOIIbIO
CHJIBHOW BepTHKaJIBHONW ocu. Takoe cTpoeHHe MO3BOJIMIO IMPEYMHOXUTHh
CHITy, TIepelaBacMyI0 Ha PEeTyTHPOBOYHBIN MEXaHU3M H OCYIIECTBIATH 00-
Jiee TOHKYIO HACTPOWKY JIMTaBPHI C TOPA3I0 OOINBIIEH JIETKOCThIO. DTa MO-
Jens JTUTaBp ObBDIa OYCHb BHICOKO OIGHEHa Ha BeHCKoil BcemHpHOI
sspMapke B 1873 roay u Ha lpe3aeHckoi TOproBoil BeicTaBke B 1875 roxy.

[ocnennee kpymHoe M3MeHeHHe B cTpoeHuH nutaBp XIX Beka
npousonuio B 1881 roxy, xoraa Kapn Iurrpux, kanensaunaep Koposescko-
IO CaKCOHCKOTO OpPKECTpa, pa3paboTal MeNalbHbIii MEXaHU3M, KOTOPBIH
MOXXHO OBUIO TOJCOeAuHUTh K juTaBpam [lpyuara/Xodhdmana. [To3anee
ITon ®@ox M3roTOBUI MOJIHYIO CUCTEMY KOTJa U nejanu B [[pesnene, Ha3BaB
e «Ipe3neHckol Mopenbio». Cuctema paboTana ¢ HMOMOIIBIO MEAATH C
TSDKEITBIM MTPOTHBOBECOM CBEPXY, KOTOPHIH 3aTeM OBLII COSAMHEH CO CTEPIK-
HEM CHH3Y mefand. Vcrmons3ys Iens mecTepeH M MyQT, STOT CTEpP)KEHBb
OBLT MPUKPEIICH K KaYaloieMy phrdary moJ KOTioM. McrmomHuTens cTaBu
HOTY Ha IIeallb, IATKON HaJaBIUBal Ha e€ OOKOBOW phIYar, U OHa cBOOOJ-
HO JIBUTAJIACh BBEPX M BHU3, COOTBETCTBCHHO MEHSS BBHICOTY TOHA. UTOOBI
OCTaHOBHTBCS Ha HY)XKHOW HOTE JIMTABPUCT IPOCTO OTITyCKall OOKOBOM pbl-
yar mejaid, 1 OHa OCTaBaJlach B 3TOW MO3WIMH. DTa HOBAas CHCTEMa Ieja-
JIe He TOJBKO TO3BOJIAJTA IIepecTpanBaTh JIMTaBpy ObIcTpee, IMpolie U
TOYHEE, HO TaKXe IMO3BOJISUIA PyKaM JIMTaBPUCTA OCTABATHCS CBOOOIHBIMHU
JUISA UTPBI.

C cepenunbl XX Beka MOXXKHO Ha3BaTh MHOXECTBO KOMIIO3UTOPOB,
TpeOYIOIMX paclIMpeHusl T'paHMI] JUarla3oHa JuTaBp. bepnno3 B cBoei
«MHCTpYMEHTOBKE» yKa3ajl Ha pas3jIn4Hble CIIOCOOBI MCHOJIb30BaHUS JIH-
TaBp, Kak OOJBIIEro, Tak W MEHBLIEr0 pa3Mepa; pasMep WHCTPyMEHTa
HanpsiIMy!0 3aBUCHUT OT KOJIMYECTBAa HOT B MAPTUH JIUTaBp CBEPXY U CHU3Y
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0T croco0a 3armicy, IPUHATOTO B [TOBCEIHEBHOM MMPAKTUKE 3TOTO BPEMEHH,
a Taxke 00ECIeYNBAET TOYHOE COOTBETCTBHE TOHAIBHOCTH COUMHEHHMs. He
CUMTAasl CIIy4aeB 3MU30JAUYECKOTO HCIOJIb30BaHUS BEpXHEH coab y BeilBa-
HOBCKOTO, Momapra n Poccunn, a Takke BepXHETO ¢ha-oues, BCTpeUaromie-
rocs y IlybGepra m MeHIenbCOHA, KIACCHIWCTHI YKJIAABIBATH HAPTUH
JUTaBp B JHAIA30H OT ha OOIBIION N0 ¢ha Mamoi OKTaBHl. Mcmons3oBanue
Barnepom n1Byx map iuTaBp (3a HEKOTOPHIMHU HCKIIIOUEHHSMH, KakK, HaIpH-
Mep, MU 0oJbIIoi okTaBbl B «I'ubGemu 6oros» u «Ilapcudane») Taxxke cBo-
JUJIOCh K JTOMY JAMana3oHy; bepnmo3 co CBOMMH MHOT'OYHCIICHHBIMHU
TpeOOBaHUSAMHU K HHCTPYMEHTY, TEM HE MEHee, He TpeOOoBal MepeHacTPOUKH
JIUTaBp BHE MPEJeNIOB JAHHOTO JHana3oHa. Takum o0pa3oM, ¢ y4eToM pej-
KHX HCKIIOYEHHWH, MBI MOXKEM IPEIIOJIOKHUTh, YTO BIUIOTH IO CEPEIUHBI
CTOJIETHS IMPOKO PACTIPOCTPAHEHBI OBLIH JINTABPHI ANAMETPOM OT 27,5 1o
28 mrorMoB U OT 25 10 24,5 110iMOB.

I'. Bepnmo3s ocyx/an KOMIIO3UTOPOB, KOTOPEIE HEOPEKHO OTHOCH-
JIMCh K CBOMM O0S3aHHOCTSIM — YKa3bIBaTh B MAPTUTYpPE KAaKOH THII JINTAB-
POBBIX IaJOYeK MOJDKEH ObLT UCIOJb30BaTh My3blkaHT. OH cUMTal, YTO
MaJouKH ¢ JepeBsHHbIMUA HakoHeuHukamu (Holzschldgeln) cosmaror ouens
PE3KHi 3BYK, a MAJIOYKH, y KOTOPHIX HAKOHEYHHUKH 3aKpBITHI KOXKEH, CO-
3[1AI0T MEHee PEe3KUil 3BYK, HO BCE PABHO OYEHb CYXOii.

[Manoukn ¢ HakoHewHukamu u3 "TyOoxu" (Schwammschlageln)
Bepnno3 cumran myqmmMu, Tak Kak OHU MPUAAIOT JIMTaBpaM Msrkoe, Oap-
xarucroe 3Bydanue (B XX Beke tepmuHom Schwammschligeln cranu 060-
3HAYaTh BCE BHUJIBI MSTKOM OOMOTKHM TajodYeK, B TOM YHCIE W3 BOWIIOKA U
¢$ubIa)

Bepmmo3 yrBepkman, uyto B cuMboHmsx Ne 4 mw Ne 5
JI. Ban berxoBeHa adexT nuaHnccHMO y JUTABp TepsieT B KayecTBE M3-3a
TOTO, YTO JINTABPHUCTHI UTPAIOT €r0 MaJ0YKaMy He u3 "TyOku", m 1o0aBisI,
4TO B MAPTUTYypax beTxoBeHa Ha 3TOT CYeT HET HUKaKUX yKa3aHUH.

B npOTHBOMNOJI0KHOCTh PAHHUM KOMIIO3UTOpPaM, Y KOTOPBIX OIILY-
LIaeTcsl HeXBaTKa yKa3aHWH Uil My3bIKaHTa, bepiino3 BHUKaI B IPOOJIEMBI
UCTIOJTHUTEIICH U MOJIXOIMII ¢ HOHUMaHHUEM K UX TPYAHOCTSIM, B CBSI3U C YeM
MBI MOXEM Ha0JII0/1aTh MHOYKECTBO MCIOJIHUTEIECKUX KOMMEHTapHEB B €T0
naptutypax. OH HOAYEPKHBAI CIOKHOCTb CMEHBI 3BYKOBBICOTHOCTH JIH-
TaBp, W Mpeyiaraj; u30berarb 3TO HENPOCTOE 3aHsATHE T00aBICHUEM elle
HECKOJIBKO Iap JINTaBp B OPKECTP, U BBEICHHEM B COCTaB OPKECTpPa COOT-
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BETCTBYIOIIETO YHCIa JUTaBpUCTOB. OHAKO, CTOJKHYBIIUCH C 3KOHOMUYE-
CKAMH TIpobiieMaMu (ITOXOKUMH Ha CETONHSIIHUE), OH ITOIIEeN Ha KOMIIPO-
MHCC, YTBEpXaas, 9TO C OSTOH MpoOIeMOi HYKHO OOpOTBCS WMEHHO
KOMITO3HTOPY, J1aBast JOCTATOYHOE KOJINYECTBO 11ay3 B MPOU3BEICHNH, TIPO-
MOPIMOHATBPHOE BPEMEHH, 3aTPAauylMBAEMOMY Ha IEPEHACTPOWKY HHCTpY-
MEHTa, YTOOBI MY3BIKaHT YCIIEBaI CIENIaTh IepeMeHy KOM(OPTHO.

B cBoem npoussenenun - Grande Messe des Morts (1837), Bepinu-
03 notpedoBax 8 map auraBp 1 10 ucnonHUTENEH — HA IBYX Hapax JIMTaBp
10 OJTHOMY UCTIOJIHUTEII0 Ha KaXJyl0 JUTaBpY, U C OJHUM UCIIOIHUTEIEM
Ha KaXIYI0 IIapy U3 OCTaBIIUXCA 6 map JIUTaBp.

TexHuueckuil npuemM, KOTopelil bepinno3 oueHs M0OUT — HCKyCHas
MaHepa HCIOIHEHHS TPEMOJO, KOTOPOE IO KauecTBY 3BYYaHHS OJDKHO
OBITh OYEHb MATKUM, JETUKATHBIM, ¢ O0JBIIOI YacToToi yaapoB. B 3 wactu
dantacTrueckoi cuMmpornu bepnmos 0003HaYaET TPEMOIO YETHIPHMS Yep-
TOYKaM{ HaJ HOTOH. 3adacTyio 1mojo0Hoe 00O3HAUYeHHE KOMIO3UTOp HC-
MOJb3YeT B MEMJICHHBIX TeMIlaXx. B OOJBIIMHCTBE CiIydaeB KOMIIO3UTOD
0003HaYaeT TPEMOJIO TPEMsI, @ HHOT/Ia ¥ BOBCE JIBYMS YEPTOUKAMH.

B uyerBeproii yactu danractuueckoir cumponnn — «lllecTBue Ha
Ka3Hb» — €CTh YETKHE yKa3aHMs — TJI€ MCIOJIB30BATh JKECTKUE MM MSTKHE
MaJOYKH, a TAKXKE MPULITyIIeHre JTUTaBp (COPerti — MoKphIThIC KYCKOM TKa-
HU WIM KOXH) U TOYHBIE yKa3aHWs, KaK HCHOJHATH JaHHYI0 (urypy:
MIEPBYI0 BOCHMYIO Ka)JIOW ITOJIOBUHBI TaKTa - UIPaTh IBYMS NAIOYKaMH,
OCTaBLIMECS 5 BOCBMBIX — TOJBKO MPaBOX MAIOYKOM.

OnHUM W3 TIIaBHBIX JOCTOMHCTB bepnmosa sBiseTcss TO, 4TO OH
cTai peopMaTOpOM OPKECTPOBKH, HCCIIEA0BATENIEM CBOMCTB M BO3MOKHO-
CTel MCIIOIHUTEICTBA BCEX MHCTPYMEHTOB OPKECTpa, B TOM UHCIE ylap-
HeIX. B cBoem «Tpaktare 00 WHCTPYMEHTOBKE» KOMIIO3UTOP BIIEPBBIE
JeTaTbHO OMHCAT BCE yIapHbIE MHCTPYMEHTHI M MX OocoOeHHocTH. Taroke
Bepimo3s BriepBrIe Haga yKa3bIBaTh BHJ MTAJOYEK IS UTPHI HA JIUTaBpax.

Ha npumepe npoussenenuii I1.1.HallkoBCKOro MBI OTpasUM OCO-
OCHHOCTH Pa3BHTHS HCKYCCTBa HIPHl Ha JiMTaBpax B Poccum. B My3sike
YalikoBCKOTO JIMTaBpBl UIPAIOT 0cO0YI0, BBIPA3UTENbHYIO, a MHOTA JIaXe
pelaromyo poiab. B ogHUX 3MHM304aX OHH 3BydYaT Kak JIETKU IIOPOX Bra-
JIeKe, B JPYTHX — KaK OypHBII BCEOXBATHIBAIONINH IIKBAJ B KYJIbMUHAIMSX.

B nepBoit yactu cum¢ponuu Ne 5 YaiikoBCKuil NCTIONB3yeT JIUTAB-
PBl B HEMPUBBIYHOM COUYETAHUH MHCTPYMEHTOB. 3a4acTylO JIUTaBpPbI 3BydaT
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BMECTE C JYXOBBIMH, a 3/1eCh B aHCaMOJIe COEIMHSIOTCS JINTaBPbl U CTPYH-
HBIE. DTO HEOOBIYHOE COUYETaHHE TEMOpPOB 00pa3yeT KOHTPACTHYIO Iepe-
KIIMYKY TPYTI: BCE JAEPEBSHHbIC, BAITOPHBI, TPyOBI, TPOMOOHBI — B IIEPBOH
TpyIIe ¥ CTPYHHBIE, JUTaBpHl, Ty0a — BO BTOPOM, Onaromapst 4yemMy KOH-
TPacT CTAHOBUTCA 00JIEE BBITYKIIBIM U SIPKUM.

Crnemyst 6eTXOBSHCKUM TpaanuIusaM, YalKOBCKHUH, OWH U3 HEMHO-
THX, B HEKOTOPBIX CIy4yasX BBINUCBIBAET TPEMOJIO JTUTABP 32-MU AIUTENb-
HocTsiMU. B Mysbike BerxoBeHa naHHas pacindpoBka 3aKOHOMEpHA, Tak
KaK JINTaBpbl HCHOJIHAIOT TPEMOJIO B aHCaMOJIe ¢ IpYrUMU HHCTPYMEHTaMH,
a B My3bIKe YallkoBCKOTO BBIITUCAHHOE TPEMOJIO JINTABP UCIIOJIHAETCS COJIO.

YaliKOBCKUY OJJUH U3 NEPBBIX PACUIMPUI TUHAMUYECKUM TUana3oH
JIMTaBp, YTO BHIBEJIO HA HOBBIH, OOJEE CIOXKHBINH YPOBEHb JIMTaBPOBLIE HC-
TIOJTHUTEIBCTBO. B CBSA3M C MOSIBICHHEM TOHYANIINX AWHAMUYECKUX OTTEH-
KOB, TIepe] HCIIOJHUTENIEM BCTAIM 3aJadyd Oonee  JEeTalbHOTO
JMHAMUYECKOTO aHAJIN3a, PACIIUPEHHS IIPHEMOB 3ByKOM3BIICUCHHUS.

B oOmacTtu nckyccTBa Urpsl Ha TUTaBpax YalKOBCKHUHA IPOIOIIKAT
TPaMLUK 3apYOEKHBIX M OTEUECTBEHHBIX KOMIIO3MTOPOB, IO-CBOEMY HX
HHTEPIPETHPOBaB. B ero My3bike JIUTaBPHI 3a3By4ajd HOBBIMH, Pa3HO00-
pa3HBIMH KpacKaMH, CTaJH MCIOJB30BATHCSA B HEOOBIYHBIX aHCAMOIEBBIX
coueTaHusX. Pacimpuics muHaAMHUYecKuil auamna3oH — ot ppppp oo ffff B
MOMEHTBI HaMBBICIICH KYJIbMHUHAIMH, OJarogaps 4eMy CTajlo BO3MOXKHBIM
JOCTHKEHHE TIaBHOU 11eM — riryboyaiiiiee SMOIMOHAIBHOE HATPSDKEHHE,
TIOTPSICEHUE U KaTapcHc.

Iepuon xorma XIX — nepBoii moroBHHEI XX BeKa B UCTOPHU MY-
3BIKaJIBHOTO MCKYCCTBa OBII BECbMa IIPOTHBOPEYHMB, MHOTOTPAHEH M KOH-
¢umkTeH. Eciu B mpeabIyuX 3M0XaxX MOXKHO BBISIBUTH CTHIMCTHUYECKYTO
MIPUHAAJIEKHOCTh BpeMeHH, TO ¢ KoHIa XIX Beka HaYMHAETCs TPaHANO3HOE
«pPa3BETBIICHUEY», TOSBIISICTCS MHOXKECTBO PAa3HOOOPA3HBIX HANpaBIICHHH,
4acTO WACOJIOTHIECKH TOJSIPHBIX APYT APYTY.

B xonme XIX Beka 3moxa poMaHTH3Ma IEPEKUBACT CBOM MOCIEN-
HUH pacuBeT U OAHOBpeMeHHO Kpu3uc. Ocoboe pa3BuUTHE MO3THUNA POMAaH-
TU3M IOJYy4YWII B aBCTPO-HEMELKOH KynbType B TBopdecTBe I'. Manepa. B
TBOPYECTBE 3TOr0 KOMIIO3UTOPA MO-NIPEKHEMY NMPUCYTCTBYIOT POMaHTHYE-
CKHE HJIeH, OJJHAKO OHM HaYMHAIOT OKpallNBaThcs B Oojiee MpayHbIE TOHA,
BO3BBIIICHHBIE 00pa3bl yCTYNAIOT MECTO YyBCTBAM CTpaxa M 0e3bICXOJHO-
CTH — TO, U3 YE€T0 BBIPACTET B OYAYIIEM KCIIPECCHOHU3M.
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Manep ObUT MacTepoM B HCIIOJIb30BAaHUHU JINTaBp M JIPYTUX ylap-
HBIX HHCTPYMEHTOB, YTO OCOOEHHO SIPKO IPOSBIIIOCH B ero cuMpornu Ne 7.

IepBas wacts TpesncraBiseT coboit conarHoe allegro. Mapiiesast
TeMa TTaBHOW MapTHH HOJIydYaeT MOIIHOE Pa3BHTHE B pa3pabOTOYHOM pas-
nene, rae Manep HCHONB3yeT MHOMKECTBO MOJH(DPOHNIECKHX IPHEMOB.
OnuH U3 HUX — 3TO UMUTALMOHHAS NONMA(GOHKS — NIPOBEACHUE TEM MOpyda-
eTCsl pa3HbIM IpynnaM MHCTpyMeHTaM. OHO M3 TPOBEAECHUH HCIIOJHSIOT
nuTaBphl cono. Pemapka kommosutopa (Hart und trocken - tBepao u cyxo)
MOJIYEPKUBAET BaKHOCTh M 0CO00E OTHOLICHHWE KOMIIO3UTOpa K JaHHOMY
WHCTPYMEHTY.

Masep ObLT OIHUM M3 MEPBBIX KOMIIO3UTOPOB, KOTOPBIE PaCUIMPH-
JIM IWana3oH 3BYYaHHs JHUTaBp, HAU4aB MCIOJIb30BaTh OYEHb HU3KNE HOTHI
MO>KHO TMIPEANON0KNTh, YTO MaHy(aKTYphl TOTO BPEMEHH Hadyaldl IPOU3-
BOJICTBO JIMTaBp OojbplIero auaMmeTpa. BepostHo, B opkectpe Manepa yxe
OblTa JOCTAaTOYHO OONbINAsi JHTaBpa, KOTOpas CMOTJIAa O3BYYUTh HU3KHE
3ByKH B auHamuke ff.

B Hacrosiee Bpems CyHIECTBYET MHOKECTBO Pa3HOBUIHOCTEH
pa3sMepoB KOTJIOB, YTO IO3BOJISIET KOMIO3UTOPaM pPacUIMPUTh XyJOXKe-
CTBEHHBIE BOBMOXXHOCTH JIUTABP U NMOPYYUTh UM cliokHel e naprun. Ca-
Mas Oonpiias — 32 mgroliMa, a caMas MajneHbkas — 22,5 mioiima (peako
HCTIONB3YIOTCS 20-A10MOBBIE JINTABPHI).

2 gacth - «Nachtmusik» — HokTropH. [IpeacraBnser coboii 1BO¥-
HYIO TpeX4acTHyo0 (opMy, cTposiiytocs Ha KoHTpactax. M. ComnepTun-
CKUI CpaBHMBAET 3TH KOHTPACTHI C peMOPaH/ITOBCKOHW CBETOTEHBIO. SIpKuit
KOHTpACT, CO3JAromuid 3(¢GeKT HEOXKHIAHHOCTH, MPETOCTaBIICH IapTHH
mraBp. Ha ¢one Tuxoro, 3aTaeHHOro 3By4aHusi ()aroros, BAJITOPH U KOH-
TpabacoB BO3HHKAET HEOKHIAHHAs, KATETOPHYHAsI PEIUTHKA JUTaBp Ha f,
3aBepiiaromias Qpasy.

3 gactp — ckepro. C mepBoit ke HOTHI JIUTABPHl UTPAIOT MOTHBO-
00pa3yonyro poJb.

5 4acth — ¢uHaN, 1Mo ¢GopMe MPEACTaBIAIONNN COO0M pPOHIO-
coHary. [lokazaTenbHO TO, 4TO ped)peH HaYMHAETCS C Pa3BEPHYTOTO COJIO
JITaBp, & HE ¢ KOPOTKMX HadabHBIX SIM30/0B, 4TO ObUIM B cUM(pOHUHN No
103 TI'aiigna u CxkpunuyHoM KoHIepTe berxoBeHa. JIuTaBphl 31€Ch UTParOT
OJIHY M3 TJIaBHBIX POJIEii — ¢ HUX HAYMHAIOTCS BCE PEPEHBI.

187



I'ycraB Mainep BO3BE 3HAUMMOCTB JINTaBp Ha HEOBIBAIYIO BBICOTY.
Komno3nuTop nopydus UM IMpoBEACHUE TIIABHBIX TEM, HCIOJIb30BAT HX KaK
CONMPYIOIUA METOANIECKHNH HMHCTPYMEHT, B Hanbosee 3HaYMMBIX IO JIpa-
MaTyprui MY3BIKaJIbHBIX JMHM30JaX BBIBEJI WX Ha IMEPBBIA IJIaH, a TaKkKe
pacIIupuI 3BYKOBYIO MAIUTPY, NTMHAMHYECKHHA U 3BYKOBBICOTHBIM JMama-
30H.

Tpagunuu cumdonmyeckoro mucbma Manepa Bocpunsit /. 1o-
CTaKOBHY, KOTOPBIH TaK)Ke MPOSBISIET 0COOBIN HHTEPEC K JIUTaBPaM.

BricmuM fOCTMKEHUEM paHHEro nepuoja sBumIack UerBepras
cuMponus (1936), oHa monoxuia Ha4aNIo0 HOBOMY 3Taly Pa3BUTHS €ro
cuMponusma. Ee nHCTpyMeHTanbHBII COCTaB COOTBETCTBYET ABYM CHM-
(hOHMUYECKUM OPKECTpaM.

B ucnonaennn cuM(OHMHM y4acTBYIOT IIECTh JIUTaBp: IO TPH Ha
naptuto | u Il. locraTrouHo mpocneanTs 3a pa3BepThIBAHHEM COACPKAHUS
naptuit muraBp B | vactu cumpoHMM, 9TOOB YOSIUTHCS, C KAKUM HEHCTOB-
CTBOM MHCTPYMEHT MOAJEPKHUBAET KOJIOCCAIbHBIE «BCIUIECKH» 3BYKOBBIX
Macc. OTrpaHHYMBasACh KOPOTKMMH peIUIMKaMH B Hayaje KOMIIO3UIIUU
(undpsr 1, 15 - 18), nocTeneHHO cuiia 3ByKa U MPOTSHIKEHHOCTh BBICKA3bIBa-
HUS TUTaBp HapacTaeT. B xoHIe nugpsl 4 TUTaBPHI 3BydaT Ha MPOTIKECHUU
JBYX TakToB. VX mapTus MOKa HE CIOXKHAas: pPUTMHUYECKOl purypoit uetsep-
TH C TOYKOH (TPEMOJIO) U BOCBMBIMU OHH 3aBEPUIAIOT OYEPETHOE MEJIOIH-
geckoe mocTtpoeHue. 3a omuH TakT no0 Iudpsr 19 IllocTakoBud BBOAUT
TIEpBOE COJIO JIMTaBp, KOTOPOE 3BYYUT OUEHb BBIPA3UTEIHHO Ha (poHE KO-
POTKHX «XJECTKUX» aKKOPAOB Y NIyXOBBIX U CTPYHHBIX.

B mudpe 22 paBHOMEpHOE 3BY4aHHE JUTaBp BOCHbMBIMU 3aHHMa-
eT yXe JeThIpe Takta. Haumnas ¢ 11-ro Takta mudpsr 23 muraBpam (mmap-
tus |l) mopydaercst mocraTogHo mpotskeHHas (33 TakTa) OCTHHATHadg,
PaBHOMEPHO ITyJIBCUPYIOMIAs JIMHUS, CO3Jalommas aTMocdepy TPEBOKHO-
ro HarHeTaHWs HaNpsDKeHHOCTH. B mocnenHux 2-X takTtax (TT. 5 m 6
udper 27) TUTaBPHl OCTAIOTCS B OAMHOYECTBE, KaK OBl «CTAaBSI TOUKY»
MoCJIe OYEPEeTHOTO MOIheMa 3BYIHOCTH K KynbMuHaImu. B mudpe 30 mo-
cTHTaeTcs emle Oosee HanpsHKeHHasi BEpIIUHA, 371eCh 3a7eHCTBOBAHBI BCE
JMTaBpbl OpKECTpa (JMHAMHUYECKOE YyKa3aHHe aBTOpa — 4eThipe dopre).
ITocne mocTUrHYTOM KyJIbMHHALUM 3BYYHOCTh CIAJaeT, JIMTaBPbl MOJ-
yar. Tonbko B mudpe 47 OHM HOSBISAIOTCS BHOBb, YTOOBI IOAIEPKAaTh
ouepenHOH moabem HanpspkeHns.C mudpsr 73 mo 79 3Byunt GonbmIon
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SMU30/], I/Ie BO IJIaBe C JIMTaBPaMU BCs IPyINNa yJapHBIX UHCTPYMEHTOB
HepeacT MOIHOE HapacTaHUE HAIPSHKEHHOCTH. JTOT 3MH307, Onaroxaps
OCTHHaTHOMY PHTMY, HallOMMHAeT 00 3MM30/€ «HALIECTBHA» H3 Oymy-
et 7 cumponnn [ocrakoBuua. [Ipu yHHCOHHOM 3By4anuu tutti myxo-
BBIX U CTPYHHBIX HATHCK YAAPHBIX MHCTPYMEHTOB JUINTCSA B TedeHHe 37
TaKTOB, IPUBEAS K MOITHEUIIeH KyIbMIHAIMHN Bcell | qacTh cuMQoHuM.
«ITocnenHee cOBO» B 3TOM MOJBEME OCTAeTCs BCE-TAKM 3a JIUTaBPaMH,
KOTOpBIE BMECTE C MaJbIM 0apadaHOM KOPOTKOW PEIIMKOH «OOpBIBAIOT
3TO I'PaHIMO3HOE TOCTPOCHHE.

HeBo3MOXHO HM YIOMSIHYTH €llie 00 0JIHOM HEOObIYaiiHO BBIpa-
3UTEJILHOM (pparMeHTe, rie MpH MOMOIIH JIUTaBP JOCTUTAETCS OPKECTPO-
Bas 3BYYHOCTb MaKCHUMalbHOro Hakanma. YUeTelpe paza mMacca MEIHBIX
JYXOBBIX U yJapHBIX UHCTPYMEHTOB B KOPOTKHI MPOMEXKYTOK BPEMEHH
CO3JalI0T «HAKaTBIBAIOIIME BCILUIECKH» 3BYKOBBIX MOTOKOB. B mepBsIil pa3
— OT ABYX piano no forte y murasp. B xoHIe mocTpoeHUs U 1anee ITUTaB-
PBI PacXOAATCS HA MHTEPBAl TPUTOHA. B mocnenyromue pasel — B MEHb-
[IHe TMPOMEXYTKH MO BpeMeHH — OT oaHoro ao Tpex forte y mecru
nuTaBp u sty forte y MemHbIX 1yXOBBIX.

B uetsipex gactHOl IIsiTHAgUAaTOH cMMGOHNU 0COOEHHO NPOSB-

JsieTcsl XapakTepHas OCOOCHHOCTh MapTUTYpP MO3AHEr0 Iepuoja TBOpUe-

ctBa IllocrakoBmya - YCUJICHUE BbBIPASUTCILHOIO0 3HAUCHUA TPYHIIbI

YIApHBIX HHCTPYMEHTOB, IIEPEOCMBICIIEHHE HMX OPKECTPOBBIX (YHKIHIL.

YBenn4yuBaeTcs yAeNbHBIA BEC YAApHBIX B BOIUIOIIEHUU KOHLENIUH IPO-

n3BesieHns, X (hopMooOpasyromas poib, UX (YHKIHOHAIbHAS aBTOHOMHUS

IO OTHOLIEHHIO K JPYTUM OPKECTPOBBIM IPYIIIAM.

OcobeHHO sIpKO IpUMEHEHHI yaapHble B IIaTHagmaron cumdo-
Huu. OOparniaet Ha ceOsl BHUMaHUEe pa3HOOOpa3ue yAapHOTO0 MHCTPYMEH-
tapus (13 HaumMeHOBaHWIl), BKIIOYEHHOTO B COCTaB JJIOCTaTOYHO
CKPOMHOTO (KOJIMYECTBEHHO) OPKECTPa, YTO CBHIACTEIBCTBYET 00 0COO0OM
3HAYCHUH, KOTOPOE aBTOp IpuaaBall 3TOM rpynmne B JaHHOM MPOU3BCIC-
HUH. YK€ B NEPBOH YacCTH yJapHBIe ACUCTBYIOT BIOJIHE cBOOOmHO. OHM
pUTMHYECKH OoJiee HE3aBUCHMBI (CPAaBHUTEIBHO C JIPYTUMU CUM(OHUS-
MH), Yalle COJMPYIOT U BBIIOJHSIIOT CAMOCTOSTENIbHBIE aKKOMITAaHEMEHT-
Hble QyHKnuu. KynbMuHanuen WCIonb30BaHMS —yIApHOH TPYIIIBI
SBJISIETCS KOJIa YETBEPTON YacTH — 3/1eCh YAapHbIe OepyT Ha ce0sl OCHOB-
HYIO CMBICIIOBYIO HAarpy3Ky U JUIMTEJIbHBIM COJIO 3aBEPIIAIOT MPOHU3BENAE-
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Hue. Takum oOpaszom, B [IsaTHannarol cuMpoHNM yaapHas rpymnmna Tpak-
TOBaHa KaK COBEPIICHHO PaBHONPABHAs MO OTHOLICHHUIO K APYTUM TPyI-
[IaM OPKECTPa M BBIIOJIHAET BaKHEHIITYIO APaMaTyprudecKyIo pOJlb.
Ji COBpPEMEHHOTO HWCIONHUTENS Ha JINTaBPax MHOT'OBEKOBOM
ITyTh Pa3BUTHS NCKYCCTBA UTPHI HA JINTABPaxX MPEICTABISAET OTPOMHBII HH-
Tepec, TOCKOJIBKY INEAEBPHI MY3BIKH 3IMOXH KJIACCHUIM3MA, POMAaHTH3Ma U
COBPEMEHHOCTH IPOYHO BOLUIM B perepryap BeXyIHUX CHUM(OHUYECKHX
OpKECTPOB BCEX CTPaH.
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Volkmar Kiihnle

HCTOPHUS EBPOIEMCKOMN MY3BbIKAJIBHOM MHTY CTPUH HA
IPUMEPE CEMbH MEWHEJIB/JIAHTXAMEP (OT KPUCTHAHA
JAHI'XAMEPA JIO TEPXAPJA A. MEMHEJISI M BUFFET
CRAMPON)

The history of European Music industry by a sample of the
Meinl/Langhammer family (from Christian Langhammer to Gerhard
A. Meinl and Buffet Crampon)

Abstract. This article presents the amazing story of the formation
and development of a wind instrument company under the leadership of the
Anton and Gerhard A. Meinel family.

Keywords: Langhammer, Meinl, music industry, history, brass,
woodwind, string instruments, Buffet Crampon

AnHOTauus. B gaHHOW craThe mpeacTaBieHa YAMBUTEIbHAS
HUCTOPUA CTAHOBJICHHUSA U PA3BUTUA KOMIIAHUU IO IMPOU3BOACTBY AYXOBBIX
HHCTPYMEHTOB IO/ PYKOBOJICTBO ceMbU AHTOHA U ['epxapaa A. MeiiHems.

KaueBble ciaoBa: Jlanrxammep, MeiiHenb, My3BIKaJIbHAS
HHIyCTpHsI, TyXoBble nHCTpyMenThI, Buffet Crampon

For nearly three and half centuries both the craft and industry of
musical instrument manufacture have been located in the Sudetenland, in
Graslitz for brass and woodwind, Luby (Schonbach) for strings, then later in
Markneukirchen and Klingenthal, in the historic triangle between the former
kingdom of Bohemia (now the Czech Republic) and Saxony.

MANY FAMILIES were responsible for establishing this
tradition, but gradually the numerous individual brand names were
amalgamated, especially under the regime of the GDR (German Democratic
Republic). As Gerhard Meinl, formal chairman and managing director
(CEO) of JA Musik GmbH and himself the descendant of one of the oldest
and most active families, explains: — The Vogtland only came into being
because of the Counter Reformation in the early part of the 16th century,
when many Protestants from Graslitz took refuge in the territories of the
King of Saxony, settling in Markneukirchen and Klingenthal. Names were
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even changed to distinguish between Catholics (such as Meinl or Klier) and
Protestants (Meinel or Glier).

From Langhammer to Meinl

From the end of the 18th century to 1929 several generations of the
Langhammer family (who as Catholics were not forced to emigrate)
developed the musical instrument-making business in Graslitz, until the
marriage in 1920 of Wenzel Meinl (1892- 1958) to one of the daughters of
Franz Langhammer passed the reins of the company into the hands of the
Meinl family.

Wenzel Meinl then founded a subsidiary company for wholesale
and distribution in Klingenthal, Saxony. At the end of the Second World
War Czechoslovakia expelled all Germans from the Sudetenland (the border
region of Bohemia with its large German population. Annexed by Germany
in 1938 the region was returned to Czechoslovakia in 1945, but the
population of German origin was transferred to Germany). The
Langhammer and Meinl families, too, had to leave Graslitz, and Wenzel
Meinl, as we shall see, would reestablish the business on the other side of
the frontier... However, his son Anton was called up for military service in
the German armed forces in 1941 and for a time nothing was heard of him...

The epic story of Anton Meinl

Born in Graslitz in 1922, Anton attended school there from 1928 to
1936. He then took a two-year course at the State Technical School for
musical instrument making, after which he embarked on a apprenticeship,
only for it to be interrupted when he enlisted in the German army in 1941.
He was taken prisoner in Russia before being transferred to Budapest,
where he learnt that the Sudeten Germans had been expelled into the
Russian, American or British zones. Anton was anxious about his parents,
not knowing where they were or what had become of them and in 1945
succeeded in escaping, spending two years in Vienna working as stringed
instrument maker and repairer.

Gerhard Meinl describes what happened: — My father had received
a broad training in instrument making which proved to be very useful to
him in Vienna. As a city Vienna was largely undamaged, as immortalized in
the film “The Third Man” (1949) by Carol Reed, with Orson Welles and the
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famous zither music of Greek musician Anton Karas (1906-1985). When the
four zones of occupation were created after the war my father’s instinct for
survival, and his desire to be closer to those places where his parents might
have landed up, encouraged him to pack a few things, mount his motorbike
and make for Ried im Innkreis in Upper Austria, a fertile agricutural area
where people could still eat their fill, and where he knew he would find the
music shop of Maurus, a good customer of the family in the past. He arrived
at the best possible moment, just when Viennese pitch had been raised to
440 Hz, with Maurus overwhelmed with work, and actually looking for staff
to bring the old instruments up to pitch...

One day in 1948 Maurus received some sales literature from the
firm of Wenzel Meinl in Konigsdorf! Anton’s heart was pounding as he
stared at the piece of paper with his father’s signature on it. He lost no time
in jumping on his motorbike, and so rejoined his family after six years of
separation.

From then on, with Wenzel on the sales side and Anton on the
manufacturing side, they combined their efforts to relaunch the business and
instrument manufacture, while Anton completed his studies at night classes.
They fitted out the barn belonging to a farm, and took on workers from the
old sawmill, converting machines into polishers. Their first instruments
were sold to the monks from a neighbouring monastery. However, the hens
in the farmyard began to drop dead after pecking at the brass scraps, to the
great displeasure of the farmer...Time to move on!

1949, setting up in Geretsried in Bavaria

On the outskirts of Geretsried Anton found an old military bunker,
part of a munitions factory, which he was able to acquire for next to
nothing. A shrewd move, for with the partition of Germany, their firm was
located in the free zone. The change to Viennese pitch also played its part in
the remarkable development of the business, whether through the adaptation
of old instruments or the manufacture of new ones.

The Meinl family then realized that with the plethora of Meinels
and Meinls working in the same field it was essential to create a distinctive
brand name. So they launched the Melton series (Meinl+Ton = sound), and
the 1950s saw the beginning of profitable business with the United States.
Germany was then what the Asian countries are today for the industrialized
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world: an efficient, lowcost producer. Soon the Meinl workforce numbered
more than thirty. However, when they applied to register the brand name
Melton in the United States they discovered that the name was already
taken... by a large flour milling concern. Anton neatly solved the problem
with “Meinl-Weston” (“sound of the west”).

From flugelhorn to tuba

Although they manufactured the full range of brass instruments,
they came to concentrate on the tuba. Gerhard Meinl explains: — They were
soon collaborating with well known professionals such as William Bell in
the United States and Ronny Engels in Berlin. A dollar then was worth 5
DM and the tubas sold like hot cakes. At the same time, with no fuss, they
were developing a significant market in individual components, large or
small, which they delivered to makers or repair workshops throughout the
world. It was beautifully simple: no final polishing, no advertising, no
complications..., and yet supremely effective and profitable, and this is still
keeping the machines turning today.

Other members of the Meinl family worked with Anton before
setting up on their own, one of whom, Ewald Meinl, a cousin, specialized in
bells before achieving world recognition for his reproduction historical
instruments. Gerhard A. Meinl is proud of this continuation of a family
tradition: — I do not believe you can have a philosophy for the development
of brass instruments without a comprehensive infrastructure, both industrial
(qualified workforce) and craft-based (master craftsmen), where you are
responsible for all stages of the process. In this way you can directly affect
every aspect of manufacture. Without boasting, | believe we are the only
firm in the world, apart from Yamaha, to manufacture absolutely all the
components of every one of our brass instuments.

Gerhard A. Meinl, project manager

The only son of Anton and Maria Meinl, Gerhard was born in
1957, just when early signs of the “German economic miracle” were
beginning to show. After completing his studies in law and philosophy in
Munich (1976-1983) he joined the family firm (1983) and began an
apprenticeship in brass instrument making (1984-1987) as well as a variety
of related courses, particularly in Fribourg (Switzerland). When he took
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over the management of Wenzel Meinl GmbH from Anton in 1987 Gerhard
soon set his own stamp on the firm, for beneath a good-natured exterior and
the physical evidence of good-living there was a dynamic, clear-headed
businessman, who in a few short years succeeded in building up a powerful
holding company within the specialist world of wind instrument
manufacture. Taking advantage in 1991 of the unification of the two
Germanies he threw the weight of Wenzel Meinl GmbH behind the holding
company (JA Musik GmbH) which he had created in order to finance the
privatization and reorganization of the VEB (Volkseigene Betriebe - the
nationalized industrial facilities of the GDR) in Markneukirchen and
Klingenthal - the Vogtldndische Musikinstrumentenfabrik -, with 600-plus
employees in more than 26 separate workshops.

Gerhard Meinl explains: — In order to rescue these state
enterprises and make them competitive we put our money on quality, on the
development of instruments of professional standard and on the promotion
of brands with their own distinct identity. Production, distribution and
administration all bene- fited from a single, unified management, but it was
nevertheless five hard years, not least because | always tried to preserve the
character of the individual workshops in the group.

But Gerhard Meinl is a man of vision, and with Europe evolving
and Germany reunified, this was the moment, if ever there was one, to
prepare for a new geographical and economic order. Six months after
creating his holding company, he acquired Kreul in Tiibingen (an important
woodwind specialist which owned SML Marigaux in Paris, a maker of
oboes but also wholesale supplier for France). In 1994 the old-established
firm of A.Courtois was brought into the fold of what was to become JA
Musik GmbH, with an emphasis on trombones.

A modern factory complex of 6,000m2 was built in
Markneukirchen at a cost of 5 million euros with the intention of creating a
world-class place of pilgrimage for brass. Gerhard Meinl fought for all he
was worth to find commercial partners and to finance his ambitious
projects. He devoted much personal energy to ensuring the survival of the
Markneukirchen International Music Competition.

In 2001, anticipating the enlargement of the European Union in
2004, he founded the firm of Josef Sternberg in Budadrs, west of the
Hungarian capital Budapest, as a centre for repairs and production of brass
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instruments, and he converted his holding company into JA Musik GmbH,
with corporate control of his group.

In addition, Meister Meinl is an active member of numerous
professional bodies, both German and European, while at the same time
establishing his local position in Geretsried where he is third deputy mayor.

He explains the importance of all these relationships: — My priority
now is to ensure the stability and consolidation of all our business. Our
future depends on our close collaboration with the professional music scene
and on the manufacture of top quality models. We are looking for further
growth in the United States, which is an enormous market, and there will be
considerable expansion in Europe with the accession of countries such as
Poland, the Czech Republic, Hungary, etc. | also chair the Association of
German Musical Instrument Makers (BDMH) through which we are
promoting a systematic approach to musical instrument teaching in all state
schools (to date some 500 are involved) and above all in the music colleges
(responsible for teacher training). Figures from the World Bank show that
the North Americans spend $24 per head on a musical instrument
(including rental), the Germans $12 and the French $8, which reveals very
clearly the relative importance accorded to music in the educational system
of individual countries! It is therefore a sector with room for growth and |
am working on it. On the other hand our manufacturing processes use the
very latest technology which means we can be at the forefront of meeting
the professional musician’s needs, whether in the development of modern
instruments or the reproduction of period instruments which, following the
trend toplay music of different eras on instruments of the time, have
undergone a re-evaluation. In other words we can adapt to the most
demanding requirements. Globalization is present across all sectors in the
form of large industrial conglomerates, for example in the United States,
Asia and Europe. Despite this, small craftbased workshops are springing up
everywhere as if by magic in increasing numbers, and we see it as our job
to deliver to them the parts they need. We do not want to be seen as
“competitors” so much as what I call “competimates”.

Gerhard Meinl possesses a sharp sense of diplomacy. He has good
relations and respects all his partners in the sector, probably because he is
confident of his own strategy and the position he is keen to occupy in the
world of music. Even though he expects to see further growth of the mass-
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production of brass instruments in mainland China, he remains confident
because he has understood that the future belongs to those who devote all
their energy to creating the best products. — The future depends on the
quality of confidence and collaboration existing between musicians and
ourselves. So long as the musicians who take part in our development work
(and whom 1 also like to hear play) become our friends and remain with us,
then | think things are going in the right direction. (JEAN-PIERRE
MATHEZ Brass Bulletin 121, 1-2003)

The ongoing good development of the JA Music GmbH later
named B&S GmbH, made the company the largest brass instrument maker
in Europe. To see for even more international power and to keep all
outstanding brands B&S, Hans Hoyer, W.Schreiber, Melton and
J.Scherzer secured for the next generations, in December 2012, the B&S
GmbH was sold to the French Buffet Crampon Group.

The integration of B&S within the Buffet Group was an action of
great importance for the global top position in the field of wind instruments.
It made Buffet Crampon the world’s second largest wind instruments
maker! The new brands A.Courtois and Besson complement and
strengthened the German brass instrument production in Markneukirchen
and Geretsried. Today the BUFFET CRAMPON owns 12 worlds famous
brands and offers closely all range, versions of brass and woodwind
instruments. These instruments are represented in all musical formations
from brass bands to symphony orchestras and are played by internationally
renowned artists.
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A.B. @ypyxun
PUXAPI HITPAYC — ITPOU3BBEAEHUSA JJ151 BAJITOPHBI
Richard Strauss — works for horn

Annoranus: Puxapn Illtpayc — KOMIIO3UTOpP MO3AHEr0 POMaHTU3-
Ma, purypa yauBUTEIBHON CyIbOBI M PEIKOTO TalaHTa. YCIEB 3acTaTh
Bpamca, Jlucra, Baruepa B XIX, B Beke XX CTaHOBUTCS COBPEMEHHHKOM
HUMIIPECCUOHUCTOB, KOMIIO3UTOPAMH «HOBOM BEHCKOM IIKOJBDY. B TO Bpe-
Ms, KOTJa BO MHOTUX MCKYCCTBAX IMOABJIAIOTCA HOBBIC )KaHPBI - OH OCTACTCs
BCPCH CBOCH CTHUXHH - OKCIIpEeCCUu " BBIpaBPITeJ'ILHOﬁ MCJIOAUH. PI/IXﬁle
thayc SABJIACTCS aBTOPOM MHOTHUX «XHUTOB» KJIaCCUYECKO MY3bIKHM U Ha
CeFOZ[HSILHHI/Iﬁ JCHBb ABJIACTCA OJHUM H3 CaMbIX HCIIOJIHACMBIX KOMIIO3HUTO-
POB, a €ro OICPhl Ha TEATPAJbHBIX MOAMOCTKAX CO3Aar0T (I)ypOp Hn BCCraa
CO6I/IpaIOT anmar. B cratee HOﬁﬂeT peUb O MPOU3BCACHUAX JISI BAJITOPHBI:
JIBa OJINCTATEIBHBIX KOHIEPTA, U PSII APYTUX COYMHEHUH, OOJIBIIMHCTBO M3
KOTOPBIX KOMIIO3UTOP IMOCBAIIACT CBOCMY OTHY, U3BECTHOMY MIOHXCHCKO-
My BasitopHucty ®@panny Hltpaycy.

KuoueBble cioBa: Puxapn Illrpayc, ®pann llrpayc, BantopHa,
KOHIIEPT JyIs BaTOpHBI, Puxapa Baruep, Ockap @paHil.

Abstract: Richard Strauss is a composer of late romanticism, a fig-
ure of amazing destiny and rare talent. Having managed to catch Brahms,
Liszt, Wagner in the XIX century, in the XX century he became a contem-
porary of the Impressionists, composers of the “new Vienna school”. At a
time when new genres appear in many arts, he remains true to his element -
expression and expressive melody. Richard Strauss is the author of many
"hits" of classical music and today is one of the most performed composers,
and his operas on the stage create a sensation and are always sold out. The
article deals with works for French horn: two brilliant concertos, and a
number of other works, most of which the composer dedicates to his father,
the famous Munich French horn player Franz Strauss.

Keywords: Richard Strauss, Franz Strauss, horn, concert for horn,
Richard Wagner, Oscar Franz.
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Puxapn LlTtpayc — KOMIIO3MTOp IO3JHEr0 POMaHTH3Ma, (Hrypa
YAWBUTENHFHOU CyABOBI M PEAKOTO TalaHTa. YcmeB 3actatb bpamca, Jlucra,
Barnepa B XIX, B Beke XX CTaHOBHUTCS COBPEMEHHHUKOM HMIIPECCHOHH-
CTOB, KOMIIO3UTOPAaMU «HOBOM BEHCKOHM IIKOJBDY. B TO Bpemsi, Koraa BO
MHOTHX HUCKYCCTBaX MOSIBIIIIOTCSI HOBBIE JKAHPBI - OH OCTAETCS BEPEH CBOEH
CTUXMH - SKCIIPECCUU U BbIpa3uTesbHON Menoauu. Puxapn Ll tpayc sBnser-
Cs aBTOPOM MHOTHX «XHTOB» KJIaCCHUECKOW MY3BIKH, XOTS YacTO NPHHU-
xKal cBOU CHOCOOHOCTH TOBOPA: «Moxet OBITh 5 HE
SIBIIIIOCH IEPBOCOPTHBIM KOMIIO3UTOPOM, HO 1 — nepBOKIIacc-
HBIA BTOPOCOPTHBIN kommo3uTop!» Uto ke, Bpems u yOInKa CyTuT HHaue,
Ha cerofHsAmHUMN neHp llTpayc sBigeTcss OOHUM U3 CaMBIX UCHOIHSIEMBIX
KOMITO3UTOPOB, @ €T0 OIEPHl Ha TeaTpaJbHBIX MOAMOCTKAaX CO3Jar0T (Gypop
1 BCerJa COOMPAIOT aHIIIAr.

Kpome n3BecTHBIX CHM(OHHYECKHUX M OTIEPHBIX MPOU3BEACHUN KOM-
MO3UTOPA CYIIECTBYET psifi ONECTAMMX COYMHEHHWH 11 PasIMYHBIX WH-
ctpymeHTOB. Cpenn HUX KOHLEPT M COHAaTa s CKPUIKU, COHATa M
BHOJIOHYEITH, HECKOJIBKO cOHAT ajist hopTenuano. Takxke Npon3BeeHHs s
COJIBHBIX M aHCaMOJIEBBIX JTYXOBBIX WHCTPYMEHTOB: KOHLEPT AJsi T000s,
Jy3T-KOHIIEPTHHO I KiapHeTra u (arorta, crourta uiss 13 ITyXOBBIX HH-
CTPYMEHTOB, cepeHana 1ng 13 myxoBbix, coHatuHsl NO.1 u NO.2 mms 16
JyXOBBIX MHCTPYMEHTOB, a TaKxke psij Gandap i opkecTpa Wi OTAEIBHO
JUISL MEZIU Pa3IUYHBIX COCTABOB, IPUYPOUYEHHBIX K PA3JIMUHBIM TOPKECTBAM.
Ko Bcemy mpouemy ecTh psii POM3BEACHUH Ul BalnTOpHEL [IBa Gnumcra-
TEJIHBIX KOHLEPTA, M JPYyrHe NPOW3BEACHHS, OOJBIIMHCTBO M3 KOTOPBIX
KOMIIO3UTOP MOCBALIAET CBOEMY OTIly, H3BECTHOMY MIOHXEHCKOMY BajJTOp-
HUCTY 1 Komno3uropy ®@panny Hltpaycy. O mpousBeaeHuUsAX Ui BaITOPHBI
Puxapna Illtpayca u moiier peus B Hameid cTaTtbe. ITO HPEACTaBIAETCS
KpaifHe MHTEpecHBIM, TaK Kak Puxapn mo-HacTOAIIEeMy YyBCTBOBAI U IO-
HUMaJI IPUPOLy HHCTPYMEHTA.

CeiH He MOXeT 0e3 oTia, B ciaydae ¢ Puxapmom 3ToT (akt umeeT
6ompioe 3HaueHne. @pann LlTpayc BO MHOTOM MOBJMSUT HA CBOETO CHIHA,
OH TIOBJIMSUI HA BOCIIUTAHHE, BKYCHI, 00pa3oBaHKe, c(hOpMHUPOBall KaK JIN4-
HOCTh. M Takux mpUMEpOB BIMSHUS OTLOB Ha CHIHOBEH B MYy3bIKE MpEIo-
cratoyHo. Bzate k mpumepy Jleononbna m Bombgranra Mounapra, winu
Woranna u JIronsura berxosenos.
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Tak xak peub nonger o npousseneHusx Puxapaa Iltpayca ans Ban-
TOPHBI, KOTOPHIE B OCHOBHOM KOMITO3UTOP TTOCBAIIAET OTIY, OBIIO OBI mpa-
BWJIBHBIM CKa3aTh HECKOJIBKO clioB 0 camoM Ppanue Ll Tpayce.

Opann ltpayc pomuncs 26 dpespans 1822 roga B [Tapkmraiine, ba-
Bapus. bylydn He3aKOHHOPOXKIEHHBIM MallbUMK OCTaBISETCS Ha BOCIHUTA-
HUe Matepu U ee cembd. Ero naga I'eopr Bamprep 3aHumancs
MY3bIKaJIbHBIM 00pa3oBaHMEM, OH B JaibHelImeM nomoraer ®dpaHmy c
Ha3HAYCHUEM B 4YacTHBIM opkecTp repuora Makca B Mrionxene. Tam oH
MIPOCITYXUT B TCYCHUH JICCSTHU JIET, TJe U OOHApYKMBAET CBOIO MPEApacIo-
JIOKEHHOCTh K BaJITOPHE.

Y ®panria [lItpayca 6bu10 1Ba Opaka. Briepeeie oH xeHutcst B 1851
roxy Ha Onmse Ceiidd, oT KOTOpOH y HETO POKIACTCSA CHIH U JOYb, OTHAKO
CYacThe AIUTCSA HE JOITO M BCKOPE CEMbS YMHPAET OT XOJIEPHL. 3aTeM JUIH-
TeNbHOE BpeMs OH ocTaeTcs xonocTsiM. M HakoHen B 1863 roxy 3akmtoda-
eTcs Bropoii Opak ¢ JXKozedunoii [Timopp, mogeprio 60raToro MIOHXEHCKOTO
MMABOBAapa, ¢ KOTOPO# y Hero poxmnmaercs asoe aereil: Puxapn (11 wroHs
1864 rona) u nous bepra Noranna (1867).

Ero >xu3Hb MOCTENIEHHO HanakuBaeTcs, B 1847 roay ctaHOBHUTCA ap-
THCTOM, a TOTOM M conucToM baBapckoil mpunBopHOW omepsl. CounHsAeT
HEKOTOpbIe MPOM3BEACHUS ISl BAJITOPHBI, CPEIM HUX: HOKTIOPH, POMAaHC
«[Ipomait», hantasuro Ha Temy D. [IlyGepra, KOHIEPT A BAITOPHEI, IIpe-
MbEpYy KOTOpOro oH ceirpai B 1865 rony. CoBpeMEHHUKaMH OCTaBJIEHbI
TOJIBKO TIOJIOKHTENILHBIE OT3BIBBI O €ro Urpe. CTaHOBHUTCS BOCTPEOOBaHHBIM
KaK COJINCT, 33 HUM 3aKPEIIEeTCs ClIaBa «HE KHKCYIOILEro» BaNTOPHUCTA, a
¢ 1871 roga HazHadaeTcs mpodeccopoM KoposreBckoi KO My3bIKH.

O®pann tpayc umen cBOeHpaBHBIM XapakTep M KOHCEPBATHMBHBIM
My3BIKaJIbHBIN BKyc. Ero xymmpamm Opumm: Monaprt, [aiinH, Berxosew,
[y6epr, [yman, Mennenscor. D10 co37ail0 KOMHUHYIO cutyanuio. Ko-
pousb Jlroasur |l baBapckuii sBhsiicst OONBIIUM TMOKJIOHHUKOM M TIOKPOBH-
teneM P. Barnepa, u ipu 1Bope ycepaHO 3aHUMAIHNCh TIOCTAHOBKH Ma3CTpo,
yem @. IlItpayc 6611 09eHb HE HoBOJeH. OOUH pa3 Jaxe coOmpacs moja-
BaTh B OTCTaBKY, YeM IIPUBEI B 3aMEIIATEIbCTBO JUPEKIUIO TeaTpa, OAHAKO
nociue JIMTENbHBIX YTOBOPOB OCTaeTcsl Ha cBoeil gomkHocTH. Cam P. Bar-
Hep nucan npo @. Itpayca: «lllTtpayc — OTBpaTUTEIbHBII UYeNOBEK, HO
KOI'Jla OH JyeT B CBOIO BaJITOPHY, HA HETO HE CTOUT CEPIUTHCS.
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B Taxkoii atmocdepe BocnuthiBaiicst Puxapa tpayc. C omHO# cTO-
POHBI pacKphIBacTCA U CTAHOBUTCS MOMYJISIPHBIM TBOpuecTBO P. Baruepa,
KOTOPOE HEBO3MOKHO HE 3aMeyatrh, C JPYroil KOHCEpBATHUBHBIN B3I Ha
HCKYCCTBO OTILA, OTPaXKJAIOLINI ChIHA OT «BCErO JYPHOIO».

Bmusane ®@panna Opio Benmuko M Puxapa momkeH OBUT TONXYYHTh
(yHIaMeHTalbHOE, aKaJeMHdeckoe 0Opa3oBaHne W TOCTynaeT B MIOHXEH-
ckuit yausepcuret. Tam oH u3yudaeT GUI0cO(UI0, HCTOPHUIO, HO HE MY3BIKY.
B nanpHelilmemM Bce Taku OCTaBisIET CBOE OOy4YeHHE M pellaeT MOCBSITUTH
cebst uckycctBy. [lo3ke moiywaeT mocT accucteHTa auprxkepa ['aHca doH
Bronosa (Ha »toT moct mperennoBan I'. Manep, o 4eM Npocuil B MHCbME
BrosoBa, HO B mpock0a He ObLiIa YIOBJICTBOPECHA).

Puxapn Tpayc HaunHaeT COUYUHATH CEpbe3Hble Npou3BeaeHUs. [{ist
paHHETO TepHoda XapaKTepHBI CIEPXKAHHOCTH, aKaleMHU3M (CKa3bIBacTCs
BiustHAE 0oTHA). Cpen HUX: KOHIEPT IS CKPHUITKH, COHATHI I opTenua-
HO Y BUOJIOHYEJIM, KOHLIEPT JJIsl BAITOPHBL.

HyxHo cka3zaTh, uro Puxapn poc B 3ByKax BaJITOPHBI U XOPOLIO MO-
HUMaJI MIPUPOAY, CIEUUPHUKY U YK€ NpoOOBaNl MHCATh IS 3TOTO MHCTPY-
MeHTa. [lepBbiMu npousBeaeHusMu ayg Bantopusl P. IlTtpayca sBastorcs
nBa 5TIoga B Mu u Mu 6emons Maxope, TrV 15, 1873 roga, Hanucansl B 9
JeT.

IlepBBIM cepbe3HBIM COYHMHEHHEM IS BAJITOPHBI B CONPOBOKICHUHU
opkectpa siisiercss konuept No.1, Op. 11 (TrV 117) — 1882 roxa, nanu-
caHHbIN B Bo3pacte 18 ner. BepositHo Puxapa KOHCYJIBTHPOBAJICS CO CBOUM
OTIIOM B BOINpOCaxX CHENH(UKHA HUCIIOJHUTEIHCTBA HAa BalITOPHE, OIHAKO
yBuzeB maptuto OpaHI] ObUT yIUBIIEH CIIOKHOCTBIO TpOM3BeAcHUS. Bos-
MO>KHO II0 3TOM MPUYMHE OH HE UrPaJl IPEMbEPY, XOTS B 3TO MaJIO BEPUTCSL.
Ho BmosiHe BEposITHO M3-3a TOTO, YTO OH OYECHBb BOJIHOBAJICS, KOT/a 3By4alll
MIPOU3BEICHNUS ChIHA W COBEPUICHHO HE MOT C c000i COBIaAaTh.

doprenmanHas nmpeMbepa cocrosnack B 1883 romy, mapTust BaixTop-
HbI Obima ucmonHeHa yuenmkoMm @. Illtpayca Bpyno Xoiiepom. A cama
mpeMbepa ¢ opkectpoMm B 1885 romy B ropoge MaliHMHTEH, MECTHBIM Op-
KecTpoM pykoBonwmi ["aHc ¢on Bronos, a mapTHio BanTOpHBI HCIIOJIHHUI CO-
quct opkectpa ['ycras JleitHxo3.
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Puc. 1. Puxapn u @pann IHTpaycﬁl

C mocsIIeHueM BbINUIA UHTEpecHas nepunertus. M3HauansHO Pu-
XapA MOCBSIAET KOHIEPT CBOEMY OTILy, O YEM INIACUT HAANHKCH B PYKOIUCH
KJIaBUpa, HO B MAapPTUTypE IMOCBSIIEHHE APYrOMY YEIOBEKY - M3BECTHOMY

BaJITOPHUCTY, IPENOIaBaTeNo, Apyry cembr Ockapy CDpaHuy8.

KoHuepT coumHeH B KJIAcCHYECKOH MaHepe, CKa3aloch BIMSHUS
KOMIIO3UTOPOB — POMAHTUKOB, Takux kak MenaennscoH, Illyman. Hanucan
JUIsL KJIACCUYECKOI'0 COCTaBa OPKECTPA: KBUHTET CTPYHHBIX, IAPHBIX COCTaB
JIYXOBBIX M JUTaBpbl. be3s TpomOoHOB U TyObl. B Tpex wactsix. [lepBas u
BTOpas 4actd uAyT Oe3 mepepbiBa Ha attaca, Allegro — Andante. Tperbs
gactes Rondo Allegro.

IlepBasg 4acTh OTKPBIBAETCS MOIIHBIM OPKECTPOBBIM aKKOPJIOM U
CUTHAJIOM — COJO, OHHM 33aJal0T XapakTep MPOU3BEICHUSA. OKCHO3HMLUSA
NIPE/ICTaBIICHA JABYMS JMPUYECKUMH TEMaMH C KyJIbMHUHAIMSIMH Ha cu Oe-
MoJsie BTOpOW okTaBbl (mo 3amucu - in F). Cpenuuit pasmen ¢ curxana
fortissimo — energico B conb MHHOpE, TAPTHS COJIO 3/16Ch UMEET MPU3BIBHON
XapakTep, a 3aTeM MEePEeXOJUT B OoJiee CIIOKOMHBIN JIMPUIECKHUN U Jaiee B
CKepIO3HBIN pa3nensl. OkaHYMBaeTCs 4acTh KyJbMUHaNWei Ha (hopTHCCH-

8 Ockap ®panir (1843 — 1886) — ouH U3 caMbIX BBIIAONIMXCS HCIIOTHUTEINCH 1 MPEIo/IaBa-
Teneit urpel Ha BantopHe XIX B. [Ipenogasan B [lpe3neHckol KOHCEpPBATOPUH. ABTOp 00JIb-
[IOTO KOJIMYECTBA ITIOIOB, IHEC, IIKOMIBI HTPHI Ha BanTopHe — «Grosse theoretisch — practische
Waldhorn Schule» (1881)
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Mo B cu 6emoip Maxxope. OpkecTp, MOAXBaThIBasi KyJIbMHHAIMIO COJIMCTA,
yxomut B TyTTH. OOBITpBIBas TEMBI IEPBON YACTH YCIIOKaMBACTCS U MOCTE-
MIEHHO [EPEXOAUT BO BTOPYIO 4acth Andante. IlepBeie nBa TakTa CTpyHHBIC
UCTIONHSIOT ITyJIbCHPYIOIINHA aKKOMIIAHEMEHT, ¢ TPETBETO TAaKTa BCTYHAET
BaJITOPHA-COJIO CO CBOEH MHHOPHOH TeMoOil B Js1 OeMoiIb MHHOpE, TeMa
MIPOXOIMT JBAXK/BI, IIPU MIPOUTPEIBAHAN TEMbI BO BTOPOH pa3 B COJIO BILIE-
TaeTcsl KJIapHET CO CBOMM KPAaCHUBEWIINM MOATOJIOCKOM. 3aTeM OpKecTp,
HarHerast cBor (hakTypy, NepeBOAUT HAC B CpedHuil pasnen Mu Maxopa.
Banropna 37ech UrpaeT TeMy B JIMKYIOLIEM XapaKTepe TUMHA, Jajiee My3bl-
Ka yCIIOKauBaeTcs, CHOBa Nepexos B INIaBHYIO TeMy Jisi OeMoJb MHUHODA,
CHOBa B Ka4eCTBE IOJr0JIOCKa MOAKIIIOYAETCS KIapHET, HO YXKe ¢ (haroToM.
YacTp NOCTENEHHO 3aBEPIIACTCS.

Tpetbss wacte Rondo Allegro. Opkectp kak OyaTO 3aTaMBIIMCH
HAYMHACT CBOE SHEPTUYHOE BCTYIUICHHUE, TOBOIS (aKTypy A0 (HOPTHUCCUMO,
MIO3BOJISIET BCTYIIUTH COJIMCTY CO CBOEH OpaBYpHOH M CKEpPIIO3HON TEMOW.
Tema mpoxoauT ABaXKIBI — B CAaMOM Hadajie ¥ BO BTOPOH pa3 mepes KOIoM.
Kona — «Un poco piu mosso», B xapaktepe «CON bravuray, ¢ oTrojgockamu
CUTHAJIa U3 TIEPBOW YaCTH W TJIABHOW TeMbl (prHAa, OOJpPHIC MAaCCaKH Ha
(opTe 3aBepIAIOT KOHIIEPT.

KoHuepT siBisieTcs: Ba)KHBIM 3TAllOM B TBOPUYECKOH KU3HHU UCIIOJIHU-
tesisi. OH BakKeH M Ha dTarne oOy4eHHs U COCTABISIET 30JI0TYIO CTPAHHMIYY B
perepryape AYXOBHKOB — COJHCTOB. lIpakTW4ecKkn KakKIpli W3BECTHBIN
BaJITOPHUCT OCTABWJI 3alMCh TepBoro koHuept Puxapaa llrpayca. Oxaum
13 MEepBBIX 3TO MPOM3BEAEHHUE 3amucai ¢ cepeanHe XX Beka aHIIMICKHN
BanTopHUcT Jlenuc bpaun, eme npu xu3sHu komnosutopa B 1947 rony. U B
pasHoe BpeMsl IpyTrHe M3BECTHBIE BaJTOPHHCTHI, Takne Kak: ['epman bay-
mas, [lerep Jamm, bappu Taksems, u3 coBpemeHHbix PagoBan Bnarkosuy,
Panex babopaxk, Credan Jop. A Taxke KOHIEPT MPHOOPEN MOMYISIPHOCTH
CpeAn IpYTruX IyXOBBIX HHCTPYMEHTOB, COBEPIIEHHO 3aMeyarelibHO HC-
MOJTHSUT TIPOM3BEICHNE OTEUECTBEHHBIM MY3BIKAaHT — TpomOoHmcT A.T.
Cko0eneB Ha aJbTOBOM TPOMOOHE, a TaKXKe M3BECTHO 00 WCIOJHEHHH Ha
Ty0e aMEepUKaHCKHM MY3bIKaHTOM ApHOJIbIOM JIxakoOcoMm.

OnmHMM W3 paHHUX NMPOM3BEICHUH C YyJ4acTHEM BaJTOPHBI SIBISETCS
«IlecHst ayst rosoca» - cONpaHo, B CONPOBOKAECHUN BAITOPHBI U (opTenua-
Ho. 1878 roma, op. 15 (TrV 64). CioBa: « cibliuly 3ByK albIUHCKOrO po-
ra» - yXe BBOIUT Hac B CyThb IpoW3BeJAeHUS. My3blka HEXHOTO,
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MacTOPANBbHOTO XapakTepa, ¢ JUPUUECKUMHU ClIoBaMU. BantopHa Bce Bpemst
MOBITPEIBACT B MU OEMOIIb Makope, IMHUTHPYSI adbIHuicKuil por. MHorma
9Ty TIbECY UCTIOIHAIOT Ha CAMOM AITBIUICKOM pore «in ES».

Crout 0OpaTHTh BHUMaHHE Ha MajO HCIIOJHAEMOE COJBHOE IPOU3-
BEJICHHE U BAITOPHBI U (opTenuano, Takke pannee. Op. 17 (TrV 70),
HanrcanHoe B 1878 roxy B MionxeHe. «VIHTpOIYKIHSA, TeMa U BapHAIIII.
Iocesimeno otiy: «MoeMy THOOMMOMY Tiare, B JIGHb €r0 MMCHHHY». Tak
[JIACHT HAJIIUCh B PYKOMUCH KiaBupa. COUMHEHO B MEPUOJ ¢ 26 CEHTAOPs
o 4 oktsa0ps 1878 roma. ®pani llITpayc Hamien 370 IPOU3BEACHUE CIIOK-
veIM. U netom caenytomero 1879 roma Puxapa nepenucsiBaer ero B 6oiee
JIerKyro Bepcuto. lIpousBeeHHE COCTOUT M3 «HMHTPOIAYKIUH» — OHO XKe
(dopTennaHHOE BCTYIUICHHE, «TEMBD» — TJ€ BCTYMAET BAITOPHA U IATH Ba-
pHanuii, MocIeIHssA U3 KOTOPBIX «(PHHAT.

«Andante» mis BanTopHbl M (oprenuano, Jlo maxop, TrV 155
HanwcaHo B 1888 romy B 4ecTh TOJOBIIMHEI cepeOpsSHON CBaIBOBI poIuTe-
net. Kpacuseiiliee kamepHOe NMPOU3BEACHUE, UMEET NMaTETHUYECKUM, BO3-
BBILLIEHHBIN U BMECTE C TEM TOPKECTBEHHBIN XapakTep.

HexkoTopble COBpeMeHHBIE HCCIIEA0BATENN CUUTAIOT, YTo «Andantex
SIBJISIETCSI BTOPOM 4acThI0 HE3aBEPIICHHON COHATHI /ISl BAITOPHBI U GopTe-
nuaHo. [Ipou3BeieHre UMeeT MUPOKYI0 TUHAMUYECKYIO IIKaIy, 3/16Ch €CTh
/i€ pa3BEPHYTHCS COMUCTY. Tak ke ero urparoT u CTYJEHTHI, Yallle BCero B
BY3e.

C 1903 no 1909 rox Puxapn Illtpayc coBmecTHO ¢ Xyro Py;[eneM9
BEZIET TOATOTOBKY M M3JaeT HEKOTOphIE He3aBeplleHHble paboTsl Ppania
Itpayca: «KonneprtHsie 3T0a6» U «ExenHeBHbIE ynpaxHeHHs» - «Na-
chgelassene Werke fur horn» - B mepeBose ¢ HEMEIIKOTO — «IIOCMEPTHBIE
IIPOU3BEACHUS TSl BANITOPHBD. BhITyckaeTcss B 0JHOM H3AaHUU. MaTepuan
MpeJHa3HaYeH KaK JJIs BEHTWJIBHOW, Tak M JUISI HATypaJbHOW BaJTOPHEI.
Wsnmasancsa B Jlewnuure B 1903 u 1913 rogax.

Bropoil KOHIEPT AJIs BaNTOPHBI C OPKECTPOM Hamucal depes 60 mo-
cle MOSBIEHUS MEepPBOro. ITO KaK HEKMH UTOT TBOPUYECTBA, MEXKAY HUMU
KH3Hb, 3[I€Ch MOJIOKEH KOJIOCCATIBHBIN OMBIT 3pEJIOTO MacTepa.

® Xyro Pynens (1868 — 1934) — My3bIKaHT, BaJITOPHUCT, JUPHIKEP, XOpMeHcTep, podeccop
KoponeBckoii BeIcIIel IKOIbI My3bIKH B bepiune.
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KoHuepT HanucaH B pa3rap BOHHBI, HE B CaMblii OJ1aronoy4Hsbi e-
pHox Al cTpaHbl, eBpomnsl U i cembl LlTpayca. He cmoTps Ha 31O BCst
MY3bIKa HaloJIHEHAa CBETOM U OITUMH3MOM.

28 oktsa0pst 1942 roma cocrosmack mpeMbepa omnepbl «Kampuadmoy,
Yyepe3 HeCKOJIbKO JHeH mocie npembepsl Lltpayc 0vi1 yxke B Bene, roe 11
HOs0ps OB 3aBEpPIEH YEPHOBUK BTOPOTO KOHIIEPTA IS BAITOPHBL A de-
pe3 aBe Hexenu 28 HOSOPS IMOJHOCTBIO 3aBepluaeT naptutrypy. CKopocTh
COUMHEHUS MOXKHO OOBSICHUTH TEM, YTO KOMIIO3UTOP YK€ BBIHAIIMBAI
UJEI0 COYMHEHUS, BeJlb MHOTO JIET Ha3aJ €ro yXe IPOCHJIN HalucaTh BTO-
po# KOHLIEpPT. A Tak ke 3Ta paboTa Oblia Ul HEro Kak JaHb IIaMsTH OTILY,
Opanny ltpaycy. Ha pykonucu napTUTypsl COXpaHUIACh HAANUCh PYKOH
kommozutopa: «IlaMsaTu Moero otmay.

IIpembepa cocrosmack 11 aBrycra 1943 roma Ha 3anpuOyprckom de-
CTHBaJIe, COJIMCTOM-HMCIIOIHUTEIEM BBICTYIHJ COJINCT OpKecTpa BeHckoi
¢umapMoOHMN, BHIOHEHIIWH HCTOMHHUTENs Ha BantopHe lordpun don
Opaiidepr. VicnonHsAI COYNHEHNE HA HHCTPYMEHTE «BEHCKOID) MOPITHEBOH
cucteMsl, ctpos ®Pa. OpkecTpoM PYKOBOAMI H3BECTHBIN muprokep Kapin
bém. CaM aBTOp HPHUCYTCTBOBAI Ha PENETUIMAX 32 HECKOJIBKO JHEH 10
IIPEeMbEphI, JaBajl HEKOTOPbIe YKa3aHHs, 3aMEUaHHs, COBETHI, HO 9 aBrycra
MOKUHYJT (heCTUBAJIb, TIPEMbEPA COCTOSIIACH O€3 KOMIIO3UTOPA.

IepBast 3amuchk KoHIEpTa Oblia CleaHa TEM K€ COCTaBOM, C COJIH-
ctom Dpaiibeprom B 1944 rony, a maprurypa mznaercs B 1950 roay mocne
CMEpTH aBTOpa.

207



Puc. 2. Torppun don Dpaiidepr, MepBHI HUCHOTHATEIH BTOPOTO
KoHuepTa i BanTopHsl P. HTpayca

KoHIepT TpexuacTHBIH, epBasi ¥ BTOpasi 4acTH HIYT 0e3 mepephiBa.
CocraB opkecTpa KIACCUYECKHUH, TTapHbIi, 0e3 yAapHBIX HHCTPYMEHTOB, 0e3
TpoMOoHOB 1 TyObI. [lepByro wacts «Allegro» oTKpsIBaeT BaaTOpPHA-COJIO
YBEPEHHBIM PUTMHUYECKHM, JIOMaHHBIM aprepkuo. OpKecTp MoAepKUBaeT
COJIUCTa B €ro HUCXOJSIIUX apre/pkuo. Jlamee coimcT OocTaeTcs OJIvH,
371eCh T0/Ipa3yMeBaeTCsl KaJleHIUs], XOTS HUKaKUX YKa3aHWH aBTopa Ha STOT
CYET HET, OPKECTP MOJYHT. B LIenoM BCTyIIEHHE MONHOCTHIO MOKa3bIBAET
MacTepcTBO McnonHUTeNsd. [locne Hemonrod KajeHIHMH-COJIO BBIXOAWT Ha
HIMPOKYIO, BEJIMKOJIEITHON KPAacoThl MEJIOJHMIO, IKCIIO3UIIUS OAIEP)KUBAET-
Csl Kpaco4HOH MHCTPYMEHTOBKOW. CIIOKHOCTB 3[1eCh COCTOMT B TOM, YTO
MEJIOJHSL IOJITO€ BpeMsl 3BYUHT 0€3 IepephiBa, YTO SBISIETCS CIOXKHBIM IS
ucrionHuTeNs. [10X0KyI0 MapTHIO MOXKHO HaOJIONATh B HKCIIO3MLUHM KOH-
uepTa Juisi rodosi. Pa3paboTka mosHa UMUTAIUA, IEPEKINYEK COMUPYIOIIEH
BaJITOPHBI C JIPYTUMU HHCTPYMEHTaMH OPKECTpa, 3TO OYeHb KpPacOuYHbII
SMH30]I, YaCTh 3aKAHYMBACTCS HIMPOKOW KaHTHMIIEHOM C BBIXOJOM COJIMCTA
Ha BEPXHIOI HOTY CH GEMOJIb BTOPOH OKTABBI IO 3aKcH «in F».
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Bropast uacte «Andante CO mMOt0» OTKPHIBACTCsI BBHIPA3UTEIbHBIM
€070 100051, KOTOPOTO B JAJBHEHIIEM MOJAEPKHUBACT B YHUCOH COIHMPYIO-
masi BaJTOpHAa. B menmoM 4acTh 3BYYHT YMHPOTBOPEHHO M TOJBKO JIHIIb
CpEIHUI U301 UMEET SMOLMOHAIbHBIN, BOJTHUTEJIBHBIN XapakTep.

®unan «Rondo», temm Allegro molto, maptus cono mK0BOIBHO
CJIO’KHA M TPeOYET OT MCIIOIHUTEISI OCHOBATENbHON MOATOTOBKH. Ilaccaxku
OXBaTBhIBAIOT TPEXOKTABHBIA JWANa3oH, a MHOTOYUCICHHBIE KyJIbMHHAIUU
TpeOyIoT Xopouiero 3anaca. B ¢uHanbHOI YacTH 3ByyaT CHrHajJbHBIE BO3-
IJIachl COJIMPYIONIET0 MHCTPYMEHTA, NOAEP)KUBAEMBbIE JIBYMsl BaJITOPHAMHU
U3 OpKecTpa, 3TO co3aaeT d(PPEeKT MHOKECTBA HHCTPYMEHTOB — XOpa Ball-
TopH. IlocneaHee HUCXOMIIEEe JIOMAHOE TPE3BYUHE COJUCTA ONTUMHCTHY-
HO 3aBepIIacT KOHIIEPT.

3a XIX Bek BanTopHA mpeomoena OONBIION IMyTh OT HATYPAITBLHOTO
WHCTPYMEHTA JI0 TIOJTHOLICHHOTO BEHTHIIBHOTO, Ha ITyTH CTAHOBJICHHS OBLIO
MIPEOJI0IEHO MHOKECTBO KOHCTPYKTHUBHBIX N3MEHEHHH u monckos. Ho Bee-
I7la HEM3MEHHO MHCTPYMEHT OTJIMYaJICcsi OoraTcTBOM TeMOpa, OonbIIoi ma-
JIUTPOH KpacoK. DTHM OH W NpPHUBJIEKAI KOMIIO3UTOPOB K HAIMCAHUIO IS
Hero OOraThiX M BBIPa3UTEIbHBIX MAPTHH.

Ko BpeMeHu craHoBieHus U paciBeta TBopuecTBa Puxapaa ltpay-
ca BaJTOpHA CTAHOBHUTCS JOCTATOYHO IMOJHOLEHHBIM U C(HOPMHUPOBAHHBIM
nHCTpyMeHTOM. C MOosIBIEHHEM HOBON KOHCTPYKIIUH JBOWHOM BaJITOPHBI Ha
pybexe XIX - XX BeKoB IMamna3oH MOJHOCTHIO BBHIPABHUBACTCS, YXOIHT
npobiieMa «MepTBBIX 30H», HA MHCTPYMEHTE CTaHOBUTCS BO3MOXKHBIM HI-
paTh MOJHOLIEHHO, YEeTo TaK HE XBaTaJ0 KOMIIO3MUTOPAM MPOIUIBIX CTOJIE-
TUH.

[MosBNAIOTCS BBIIAIOIINECS COJIMCTHI, MIMEHA HEKOTOPBIX JIONUIN JI0
Hac. Ot1o Takue kak: O. @pann, I'. Kiounr, ®. ltpayc, JIyun CaBap. B Poc-
cuu 310 66t @. [N'omummyc, 5. Tamm, U. Cxanunen, @. DkkepT 1 MHOTHE
apyrue. Ha Bpemst pacuseTra BaITOPHBI NPUXOJUTCS M KyJIbMHHAIHMS KOM-
nmo3uTopckoro TBopyecTBa Puxapna Illtpayca. ABtop «Canomen», «Kapa-
mepa po3el», «Tak roBopunm 3apaTycTpay HE TOJBKO IIOJHOIEHHO
UCTIONIb3YeT BO3MOXKHOCTH MHCTPYMEHTa HapaBHE C IVIABHBIMHM y4aCTHHKA-
MH OPKECTpa, @ B TaKMX NPOM3BEACHHAX KaK «AJbIHIHCKas CUM(OHUSY,
wm «Ku3Hb Teposi» U BOBCE CTAHOBUTCS TVIABHBIM, HENPEPEKaeMbIM I'epo-
€M HapTUTYphl, HO W oboramaer coibHbIH perepryap. Co3naB MOHyMEH-
TaJIbHBIE NTPOM3BECHUS KPYITHONH (OPMBI ISl BaJITOPHBI, KOMIIO3UTOP I10-
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HaCTOAIIEMY PACKPBLI BO3MOXKHOCTH MHCTPYMCHTA U IOCTAaBUJI BAJITOPHY B
OIHH pAA C THCTPYMEHTaAMU-COJINCTaAMHU.
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I1.A. Bacnuun, A.I1. /lanunenko

TBOPYECKAS U TIEJATOI'MYECKASA JEATEJIBHOCTD
B. BPAH/ITA KAK ®AKTOP CTAHOBJIEHHMS PYCCKOM
IIKOJIbI BPACC-AHCAMBJIS

CREATIVE AND PEDAGOGICAL ACTIVITY OF V.
BRANDT AS A FACTOR OF THE FORMATION OF THE RUSSIAN
SCHOOL BRASS-ENSEMBLE.

AnHotanusi. CtaThsl NOCBALIEHA PyCCKOMY TpyOauy, AMpWKEpY,
negarory u kommnosutopy — Bacumuto I'eoprueBuuy bpanary. Paccmorpe-
HbI OCHOBHBIC JKM3HCHHBIC M TBOPYCCKUC ICPUOAbL B. BpaHz[Ta. OmnncaH
nepuoa €ro CTaHOBJICHUSA KAK MY3bIKaHTA-HCHOJHUTEIS, T'OAbL y‘lé6BI Ha
€ro poauHe, B FepMaHI/II/I. I[aHa XapaKTCpUCTHKa €ro HCITOJIHUTEIILCKON 1
TBOp‘IeCKOfI JCATCIIbHOCTH. Bonee HO,I[pO6HO aBTOPOM OIIMCAH TICPUOT
TBOpYECKOH JesrenbHOCTH B. Bpannra, xorma oH sBisiIcs mpodeccopom
knacca Tpyosl CapaToBckoil kKoHCepBaTopun. OXapakTepu30BaHO HCTIOTHH-
TenbcKkoe MacTepcTBO B. Bpannra xak Bbinarorierocss Tpydada U KOpHETH-
CTa, IPUBOAUTCA XapaKTECPUCTUKA €TI0 TEXHUYECKOI'0 U XYyHOXKCCTBCHHOT'O
MacTepCTBa, U 0COOEHHOCTH €T0 MHAWBUAYAJBHBIX 3BYKOBBIX U T€M6p0BI)IX
Ka4eCTB.

KiroueBble cioBa: pycCKass UCIIOJTHUTCIIbCKAA MIKOJa, MEAHbIC OYy-
XOBbIC MHCTPYMCHTHI, 6paCC-KBapTGT, 6paCC-KBI/IHT€T, aHcaMOJIeBO€E HCIIOJI-
HUTENbCTBO, CapaTtoBckas KOHcepBaTopus, bosbioi Teatp.

Abstract. The article is dedicated to the Russian trumpeter, conduc-
tor, teacher and composer - Vasily Georgievich Brandt. The main life and
creative periods of V. Brandt are considered. The period of his formation as
a musician-performer, years of study in his homeland, in Germany, is de-
scribed. The characteristic of his performing and creative activity is given.
The author describes in more detail the period of creative activity of V.
Brandt, when he was a professor of trumpet class at the Saratov Conservato-
ry. The performance skill of V. Brandt as an outstanding trumpeter and cor-
net player is characterized, the characteristics of his technical and artistic
skill, and the peculiarities of his individual sound and timbre qualities are
given.
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Keywords: Russian performing school, brass instruments, brass
quartet, brass quintet, ensemble performance, Saratov Conservatory, Bol-
shoi Theater.

Konenr XIX - magano XX B. B Poccun OputH BpeMeHEM CTaHOBIIE-
HUSI PYCCKOM HMCIIOJIHUTENBCKON IIKOJBI AYXOBBIX HHCTpYMeHTOB. Co Bpe-
MmeH Ilerpa |, mpuaaBmiero MysbIke TOCYAapCTBEHHOE 3HA4YEHHE, a TaKKe
SIBUBIIIETOCS CO3/1aTelIeM BOSHHO-OPKECTPOBOH CiryObl B Poccun, mpakTu-
YEeCKM BO BCEX OPKECTpPax M Y4EOHBIX 3aBEICHHSX OCHOBHBIE IOJIKHOCTH
3aHMMaJIN MHOCTPAHLBL. B OCHOBHOM 3TO ObLIM BBIXOAUBI M3 ['epmaHuy,
Uexuu, ABctpun, Uramuun, ®pannun. Tak, B. bpanar noexan B Poccuro mo
npurianieHuo gupwkepa P. Kasnyca 3aHATH MecTo mepBoro Tpybada B
¢unapmonmyeckoM opkectpe ['enpcurardopca (HpiHE XenbCHHKH). Tam xe
B ObIBIIEH pyccKkoif mMpoBHMHINU B. BpaHAT Havam u CBOXO MEPBYIO MEAaro-
THYECKYIO PabOTy Ha MYy3bIKJIBHBIX Kypcax.

Bacwmmit ['eoprueBuu bpanar, BImarommuiics pycckuil TpyoOad,
KOMIIO3UTOp, AUpHKep, memaror poawics B KoOypre, cromune Bepxueit
Opankonun (I'epmanus) B 1869 romy. «Pycckas rasera», pacckasbiBas O
JTyYIINX My3BbIKaHTaxX KOHLEpTHOro ce30oHa 1895/96 rona B Mockse, nucana
00 ucrnosHuTeIbCKOM cTiiie B. Bpannra: «Y Hero o4eHb NPHATHBIIN 3BYK,
JIeTKUH aMOyIIIop, OTIIMYHO MPHUCHOCAOIMBArOMIUiic KaK K KaHTHJICHE, TaK
U K TEXHHYECKHM TPYJHOCTSM. TeXHHMKA y HEro J0 TOTO CHIIbHAS, YTO TI0
BpEMEHaM NPHUBOAMT CIyIIaTenel K yanBieHuo. Tak, B m3BecTHOM «Bewe-
LIMAHCKOM KapHaBaJsie» ApOaHa Bce MacCakdl BBIXOASAT y HErO TOYHO BBIUE-
KaHEHHBIMM, a KaJCeHIMM IOPaXaloT OJIECKOM BHPTYO3HOTO IIHKA.
W3simectBoM ToHa U OmaroponctBoM (pasupoBku bpaunr maput B «Kon-
ueptuHO» ['epdpya u B HEKOTOPHIX Mbecax ['oxa. B mepenaue ux y aprrcra
MHOTO YBJICYCHHS, OTIPABIBIBAEMOT0 CMBICIIOM KOMIIO3HMIIMH, a TaKXKe My-
3BIKAJILHOW CTPOTOCTH, OCOOEHHO MposiBUBIIEHCS B «KOHIIEPTHOM POHI0»
MeprteHa...».

AHcam0O1eBOe HCIIONHUTENBCTBO HAa MEIHBIX JIYXOBBIX HHCTDPY-
MeHTax B Poccuy, B oTnuume OT APYruX €BpPONEMCKHX CTpaH, HOCUIO B
3HAYUTEJIBHOW CTENEeHH JIIOOUTENLCKUI XapakTep U He UMEJIO CTOJIb Macco-
Boro pacrpoctpanenus. K xonny XIX — nagany XX B. OTHOCUTCS HOSIBIIE-
HUE MEePBBIX OTEUYECTBEHHBIX Opacc-aHcamOuiei, CO3/aHHBIX
npodeccHoHANBHBIME My3bIKaHTaMH. [Ipeskne Bcero, 3To - kBapTeT boib-
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moro Tearpa B MockBe, B cocTaB KoToporo Bxoawau M. Maksapar, A.
Ilytkamep, H. Kyner, U. Jlunaes. Ilo3nnee, B 1900 r., k KBapTeTy NpUCo-
eIMHIINCH MoJtobie TpyOaun Bacumuit bpanar m Muxaun Tabakos.

- &

W

®oto 1. Kaprer bonsmmoro tearpa. 1890-¢ rr.

B 1906 rony B opkectp bonbmoro tearpa mocrymun GnucraTens-
HBIA ¥ U3BECTHBIN BIIOCIEICTBHH TPOMOOHUCT — Brnanucnas brnaxesnd. OH
OBUT BOCTOP)KCHHBIM ITOKJIOHHHKOM aHCaMOJICBOTO HCIIOJHHTEIECTBA Ha
MEJHBIX JYXOBBIX HHCTPYMEHTAX W Hayall U3y4yaTb NPUHLHUIIBI UTPbl B MEJI-
HOM ayxoBoM aHcambie. C aroif nenpto braxkeBuu cuenan psia apaHXUpo-
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BOK TPOM3BENICHUN PYCCKUX KOMIIO3UTOPOB IJIsI KBapTeTa MEIHBIX TyXO-
BEIX MHCTPYMEHTOB (Be TpYyOBI, BaITOpPHA, TPOMOOH), TPOMOOHOBBIX Iy-
3TOB, TPHO M KBapTeTOB. /laHHBIC apaHKUPOBKH YacCTO MPEACTABIINCH Ha
CyJ CBOMX KoJuleT 3 bonbIoro teatpa; aBTOp MCIONHST UX BMECTE C KOJI-
JeTaMd W BHHMATEIbHO BBICIYNIMBANI KPHUTHKY. [IOMHMO apaH)XMpOBOK,
BraxxeBud co3man psn yaeOHBIX TOCOOWH, HAaMMCAN 3TIOABI U TpOMOOHA 1
TYyOBI.

OfHUM M3 O4YaroB CTAHOBJICHHUS U Pa3BUTHUSA OTEUECTBEHHOIO aH-
caMOJICBOTO MCIIOJHHUTENLCTBA Ha MEIHBIX JYXOBBIX MHCTPYMEHTaX cTaja
CapatoBckast KoHcepBaTopusi, OTKpbIBIIascs B 1912 r. CyliecTBEeHHBIM
(haKTOpOM JaHHOTO OOCTOSATENBCTBA SBUJIOCH TO, YTO BHOBb NPHOBIBIIMIL
npodeccop, B. bpanar co3man 3mech KBapTeT MEAHBIX JYXOBBIX HHCTPY-
MEHTOB, B COCTaB KOTOPOT'O BOIIUTH NMPENOAABATEIH U CTYJCHTHI TOJIBKO YTO
OTKpBIBILIETOCS BhIcHIEro ydeOHoro 3aseaeHus: B. bpanar (kopuer), O.
[leBuenko (kopreT), . I'py3unckuii (BantopHa), B. [lanesuy (TpoMOOH).

Ckpomublii KoOypr 3HaMeHHT HE TOJIBKO CBOMM CTAPHHHBIM WU
OUYEeHb KPAaCHBBIM 3aMKOM Ha OOJIBIION rope MOYTH B IIEHTPE ropoja, He
TOJIKO 3HAMEHHUTHIM MapKOM Ha CKJIOHAX Tophl. 3BeCTeH OH HE TOJIBKO B
I'epmanuy, a npakTHuecku BO Bcel EBpone, OTOMY YTO UMEHHO U3 3TOTO
ropofia BBIIUIM IPEACTABUTENH LAPCTBYIOIIMX IMHACTHH OOJBIIMHCTBA
esponeiickux crpan’®, MmenHo 31ech 1oHbI Buswin Bpanar noaydun ceoe
TIepBOHAaYaIbHOE MY3bIKaJIbHOE 00pa30BaHHE B YETHIPEXJIETHEH MY3bIKaJIb-
HOH IIKOJIE TPUIBOPHOTO KamenbMelicrepa LluMmepmaHa, KOTOPYIO OKOH-
apn B 1887 i,

10 Cpenu u3BecTHbIX npaBuTeneit Obum - Koponesa BennkoOpuranun Bukropus, umnepartop
Bunbrenswm 11, kopons Anriauu Dnyapn 111, pymbiackuii kopons @epaunany I, npuan Oununmn
Cakc-KoOyprekuid, Opat 6onrapcekoro naps ®@epanHanna, koponesa Pymeinun Mapus. Oco6o
BIIEUATIISIET POCCUHCKas BETBb - BeIMKas repriornHs Mapus IlaBinoBHa, HeBecTka maps Ajek-
canzpa III; Iepriornas Mapust AnexcannpoBHa, 104b Anekcanzapa I (0coOeHHO 3amOMHUIIHCH
ee MIOKOM B CTAPUHHOM PYCCKO-00SIpCKOM CTHIIE), Benukuii repuor Cepreii, 6pat Anekcanapa
111, a Taxxe mocnequuii pycckuii naps Huxomnaii 1. IToHATHO, 4TO TOpOJ KUJT MBIITHBIMHA 1€~
PEMOHHSAMH C OTPOMHBIM KOJMYECTBOM MY3bIKAJIBHBIX 3HaMeHHTOCTeH. K ToMy e O6imsocts
Baiipoiita 1 BeiiMapa Taxke Oka3blBaja CBOE BJIMSHME HAa MY3BIKAIBHYIO XM3Hb Iopoja.
Nwmenno B KoOypre s ICHO NOHSLI, MOYEMY JKMBIIHMN 0HO Bpems TaM ['ycraB Anpbept Jlopuur
Hamucan onepy o pycckom nape «lapp u miotaux» (o Ilerpe I).

11 e CIIy4allHO, UMEHHO B 3TOM ropoje B 1993 roay BriepBbie MPOBOAMIICS (HEeCTUBAIb, T10-
cBsleHHBII B. Bpannary.
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B 1890 r., B bonbuiom tearpe B MockBe ObUT 0OBSIBIEH KOHKYPC
Ha MecTo nepBoro Tpybada. bpaunt ornpasuicsa n3 Ouansaann B MOCKBY,
HO Ha KOHKypc omno3zaan. KoHKypc yxe ObUI 3aBepIlIeH, MECTO OBIIO 3aHATO
mpogeccopom B. Mapkaparom, u B. Bpanary 6o mpemiokeHo mpue-
XaTh B Apyroi pa3. OgHAKO OH YHPOCHJI KOMHCCHIO BCE )K€ YACIHTh MY
ISTh MUHYT AJSI TPOCIYIIMBaHUs. [IpHHSB BO BHMMAaHHE €T0 JAJIBHIOIO
MOE3/IKy, EMY Pa3pelIniIy ChIrpaTh, U B. BpaHAT ucnonHun Bcero-HaBcero
onuH u3 14 xapakrepHbIx 3T10710B XK. ApbaHa (naxe 6e3 aKKOMIIaHEMEHTA).
CeIrpan oH Tak OJecTsIe, XyJ0KECTBEHHO M BHPTYO3HO, YTO B OILIEJIOM-
JICHHO}M KOMHUCCHH KTO-TO HE YAeprkajica U BOCKIMKHYI: «Bot 310 3Be3mal»
Ho Tak kak BakaHcusi ObUia y)e OTAaHa IPyroMy, M HpaBHia KOHKypca
HapymaTh OBUIO HEBO3MOXKHO, TO KOMHCCHS CTajla BBIMCKHBATh BO3MOJX-
HOCTh HE YITyCTHTh TaKyl0 IIEHHOCTh Juid boibpmoro tearpa - B. Bpanar
ObLT BpEMEHHO IIPUHST Ha BAKAHTHYIO JIOJDKHOCTB... KOHTpadaroTa.

Bckope mpousomien nepeBos nepBoro KOpHET-a-MICTOHKUCTA MPO-
(eccopa MapkBapara B TUPIKEpPHI CIIEGHUYECKOTO opkecTpa, U B. Bpanar
ObUT yTBEpK/EH colrcToM-TpybadoM. Hano ckaszath, 4To B 3TO Bpems Hc-
MIOJTHUTEJH Ha KOPHET-a-TIMCTOHE M TPyOe UMENH CYIIECTBEHHbIE OTJINYUS B
TpeOOBaHUAX K 3BYKY U TEXHHKE, O-Pa3sHOMY CTPOMJIOCH UX 0OydeHHE U B
yueOHbIX 3aBefieHUsIX. CTOUT MOCMOTPETh TPyOHBIE M KOPHETOBBIE NMAapTHU
B omepax u Oanerax Il. YaiikoBckoro, B My3bike I'. Bepnuosa u apyrux
KOMITO3UTOPOB, YTOOBI OHSTE Pa3JIMuisl B TPAKTOBKE ATUX MHCTPYMEHTOB.
Ho mysbika H. Pumckoro-Kopcakosa, P. Baruepa, a 3atem P. Illtpayca, A.
Ckpsibuna, C. [Ipokodresa u JI. lllocrakoBuua TpeboBaia OT HCIIOTHUTEIS
COBEpPILIEHHO HOBOTO KaudecTBa Mrpbl. B. BpaHAar Obul ogHMM M3 NEpBBIX
Tpybaueil, KOTOphIH CTaJl 0O4eHb MCKYCHO COBMEIIATh WTPY Ha KOPHETE U
TpyOe. DTOT k€ MOBOPOT MPOU30INeT U B menaroruke. Bee Gonbie TpyOa-
4Yel MOTJIM UrpaTh U OOJBIINM, SIPKUM M MOIIHBIM 3BYKOM, a TaK)Xe BIajie-
JU U TOHKOH «KOPHETOBOW» BHMPTYO3HOCTbIO. MOKHO cKa3aTb, 4TO B.
BpannT ObIT OAHUM W3 MEPBBIX.

Onnako, BHOBb iepeMectumcsi B Poccrro. B 2000-x romax mu3sect-
HBIM npodeccopoM-Tpybauom u3 CapaToBCKOW KOHCEPBATOPUH AHATOIHNEM
JAmvutpreBndeM CensiHUHBIM OBbUIM OOHApy>KEHBI HOTBI OPUTHHAIBHOTO
IIPOU3BE/ICHUS, HCIIOTHEHHOTO BBINIEYKa3aHHBIM KOJUIEKTUBOM. OT0 «Ko-
ne16ensHast» [eoprus Kontoca, HanmcanHas k 50 - IeTHIO IEpBOTO peKTopa
Caparosckoit koHcepBatopuun C. K. Okchepa. IlepBoHauanbHO, JaHHOE
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NIPOM3BEAICHUE NpeIHa3HaYaloch sl OkTeTa. Ero mapTum JOJDKHBI ObUIH
UTpaTh BCE MperojaBaTenu Kadeapbl AyXOBBIX HHCTpyMEHTOB CapaTos-
ckoit korceparopun. Ho A. CensHuHBIM ObUTa HaiifeHa aduIna, COTIACHO
koTopoit «KompioensHasny KoHioca nCHoNHATIACh M KBAPTETOM MEIHBIX Y-
XOBBIX HHCTPYMEHTOB [2, c. 39], B coctaBe: B. Bpaunr (kopuer), ®@. Iles-
yeHko (kopHet), Jl. ['py3unckuii (BasropHa), B. [TaneBud (TpoMO0H) (cM.
¢doro 2).

®oto 2. CocTaB KBapTeTa capaToBCKON KOHcepBaTopuu. 1920-e rr.

Cpenu counnenuii B. Bpanara — Ksapret mns 4 1py6 «Cenbckue
kapTuHkn». OfHAKO, PsiJ| ero coOuMHeHud Obu1 yTepsH. B Tom uucne - 15
BOKAaJIM30B, KOTOpbIE WCIIOJHSJIM TPAKTUYECKH Bce ero ydeHukw, «KoH-
LepTHas MoJibKay Ui TpyObl U (opTenuano, 3 KBapTera Uil MEIHBIX HH-
CTPYMEHTOB, KBapTeT «OX0Tay s IBYX MICTOHOB, BAITOPHEI U TPOMOOHA,
cepeHaia «CIIOKOWHOW HOYM» M MUCTOHa u (oprenuaHo, «baneTHbie
CICHBI» Ml TPYOBI C CHM(OHUYECKUM OpPKECTpOM B (popMe BapHallmi,
Mapm s aByx Tpy0. He mcnomusirores ero «KoueiOenpHas» W MHOTHE
BEJIMKOJICITHBIC apaHKUPOBKHU JJIS TyXOBOTO OpKecTpa, B yacTHocTH «CBa-
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nebHoe mectBue» u3 onepsl H. Pumckoro-Kopcakosa «Cka3ka 0 30710TOM
METYIIKE.

B centsi6pe 1912 r. mo manmmatuBe C.B. PaxmanunoBa Bpanar
OBLT MPH-TJAIIEH B TONBKO YTO OTKPHIBIIYIOCs CapaToOBCKyI0 KOHCEPBATO-
puro mpogeccopoM Mo KIIaccy TpyOBl B BAITOPHBI (OJHO BpeMs eMy TaKkKe
MIPUIIIOCH 00y4aTh W Wrpe Ha nuTaBpax). OH TakKe SBWICA OPraHW3aTO-
poM cumdoHndeckoro opkectpa CapaToBckoi KoHcepBaTopuu. IlocTosH-
HBIM JupikepoM opkectpa Obul Koncrantun CapamkeB, y4eHUK A.
Huxkuia, HO yacTo MpUriamanch U AUPHKEpbI-racTposepsl, Takue kak H.
Manbko, A. I'mazynos, M. Unmnonutos-MBaHoB. W, KOHEYHO ke, OH opra-
HU30BaJl KBapTeT METHBIX MHCTPYMEHTOB, a TaKXe aKTHBHO IPOJOIDKAI
BBICTYIIaTh C COJIbHBIMH KOHLIEPTaMH, MOpakas CIyIlaTelell He CTOJIBKO
CBOMM HEOOBIYHBIM TeMOPOM 3ByKa, HO M M3YMHTEIBHBIMU T'YOHBIMH Tpe-
JSIMH, TEXHUKOH IBOHHOTO M TPOMHOI'O CTAaKKaTo, apHe/DKUO B JIOOBIX TO-
HaJIbHOCTAX, WI'PABIIMMHUCS C TOYTH CKPHIIMYHON TEXHHKOH, a ocobo -
MIPOyMaHHOCTHIO U 3aKOHUYCHHOCTBIO (DPASHPOBKH.

OpHuM U3 mepBbIX BhIMycKHUKOB B. I'. Bpannra B CapatoBckoif
KoHcepBaTopun cran Anekcanap TuxoHoBud [BaHOB, MHOTO JIeT npopado-
TaBIIMKA COTMCTOM (DHUITAPMOHHUYECKOTO CHM(POHHUECKOTO OpKECTpa. AJek-
canzip TUXoHOBHY paccka3blBall MHE, KaK Ha OJTHOM M3 peneTUlui, Tie OH
UCTONHsI napturo 2-i Tpyosl B Llecroii cumdonnn A. ['nasyHoBa, aupu-
xupoBal caMm ['masyHoB. B mepBoif yactu 3Tol CHMGpOHUU €CTh HOMHHH-
pytomas ¢pasa, IPOXOISIIas MOOYEPETHO Y BCEX CONUPYIOUINX TYXOBBIX.
U Bot Ha penetunnu Anexcannp ['ma3zyHOB oOpatwics ¢ mpock0oi K mpo-
¢eccopy bpanary ceirpate 3Ty ¢pa3y Ans BCceX KaK WACANBHBIA IpUMeEp
(pa3upOBKH.

Ilegarornyeckue metonsl U npuemst B. I'. bpanara 3aciyxusaror
0ojiee TOTHOTO paccMoTpeHus. Bacwmmii ['eoprueBuy, 0T€YECKH PacIoo-
JKEHHBI K CBOMM Y4YEHHKaM, ObII BCEr/a OYeHb BHHMATEJCH W POBEH B
0OIIeHNH, HO KaK UCTUHHBIN HeMel TpeboBasl aKKypaTHOCTH, CHCTEMAaTH4-
HOCTH W mpmiexaHus. O KaXJIOM YYeHHKE BEJ 3allUCH B CICIHAJIHEHOM
xypHane. Hukorga He »kanen BpeMEHHM Ha MOBTOPEHHE YK€ IPOHAEHHOTIO
MaTepuaa, MpoJoJKasi COBEPIICHCTBOBATh AeTand. OH HHMKOIJa He mepe-
XO/IWJI K HOBOMY Y4eOHOMY MaTepHaily, IoKa NpeiblIynii He Oy/ieT ocBo-
€H JOCKOHANbHO. «['aMMBl HYXXHO WIrpaTh KaXIbli J€Hb, - BHYyIIA
Bacunmii ['eoprueBny, - oHM Kak xJied HacylIHbIH». bpIBaso, mocie JaeTHux
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KaHUKYJ CTYJCHTBI MPUXOJWIN Ha TIEPBBIA YpOK He B dopme, u Bacumuit
l'eoprueBnd, HECKONBKO MPEYBEIMICHHO >KECTHKYIHPYS, >KYPHUI CBOHX
YYEHUKOB, ¢ OONBIINM aKIeHTOM roBops: «O, Kak BBl oguyanu!y» 3aHuMa-
SICb CO BCEMH, HE CUMTAACh CO BPEMEHEM, OH IIOCIIE YPOKOB YACTO HTpal
caM. BeIHYB U3 KHIJIETHOTO KapMallka CBOH MYHIIITYK, OH HHOTZAa Ha Tep-
BOI1 momaBmieiicss TpyOe BOCXHUIIAT CIyIIaTeleld MacTepCKUM HCIIOTHEHHEM,
671aropoICTBOM TeMOpa, HeOObIYaHHBIMU KOHTPACTAMH - OT €JI€ CJIBIIIHOTO
MMMaHUCCUMO 110 OecrpenenbHOro (hopTe, P 3TOM CKPOMHO OTBEYas yde-
nukaMm: «Hy, BoT npumMepHo Tak». B mporecce ypoka oH TIIaTensHO 00bsIC-
HSJT CLIOCOOBI B3SITUA JIbIXaHUs1, 0c000 oOpalias BHUIMaHUE Ha MOJIOKEHHE U
paboty auadparmbl, OOBICHSS, KaK HYKHO MIpaTh TOT WIM UHOH Maccax,
STION WK yrpakHeHue. Bo Bpems ypoka bpaHnra wacto B kadecTBe MpH-
MEpOB 3By4YaJH NepBOHAYAIbHEIC yrpaxHeHus n3 «komer» XK. Apbana, u
BCE MOpaXkaJWcCh, HE y3HAaBass M TAKUX JIETKUX W HW3PSIIHO HAaJIOCBIIMX
yHOpaXHEHUH, KOTOPBIE, OKa3bIBACTCSI, MOTYT 3BYYaTh C TAKUM H3AIIECTBOM,
BKYCOM U MY3BIKaJIbHBIM COBEPIIICHCTBOM.

B.T. Bpanar He mpu3HaBai Ia0JOHHOTO MOAXO0Ja K OOY4YEHHIO.
OH 06e30mMO0YHO ONpEeEeNsT 3ByKOBBIE U TICUXOJIOTHUECKUE JaHHbIE yue-
HUKa U B 3aBUCHMOCTH OT 3TOTO CTPOMJI CBOM 3aHATHA. Ha ypokn ydyeHuKu
JIOJDKHBI OBUTM IPUXOJUTH CO CBEKUMHU I'y0aMu, He YyTOMIICHHbIE, IPH 3TOM
YCJIOBUHM MOKHO ONPENIETUTh JabHellllee HalpaBieHUe 3aHATHIA.

N «34 opkecTpoBbIX 3TI0J1a», U «IlocnenHue 3TOAb», KaK U3BECT-
HO, HammcaHbl 0e3 akKKOMIIaHEMEHTa, HO Ha ypokax Bacmmmii ['eoprueBmy
AKKOMITAHUPOBAJI BCE ATIOABI Ha posiyie. DTO TaKKEe OTHOCHIOCH U K «l14
xapakTepHbIM dTIonam» JK. ApbaHa. Bo3Mo)kHO, 5TO OBLIM M MMIIPOBH3a-
U, HO 3TO OYEHb OXKUBILLIO YPOK, 3aCTaBIUIO YICHUKOB OTHOCHTHCS K
9TIO/IaM KakK K KOHILIEPTHOW MY3BIKE, a TaKkKe MIPUydano K urpe B aHcamoue.
[Ipuxonurcs coxaneTh, YTO aKKOMITAHEMEHTHI OCTAJINCh HE3alMMCAHHBIMH 1
HE COXPAHWJIHCH (XOTS CETOTHS TOBOJBHO MHOTO aKKOMIIAHEMEHTOB H3/1a-
HO pa3HBIMHU aBTOpamu). Boobme bpanaT mr00ua COUnHATS IMITPOBU3UPYSL.
OpnHaxapl, OyIydu oMa y OJTHOTO U3 CBOUX yUeHWKOB, Bacwunuii ['eoprue-
BHY CIyIIan 00 HACTEHHBIX YaCOB-KYPAaHTOB, OTOMBABIINX YETHIPE 3BYKa B
pa3HO MOCIIEeA0BAaTENIbHOCTH Kaxable deThlpe yaca. Ha MrHoeeHne 3any-
MAaBIIKNCh, BpaHAT celt 3a posiiib B SKCIPOMTOM COYHHUII HEOOJBIIYIO TThECY
Ha TEMY KYPaHTOB.
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BaxxnelimuM xkauecTBOM 3ByKa Y BCAKOro My3blkaHTa B. I'. bpanar
cunTan OJAaropoACTBO TeMOpa M MO3ITOMY B IEPBYIO OYEPEIb CTPEMMIICS
Pa3BUBaTh y YUEHUKOB KPACUBBIN 3BYK Ha HHCTPYMEHTE, IpefocTeperas oT
YpEe3MEPHOT0 YBJICUCHUS NpPEAEIbHO BBICOKMMHM HOTaMH. Huuto Tak He
MOPTUT 3BYK, roBopui Bacwiuii ['eoprueBuy, kak npoAOKUTENBHBIE 3aHs-
THUSI B BBICOKOM PETHCTPE, HOO OT 3TOTO 3BYK CTAHOBUTCS PE3KHM, BYJIbIap-
HBIM, TpHOOperaeT HeNnpusATHBIA TemOp. [lo aTol ke npUUMHE OH
COBETOBAJl C OCTOPOXKHOCTBIO OTHOCHUTHCSA K 3aHSITHUSAM BCIOMOTaTeIbHOMN
aTakoi. OH peKOMEeH/I0BaJl 3aHUMATbCs JBOWHBIM WIH TPOMHBIM CTaKKaTO
He 6osee 10-15 MUHYT B JICHB, OOBIYHO B KOHIIC 3aHITHH, ITOCTE Yero 00s-
3aTeNbHO COBETOBAJI IOUTPaTh MEJICHHbIE MEIOAUN B CPEIHEM PETHCTpE, a
TaKKe UrpaTh «0acoBble HOTKU», T. €. MeAaibHble 3Byku. Cam sxe bpannr,
oOmamaBImmii GiecTsmed TEXHUKOH BCIIOMOTATEIbHOM aTaki ¥ BEJIMKOJIETI-
HBIM 3BYKOM, €KEJHEBHO MHOTO 3aHMMAJICS BCIIOMOTAaTENbHON aTakoil, Kak
OH Ha3bIBAJI, «BCYXYIO», T. €. 0€3 HHCTPYMEHTA, T'yJIsisl 0 HaOepe)KHOH MITN
B ITapKe, IPUYEM PEKOMEHI0BaT MPOU3HOCHUTD CIIOTH «TY-Ky» 0e3 mepepsl-
Ba, KaK Ha BBIJJOXE, TaK U Ha Baoxe. Bacunuit ['eoprueBny ObLI IPOTUBHU-
KOM TE€PEeCTaHOBKM MYHJIITYKa Ha ry0ax M eclid 3KCIIEpUMEHTHPOBAJ, TO
Jieqa 3To ¢ GOIBIION 0CTOPOXKHOCTBIO. OH CUHTAN, YTO PEKUM HU3MEHEHUS
B MOCTAHOBKE MYHJALITYKa PEIKO NMPHUBOIHUT K IOJOKUTEIBHBIM pe3yJbTa-
Tam, a cKopee Hao0OpPOT - €CTh PUCK YTPATUTh TO, YTO UMEEIIIb.

s ykperieHust aMOyIIiopa W pa3BUTHSI IBIXaHUS 4aCTh BPEMEHH
Ha KaKAOM YpOKE OH OTBOAMI MPOUTPHIBAHHIO CBOMX BOKAJIN30B MIIM KaH-
TUJIEHHBIX IIbEC B MEAJIEHHOM TEMIIE, TPAHCIIOHUPYS HX B Pa3HbIE TOHANb-
HOocTH. OCOOEHHO TOJIE3HBIMH OH CUHUTA] WCIOJHEHUS BBIJEP)KaHHBIX
3BYKOB B OKTaBax, ()MJIMPOBAaHHBIX 3BYKax, a Takxke pekoMeHnoBan «Exe-
nHeBHbIe ymnpaxkHeHHs» A. Morancona. B.I', bpanar rosopun: «Ecmu BbI
XOTHTE UMETh GopTe HOPTHCCUMO, 3aHUMANTECh KaK MOXHO OOJIbINE IHa-
HO NMUaHUCCUMOY» (TIOJHAs aHAJIOTHS C €r0 aMEPUKAHCKUM KOJIJIETOH U CO-
BpemeHHUKOM [. Knapkom, XOoTs B TO BpeMs OHH HE CIBIIAIN JIPYT O
Apyre).

Kak pacckaspiBan A. T. MBanoB, B. I'. Bpannr 661 npekpacHbIM
YeJIOBEKOM, YYTKHM, HOOPHIM, aKKypaTHBIM, JIOOSAMMM IIyTKy. CBOMM
y4eHHKaM OH MHoOrja roBopmil: «Hacrosmuil opkecTpoBbIii My3BIKaHT BCe-
IJla JOJDKEH MMETh Npu cebe KapaHall, pe3HHKY | ...ITOIIOPY.
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KosekTHBOM, KOTOPBIH MEpEHsUT TPaJIUIMU CapaTOBCKOTO KBapTe-
ta B. Bparara mo mpaBy MoHO cuuTaTh bpaHAaT-Opacc-KBHHTET, CO3aH-
ueiid A. CenstauHBIM B 1970-€ Toabl 20-TO CTONETHS.

Amncam0Onp ObIT Ha3BaH B yecTh B. bpanara - omHOTO M3 OCHOBaTe-
ne MemHON TyxoBoi mkosel B CaparoBe B Hadane XX Beka. Komurektus ¢
YCIIeXOM BBICTYTIaT HE TOJIBKO Tepel OTEUECTBEHHBIMI CIYIIATeI MU, HO U
racTpoJHMpoBal 3a pyOeskoM, B 4eM Ooibllas 3aciyra XyJ0)KECTBEHHOTO
PYKOBOAMTENSI KOJUIeKTHBa, mpodeccopa CapaTOBCKOH KOHCEPBATOPHH,
TpyOaya Amaronus [mutpuemua CensHuna. Tak, B okrsaope 1990 r.
Bpanar-Opacc-KBUHTET OCYLIECTBHJI KOHIEPTHYIO IMOE3JKY IO Tropojaam
I'epmannu, BeicTynuB B MionxeHe, ['paccay, Porray u 3ansudypre.
Bpannr-Opacc-KBUHTET aKTHBHO COTPYOHHYANl C Opacc-aHCaMOJIsIMH U3
I'paccay (baBapus, ®PI') u Vcre-Ha-JIabe (UexocmoBakus), sSBISIICS MHH-
nuatopoM TpoBeneHus B CapaToBe pa3iMYHBIX TBOPYECKHX IIPOCKTOB
MECTHOTO M MEXIyHapoJHOro MmacmTaba, Takux kKak | Bcecoro3Hblid kKoH-
Kypc Opacc-kBuHTeTOB B 1988 1., MexmyHapoansiii Opacc-¢pectuBans «ba-
Bapus-Caparos» B 1992 r. [1, c. 24].. Takum o0Opa3oM, AEATEIBHOCTh
CapaToBCKOTr0 KOJIJIGKTHBA CIOCOOCTBOBaa pPa3BUTHIO TBOPYECKOW jesi-
TEJILHOCTH OTEUECTBEHHBIX OPacC-KOJUIEKTUBOB M PACIIMPEHUIO UX TBOpYE-
CKHUX CBsI3ell HE TOJIbKO B Poccuu, HO 1 3a pyOexom.
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®oto 3. bpanar-bpacc-ksunTeT. B ientp — A. CensgauH.
Hayano 1990-x rr.

KomnnexTuB capaToBckoro ancaMOis MOJIOKHI HAdajlo CO3JaHMIO
Takoro poja KOJUIEKTMBOB B Jpyrux roponax lloBomxses. B wurore, cos-
MECTHBIE TBOPYECKHE INPOEKTHl W BBICTYIJICHUsS OBUIM OCYILECTBICHBI C
Opacc-kBunTeToM bpaccuccumo (Bomrorpan), Bonra-6pace (YibsiHOBCK),
Opacc-kBuHTETOM Hmkeropoackoit GpriapMoHAH.

JlesTebHOCTh CapaTOBCKOTO KOJUICKTHBAa CHOCOOCTBOBaNa MOBEI-
OICHUI0 WHTEpeca KOMIIO3HTOPOB K HANMCAaHWIO MY3BIKH I Opacc-
kBuHTeTa. Cpeay KOMIIO3UTOPOB, HAIMCABIINX MY3BIKY JUIS CapaTOBCKOTO
koimekTuBa Obutn M. Pexun (Mocksa), I'. Toncrenko (Pocros-na-/loHy),
A. 3atun, J. I'maenuackuii (Cankt-IlerepOypr), A. Jlymmos (Kazans), U.
Jlabypna (Ilpara), XK. Onmngopn (Kanzac, CIIIA). UHTepec k aHcaMOito
MIPOSIBIUIM MECTHBIE KOMITO3UTOPHEI A. BpeHuHT, 1aypeaT rocynapcTBeHHON
npemun Poccun E. T'oxman, B. babenko, B. MrnateeB. OcoOeHHO TecHas
CBS3b KOJUIEKTHBA OBUIA C capaTOBCKUM Kommo3utopoMm Omerom Mopaie-
BBIM, KOTODBIH Hamucan 5 OpPUTHHAIBHBIX COYMHEHWH KPYHMHOH (OPMEI
CIeIMANTBHO TS KOJUIeKTHBa bpannr-opacc-kBuHTeT [ 1, €. 24].
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Eme omHUM BakKHBIM COOBITHEM B O0JACTH OTEYECTBEHHOTO HC-
MOJTHUTEIbCTBA HA METHBIX AYXOBBIX HMHCTPYMEHTaX CTal MeXmyHapon-
HBI KOHKypC TpyOadelt, mpomenmmii B ceHTs10pe 1996 r, B CapaToBckoit
KoHcepBaTopuu W mocBsmeHHsd B.I'. Bpannry. OgHnuM U3 TIIaBHBIX MHH-
IIMaTOPOB KOHKypca W €ro HACHHBIX BIOXHOBUTENEH ObLI mpodeccop
A. CensHuH.

Doto 4. O60xKa OykiIera MexIyHapoIHOTO KOHKypca TpyOadeit, mpoxo-
nqusiero B 1996 rony B Caparose.
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IIpumepHo cro ner Hazazn, B. bpanar opranusoBan cBOd KBapTeT
MEJHBIX TyXOBBIX HHCTpyMeHTOB B CapartoBe. besycioBHO, 3T0T dakr, co-
MPsDKEHHBI C TEeNarorndeckoil W TBOPYECKOH HEATeNbHOCTBIO TpyOada
SIBHJICSI OTHPAaBHOHW TOYKOH K (HDOPMHUPOBAHMIO OTEUECTBEHHOH Opacc-
aHCcaMOJICBOW IIKOJBL. 3a 3TO BpeMs OBLIO CO3MaHO OONBIIOE KONIUYECTBO
poQeCCHOHANBHBIX KOIEKTHBOB. DTUMH KOJUICKTHBAMH OBUIN HCIIOJIB30-
BaHbI JIOCTAaTOYHO pa3zHOOOpa3Hble (OPMBI UCIIOIHUTEIBCKOM NesITeNbHO-
CTH. 3HAYUTEIBHO PACIIUPHUICS PENepTyap, IOMOJHUBLIMCE 00paboTKaMu
KJIACCUYECKHUX M ICTPAJHO-)KAa30BbIX NPOU3BEJCHUMN, a TaKXkKe OPUTHHAIIb-
HBIMH COYMHEHHUSAMH JJIs TOJ00HOTO cocTaBa Opacc-ancamOis. K KoHILy
XX B. Hayasa IPOBOJUTHCS aKTHBHasg paboTa MO MOJATOTOBKE CIIyIIaTelNb-
CKOW ayANTOPWH, HaJaKMBATHCS MOATOTOBKA MCIIOTHUTEIBCKAX U IIE€AAro-
TMYECKUX KaapoB, OBUIM HAaIMCAaHBI PsJl ANCCEPTAIMH, OMYyOJIMKOBAHEI
Hay4HBIC CTAThH, ITOCBSAILICHHBIE IPOOJIEMaM HCIIOJHUTEIBCTBA B Opacc-
KBHHTETE, €r0 MCTOPHM M 3BOMIONMH. Ha ceromHsmiHnil IeHb, Tpagunuu
OTEYECTBEHHOI0 Opacc-KBUHTETHOTO HCKYCCTBA, HAa4dajo KOTOPOMY OBLIO
MOJ0KEeHO B XX B., YCIEIIHO MPOJOKAIOT KOJJIEKTUBBL: MOCKOBCKHI
opacc-kBunter uM. T. Jlokmunepa, «New Life brass» (Mocksa), Opacc-
kBuHTEeT «5+1» (MockBa), Opacc-kBuHTeT «Russian Brassy (CaHkt-
[MerepOypr), Opacc-kBuHTeT Mapuunckoro tearpa (Cankt-IletepOypr),
«bpacc +» (Hmwxknuit HoBropon), «Bonira-6pacc» (YIbSHOBCK) U MHOTHE
npyrue. ExxeromHo B MockBe mpoBomutcs MexayHapoIHBIH (hecTHBaih
«Brass days», TI1aBHBIM OpraHHU3aTOPOM KOTOPOTO SIBJISIETCS TPYOad, COIUCT
Poccuiickoro HalMOHAIBHOTO OpKeCcTpa M IIpenojaBaTenb Kadenpbl Mes-
HBIX JIyXOBBIX HMHCTPYMEHTOB MOCKOBCKOW KOHcepBaTopwH, Branucnas
JlaBpuk.
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PYCCKHM TA®®AHEJIb: 3HAYEHUE BJIAJJUMUPA
HUKOJIAEBUYA IIBIBUHA U EI'O TBOPYECKOI'O HACJIE/IUA

THE “RUSSIAN TAFFANEL”: THE SIGNIFICANCE OF
VLADIMIR TSYBIN AND HIS LEGACY

AHHOTa].[l/Iﬂ: L[em, 3TOH CTaTbU-NIPECAOCTABUTL PE3YJIbTATHI HMCCIIC-
JIOBaHMsI U UCTOPUYECKUM aHAIU3 O KU3HU U TBopuecTBe Branumupa Hu-
kojaeBuua I[piOMHA aAHTIOS3BIYHBIM YWTATeNsIM W (aedTucraMm, B
YaCTHOCTH, O TOM KaK €ro pycckasa MACHTUYHOCTD MOBJIMAIA HA €0 Kapbe-
Py, TBOPUYECKOE HACJIEAUE U KU3Hb.

KuoueBbie ciaoBa: Biragumup Hukonaesuu Lp16un, Pycckast unen-
TUYHOCTD, q)ﬂeﬁTHCT, KOMIIO3UTOP, AMPHUKEP, N€Aaror, MHHOBATOP.

Abstract: The purpose of this essay is to present and analyze prima-
ry source research and historical context on the life and work of Vladimir
Nikolaevich Tsybin to English-speaking readers and flutists. This work spe-
cifically demonstrates how Tysbin’s Russian identity informed his career,
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affected his posthumous legacy, and influenced his compositions.
Key Words: Vladimir Tsybin and his Russian Identity, Flutist,
Composer, Conductor, pedagogue, innovator.

This article presents the primary research and analyzes its data as
well as provides the historical information of a pedagogue who established
flute art traditions and provided innovations to students and flute enthusi-
asts. It is important to introduce Vladimir Nikolaevich Tsybin (1877-1949)
to English-speaking readers and flutists with the specific purpose of show-
ing how his Russian identity informed his career, affected his posthumous
legacy, and influenced his compositions. This article will be organized into
two parts: an outline of his career, a discussion of the pedagogical lineage
and techniques he founded; and a discussion of a primary research, includ-
ing a survey of flute players who performed Tsybin’s works throughout
their formal education years and in solo performances.

Significance and State of Research and Method

Tsybin’s work is relatively unknown outside Russia. There are few mon-
ographs and no article length studies written in English that focus exclusively on
any aspect of Tsybin. This project will provide an initial step toward filling this
void, and it is intended to intersect with existing Russian scholarship on Tsybin
in ways outlined below. Previous scholars have studied Tsybin’s career. Argua-
bly, the most thorough documentation is A.P. Barantsev’s Flute Professors of
Saint Petersburg/Leningrad Conservatory (1990), which provides details about
Tsybin’s life, his contemporaries, his teaching, and his major students. One of
the Russian scholars, Anton Abanovich corroborates many of these biographical
facts in a more recent publication, Vladimir Tsybin—Russian Taffanel (2009).

This work will also reference a new work by another Russian scholar,
Alexandra Grot, who has allowed me to access her manuscript. She transcribed
Vladimir Tsybin’s handwritten diary, interviewed his remaining family and stu-
dents, and clarified historical events that Tsybin mentioned in his diaries. This
monumental work is in process of getting published in Russia. In addition, the
first part of this document will provide information about Russian scholarship
that supports the notion that Tsybin was the founding father of the Russian flute
school. Sergei Bolotin, who wrote Wind Instrument Virtuosi of Moscow Con-
servatory (1979), lists Vladimir Tsybin as a brilliant flutist who set a high
standard for future generations of flutists. Similarly, Yuli Yagudin, one of
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Tsybin’s best students, published his memories about his Moscow Conservatory
teacher in Memories of Vladimir Tsybin, his Works and Legacy (1979). These
works credit Tsybin with influencing the Russian national performing tradition.
They claim not only that he founded a “school” of Russian flute playing during
the Soviet period, but also that his academic guidelines laid the ground work for
present-day flute education in Russia. While all these claims come from the au-
thors themselves, this document is based on surveys and interviews with living
members of Tsybin’s well-documented pedagogical flute lineage. It will also
include an overview of playing and pedagogical techniques these flutists believe
Tsybin pioneered — techniques they understand to be quintessentially “Soviet-
Russian,” or distinct from Western counterparts. It focuses largely on Russian
scholarship that claims that Tsybin was the founding father of the Russian flute
school. For example, Anton Abanovich compares two contemporaries: Tsybin
and Sergei Prokofiev. Both composers graduated from Saint Petersburg Con-
servatory and both were prolific conductors and composers. Nonetheless, far
from focusing on Tsybin’s compositional output exclusively or even offering
any comparative analyses of Tsybin’s and Prokofiev’s contributions to flute
literature, Abanovich moves beyond considerations of the work of contemporar-
ies Vladimir Tysbin and Sergei Prokofiev in his “Conductors: Tsybin and Pro-
kofiev’s Professional Relationship” (2010).

Biographical Information and Significance of Vladimir Tsybin

The majority of the western music world knows Russian composers such
as Sergei Rachmaninov and Sergei Prokofiev. However, very few know the
name of Vladimir Tsybin, a flutist, a pedagogue, and a composer during the
Soviet era. Tsybin lived, studied and taught at the Saint Petersburg State Con-
servatory, and composed alongside such luminaries as Sergei Rachmaninov and
Sergei Prokofiev, both of whom emigrated from Soviet Russia. A major reason
why Tsybin is not well known outside Russia is because unlike Rachmaninov
and Prokofiev, Tsybin remained in the Soviet Union his entire life, which lim-
ited his global visibility. This choice influenced Tsybin’s career options and
colored his compositions. Although he was not well known outside the Soviet
Union, Tsybin was nevertheless a seminal figure within Russia and was referred
to as “The Russian Taffanel” by musicologist Anton Abanovich [1, p.2]. Paul
Taffanel (1844-1908) was also a flutist and composer who taught at the Paris
Conservatory, and today he is known as the father of the French flute school,
“which became the standard of the flute world.”[17, p.101] This French
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“school” encompasses Taffanel’s pedagogical lineage, a body of flute repertoire
to which Taffanel himself contributed, as well as certain performance and peda-
gogical techniques that he advanced. In the words of Nancy Toff, who has au-
thored a monograph on the history of the flute, “Taffanel was not only the best
flutist in Europe, but it is still unknown if anyone can ever fill his place.”[17,
p-253] Like Taffanel, Tsybin’s legacy ranged far beyond his performances as
renowned flutist.

Vladimir Tsybin was born into a musical family on July 11, 1877. His fa-
ther, Nicolay Tsybin, was a violinist and conductor of the provincial orchestra in
Ivano. Tsybin’s mother, Lydia Mihailovna was a singer and guitarist. In approx-
imately 1885 his family moved to Moscow because Tsybin’s father was ap-
pointed to a position in the Orchestra on Bolshoi Nikitskoy Street, which was
the main circus in Soviet Union, and working there gave Tsybin’s father more
income and prestige as a performer. Russian Circus was the main family-
oriented entertainment during Soviet years, and there were circus colleges that
trained highly qualified circus artists. Therefore, an orchestra position was a
highly valued by the musicians because it provided consistent pay, benefits, and
paid vacations.

In 1886 Tsybin’s father died from tuberculosis, prompting Vladimir’s
mother to send her nine-year-old son to a military band in the Twelfth Astra-
khan Grenadier Regiment. It was here that Tsybin learned to play the flute and
piccolo during his studies up until 1890. In addition, he sang in the choir while
learning how to read and write music.

Tsybin was accepted to the flute studio of Wilhelm Krechman at the
Moscow Conservatory, where he studied from 1889-1895. In Russia, it is possi-
ble to serve in the army and receive an education at the same time, if a supervi-
sor grants permission. During his time in the Conservatory Tsybin was
appointed principal flutist in Korsha’s Theater in Moscow, where he performed
operas that included: Ruslan and Ludmila by Mihail Glinka, Aida by Giuseppe
Verdi, Faust by Charles Gounod, Rusalka by Aleksander Dargomyzhsky, Car-
men by Georges Bizet, Les Hugenouts by Giacomo Meyerbeer, and Pagliacci
by Ruggero Leoncavallo [7, p.23]. Performing these operas helped him mature
as a flutist. That same year he won the solo piccolo position at the Bolshoi
Theater, fulfilling a lifelong dream. “Tysbin’s playing was beautiful, rich in
timbral shades, had a quality of brilliant technique, and had great emphasis on
creative musical phrasing.” 24, p.253]
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Tsybin moved to St. Petersburg in August 1907, but continued to spend
the entire winter season in the service of the Korsha’s theater. In summers he
traveled with Vladimir Terentyev, a friend of his father, in order to work in the
southern city of Kislovodsk, Mineral Water, Rostov-on-Don, Sevastopol, Kiev
and others. In addition to being his father’s friend, Terentyev was principal vio-
linist in the Maliy Theater as well as a conductor of symphony concerts at one
of the German clubs in Moscow.

Tsybin dreamed about being a soloist as well as the piccolo soloist of one
of the “ivy league” orchestras. The opportunity was presented in 1907, when he
auditioned and won the position of Principal Flute in Saint Petersburg’s Mar-
iinsky Theater Orchestra. This allowed Tsybin to be a part of Diaghilev’s fa-
mous Ballets Russes, which afforded him the opportunity to travel abroad every
summer. With summers in Paris and winters in Moscow, the fall and spring sea-
sons were spent in Saint Petersburg. Because the Soviet era lacked qualified
wind instrumentalists, Tsybin was allowed to work in several ensembles simul-
taneously. It is hard to provide exact time frames for exact events in Tsybin’s
life because many of his engagements coincided. Although he moved to Saint
Petersburg in 1907, his wife remained a choir singer in the Bolshoi Theater,
working full time.

In addition to his dreams as a performer, Tysbin also pursued conducting.
He welcomed such opportunities during his Army Band years (1889-1895). A
gifted conductor, he enjoyed standing in front of the sound of the ensemble.
Because the band repertoire was limited, Tsybin created many arrangements of
orchestral pieces, opera scenes, etc. Although Tsybin arranged multiple pieces
for band by ear in his younger years, he realized that in order to become a pro-
fessional arranger he must address his lack of theoretical knowledge. Arranging
led Tsybin to composition and a desire to learn more about theory, harmony,
and form.

In 1909 Tsybin entered the Saint Petersburg Conservatory of Music as
both a composition and conducting student. Anatoly Lyadov accepted Tsybin in
his composition studio, and Nikolay Cherepnin was his conducting professor. In
1914 Tsybin graduated with bachelor degrees in conducting and composition.
For his final conducting examination Tsybin conducted Marriage of Figaro by
Wolfgang

Amadeus Mozart. His own composition, Symphony in E-Major served as
his final examination in composition.
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Music critics loved Tsybin’s Symphony in E-Major and compared his
conducting with that of Prokofiev. Based on Tsybin’s brilliant success during
his conservatory years, the administration of Saint Petersburg Conservatory of-
fered him a position as a flute professor in 1917. As stated earlier, Tsybin was a
flute major between 1889-1895 in the Moscow Conservatory. Therefore, the
director of the Saint

Petersburg Conservatory trusted Tsybin’s competency as a flute profes-
sor. Because he also had two other degrees, he was a more diverse candidate for
a professor position [7, p.25]. At this time the political situation in the Soviet
Union was not stable. The first Russian Revolution happened between 1905-
1907, with the Second Revolution following in 1917. Composers such as Sergei
Rachmaninov, Igor Stravinsky, and many others chose to emigrate to more de-
veloped countries; conversely, there were composers who embraced the political
change, and tried to improve their lives and raise the level of education during
the Soviet era. Tsybin tried to adjust to the new political atmosphere. He accept-
ed the new regime, but Soviet censure limited composers’ creativity. It favored
newly appeared Musical Modernism as the main musical genre. Musical
Modernism formed with the appearance of factories and new technologies.
Dmitry Shostakovich, Igor Stravinsky, Sergei Prokofiev were writing in a new
genre, setting new rhythms, harmonies, and form. The emphasis on Musical
Modernism prevented Tsybin’s music from being published and played exten-
sively. His clear tendency towards great lyrical romantic writing was incon-
sistent with this new direction in music.

In 1920, in his prime but without clear and predictable direction in life,
Tsybin moved back to Moscow. Tsybin wanted to re-unite with his family, but
felt lost because life in the Soviet Union was so uncertain. It was necessary to
build relationships with the new authorities. With the help of Nadezhda
Krupskaya, an influential friend in the Soviet party, Tsybin found a way to leave
Moscow and organize a school for talented orphans in Pushkino, Russia. In or-
der to garner the Soviet government’s approval and financial support, Tsybin
and his wife named the school after the prominent Soviet music critic Anatoly
Lunacharsky.

After the end of Russia’s Second Civil War (1917-1922), there were
close to four million orphans living on the streets, which led to rampant criminal
activities. There was a desperate need to provide room, board, and education for
these children. Because Tsybin was brought up in the army, he felt the need to
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return a favor and provide great music education for orphans. Pushkino had
three orphanages at that point. Tsybin and his wife became directors of Lu-
nacharsky School in the biggest house in Pushkino, which belonged to F. F.
Berg, a financial analyst in Moscow. Tsybin organized a choir, symphony or-
chestra, and band.

At the Lunacharsky School, Tsybin gained the opportunity to compose
and to conduct his works and have them performed by the school’s band and
orchestra. The political connection to the name of the school also gave him an
opportunity to be noticed by the governing regime. With his complete dedica-
tion to the school and through his hard work, the Lunacharsky School became
an exemplary institution, earning Tsybin political credit and the opportunity to
go back to the Bolshoi Theater and to the Moscow Conservatory as an accepted
figure, supported by the political regime. Tsybin was awarded the Honored Art-
ist of the Russian Soviet Federated Socialistic Republic in 1946, with many oth-
er awards to follow [4, p.56]. Between 1928-1949 Vladimir Tsybin composed
three operas, ten concerti for various instruments, and a large variety of instru-
mental pieces. However, “the quality of his work was superb, but it was difficult
to get the pieces published. [13, p.98]” The government-controlled publisher
had a monopoly on publishing music, with an extremely intricate and long pro-
cess of selecting pieces to be published. As a result of it, pieces by Tsybin as
well as other composers were usually performed in manuscript only. Unfortu-
nately, many manuscripts have been lost or destroyed.

Although being a Soviet composer limited Tsybin’s career options, the
restricted circulation of his music had an impact on his reputation and composi-
tions. A total of twenty-one manuscripts were performed only once because they
have been identified as never published. Vladimir Tsybin was, and will always
be, a significant figure not only as a composer, arranger, conductor, and legend-
ary professor at major conservatories, but also as a flute pedagogue that changed
the course of flute history in Russia. Yuli Yagudin, one of Tsybin’s successors
called him the founder of the Soviet flute school [24, p.377]. Tsybin taught at
the Moscow State Conservatory from 1923-1949. Among his students were
great orchestral musicians and future pedagogues at major Russian conservato-
ries, such as: G. Y. Madatov, B.V. Trizno, L.M. Shleymovich, D.Y. Gurkov,
E.G. Polyakov, V.S. Rabinovich, Y. Yagudin, N. Platonov, and many others.
Yagudin states that Tsybin was a pedagogue, developing flute methods; he
knew the secrets of his trade and could teach them to his numerous students.
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Tsybin had a talent of identifying personal strengths and weaknesses of his stu-
dents and helping them overcome their problems successfully within a short
period of time.

Every one of Tsybin’s lessons was interesting and distinct in its own way
[24, p.378]. He described his immutable principles in his pedagogical flute trea-
tise that is called “Technical foundation of playing the flute.” It is written proof
of Tsybin’s perfection of pedagogical credo [25, p.13]. Tsybin emphasized the
importance of playing in tune regardless of the quality of the instrument, how-
ever he recommended starting playing the flute around ten years old on a good
quality instrument. Brilliant technique and evenness throughout passages were
extremely important for Tsybin. He called it playing “pearl-like passages [25,
p-14]” where every note is important. His compositions had a pedagogical pur-
pose and reflected his methodical principles. “His music was written in the tra-
dition of Russian classical music, stressing melodic sincerity and clarity of
harmonic language, and it undoubtedly enriched the very meager flute repertoire
[25, p.16].” Tsybin’s Concert Etudes were dedicated to great Russian flutists,
such as F. Levin, V. | Glinsky-Safronov, A. Larin, V. Leonov, etc. Each etude
intended to improve a specific type of technique. For instance, Concert Etude in
gis-moll is written on a Midsummer Night’s Dream theme by Felix Mendels-
sohn. It is composed to master controlled air release and light staccato tonguing.
Concert Etude in H-Dur is great for mastering finger and embouchure coordina-
tion. Tsybin paid great attention to improving sightreading skills. He empha-
sized the importance of the ability to look ahead and anticipate the upcoming
material based on acquired musical intuition through routine practice. Alterna-
tive fingering study played an important role in Tysbin’s pedagogical methods.
He believed that it was essential when playing modern repertoire pieces. His
Concert Allegro No. 1 requires knowledge of alternative fingering in order to
perform technical passages of triplets and quintuplets successfully.

His “Technical foundation of playing flute” included harmonics exercises
for strengthening the embouchure and alternative fingerings in difficult passag-
es. He was one of the first flute pedagogues in

Russia who used music by Johann Sebastian Bach, George Frederic
Handel, and Joseph Haydn for pedagogical repertoire in his studio. Tsybin also
loved using his arrangements of the following pieces: A song without words,
Troika, Valse from Eugene Onegin Opera by Pyotr Ilyich Tchaikovsky, who
was one of Tsybin’s the most favorite composers. Due to Tsybin’s work in the
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Bolshoi Theater orchestra, he was the first Russian flute pedagogue who re-
quired students to use vibrato when performing solos. He stated, “tone without
vibrato is dry and unexpressive [25, p.18].” In other words, Tsybin was the first
Russian pedagogue who raised not only successful orchestral musicians, but
also soloists. Tsybin was a big advocate for his students who studied composi-
tion or conducting. He stayed after hours, helping his students with solfeggio,
harmony, polyphony, and piano. He was raising not only brilliant flutists, but
also well-rounded musicians.

The Soviet Union was isolated from the Western world developmentally
and flutists did not have access to good quality instruments, substantial flute
methods, or extensive repertoire. Tsybin tried to fill the last two needs as a ped-
agogue, a brilliant soloist, and composer. He influenced and raised a great gen-
eration of flutists and flute-composers.

The following part discusses primary research, including a survey of
Russian flute players with formal education in music colleges and conserva-
tories, who are familiar with Tsybin’s works. The survey consisted of six-
teen questions and assessed the “Russian” characteristics of Tsybin’s music,
his importance in Russian music history, and his pedagogy. All questions
were distributed in the following ways: Survey Monkey, odnoklassni-
ki.com, vkontakte.com, fluteforum.ru, and individually by email to thirty-
five respected Russian flutists. Twenty-eight respondents replied to the sur-
vey requests. They included flutists who published material on Tsybin, col-
lected material about Tsybin, and performed his music. All the respondents
had either bachelor or graduate degrees in flute performance or pedagogy.
The majority of the responses were in Russian and only one person re-
sponded in English.

The following are representative samples of the responses.

Question No. 1: What do you think when you hear the name Vladi-
mir Tsybin?

* 90% answered: Father of Russian Flute School. Tsybin was a popu-
lar flute virtuoso, significant Russian and Soviet flutist, pedagogue, and
composer, humble person, representative of both Moscow and Saint Peters-
burg flute schools at the end of 19th and beginning of the 20th century;

* 10% answered beautiful and technically difficult music;
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Question No. 2: On a scale of 1 to 7,with 1 as low and 7 as high, how
important do you think Tsybin has been as a composer of flute music?

* 75% answered 7, also adding, Tsybin is played in Russia mostly,
the rest of the world has not even heard of that name;

*25% answered 6, 5, 4

Question No. 3: On a scale of 1 to 7, with 1 as low and 7 as high,
how important are his technical studies for students’ development?

* 75% answered 7, also adding it is a part of regular assignments to
play Tsybin’s music at one of the music schools in Saint Petersburg because
its students participate in competitions regularly and Tsybin’s music is an
effective music to win competitions with.

* 25% said 6 and 5.

Question No. 4: Have you performed one or more of his Concert Al-
legro?

* 90% answered Yes

* 10% said No

One of the respondents said: | performed 1st and 2nd Concert Alle-
gro on stage, but did not feel ready to perform the 3rd Concert Allegro on
stage due to its difficulty to memorize it.” One of the responders lives in the
United States. He recorded a CD called “From My Homeland: Flute Music
by Russian Composers, which includes the following pieces written by
Tsybin: Concert Allegro No. 1, Concert Etude No. 2, and Concert Allegro
No. 2.

Question No. 5: Have you performed one or more of his Concert
Etudes?

* 100% answered Yes. One of the respondents added that she worked
on all of them with her students, but has not performed them on stage.

Question No. 6: What other pieces composed by Tsybin have you
performed?

* 100% played Tarantella, four out of twenty-eight responders in ad-
dition to Tarantella played Andante; one out of twenty-eight responders in
addition to Tarantella played A Song without Words, composed by Pyotr
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Tchaikovsky, but arranged for flute and piano by Tsybin.

Question No. 7: On a scale 1 to 7, with 1 as low and 7 as high, how
technically challenging they were to prepare?

* 60% answered 7. One of the respondents that answered 7 added a
note: before 7, now 5. Another respondent who answered 7 also added the
following comment: “I give 7, but I strongly believe that there is nothing
extremely difficult if one practices a lot. However, Tsybin’s music is hard to
perform on stage because one has to have a very good memory in order to
perform it by heart, and physical endurance in order to have a flawless per-
formance. One of the respondents stated: Tsybin’s music is hard, very hard,
but beautiful enough so that | can put aside the challenging nature of his
flute compositions and start practicing.

* 40% answered 5.

Question No. 8: Are you aware of other works for wind instruments
that Tsybin composed?

* 90% answered Yes and added a list of the following titles among
other works for wind instruments composed by Tsybin: Concerto for Horn
and Orchestra (1943) Concerto for Oboe and Orchestra (1942), Concerto
for Clarinet and Piano (1929), and Concerto for Trumpet and Orchestra
(1943).

* 10% said No.

Question No. 9: What do you think Tsybin’s “Russian” pedagogical
or playing techniques are?

* 90% listed the following characteristics that they associate with
Tsybin’s music: Russian harmonies, romantic traditions, virtuosic lyricism,
endless melodic lines, original beauty, exciting to perform and listen to,
colorful harmonies, wide intervallic melodies, and Russian expressiveness.
The answers are translated and paraphrased.

* 10% made comments suggesting that they did not know of his ped-
agogical side or if even was a “Russian playing technique.”

Question No. 10: What elements of his music sound “Russian?”
* The following elements were identified by the responders: descant
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quality of the melodic phrase that is similar to Pyotr Tchaikovsky and
Alexandr Glazunov, melodism, theme and variations, “Russian” expres-
siveness, long vast phrases, nostalgic mood of the slow movements. One of
the participants added that she couldn’t articulate separate elements that
sound “Russian,” but that “all of it screams Russian because of its meaning-
ful content, its expressiveness, passage modality, and cadenzas.”

Question No. 11: Could you list other most important characteristics
of Tsybin’s music?

* 100% said virtuosic. One responder also added “Tsybin’s tech-
nique,” without specifying the exact meaning of such technique. Tsybin’s
music has been an essential part of every Russian flutist’s progress. When
one hears it performed one can clearly hears that Tsybin wrote it. When one
looks at its score, you think it is clear and written in a straightforward fash-
ion. However, when one starts practicing and then performing the piece, the
performer understands that it is like running a technical marathon, you have
to have lots of endurance to perform it well.

Question No. 12: Do you think Tsybin is widely known as a flutist
and composer outside Russia?

* 100% answered No. One of the responders added that, European
flutists have heard Tsybin’s music, but only because Russian flutists choose
to perform his music on stage in Europe. Another responder said the follow-
ing: not widely. Mostly not at all. Back to 2000 when | was introducing his
music to the American audiences through competitions, master classes, and
recitals. Everyone was impressed and wanted to get their hands on the
scores. That was a problem because his music has not been republished
since 1960-s and *70-s.

Question No. 13: Why do you think he was an important (or not im-
portant) composer of flute music?

* 100% agreed that Tsybin was an important composer of flute mu-
sic. Here are selected examples of their answers. One of the responders said,
Tsybin is definitely important because there is nothing more virtuosic, ef-
fective, and romantic written by other Russian composers for flute. Another
responder stated, During that time there was nothing else written for flute
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that would reflect flute and musical development. She also added, Tsybin
himself studied Jules Dimersseman, Jean-Louis Tulou, Wilhelm Popp when
he first started playing flute. But once Tsybin started to perform music by
great Russian composers in band and orchestra, he realized that in order to
prepare his students to play their music, there is a need to compose pieces,
studies, and etudes in the same style, using the same technique, and melodic
phrasing. This responder seems to be suggesting that not only virtuosic flute
compositions, but also “Russian.” Other responders included:

1. Tsybin’s music not only was, but also still is important for every
Russian flutist.

2. He was a good composer. He sure did bring a very exciting reper-
toire addition to the flute music.

3. Among other reasons why Tsybin was an important composer, he
skillfully transcribed a lot of Russian music for flute as well as composed
variations on Russian themes.

4. Tsybin was one of the few Soviet composers who not only wrote
for flute during that period, but also, understood flute’s strengths and weak-
nesses. The rest of the responders simply stated: important.

Question No. 14: Do you think the Soviet Government restricted
Tsybin’s music from being published?

* 60% answered Yes

* 40% said not sure,” One of them added: Seems like he was well
published.

Another responder said, Tsybin was one of a few composers who
lived an ordinary musician’s life. He worked in many ensembles, taught at
the conservatories, and composed for pedagogical reasons.

Another responder also added the following: | think it happened to
many other Tsybin’s contemporaries. Another responder also added: Per-
haps the government like the rest of the arts at that point influenced all So-
viet time music.

The next responder also added: Soviet government constantly re-
stricted Tsybin’s music from being published. Between publishing dates of
the first and second Concert Allegro is a twenty-year gap. Many of Tsybin’s
compositions not only have not been published, they were lost. And the
pieces that were allowed to publish were edited severely. For instance, Con-
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cert Allegro No. 1 that was republished after Tsybin’s death was missing a
cadenza and a large portion of the coda, too. The assumption regarding the
last response could be that the Muzgiz Publishing Company’s censorship
did not agree with composer’s musical idea and purposefully left it out.

Question No. 15: Do you think Tsybin’s music, like Shostakovich’s
music, contained anti-Soviet government messages?

* 90% were Not sure

* 10% stated No.

One respondent added: “Tsybin was a humble and peaceful person.
He was always hoping that the Soviet government would help him until his
last day on earth. He did not allow himself to make any negative statements
against the Soviet regime, even in his diary because he was thinking about
his family’s future. Tsybin always accepted everything the way it was and
made the best of it.

Question No. 16: Do you perceive Tsybin’s being Russian affecting
his pedagogical techniques?

* 90% answered Yes

* 10% stated No comment

One of the responders added: sounds like his writing was influenced
by Russian composers of the end of the 19th and beginning on the 20th cen-
turies, composers like Sergei Rachmaninov and Reinhold Gliér.

Another responder added the following: Most Tsybin’s pieces were
written either right before or shortly after the revolution (assuming the First
Russian revolution). Tsybin never favored Sergei Prokofiev’s music, even
though they were classmates.

Conclusion

In summary, the survey data results show that perception of Rus-
sian respondents in regards to VIadimir Tsybin significance and the value of
his technical studies is important. A large number of compositions play a
meaningful role in the Russian flute pedagogy formation. The majority of
survey responses is consistent and supports the purpose of the present the-
sis.

Conversely, the conducted survey identified the following needs
regarding this topic. First, there is a need to elevate Vladimir Tsybin statue
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as a flute pedagogue and composer worldwide. Second, there is a need to
introduce this current topic at the international level conferences in order to
reach bigger audiences.

This survey data is two-fold. First, the reliability of measurement en-
sured consistent responses throughout the entire survey. Based on current
information regarding Tsybin and his legacy, one can assume that if the
test-retest was repeated, it would show similar results. Second, the validity
of the questionnaire shows that answers support the notion of The “Russian
Taffanel:” Vladimir Tsybin, who is regarded as the Father of the Russian
flute school. Additional responders’ comments added useful feedback re-
garding the present topic and complemented the information about Vladimir
Tsybin and his legacy in this work.

Taffanel and Tsybin are comparable because they were each leading per-
formers, teachers, and composers of flute music. However, Taffanel and Tsybin
differ appreciably in how well known they are to flutists today outside their re-
spective countries of citizenship. Whereas Taffanel is world-famous, Tsybin is
not well known outside Russia. For instance, Toff’s aforementioned monograph
makes no reference to Tsybin. Similarly, Oxford Music does not include an en-
try on Tsybin. Only a Russian source, Music Encyclopedia, contains information
about him [14, p.185]. Therefore, the purpose of this work is to fill the void and
highlight Vladimir Tsybin as a composer, conductor, and flute pedagogue.

Tsybin created a new chapter in the history of music for Russian flutists.
He synthesized Russian Romantic composition canons with a deep knowledge
of the instrument. He expanded technical horizons, and introduced a new level
of Russian flute music development while adjusting to his contemporary politi-
cal and musical environment. Unfortunately, not all of his pieces survived, but
Russian flutists frequently play the surviving pieces at conservatory examina-
tions and in competitions worldwide.

Tsybin diversified pedagogical and solo repertoire and paved the way for
future generations of flute pedagogues and orchestral musicians in Russia. His
music is well known in Russian flute circles and is considered the epitome of
lyrical phrasing and creative harmonic language. Vladimir Tsybin well deserves
the earned title of the “Russian Taffanel” not only because of a large number of
students that he influenced during his pedagogical career, but also because of
the quality of his compositions that enrich Russian music flute repertoire.
Tsybin’s compositions connected two musical eras like a bridge, bringing closer
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two centuries of musicians and composers. His legacy is a reflection of transi-
tional times of political and musical changes that coincided with the formation
of the Russian Flute School. For these reasons and more, Vladimir Tysbin de-
serves recognition beyond Russian borders.
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b.A.Pusuyn
AJIEKCAHJIP PUBUYYH - PBILIAPb CAKCO®OHA
Alexander Rivchun — the Knight of the Saxophone

AnHoranus: CraThs mnocBsiieHa Aunekcanapy bopucosuuy Pus-
uyyHy (1914-1974) — ogHOMY M3 BHIHEHIINX [IeATeNeH OTEUYSCTBEHHOW My-
3BbIKH, CaKCO(l)OHI/ICTy, KOMIIO3UTOPpY U TIicAgarory, pasHOCTOPOHHEMY
MY3bIKaHTy, BHECIIEMY Ba)KHBIN BKJIaJl B OT€CYECTBCHHOC HUCIIOJIHUTCIILCTBO
Ha cakco(OoHE Kak B OOJACTH KJIACCHYECKOW MY3BIKH, TaKk U B JDKase.
OcBemaroTcst akThl ero Omuorpaduu, aBTOPOM MOJUEPKUBACTCS Pa3HOOD-
Ppa3nue TBOPUYCCKUX <GKAaHPOB» BHYTPU €TI0 ACATCIBHOCTHU. AHGKC&HHP BOpI/I—
COBHY PI/IB‘IYH AKTHUBHO KOHICPTHUPOBAJ KaK COJUCT, YIACTHUK aHcamOJei
1 OPKECTPOB, 3aHUMAJICSA MeTOI[PI‘IeCKOﬁ u HOHyanH3aTOpCKOﬁ ACATCIIBbHO-
cteio. OH BocHUTaN b 3aMeHYaTCIbHBIX HCITOJIHUTEIIEH Ha CaKCO(i)OHe,
HEIPECTaHHO COBEPILIEHCTBYs METOAUKY UIpbl. VIM CO31aH pAll COUMHEHUN
i cakcodona ¢ oprenuano. A.b. PUBUyH — mpeacTaBuUTeNb MOKOJICHHUS,
COCTaBUBIIIETO CJIaBY OT€YECTBEHHON MY3BIKAJIbHON KyJIbTYphl XX cTOJIE-
THA.

KuioueBblie cioBa: Anekcanap bopucoBuy PuBuyH, My3bika, ka3,
CaKCO(I)OH, HCIOJHUTECIBCTBO, ITPENOAaBAHUE, METOAHKA.

Abstract: The article is dedicated to Alexander Borisovich Rivchun
(1914-1974) — one of significant workers of native music, saxophone play-
er, composer and teacher, many-sided musician, who brought important
contribution to native saxophone performance as in classical music, as in
jazz. The article highlights his biography facts, the author emphasizes the
variety of “genres” inside of his activities. Alexander Borisovich Rivchun
performed actively like soloist and member of ensembles and orchestras,
was engaged in methodic and popularization activities. He has trained a
number of remarkable saxophone performers, constantly improving his
playing technique, was active as a critic and journalist. He created some
compositions for saxophone with piano. A.B.Rivchun is a representative of
the generation that made the glory of Russian musical culture of the 20th
century.
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Keywords: Alexander Borisovich Rivchun, music, jazz, saxophone,
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JIt060it BUI MCHIOTHHUTEIECKOTO MCKYCCTBAa BCer/a OBLI, ecTh U Oy-
JIET TECHO CBSA3aH C IMEHAMH T€X, KTO CBOMM MacTEpCTBOM CIIOCOOCTBOBAI
MOMYJIAPU3ALUY TEX WM HHBIX HHCTPYMEHTOB.

Poccuiickoe MCIOTHATENECKOE UCKYCCTBO Beernma Opwio Oorato Ha
Takue uMeHa. Hapsny co 3HaMEHHTBIMM NMHAHUCTaMHM, CKpUIauaMH, BHO-
JIOHYETHCTaMHU HaM XOPOIIO 3HAKOMBI IMEHA BBLAAIOLINXCS MCHOIHUTENEH
Ha J{yXOBBIX HHCTPYMEHTaX.

B nepBoii mepenre crosar kinapHeruct Cepreit Pozanos, Tpyoay Tu-
Modeit [okmmnep, Bantopuuct Banepwmii Ilonex, ¢ueiituct Anekcanup
KopHeeB u nenblii psi ApYTuX 3aMedaTenbHbIX HCToHuTeNe. Cpeny 3Tux
UMEH TI0 TIPaBY MOKHO Ha3BaTh UMsI €IIE OTHOTO M3BECTHOTO HCIIOIHHUTEIIS.
310 Anekcanap PuBdyH, cakco()OHUCT U KIAPHETHCT, KOMIIO3UTOP H IIe/1a-
ror, aBTop nepsoil B Poccun u B CoBerckoM Coroze "LIIKOBI UTphI HA CaK-
codone".

CoBpeMEHHOMY JIIOOMTENI0 MY3BIKM M JIaXKe MPO(eCcCHOHATEHOMY
MY3bIKaHTY TPYIHO NPEICTaBUTh HACKOJIBKO HEJNETKUM U HEMpPOCTBHIM ObLI
MyTh IPOHUKHOBEHHS B Y4€OHBIE KJIACChI M Ha KOHIEPTHYIO 3CTPaay TAKOTO
HHCTPYMEHTa, Kak cakcooH. A.b. PuB4yH, mouCTHHE YHUBEPCATIBHBIN My-
3BIKAQHT, BHEC OTPOMHBII BKJIaJ B MOMYJISPU3AIMI0 3TOTO MHCTPYMEHTA B
OTEYECTBEHHOM KJIACCHYECKOM U JPKA30BOM HCIIOJHHUTEILCTBE.

Br16op My3bIkanbHOM mpodeccuu AnekcanapoM PuBuyHOM He ObLI
ciryyaiiHbIM. [lepBbie YpoKHM OBUIM TOJIydEHBI y OTIA, U3BECTHOTO KaIlelb-
Melictepa (BoeHHOTO mupmxkepa) bopuca ['puropreBmua PuBuyHa, BoctH-
TaBIIETO II€J0€ TOKOJCHHWE HE TOJBKO TIPEKPACHBIX HCIIOIHUTENECH —
JTYXOBUKOB, HO U JUPH)KEPOB — BOCHHBIX U rpaxaaHckux. A.b. PuBuyH mo-
JTy4YUST HEIUIOX0€ MY3bIKalIbHOE 00pa3oBaHHWE KaK KJIAPHETHUCT M BOCHHBIN
JUPIDKEP, KOTOPOE BKIIOYANIO 3aHATHS Ha MY3BIKaTbHOM (akynsTeTe Bo-
€HHO-BO3YIIHON akajeMun UM. JKyKOBCKOTO M BOEHHO-AMPIKEPCKOM
¢dakynprere Akamemun uM.M. @pyH3e. 3aTeM MPOU3ONIIO 3HAKOMCTBO U
YBIIEYCHHE HE CTOJIb ITOITYJISIPHBIM TOT/Ia HHCTPYMEHTOM — CaKCO(OHOM, U
MOCTENEHHO — JXKa30M.

OcHoBOI1 OrecTsIel UCIIOTHUTENBCKOH Kapbepbl Anekcanapa Pus-
yyHa ObUIO (paHATUYHOE CITy)KEHHE CBOEMY MHCTPYMEHTY, Ka)KIOIHEBHbIC
MHOT'0YaCOBBIE 3aHSTHUS, HACTOALIAS BIIFOOJIEHHOCTh B MHCTPYMEHT.
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WHTepecHbIM sBISETCSA TO, UTO He TOJIbKO B Poccum, HO U B 3aman-
HOW HMCIIOJHUTENBCKON MPAKTHKE JIUIIb HEMHOTMM MY3BIKaHTaM YAaBajaoCh
YCIENIHO COBMEIATh JXKAa30BOE M KIACCHYECKOE MCHOIHHUTEIBCTBO. AJEK-
canzap PuBdyH Bcernma crpeMuics k 3ToMy Ta”zaeMmy. Ero wacto mpuriama-
JM AN WCTIONHEHWS CONBHBIX MHapTHi cakcodoHa B  Oamerax
C.C. IIpoxoprena, .. Hlocrakosrmua, A.W. Xauarypsina B bonsmom Te-
atpe. OH urpan B mporpammax [ocynmapcTBeHHOro opxecrpa, OpkecTpa
MockoBckol  ¢umapMonny, bonbmoro cuMQoHHYECKOro OpKecTpa MoJ
yIOpaBJIeHHEM TaKUX BbIJAIOUIMXCS AUpIKepoB, kak E. CaernaHoB,
I'. PoxxgectBenckuii, M. Opmiep u np. OH ydacTBOBal B HCIOJHEHHU
«KapTHHOK ¢ BBICTaBKH» B OpKecTpoBoll penakiuu M.Pasens, «bonepo» u
JPYTUX COYMHEHMH ¢ mapTusMu cakcogoHa. B «CuMdoHNYECKNX TaHIax»
PaxmanuHOBa, KoTOpBIE TPO3BY4anu B Mockse B Hauasne 1970-x roaoB nox
ynpaBneHneM BoHa Kinaiibepna, 3HamMeHnToe coio cakcooHa HI-
pan A.b. PuBuyH.

B 1945 romy, B yecTh moOenbl ¢ ydacTHEM COIO3HHMUYECKUX BOWCK, B
Konneptaom 3ane um. YalKkoBCKOTO MPOBOJIMIICS KOHIEPT PYCCKOM U aMe-
PHUKaHCKOW My3bIKH. B mporpammy Bxoamna «Parcoaus B OJI030BBIX TO-
Hax» Jhk.I'epmiBuHa, B KOTOpOH mMapThiO (QOPTENHAHO  HCIIOIHSLI
A.H.Ilpacman. Y, Tak xe kak B AMepHKe [ NCTIOTHEHUS HaYaJIbHBIX TaK-
TOB NMapTHUU KJIapHeTa Npuriamany bernn I'ynmena, B 3ToM KOHIEPTE CO-
supoBai A.b.PuBuyH. CoxpaHunach 3alIUCh 3TOTO UCIIOTHEHHUS.

Konueprhas pearensHocTh A.b.PuBuyHa cocrosiia U3 MOCTOSHHBIX
COJIBHBIX BBICTYIUIEHHH, paOOTHI B pa3InuHBIX OpkecTpax. MM OblIo crena-
HO MHOKECTBO 3amuceit Ha Paguo m TeneBunennu, B konne 1960-x romos
nM ObUIa 3arMcaHa IUTACTHHKA C YETHIPHMS KOMITO3HIIHSIMU.

HBanuath cemb JieT A.B.PuBuyH Obl1 O€CCMEHHBIM KOHIIEPTMEHCTE-
pom opkectpa JI.O.YTecoBa, ¢ KOTOPBHIM €ro CBSI3BIBAIHM HE TOJIHKO TBOpUE-
CKHe OTHOIICHMS, HO M Kpemkas ApyxkoOa. Peakas xoHIEpTHas IporpaMma
opkecTpa 00Xoamiach 0e3 OJHOTO-IBYX CONBHBIX HOMEpPOB AJIeKcaHIpa
PuBuyna.

He obomen cBouM BHUMaHMeM Alekcanap PUBUYH M menaroruky.
Korna Bnepssie B Poccnn, Ha BoeHHO-aHprkepckoM dakyiabrere npu Moc-
KOBCKOM rocyapcTBeHHOM koHcepBaropu UM.I1.M.YalikoBCKOro OTKpbLI-
cs1 Kiacc cakcodoHa, B 1967 rogay B xadecTBe Iejarora ObUT NpUTIIALIEH
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A.B.PuBuyH. Ero BBITyCKHUKH MOJYYHIH MPEKPACHYIO HCIIOIHUTEIbCKYIO
IIKOJTY.

[MapannensHo ¢ npenogaBanneM A.b. PuBayn co3man mis cakcogo-
Ha PAI METOAWYECKHX paboT W y4eOHBIX mocoduit pasHoro ¢gopmara. Ito
MHOTOKpaTHO nepensganHble COpOK 3TI0O0B (pa3HOXapaKTepHBIE U JOCTa-
TOYHO BHUPTYO3HBIE Tbechl), 150 ympaxkaenmit. IM HammcaH LeNbId P
00paboTOK M TepesokeHui il cakco(oHa (CompaHo, ajbTa, TEHOpa) C
(opTennaHo, KOTOpbIe COCTABJIAIOT JBa ToMma. IlepBblil — nbechl 3apyOesx-
HbIX KoMmo3uTopoB (M. Pasens, K. Jlebroceu u np.). BTopoii - ane6om mibec
PYCCKHX KOMIIO3UTOPOB B IEPEIOKEHUU AJIs cakcooHa M (opTrenuaHo
(YaiikoBckuit, Ckpsioun, Paxmanuno, ['nuap). B ero pegakuum B Poccun
BIIepBBIe ObUT omyOimkoBaH KBapreT st cakcodoHOB A. ['ma3yHoBa n ero
xe Konuepr amst cakcopoHa 1 CTPYHHBIX. DTO HOCIEIHEE COUMHEHHE KOM-
mo3utopa Ovut0 mpuciano A.b. PuBuyny n3 @paHiun 3HAMEHUTEIM KOMITO-
3utopoM A.H. UepermHUHBIM, ¢ KOTOPBIM OH COCTOSUT B IIEPEIIICKE, M OH €r0
¢ ycrexom ucnonHsul. CounHeHus [ 1a3yHOBa pacIIMpHIN HE CTONb OOJIb-
IO penepTyap OpUrHHaJIbHOW MY3BIKH JUIS KIIACCHYECKOro cakcodoHa.

Camoe 1ieHHOE — 3TO aBTOpckue counHeHus A.b. PuBuyna. Orpom-
HOHW MOIYJISIPHOCTBIO Cpelid CakCO(OHUCTOB 10 CHUX TOp IOJIb3YETCs €ro
3HaMeHHUTHIH KOHIEPTHBIN 3TIOA — BUPTYO3HOE MPOU3BEACHUE IS aJbT-
cakco(hoHa ¢ OPKECTPOM, aJaNTUPOBAHHOE TaKke sl cakcodoHa ¢ popTte-
ITMAHO, KOTOPOE BXOJUT B 00s3aTEJILHYIO IIPOrPaMMy Pa3iIMIHbBIX UCIIOIHHU-
TEJILCKUX KOHKYpcoB. Yacto mcnosnustoress Tpu mbecsl it cakcooHa U
¢doprernmmano A.b. PuBuyHa.

I'maBHBIM co3nmaHmeM AnekcaHnpa PuBduyHa siBisieTcs n3JaHHas B
1968 romy nByxtomHas "llIkoxa urper Ha cakcooHe", HEOTHOKPATHO TIe-
pemnsaaBaBIIasics, M0 KOTOPOH o0ydaeTcs yke AajieKo He IepBoe IMOKOJe-
Hue cakcodonmcroB. OHa cTajma HACTOJIFHOW KHUTOW IS CTYICHTOB
cpemHUX y4eOHBIX 3aBEJCHUI M BY30B KYJIBTYpHI M HCKyccTBa. Ee mepBas
4acTb HAYMHAETCS C a30B OCBOCHMsI MHCTPYMEHTA U €ro ucropuu. B Hei
Macca TEeXHOJOTHMYECKHX MOAPOOHOCTEH — 3TIONOB, YIpakHEHUH u T.1. Bo
BTOPOiI1 TOM BXOJAT OTPHIBKH M3 CaMbIX pa3HOOOpPA3HBIX COYMHEHHH Kiac-
CHYECKOM, ACTPaHON M JKa30BOH MY3BIKH, OTPBIBKM M3 KOHIIEPTOB M Ka-
MEpHBIX IPOU3BE/ICHHH C ydacTHeM cakco(oHa.
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VBBI, HEOTas, HO TBOPYECKH HACHIIIEHHAs! XKH3Hb ITOTO MpeKpac-
HOTO MY3bIKaHTa, I€Jjarora ¥ KOMIIO3UTOPa MOJKET CIYXKHUTh HPUMEPOM
MIPEAaHHOCTH M YE€CTHOTO OTHOLICHUS K TBOPUYECKOH nmpodeccuu.

Jumepamypa

1. Pusuyn, B.A. Koropra nepBompoxonneB. CakcopoHHUCT AJek-
cauap PuBuyn. — B kH.: Poccuiickuii mxka3. T.l., Ilmanera my3bIkd. -
Cankr-IlerepOypr, Mocksa, Kpacuonap, 2013. - ¢.41-49.

3.b. Kapmauwesa

B.I MAH’KOPA N EI'O BKJIAI B OTEYECTBEHHOE
HCITIOJHUTEJBCTBO HA TPOMBOHE
(K 100-JIETHUIO CO JHSA POXIEHUS)

B.G. Manzhora and His Contribution to Native Trombone Perfor-
mance
(to 100 Years since the Birth)

AnHotranusi: Crates nocssieHa 100-netuto co aHa poxxaenust bo-
puca I'eopruesuda Mamxopst (1921-2001) — ogHOrO U3 BUIHEUIINX JIesTe-
JIEH OTEYECTBCHHOW IIyXOBOH MY3BIKM, TPOMOOHUCTY U MY3BIKOBEIY,
Pa3HOCTOPOHHEMY MY3BIKAHTY, BHECIIEMY BaXXHBIH BKJIA]] B OTE€YECTBEHHOE
HCTIOTHATEILCTBO Ha TpoMOoHe. OcBemaroTcs GakTel ero Ouorpaduu, aB-
TOPOM TIOYEPKHUBACTCS Pa3HOOOpA3ne TBOPUECKUX (OKAHPOB» BHYTPU €rO
nesrenbHOCTH. bopuc 'eoprueBny Mamnxopa 3aHUMaN pPyKOBOJAIIUE I10-
CTBI B By3aX, OPraHM30BBIBAJ M BO3TJIABIISUI AYXOBBIC KOJUICKTHBBI, 3aHHU-
MaJiCsT HAYYHOH W IMOMYJIAPU3aTOPCKOW JCSITEIBHOCTBIO, BOCIHTAN DS
3aMeYaTeNIbHBIX HCIOJHUTEICH Ha TPOMOOHE, HEMPECTAHHO COBEPIICH-
CTBYS METOJIMKY UTPHI, BeJl aKTUBHYIO pa0OTy KpUTHKA U XypHanucra. him
CO3/1aH psiJi COYMHECHUHN ISl TPOMOOHA ¢ (POPTEIHAHO M KBapTeTa TPOMOO-
HoB. Bb.I'. Mamxkopa — mpeAcTaBUTENh MOKOJICHUS, COCTABUBIIETO CIaBY
OTEYECTBEHHOH MY3BIKAIbHON KYJIBTYPHI BTOPOH MOJOBHHBI XX CTOJICTHS.
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KuroueBnie cinoBa: bopuc I'eopruesnu Manxopa, My3blKa, My3bl-
KOBeJIeHUEe, TPOMOOH, HCIIOTHUTEIHCTBO, IPEIoIaBaHNe, METOIUKA.

Abstract: The article is dedicated to 100 years since the birth of Bo-
ris Georgievich Manzhora (1921-2001) — one of significant workers of na-
tive wind music, trombone player and musicologist, many-sided musician,
who brought important contribution to native trombone performance. The
article highlights his biography facts, the author emphasizes the variety of
“genres” inside of his activities. Boris Georgievich Manzhora held leading
positions at the conservatory, organized and led brass bands, was engaged
in scientific and popularization activities. He has trained a number of re-
markable trombone performers, constantly improving his playing technique,
was active as a critic and journalist. He created some compositions for
trombone with piano and for quartet of trombones. B.G. Manzhora is a rep-
resentative of the generation that made the glory of Russian musical culture
in the second half of the 20th century.

Key words: Boris Georgievich Manzhora, music, musicology, trom-
bone, performing, teaching, method.

Bopuc I'eoprueBuu Mamxopa (1921-2001) - 3acmyxeHHbIH aesITeb
uckyccts P®, npodeccop, unen Cor3a kommno3utopoB Poccun (1956),
TPOMOOHHCT U MY3BIKOBE], SIBJIETCS OJHUM M3 BEAYIIMX OTEYECTBEHHBIX
Jearenei B cepe NCIOIHUTEIBCTBA HA MEIHBIX TYXOBBIX MHCTPYMEHTaX.
B.I'. Mamxkopa Hagan ocBanBaTh TPOMOOH B 11-1eTHeM Bo3pacTe B caMoJe-
SITEILHOM TyXoBOM opkectpe. B 1936 rony on noctynui B CBepasioBckoe
My3blkanbHOe yuymnumie uM. [1.UM. YaiikoBckoro, KOTopoe 3aKOHYMI [0-
cpouHo B 1939 romy. OueHb 3HAYUTEIBHYIO POIb B POPMUPOBAHHU MOJIO-
JIOT0 MY3bIKaHTa ChITpaj BbIJAIOUIMKCS TpyOay, KOMIIO3UTOP W IeNaror
B.W. IllenokoB, KOTOpHIM KOHCYJBTHpPOBaN ero, korma B 1937-38 romax
«ucuezanu» ero negaroru A.I'. Boakos, .M. Kununckuit. IlepBsiii - 3a
TO, 9TO OBUI BRITYCKHUKOM JleHnuurckoii KoHCepBaTOpHUH, BTOPOH - 3a TO,
910 OBLT MOJIIKOM. TpeThuM ero neaarorom B yuwauiie obut [1.C. Tynses -
YUYEHUK BBIAAIOIIETOCS TPOMOOHHMCTA, Ieiarora, AUPHKEpa, KOMIIO3UTOpa
B.M. brnaxxeBnua, mnepenaBmiuii emy 3cradery BBICOKOIO TBOPYECKOTO
YPOBHS.

3aHMMaJIC B MY3BIKAJIBHOM YYMIIMILIE MOJOJOW MY3BIKAHT C HEBe-
POSITHBIM YIIOPCTBOM, OJJHOBPEMEHHO PadoTasi B Pa3iIMYHBIX OPKECTpax, C
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KOTOpPBIMH €31mi1 Ha ractponu. Eme Oynyun 17-meTHHM CTyAEHTOM Yy4H-
JIMINA, OH Haval paboTaTh B omepHOM Tearpe CBEpATIOBCKA, 3aMEHHB B Op-
KECTpPE CBOETO PEMPECCHPOBAHHOTO IEarora, U eMy OblIa JaXke MopydeHa
TIapTHUS IEPBOTO TPOMOOHA.

B VYpaneckyto koncepBaTopuio uM. Mycoprckoro b.I'. Manxkopa
moctyni B 1939 roxy, HO K 3aHATHSAM MPUCTYIUTH HE YAAJIOCh - Hadalach
Bropas mupoBas BoitHa. [locne ciyxObl B apTHIUIEPUHCKHX BOMCKax Ha
peke XanxuH-ToJ, OH ObUI Ha3HA4YeH PYKOBOAWTEIEM MY3BIKaJIbHOW YacTH
AncamOns necHM W IUBICKM 17-H apMMU M TIOTpaHBOWCK B MOHTOJHH.
3necs oH yxe B cBoH 20 JIeT cTai He TOJbKO MCIOIHHUTENEM, HO U Mearo-
roM (a IOMHUMO 3TOTO — apPaHXUPOBLIMKOM, aBTOPOM MY3BIK U TEKCTOB TIe-
CCH), 3aHMMasICh CO BCEMM My3bIKaHTaMH aHcamOisa. Tak 3akiaIbIBaINChH
OCHOBBI €r0 MeTOIuKH. [locie OKOHUaHHST BOMHBI €r0 HOIMPOCHIIN OCTATHCS
B MoHronuu, 4To0s! 00y4aTh MECTHBIX MY3bIKAHTOB-TyXOBHKOB, YTO OBIIO
HETPOCTO, HO OYEHb MOJIE3HO AJISI IPUOOPETEHHS OIIBITA.

K 3ansTHsAM B Ypanbckoil KOHCEpBATOPHU OH BO3BPATHIICS TOJIBKO B
1947 roay 1 3aKOHYMII €€ JOCPOYHO 10 KaeaApe JyXOBBIX HHCTPYMEHTOB B
1951 ronmy, mapajienpbHO 3aHHMAasCh Ha TECOPETUKO-KOMITO3UTOPCKOM (ha-
KyJnbTeTe, KOTOPBII 3aKOHYWJI JBYMS TOJaMH II03Xe. XOpomas MY3bIKO-
BeJ[UecKas IIKOJIA Jajia eMy He TOJBKO MIHPOKUH KPyTro30p U 3pYAULIUIO, HO
BO3MO>KHOCTh BIOCJIEJACTBHH «OT NEPBOTO JHIA» MPOTYKTHBHO H3JI0XKUTH
Pe3yNBTaThl CBOETO MEJarorudeckoro OIbITa B METOAMYECKUX paboTax, He
HYXJasiCh B IIOMOIIHUKAX MO JUTEPaTypHOH 00paboTKe M pelaKTHPOBaHUU
TEKCTa. YK€ B CTyJEHYECKHE TOfbl OH MOKa3aJl HACTOIBKO yOeaNTeIbHBINH
TBOPUYECKUH ypOBEHb, YTO 10 OKOHYAHWW KOHCEPBATOPHM €ro OCTABWIIN B
Hell npenoaBate. [lapaniensHO OH npernosaBai TPOMOOH M TEOPETHIECKUE
JUCHUIUIMHBL B CBEpAJIOBCKOM MY3BIKATbHOM YYHIUIIE W MY3BIKAJIBHON
IIKOJIe-TECATHIICTKE.

Bopuc I'eoprueBud o4eHp MO 1Ka3, KYMHPOM €ro ObUT TpoMOO-
auct Tommu Jlopcu. /a3 oH TMBITANCS UTPaTh elle B CBoeM aHcamOie B
apmuy, a B CBepIsIOBCKE OH PYKOBOAMI JIKa3-OPKECTPOM, BBICTYIIABIINM,
KaK TOTJa 3T0 ObUIO IPUHATO, B KWHOTEaTpe («OKTIOPEY).

WHTtepec Moooro mneparora K METOJMYECKOH pabOTe BO3HHK yKE B
1950-e¢ roapl. Bor kak 06 stom Bcromunan A.A. ®emoros (1925-2015),
Haponueiii apruct P®, npodeccop kadeapsl JepeBSHHBIX TyXOBBIX HH-
ctpymentoB PAM um. I'Hecunslx, npeacenatens Poccuiickoro Mys3bIKab-
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Horo obmectBa: «MsbI BerpeTrinck B CBepasioBeke, korga bopuc I'eoprue-
BUY OBIT IEAAaroroM Mo Kiaccy TpOMOOHa YpalbCKOH KOHCEPBATOPHU WM.
Mycoprckoro. OH Ipou3Ben HE MEHs O4YEeHb NPHUATHOE BredaTieHue. S
YBHJIEN €ro OONBIIYIO 3PYJULHUI0 U C YAWBICHHEM Y3Hal, 4TO OH €I U
My3bIKOBesl, 4wieH Coro3a KOMIO3UTOPOB, aBTOP COUYMHEHHH ISl TPOMOOHA.
MHe, MHOTO CHJI MOCBSITUBIIEMY BOIPOCAaM METOIUKH OOY4YEHHUs Ha IyXO-
BBIX MHCTPYMEHTaX, OYEHb UMIIOHHPOBAJ B HEM HHTEpeC K 3TUM Ipolie-
MaMm. OH yxKe TOTAa OBII CIEHHAIMCTOM BBICOKOH KBanmudukamuu. U,
KOHEYHO - IIPUBJIEKATEIBHBIM 1 JOOPHIM YEIOBEKOM).

B 1960-68 rogax b.I'. Mamxkopa pabotan B CapaTOBCKO# KOHCEpBa-
topun uM. CobuHoBa. CaMoil 3HaYMTENLHOM YacThI0 €ro MHOr000pa3HON
TBOPUYECKOH JEATENbHOCTH OBLIO IpEeNojaBaHWE B Kiaccax TPOMOOHA H
TyOBI, XOTSI ¥ MCIIOJHUTEIHCTBOM OH HE IepecTaBajl 3aHUMAaThCA. 3ameda-
TEJIHBIM UTOTOM €r0 IeJarornuecKoil paboThl OBUTH yCIIEXH YYEHHKOB: B
1965 romy ero CTyOEHTBl CTalM JlaypeaTaMd HECKOJbKUX Bcecoro3HbIx
KOHKypcoB. Kak HawanpHbIH 3Tanm Oojee (yHIaMeHTanbHOTO Tpyaa OblLia
omy0yinKoBaHa ero Meroanueckas crathsi «OO0 ucnpaBieHHH Je(PEKTOB B
aTaKUpOBKe 3ByKa Mpu 00y4eHUH TPOMOOHUCTOBY [2].

B roxel paborhl Ha mocTy pekTopa JOHEHKOro My3bIKalbHO-
neiarornyeckoro HHCTuTyTa (1968-74) ero Ha3pIBaNU, «UIPAOIIMM PEKTO-
POM», TIOCKOJIBKY OH OBLT B XOpOIIIel NCTIONMHUTENsCKOH popme. HecmoTps
Ha OTPOMHYIO aJ]MUHHUCTPATHBHYIO U IE€AarOTHUECKYIO 3aHITOCTh, OH pado-
Tas Hax «MeTonuKoi oO0ydeHus urpe Ha TpoMOoHe», Pykomunch Oblna 3a-
koHueHa B 1970 1., a B 1974 roxy ObUT caenaH HECKOJNBKO COKpAIICHHBIH
BapuaHT A omyonukoBanus. B aTom Bapuanrte (n 0e3 crmcka IuTepary-
pBI) pabora Bemuia B 1976 romy Ha ykpanHcKoM si3bike. [1]. K coxanenmto,
oCJIe/IHee 00CTOSATENBCTBO HE COCOOCTBOBAIO IIUPOKOMY PAaCHpOCTpaHe-
HUIO €€ CPeId POCCHUCKOTO MEeJaroruiaeckoro coo0mecTa. X0Ts 3HaYeHHE
ee, kak ogHoi u3 mepBbiXx B CCCP cnenuanbHbIX, HMEHHO METOIUYECKHX
IIKOJT ISt TpoMOOHA (€C/ii He TepBOM: BO BCSIKOM ciiydae, MeToauka o0y-
yeHus urpe Ha Tpombone B.B. Cymepkuna Breimuia B 1987 romy) mpencras-
JIieTCA JOCTATOYHO BaXKHBIM.

B pabore b.I'. MamXopsbI JIOTHYHO ¥ MOAPOOHO aHAIU3ZUPYIOTCS BCE
Ba)kHEHIIMe acnekTbl o0y4deHust TpomOoHucTa. M kak Obl ajieko He yuuia
32 MHUHYBIINE JICCSTWICTHS 3BOJIIOIMS MHCTPYMEHTa, M He pa3pabaTbiBa-
JMCh OBl METOJMYECKHE BOMPOCHI MeAaroraMm 0osee MOJIOJIBIX TOKOJIECHHH,
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9TOT TIIATENBHO TOATOTOBICHHBIH TPYA, CHAOKEHHBIH MHOTOYNCICHHBIMH
U TIOJE3HBIMHU ISl TIEIarOTOB M CTYJICHTOB HOTHBIMH NpPHUMEpaMH, HILIIO-
CTpauusAMH, PUCYHKaMH, HE TEpSACT CBOEH aKTyaJbHOCTH M MOXKET OBITh
UCTIONb30BaH, KaK ()yHAAMEHT AJIsI MOATOTOBKM COBPEMEHHBIX TPOMOOHH-
croB. B Hacrosmee Bpems CapatoBckas xoHcepBaropus M. CoOHHOBa
TOTOBHT €rO0 (B IMOJHOM 00BeMe) K ITyOIMKaIny.

Bepnysmuce B 1974 r. B Capatos, 10 cBoeit koHuuHHI B 2001 roxy
b.I'. Mamxopa mnpernogaBain Ha Kadenpax HCTOpHUH My3blku (B 1976-
1987 rr. Obu1 3aBexyromM Kadeapoi) M JyXOBBIX MHCTPYMEHTOB. [les-
TENBHOCTh OH BEJl OTPOMHYI0. IIOCTOSHHO IMPOXOIMWIN KOHIEPTHI €ro CTy-
JICHTOB WJIH C ero ydyactueM. VIMeHHO ero, moutu 60-1eTHEro, AUpHKEp
Baxranr JKopnanus BeIOpai il HCIOJTHEHHS CIOXHOW HMapTHH TpOoMOOHa
B «McTtopuu congara» U. CrpaBuHckoro. OH mpovesn MHOKECTBO JIEKIIUM,
JieTan BCTYNUTEIbHBIE CIIOBA K KOHIIEPTaM, OMYyOJIMKOBaJ MHOXECTBO pe-
LIEH3MH, cTaTeil B MECTHON M IEHTPAIBHON Mpecce, BET CEMHUHAPHI, 3aIUThI
JWUIUIOMOB | €Ileé MHOTO-MHOTO Bcero. MeToauueckne BOMPOCH TOCTOSHHO
ObutH B Touie 3peHust b.I. Mamxopsl Hanpumep, B PyKOIUCH CTaThbH «AT-
IUIMKaTypa Ha TpoMOoHe. O mocTaHoBKe pyk TpomOonwucTay (1991), HO 1o
ee myOnuKanuu Jeno He Iomuio. DPPEeKTUBHOCTh €r0 METOIUKH MOATBEP-
JKJajach yCIIeXaMH €ro YYEHHKOB M TeM HENpepeKacMbIM aBTOPHTETOM,
KOTOPBIM OH TOJIb30BAJICS] CPEIN CBOMX KOJUIET Ha YPOBHE BCEH CTPaHEI.

be3 comHeHus1, MOXHO FOBOPUTH O TOM, uTo b.I'. Manxopa siBisieTcst
co3JlaTeNieM CBOEH IeJjarorn4eckoi IIKOJBI: er0 MHOTOUYHCIICHHbIE yUeHHU-
ku, BocniutanHele B CaparoBe, CBeputoBcke, JloHeIKe, POJOIDKAIOT €ro
TpagMIH, paboTast B OpKeCTpax M y4eOHBIX 3aBelleHns X oT Kamuaunrpana
0 Ynan-Y o v 3a rpaHuuei.

B MHororpansoi aktuBHoi JestesnbHOCTH b.I'. Manxkopsl opranuy-
HO COYETAINCH Pa3NUYHbIE acCIeKTHl MpodecCHd MY3BIKaHTAa: IMOMHUMO Iie-
PEYHCIIEHHBIX, €IIeé W MY3BIKaJbHOE MPOCBETUTEIBCTBO W KpaeBeleHHE,
JUPIDKAPOBAHKE, (POITBKIOPUCTHKA, HAYYHBIE MY3BIKOBETUECKHUE U JIUTEPa-
TypHBIE TPYABI, My3bIKaJIbHas! KPUTHKA, TyOnuiucTuka u ap. OH aBTop 60-
Jiee TpeXcoT ITyOJIMKanuii, BKIIOYash ABYXTOMHOE H3JaHHE 00 HCTOpHH
CapatoBckoro onepHoro tearpa. OaHa u3 ero crarei, nossusiuasics B 1980
roxny B JKeneckoM «bpacc-0OronereHe», MOKa3bIBaeT €ro HHTEPEC TAKXKe U
K MHCTPYMEHTAJIbHOMY H300peTarenbcTBy. OHa IOCBAIIEHa TPOMOOHY C
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JIBOWHOW KYJIUCOW, HaJ{ KOHCTPYKI[HCH KOTOPOrO OH PabOTal M MBITAJICS
MTOJyYHUThH HA HEe IaTeHT.

MHoroeTHee HCIIOTHUTENBECTBO U MPETIOIaBaHIe eCTECTBEHHO MPH-
Beno b.I'. Mamxopy K JKeJaHHIO PACIIUPUTH NENArorMyecKuil U KOHLEPT-
HBIA pemepTyap Il MHCTPYMEHTa CTONb OOTraThIX BO3MOJKHOCTEH, Kak
TpoMOOH. Spkum mpumepom 1 Hero O0but0 TBopuecTBo B.U. Illenokona, ¢
KOTOPBIM OH OBUI CBSI3aH MHOTOJICTHEH JIpY>KOO#, U COUMHEHUS] KOTOPOTO
OH TIIATEJIEHO IIPOaHAIU3UPOBAT B  paborte «TBOpUecTBO
B.1. llenokoBa» [3]. A my3bikoBeAueckas mkoJsia naiga bopucy ['eoprue-
BHUYY IIHPOKYIO 3PYAULIMIO B 00IACTH Pa3IUIHBIX KOMIIO3UTOPCKUX MIKOT U
CTHJIEH, MY3bIKaJIbHBIX (JOPM U BBIPA3UTEIIBHBIX CPEJICTB.

Kommnosurtopckoe Hacnenune Bopuca ['eoprueBmua He CIHIIKOM Be-
JIUKO KOJMYECTBEHHO (XOTS, MIOMUMO aBTOPCKUX COUYMHEHHH, UM CO37aBa-
J0ock OOJNBIIOE KOMMIECTBO 00pabOTOK, YTO [UIs HEro OBUIO OOBIYHOU
y4eOHOH TpPaKTUKOI), HO pasHOOOPa3HO B OTHOIICHHH JXaHPOB M (POPM.
Jiis TpoMOoHa 1 popTenuano - MUHAATIOPE! Ocku3 (1971) u D10 (1960),
onHOYacTHas cBoOojaHas ¢opma - DaHTa3usi HA TEMy PYCCKOHW HapoaHOMN
necau (1983), KoHIEPT A1 TPOMOOHA U (opTenuaHo B Tpex dacTsax (1967).
s xBapTeTa TpoMOOHOB — JiBe clouThI. [lepBas crouta (1994) HanucaHna B
KJIACCUYECKHUX TPAAMIUAX W BKIo4aeT 3 wactu — [Ipemomus, Ckeprio u
®dunan. Perpetuum mobile. Bropas crouta (1996) umeer noazaronoBok «Ha
TEMBI BOJDKCKUX HApOJHBIX MIECEH» M COCTOHMT M3 YETHIPEX JacTei: YBep-
TIOpa, DTIOA-cKepLo, «Oi, yxHem» U «Matymka-Bomray.

U3 sTOTO psima counHeHn! ABa OBUIH U3MaHEL: DTN [S5] 1 Dckus [4].
Cpemu onmyOJIMKOBaHHBIX COYMHCHHH OH YKa3bIBaN TaKKe IEpEIIOKEHUE
st tpombona «[Iporsoxaoit» Jlsmosa (1958), HO B TMYHOM apXHWBE PYKO-
ITUCh OTCYTCTBYET, a U3/JaHUE B HACTOSAIIIEE BpeMs HAlTH He MPeICTaBHIOCh
BO3MOXHBIM. OCTalTbHBIE COUMHEHUST OYAYT WU3JaHbl BIIEPBhIE B COOPHUKE,
KOTOpBIi ToTOBHUTCS B CapaTOBCKOM KOHCEPBATOPWH, XOTSI OHM HEOTHO-
KpPaTHO MCIIOJHSUTUCH CTYJCHTaMH €r0 KiIacca 10 PyKOMHUCSM.

BceMm cBOMM couMHEHMSIM, gake DTIOIy, Ha3BaHHE KOTOPOTO Hpea-
rojiaraeT MOAYMHEHHOCTh TEXHMYECKHMM 33/1auaM, aBTOp SIBHO IPHUAAET
KOHLIEpTHYIO ()OpPMY, YTO HE HCKIJIIOYAeT M MNeJarorudeckux Ieiei, mo-
CKOJIbKY B HHX HCIIOJIb30BaH BECh apCEHaJl BBIPA3UTEIBHBIX M TEXHUUECKUX
pecypcoB MHCTpYMEHTa. B pa3HOIUIAHOBBIX MY3BIKJIBHBIX 00pa3ax OIly-
IIAIOTCS YePThI CTHIIS UX aBTOpa: CKJIOHHOCTB K JIMPUYECKHU-TIPHITOTHATHIM
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HACTPOEHUsM (MHMHHUATIOPHI, KOHIIEPT), OIOpa Ha HapoAHbli Menoc (Croura
Neo2, danTa3us), oOnunre TOHATBHBIX M METPUIECKHAX CABHIOB, TAPMOHHYE-
CKasl HACBIIIEHHOCTH (B HEH SIBHO €CTh CBUAETENHCTBA €TO MHTEPECa K JIKa-
3y, ocoberno B CronTax), BIaJcHAE Pa3TUIHBIMU (hopMaMu TOMO(GOHHOH U
nonrdonugeckoi Gaxkrypbl. COYMHEHUS 3TH MPEACTABISIIOT TOCTATOYHYIO
TPYZHOCTh HE TOJBKO JUII TPOMOOHHCTOB, HO M U KOHIIEPTMEHCTEPOB,
4TO, C OJTHON CTOPOHBI, TOKE YKa3bIBaeT Ha UX KOHIEPTHOE Ha3HAYCHHUE, a C
JpYroii BBI3BIBAET YBaKCHUE K aBTOPY, KOTOPHIHA, HE Bilajesi popTenuaHo Ha
TakoOM ypPOBHE, CZeJall CTOJIb BUPTYO3HOM, HACBHIIIEHHOM U BBIpPAa3UTENbHON
€ro NMapTuio.

Counnenus b.I'. Mamxopsl, onuparomuecs Ha JIy4dIllue TPaguLuu
OTEYECTBEHHON MY3BbIKH, HE TOJBKO OTPAXKAIOIIUE BPEMS X CO3JaHMs, HO U
MIPOHUKHYTHIE JIFO00BBIO K BomkckuM meif3axam, SBIAIOTCS XyJ0KECTBEH-
HO HMHTEPECHBIM M IOJIE3HBIM BKJIAJOM, KaK B MENAarOrMYeCKHi, Tak U B
KOHLIEPTHBIH penepTyap TPOMOOHHCTOB.

IIpencraBnenne Ha 3BaHME Mpogeccopa ¢ CaMbIMH BBICOKHMH Xa-
paktepuctukamu  bopuc ['eoprueBnd momydusn — oT  mpogeccopoB
T.A. HJoxmmuepa u B.B. Cymepkuna. BbICOKO OIIEHHIT ero BKJIaj B OTede-
CTBECHHOC HCIIOJHUTEIBCTBO Ha AYXOBBIX HMHCTPYMCHTAX OJWH W3 KPYII-
Hedmux gesteneit B 9rToi obmactm  A.T. CkobemeB (1946-2011) -
Hapopssrit aptuct PO, npodeccop, 3aBeayronmii kaheapoit MeIHbIX TyX0-
BBIX MHCTPYMEHTOB MOCKOBCKOH TrocyaapCTBeHHON KoHcepBaTopuu, Ilpe-
3UAEHT TPOMOOHOBOH accornuaruu Poccun:

«bopuc I'eoprueBny Mamxopa - oHa n3 HanOoiee 3aMeTHBIX (H-
TYp B HCTOPUH OTEYECTBEHHOM IMIKOJIBI UTPBI Ha TpoMOoHe. [lo Moemy riy-
OoKOMy YOEXIECHHUIO, €T0 IJIaBHAs OTIMYMTENIbHAs YepTa - 3TO sipyaimas
CHOCOOHOCTh B 00JIACTH MY3bIKaJbHOW aHATUTUKHU. [IpudeM, HE TOJNBKO B
Y3KO CIIeIaibHON cepe TyXOBOTO HCHOITHHUTENIBCTBA, & TOPA30 IMIHpE, O
YEM CBUACTCIBLCTBYECT pAL €TI0 pa60T B pa3JIMYHBIX MY3bIKAJIbHBIX HaIllpaB-
JICHUAX.

Jpyras ero xapakTepHas 4epTa - MOCTOSHHOE CTPEMIJICHHE HITH B
HOTY cO BpeMeHeM. HecMOTpsi Ha OTHOCHTENBHO y3KO€ MH(OpMannoHHOE
noie CaparoBa coBeTckoi smoxu, bopuc I'eoprueBnu crapancsi ObITh B
Kypce BCEro HOBOTO, YTO MPOMCXOAMIIO B Halell cHeNUaabHOCTH. JTO B
CBOIO OuYepe/b OJIAroNpUsATHO CKAa3aJI0Ch HA €ro MearornuecKux pesyibTa-
Tax. Pycckas (coBerckas) mkoia TpOMOOHA - 3TO CyMMa JIOCTIDKEHUH M
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BKIIQJIOB, TIPUBHECCHHBIX B HEC BBICOYAMIMIMME mpodeccHoHaTaMH - OT
B.M. bnaxeBuua - 10 CHEUAIUCTOB ceroaHsAwHero aus. bopuc I'eoprue-
B4 Mamxopa B 3TOM Py 3aHAMAET CBOE IIOYETHOE MECTO».
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I A. A¢ponun, B.I1. Mameeiiuyk

MOCKOBCKOE BOEHHO-MY3bIKAJIBHOE YYUJINIIE:
TPAJUIINUN U HOBATOPCTBO

Moscow Military School of Music: Traditions and Innovations
AHHOTal[l/lfl: B cratee paccMaTpuBACTCA 3apOKACHUC BOCHHO-

My3bIKaJdbHbIX Tpaguuuii MBMY B HCTOpHYECKOM KOHTEKCTE, UX COXpaHe-
HHE, TPUMEHEHNE 1 0OHOBJICHHE HAa COBPEMEHHOM JTalle.
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KaioueBsie cioBa: MBMY, o6pa3oBanue, o0y4eHue, KO, YIHU-
nuIe, y9eOHbIN mporiecc, BOCHHO-TATPUOTHIECKOE BOCIIUTAHUE, KOHIIEPT-
Hasl AESTEIbHOCTb, OPKECTP, yXOBOW OPKECTpP, TPaAULIUU, HOBATOPCTBO.

Abstract: The article examines the origin of the traditions of the
Moscow Military School of Music in a historical context, their preservation,
applying and renewal at the present days.

Key words: Moscow Military School of Music, education, training,
school, college, educational process, military-patriotic education, concert
activity, orchestra, brass band, traditions, innovation.

3a Gosiee uem 80-1eTHUN TEpUOA JESATETLHOCTH B MOCKOBCKOM BO-
€HHO-MY3bIKJIbHOE YUWINIIE UMEHU TeHepan-neiiteHanta B.M. Xanunosa
HaKOIUICHBI O0raThle BOCHHO-MY3BIKAIbHBIE TPAIUINH, KOTOPHIE HE TOJIBKO
OEpeXHO COXPAHSIIOTCS, HO B YCIOBHSAX COBPEMEHHOH 0Opa3oBaTeNbHOH C
aKTHBHO IPHMEHSIOTCS B Ka4EeCTBE CPeACTBa (POPMHUPOBAHUS OOIMINX, IPO-
(hecCHOHATBHO-OPHEHTHPOBAHHBIX M TPAKIAHCKO-TIATPUOTHYECKUX KOMIIE-
TEHLUN CYBOpOBLEB penpl. M3ydeHue 3TUX TpaaMLMW, paBHO, KaK H
OoraTeiiieil UCTOPUU y4YHJIMINA, OE3YCIOBHO IpPEACTaBIseT COOOH aKTy-
aNbHYIO TpoOieMy U OyAeT CrocoOCTBOBATH PACHPOCTPAHEHHUIO TOJIOXKHU-
TEJIBHOTO OIBITA ITOTO CIABHOTO Y4eOHOTO 3aBEICHUS.

MOCKOBCKOE€ BOCHHO-MY3BIKAJIbHOE YUMIIHIIE BEJIET CBOIO MCTOPHIO
OoT 2-0i MOCKOBCKOI UIIKOJIBI BOEHHO-MY3bIKAHTCKUX BOCIHMTAHHHUKOB
Kpachoii apmuu, coznannoit B 1937 rogy [15, ¢.138]. OcHoBarenem u nep-
BbIM HAYaJbHUKOM ILKOJbI CTaJ MHTEHAAHT 2-r0 paHra bank Jleonunn Hu-
KoJIaeBHY. B mocieyromue roabl MKOJIOH pyKOBOIMIIN N3BECTHBIC JESITEIIN
Boenno-opxkectpoBoii ciyx0s1 BC P® monkopank Bragmvup MBanoBud
3n06un (o 1957), Hukonaii Muxaiinosuuy Hazapos!? (1957-1958), Kon-
craatuH BacunseBuu Kamprmos (1958-1960), Apxanuit Hukonaesna Ms-
kume  (1961-1970), Buagumup SxosmeBuua  Bomkos  (1970-1975),
Bnagumup HWsanosuu Jetuctos®® (1975-1982), Koncrantun MeaHoBuY
Pomanuenko'® (1982-1986), Apxamuii EmenbsHouu Jlxarynos® (1986-

12 Hukonait Muxaiinosru Hazapos (1908 - 2002), napomustii aptuct PCOCP, 3acmyxeHHbIi
nesitens uckyccts PCOCP, renepan-maiiop, HadaapHUK BoeHHO-0pKecTpoBoii ciyx061 MO
CCCP (1958-1976 Tomsr).

3 Biagmmup Vsanoswu JletncTos, 3acmyxkennsiii aptuct PCOCP.

1 Koncrantnn Uanosry Pomanuenko, 3acimyxennbii apruct PCOCP.
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1993). B nocrcoBeTckuii mepuo HavyalbHUKaM# yamiuia outd ¢ 1993 no
2005 roxm — 3aciykeHHBIH nesTens ucKyccTB P®, monkoBHUK I 'eHHamnit
Anexcannposuy Agonun®®, a ¢ 2005 r no HacTosiee BpeMs — 3acilyKeH-
HbIM apTHcT PoccuM, KaHOUAAT NEAArorn4ecKuX Hayk, MOJKOBHHUK AJIEK-
cannp I[Nerposuu ['epacumos [16, c.11].

[lepBoHagasbHO IIKOJIA KOMIUIEKTOBATach W3  MY3BIKAJIBHO-
OJIapEHHBIX BOCIUTAHHUKOB JIETCKUX IOMOB B Bo3pacTe oT 12 mer. Cpok
00yueHwUs B MIKOJIE ObUT 3 TOfa.

C 1938 roma BOCHUTAHHUKU CTaJd Y4acTBOBAaJM B Tapajax Ha
KpacHoit momaay, a HaunHast ¢ 1940 rona, 6apadaHinuky u dandapucTsl
2-0ii MOCKOBCKOI1 LIKOJIBI OTKPBIBAJIHN Tapajbl BOWCK MOCKOBCKOTO rap-
Hu30Ha Ha KpacHoii mionmanu. OTa modeTHast MECCHS BBIITOTHACTCS BOCIIH-
TaHHUKaMH YYIIUINA W 110 CETOAHAIIHUN JIeHh Ha MPOTSDKEHUH yxKe Ooiee
80 ner.

C HOs0ps 1941 roma mkoma Haxommiack B ropone Hamanran V3-
6exckoii CCP, rme OBIIO MOATOTOBIICHO NBa BEIMycKka. B 1944 roxy mxomna
BO3Bparuiack B MockBy.

ITo oxonuanuu Benukoit OTedecTBEHHON BOIHBI 1IKOJIa ObLTa TIepe-
BE/ICHA B OJJMH U3 KUBONUCHEHuX yroikoB [logMockoBbs - ceno Tpoute-
JIsikoBo (ceituac 310 paiton CtporuHo r. Mocksbl). C 3TUM 3aMedaTenbHbIM
MECTOM CBSI3aHa TPUALATHIETHSS JesITeIbHOCTh yueOHoro 3aBeneHus. Ile-
PHOIMYECKH BEITYCKHUKH YYHJIHINA BCTPEUATUCh HA TEPUTOPUH YUMIIUIIA,
M CO BPEMEHEM JTH BCTPEYH IEPEPOCITH B 3aMEYATEIBHYIO M CYIIECTBYIO-
IIYIO 110 CETONHSIIHUIN ICHb TPAIUIMIO COOMPATHCS €KETOJHO B ITOCIE-
HIOIO cy00ory w™mas B Tpowmme-JIBIKOBO At BCTpEYH CO CBOWMH
OJTHOKJIACCHUKAMH.

B 1956 roay mikona Obiia mpeodpasoBana B MOCKOBCKOE CYBOPOB-
CKO€ BOEHHO-MY3BIKAHTCKOE YYWJIHIIE, eMy OBUIO BpydeHO boeBoe 3Hams.
VYuuuine CTaHOBUTCA €IWHCTBEHHBIM Y4YEOHBIM 3aBeIEeHHEM IOJ00HOTO
tuna. B 1960 rogy oHO OBUTO IEpEeHMEHOBAHO BHOBB, M MOJyYHJIO Ha3Ba-
HUEe «MOCKOBCKas BOGHHO-MY3BIKaNbHAS IIKOJa». BOCHMTAHHUKH IIKOJBI

15 Apkanuit EMenbsanoBuu JlarymoB, 3acTykeHHBIH eATeb HCKyceTB PD

16 Pnrepecen daxT, uto I'. A. AdoHuH ABJISETCS eIMHCTBEHHBIM, KOMY YAan0Ch MPOHTH MyTh
OT BOCITHTaHHHKA JI0 HAYaJIbHUKA YYMIIUIIA, TIOCBATUB 3TOMY y4eOHOMY 3aBEIICHHUIO YETBEPTh
BEKa.
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MIPOXOIMIIN 31€Ch CEMHJIETHHI KypC OOydYeHHs, B KOHLIE KOTOPOTO MM BBI-
JIaBaJICs TUIIJIOM O CPEJHEM CIIEINATbHOM 00pa30BaHHUH.

B 1978 romy mkona OpLTa IepeucionupoBaHa B paiioH Termoro
Crana, a B 1981 roxy oHa cHOBa moMeHsIa cBOW craTyc. OHa MOIydHia
CBOC HBIHEIIHEE HANMEHOBaHHE — «MOCKOBCKOE BOEHHO-MY3BIKAIBHOE
yummime» U Oblla TepeBeieHa Ha YeThIpexJIeTHHi cpok oOydenus. Cero-
JHS B YYWIUILE MOCTYNAIOT IIATHAIUATHICTHHE IOHOIIM, OKOHYHMBLIME 9
KJIaccoB 0011e00pa30BaTebHOM IIKOJIBI M MMEIOIIUE MYy3bIKaJbHOE 00pa-
30BaHUE B 00bEME AETCKOI MY3bIKAJIbHOI MIKOJIBI.

OmgHUM ©3 Ba)XHEHIINX JOCTOMHCTB MOCKOBCKOTO BOEHHO-
MY3bIKaJIbHOTO YUWIIMIA BCErna ObLI 8bICOKUIL yPOBEeHb RPEenodasamenb-
CK020 cocmaga. BBITyCKHUKM Pa3HBIX JIET ¢ TIyOOKOH OIaromapHOCTHIO
BCIIOMHMHAIOT CBOMX 3aMEUaTeNbHBIX yUUTENCH, MHOTHE N3 KOTOPBIX OBLIH
BU/IHBIMH OTE€YECTBEHHBIMH HCIIOJHHUTEISIMH, AUPYOKEPaMH, KOMIIO3UTOpa-
My, negaroramMu. Cpeau HUX TPENOaBaTeNd M0 CHENHATbHOMY HHCTPY-
menty: K. 5. CepocranoB (kimacc TpyObl, OWUIUIOMaHT Bcecoro3Horo
KOHKYypCa MY3bIKAHTOB-HCIIOJHHUTENEH, COMUCT bobiioro cuMdoHnyecko-
ro opkectpa Bcecoro3Horo paano u TeneBUACHHUS, 3aCIyKEHHBIA paOOTHUK
kynbTypsl PCOCP), I'.B. OBunnnukoB (kiaacc ¢ueiirer), JI.5. KaiimoBckuit
(xmacc kmapueta), b.B. Kapmos (knmacc knmapuera), B.I1. I'mameim (kmacc
KJIapHeTa, 3aciy)KeHHBIH paboTHHK KynbTypsl P®), B.M. VYcpaiickuit
(xmacc xiapHera, crapmuii npenongasarens), JIL.I1. bormanor (xmacc xiap-
Heta), ['.JI. BormanoB (kmacc ¢arora), A.M. XammioB (kimacc cakcogoHa,
CTapIInil TPeTnoaaBaTeNb, 3acy)eHHbli aptuct P®), 1.B. Kopnan (xmacc
KJIapHeTa, cakcooHa, crapimuii mpenogasarens), A.K. CtyueBckuit (kimacc
¢uetitel, comict opkectpa ['ABTa), I'.C. KaneBckwuii (kiacc TpyOBI, apTHCT
BCO), O.H. Ycau (kmnacc TpyObl, COTUCT CIIEHHUECKOTO JYyXOBOTO OPKECTpa
I'ABTa), N.C. KonecanueHko (kjmacc TpyOBI, 3aMeCTHTENb HadaJbHUKA
mxonsl), K.A. Kypranos (xmacc tpy6sr), B.H. Ha3apos (kmacc TpyOsr, mo-
4eTHBIA pabOTHUK cpegHero mpodeccruoHamsHOro obpasosanus PO), 3.K.
[NamraeB (kmacc BaNTOpHBI, 3aCIy>KeHHBIH apTHCT Azepbaiimkanckoit CCP),
I'. Mawmanbira (kmacc TpyOBbl, 3aciayXEHHBIH pPaOOTHHUK KYyJIBTYpBI
PCOCP); A.K. Ckennepos (kmacc TyObl, cTrapmmid nmpenojasatens), H.A.
Jlo6aHoB (kyacc OapuTOHA, 3aciyXeHHBIH paboTHHK KynbTypsl PCOCP),
H.A.AcaHoB (xsacc Tpom6OoHa), XK. A. JInbepman (kmacc BaiaTOpHbI), A.A.
Bbenkun (xmacc Bantopusl), I['.C. banmaros (kiacc tpy6sr), C.B. Jloponnn
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(kymacc  ylapHBIX HMHCTPYMEHTOB, 3aCIIy>KEHHBIH pPaOOTHUK KYJBTYpBI
PC®CP), A.K. Jle6eneB (xmacc TyOs1), E.M. Eropos (xmacc kmapHeTa),
I1.M. Ceprees (kmacc ro6os), I'.1. bemskos (kmacc ¢arora), b.A. ®emoror
(xmacc xiapHeTa); mpenojasarenu opkectposoro knacca b.I'. Muurep, B.1.
Kampos, b.E. Kopocrenes (BrocnencTBiH MOJIKOBHHEK, podeccop BoerHo-
IUpIKepcKoro (akymbrera pu MOCKOBCKOHM TOCYIapCTBEHHONW KOHCEpBa-
topun umenu [1.M.Yaiikosckoro), E.B. Komuccapos, B.W. Opnos, 10.B.
VYpaxkos (3aciyxeHsslii aptict PD), P.I'. imaes (crapiuii npenoiaBarens,
3aciayxeHHbI aptuct P®), P.P. Axmenos (ctapmmuii mpenojasarens, 3a-
ciyxenHsiit aptuct P®), N.H. CaBuHoB (kJ1acC HHCTPYMEHTOBKH U YTEHUS
napTutyp); koHueptmeiicreps: P.I'. I'epmdensa, U.A. I'ycrsaxosa, W.H.
Kocronbsin, H.A. Konnynosa, JLII. )Kupounkuna, JI.H. [lotanuna; npemno-
JlaBaTesd My3blKajgbHO-TeopeTHueckux aucuumiud: C.C. Ypuna, B.A. lle-
neneB (wieH Coroza KomIo3utopoB P®, BmocieacTBHM IpenoiaBaTelb
BoenHo-mupmkepckoro ¢akynprera mpu MOCKOBCKOW TOCYIapCTBEHHOM
koHcepBaropun uMeHH [1.M1.YaiikoBckoro, monkoBHUK), JI.5. Baitamrein
(KaHAMZAT UCKYCCTBOBEACHHSI, 3aCIIy)KCHHBI pPabOTHHK KyJbTypbl PD),
JI.B. BrikoBa; mpemnomaBatenu ¢oprenuano: Ilnakcuna O.E. (modetHbrid
paboTHuK cpeaHero npodeccuoHansHOro 0obpazoBanusi PD); I'.A. MiBanku-
Ha, T.M. Makcummiok, H.B. Yeuer, B.}O. UynkoBa, npemnogaBarenu pyc-
ckoro si3pika 1 auteparypsl: O.A. ynsiy, T.I1. beixanoBa; npenojaBaTenu
nHocTpaHHbIX s13bIKOB: JK.A. Jlomau, U.B. MBanamiko u MmHorue npyrue [16,
c.12-13].

Cezo0nawmnull cocmag neoazo2uyecko2o KOIIeKmued OTINYaeTCs
Tak)e BBICOKMM YpOBHEM. B ero cocrase Tpu 3acily’ke€HHBIX apTHcTa PO,
JIBa 3aCIy’KEHHBIX paboTHHUKA KyJIbTypbl PD, o1MH 3aciyKeHHBIH y4UTEIb
P®, onun novetHs paboTHUK obmiero oOpazoBanus P®, Tpu mou€THBIX
paboTHUKa cpeHero mpodecCHoHATBHOTO 00pazoBanus PD u oguH moyer-
HBIM JesaTellb UCKycCTB roposa MockBbl. B uucne nemgaroros saypeatsl
BCEPOCCHHCKHX M MEXIyHApPOIHBIX KOHKYPCOB, apTHUCTHI M PYKOBOAWUTENH
npodeccHoOHATLHBIX OPKECTPOBBIX KOJUIEKTUBOB I'. MOCKBBI 1 MOCKOBCKOM

obmactu.

3a Bpems CyLIECTBOBaHHS MOCKOBCKOTO BOEHHO-MY3bIKaIbHOIO
YUMIHIA €ro OKOHYMIN Oosiee TpeX THICSY 4eJIOBEeK, OOJBIIMHCTBO M3 KO-
TOPBIX CTAJHM 3PEIbIMU U ONBITHBIMU MEAArOraMy, BOCIIUTATEISIMY, TaJIaHT-
JIUBBIMU MY3BIKAHTAMH U JUpPHXKepaMH. BBIMYCKHUKM yYHIUINA YCIELIHO
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PYKOBOJAT BOEHHBIMHM OpKeCcTpaMH. MHOTHX MOXHO YBUJIETb B BEIYLIHX
MY3bIKaJIbHBIX KOJUIEKTHBAX CTPAHBI, TAKMX Kak OpkecTp ['ocymapcTBeHHO-
ro akageMmmieckoro bompmoro tearpa Poccun, HannonansHblil cumponn-
YecKHid OpKecTp, CUM(POHNIECKUN OpKecTp MOCKOBCKOW (QHUIapMOHWUU U
JIPYTUX MY3BIKQJIBHBIX KOJUIEKTHBAX. B dUHCiIe BBITyCKHUKOB YYHIIHMIIA —
3acyxeHHbIN nesatens uckyccts PCOCP, maypear ['ocynmapcTBeHHOH mpe-
MUH U NpeMHuU JIEHMHCKOro KOMCOMOJIa, HaualbHUK BOEHHO-0pKecTpoBOi
ciyx0s1 MunuctepctBa o6oponst CCCP B 1976 - 1993 rr. (¢ 1992 - Mu-
HHUCTEepcTBa 000poHBI PO, renepai-maiiop H. M. Muxaiinos (1932 - 2006);
Hapoansiii aptuct Poccuiickoit denepannu, uneH Coro3a KOMIIO3UTOPOB
Poccun, HauampHUK BoeHHO-OpkecTpoBOH CiyX0bl BoOpyXKeHHBIX CHI
Poccuiickoit ®epepanuu - TJaBHBIM BOEHHBIM JHUPHXKEp, TeHepail-
nerirenanT B.M. Xanuno; HaganpHIK BoeHHO-0pKecTpoBO# Ciry:k0bI Bo-
opyxeHHbIX Cun PO 3acimyxeHHsblil apTuct Poccuiickoit denepaunu rese-
pan-maiiop T. K. MasikuH; Xym0KECTBEHHbI PYyKOBOJIUTENb U TJIABHBII
mapmwxep ['ocynapcrBenHoro cuMmdonndeckoro opkectpa Tarapcrana 3a-
ciykeHHbIN apTuct Poccun, Hapoansli aptuct PecnyOnmxu Tartapceraw,
Hapoanslii aptucT Poccun, A. B. CnagkoBckuii; Hapoonwvie apmucmoi Poc-
cuiickol @edepayuu — B. B. Bookos, npodeccop B. I1. T'opaees, A. C. Jla-
HuibueHko, B. WM. MBanos, C. W. [Moautukos, A. H. Cmeranun, B. M.
ConopaxuH; sacayacennvle desmenu uckyccme Poccuiickou @edepayuu —
JOKTOp HCcKyccTBoBeneHus mpodeccop JI. ®. Jynaes, mpodeccop b. E.
Kopocrenes, mpodeccop I'. . Kopamios, npodeccop I'. A. Adonun, B. A.
Tapacos, A. b. Myxamemxan, B. B. MockBuueB; 3acnyorcenuvie apmucmoi
Poccuiickoii @edepayuu — 3amecturens Hadanpanka BU B/l BY monkos-
auk U. H. Tap6aseit, nauaronux kagedpel (60enno-opkecmpogoii ciysicoObl)
BU B/l BY nonkosuuk U. B. llleBepHeB, HayanbHUK BoeHHO-OpKeCcTpOBOM
ciyx651 MUC Poccun B.B.PriGenxo, crapmmii mpenonaBatens BU B/l BY
MOJIKOBHUK A. M. XanuioB, riaBHbIA quprkep MOCKOBCKOTO cuM(oHu1e-
CKOTO OpKecTpa Juia neteit u tonomectsa JI. M. OproB; 3aBeayromuii Ka-
denpoit  gupmxupoBanusi mpodeccop B. T. JlebycoB; comucTsl
cuMdoHnueckoro opkectpa I'ocyrapcTBeHHOro akajemMuieckoro boipnioro
TeaTpa Jlaypear MeXIyHapoJHoro koHKypca A.B.I'ycbkos, mpodeccop
PAM wum. I'mecunsix 10. C. Pynomerkun u A.1O.IlonnaBckuii; mpodeccop
Kagenpbl MEeIHBIX JyXOBBIX MHCTPYMEHTOB MOCKOBCKOW KOHCEPBATOPHH,
conucT ['ocynapcTBEHHOrO aKageMHYECKOTo CHM(OHHYECKOTO OpKecTpa
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CCCP B 1982-1990 rr., comuct Poccuifckoro HaIMOHaJILHOTO OpKecTpa
Maxkapos 1.B.; B. . Aaukun, B. U. I'pummn, B.JI.Kammepos, A. A. Ko-
norymkuH, U. 0. Jlesannosckuii, O. H. [Inotankos, B. I'. IToxymmux, 1O.
K. CvuproB, M. M. TpyHos, JI. A. Yenos, B. . IOxakos, P. P. Axmenos;
mpogeccop PAM mm. ['HecwHBIX, KaHAUAAT UCKyccTBOBeneHH B. P. Xymno-
JIeH; 3acIy’KeHHBIH NesTellb UCKyccTB pecnyonukn bypstus B. A. Coxo-
JIOBCKHH, 3acily)eHHbIH nesrens uckycctB Tarapcrana A. C. Illypaes,
3aCIy’KeHHBIH pabOTHHK KyiabTypsl P®, mpodeccop A. A. Kproukos; us-
BECTHBIN JPKa30BbI BaITOPHUCT U UCHOIHUMELb HA AlbNeH20pHe ApKaaui
[unknonep u apyrue [16, ¢.15].

KauecTBeHHYIO MOTOTOBKY MY3bIKaJIbHBIX KaJPOB MOATBEPKIAIOT U
YCIICIIHBIE BBICTYIUICHNSI HA MCTIIOJIHUTENBECKUX M OPKECTPOBBIX KOHKYpCax
BBIITyCKHUKOB YUIIHIIA MTOCIEIHUX IBYX AecsatwieTnil. Tak, opkectp «Bo-
S€HHO-MOPCKOW aKaJleMHM» I10J] PyKOBOACTBOM KamWTaH 2 paHra JMuTpus
Mucroper (2000-i ron BeITycka) u opkecTpa JICHWHTpaICKOW BOEHHO-
MOpPCKOH 0a3bl MO yIpaBlIeHHEM KamnTaHa 3 paHra Bamentuna JlsmeHnko
(2001-# ron BbIMycKa) BeAYT aKTUBHYIO KOHIIEPTHYIO JESTENLHOCTH B T.
Cankr-IleTepOypr u HEOTHOKPATHO 3aHUMAJU MIEPBBIE MECTA HAa BCEapMen-
CKHX CMOTpPax-KOHKYpCax.

HekoTtopble M3 HEIaBHUX BBIIYCKHHKOB IOCjie OOy4YeHUS B By3e
BEPHYJIMCH B YUWIHINE YK€ B KauecTBe IIpenoiaBaTenieil, B Tom uncie A.B.
AHUKWH (KJacc yIapHBIX HHCTPYMeHTORB), M.A. BomkoB (kiacc TpoMOoHa),
A.B. Cunenxo (xmacc tpy6st), 1.b. @emopos (kimacc Tyosr), b.B. Tperssikor
(xmacc Tpy6sI), P.A. IlImenskoB (kimace knapHeta), J.B. Beamenkuii (kmacc
¢uetitel). Bemyckauk yummmmia 2006 r. u MUK - 2001 r., maypeat Bce-
POCCHHCKHMX M MEXIyHApOIHBIX ANPHKEPCKUX KOHKypcoB Mrops Anupro-
e’ OYeHb YCMEIHO PYKOBOJMUT JIyXOBBIM OPKECTPOM M OUIr-63HI0M
CYBOPOBIIEB.

Y Urops IOpbeBru Anpproutus, Beimyckauk MBMY 2006 r. u MUK 2001 r. - naypear
Bcepoccuiickoro koHKypca anpmképos uM. Beponnku Jlynaposoii (1 -s npemust) B 2009 roxy.
Y4acTHUK MEXITyHapOIHBIX KOHKYpcoB muprképoB B [apmwxke (2012 r.) u Xenscunku (2014
r.).

B xauectBe nupmxépa ractponuposan B IlIBeiinapuu, I'epmanun, Benrpun, Pymeinun, Jlat-
Bun B ropoaax Poccum (Cankt-IlerepOypr, Cmonenck, Spocnasns, Tam0OoB, Kanununrpan,
ropoma MockoBckoil obnactu). B kadecTBe aupukepa KypcOBOTO OpKECTpa Y4acTBOBAl B
KOHKYpce IyXOBbIX opkecTpoB «Ha kyOok pekropa MI'YKU» B pamkax XII Bcepoccuiickux
OPKECTPOBO-XOPOBEIX accambieil (opkectp cyBopoBieB MBMY mox ynpaBieHHeM IHPYKE-
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Hapsiny ¢ y4eOHO# paboTOll yumiuine Bce TO/AbI CBOErO CYIECTBO-
BaHMA  NPOBOAWIO  IUIOJOTBOPHYIO  KOHUEPMHYI0O U B6OEHHO-
nampuomuyeckyio paoomy. CyBOpOBIIBI aKTHBHO BBICTYIAJI B BOWHCKUX
YacTAX, Ha KOHIEPTHBIX IUIomaakax MockBsl 1 MOCKOBCKOH oOmacTw, Ha
Pa3IMYHBIX HApPOIHBIX M TOCYAAapCTBEHHBIX TopxkecTBax. Ocoboil cTpaHu-
el KOHLEPTHOW HESATENbHOCTH CTAJIM E€XKETOIHBIE JIETHHE OpPKECTPOBBIE
CTaXXUPOBKU BO BcecorozHOM neTckoM MuOHepcKoM jarepe «Aprtek». C
OpKECTPOM CYBOPOBLIEB B KAaueCTBE COJHCTOB BBICTYNAIM BbIJAIOIIHECS
MYy3BIKaHTBl CTPaHBI, B TOM 4mcie Tpybau Tumodeit Jokmmiep, ckpumay
Buxrop Ilukaiizen, kommno3utop Anekcanapa [laxmyToBa, NeBIIbI ﬁocmb
Ko630H, Oner I'a3manoB, comuct bonemoro Teatpa Bnagumup Motopus,
apTUCTHI TeaTpa onepeTThl TatesHa [lImpira u 'epapn Bacunbes, cakcodo-
Huctka Mapraputa lanomnukoBa U MHOTHE Apyrue. MOCKOBCKOE BOEH-
HO-MY3bIKaJbHOE YYWIMIIE - HEOJHOKPATHBIM JlaypeaT BCEPOCCHUICKUX
TEJIEBU3NOHHBIX KOHKYPCOB cosgaTckoil necHu «Buxrtopus» n «Koraa mno-
IOT COJNIATH». 3a OOJBIION BKIAX B MPOIAraHIy BOCHHO-TATPHOTHYECKON
MY3BIKH CPEIU MOJNOAEKH yuunuury B 1985 romy Obuta mpucykaeHa mpe-
Musi MockoBckoro komcomorna. A B 1987 roay 3a Oosbinyio paboTy 1o 3c-
TETUYCCKOMY BOCIHMTAHUIO MOJIOACKU YUUTIUIIC OBLIO YAOCTOCHO MPEMUHN
JlenuHcKoOro KOMcoMoJIa.

Yuuuige BeAeT OOMIMPHYIO KyJIbTYpHO-TIPOCBETHUTEIBCKYIO Jes-
TENBHOCTh HANPaBJICHHYIO HA BOCHHO-TIPO(eCcCHOHAIEHOE OPUCHTUPOBAHHE
MOJIOAEKHU, MPEACTABIISISI KOHLEPTHBIE NPOrpaMMbl B JAETCKUX MY3bIKalb-
HBIX IIKOJIaX U IIKOJaX UCKYCCTB. EXerogHo opkecTp CyBOpOBLEB yUMIIH-
ma TPeACcTaBIseT Ha Cyl cIymareneid OONBIIYI0  MpOTrpaMMmy
¢uIapMOHHYECKOTO OTYETHOTO KOHIEpTa. KoHmepTh mpoxoasat B MockoB-
CKOM MEXIYHapOJHOM JIoM€ MY3bIKH, B boisbiioM 3aie MOCKOBCKOI KOH-
cepBaropuu um. I1. M. Yaiikosckoro.

OpxkecTp cyBopoBIEeB, Oapabanuuku u (aHhapuCThl YUHIIHIIA
HEU3MCHHO IMPUHUMAKOT Y4JaCTHUE B IMOATOTOBKE W IMPOBECACHUN MECKIYyHa-
pOIHBIX, (eAepanbHBIX M PETHOHANBHBIX MEPOTPHATHH, IMOCBIIMIEHHBIX
rOCyIapCTBEHHBIM TopxecTBaM. OnHOW M3 (opM KOHIIEPTHOH AEATEIHHO-

poB AnpprommHa W.1O. n KyOsiukuna FO.I'. momyuun «I'pan-mipu»); Bo Beepoccuiickom de-
CTHBaJIe-KOHKYPCE CTYJICHYECKHX yXOBBIX OpKecTpoB «BuBar, ctyaeHT!» (opkecTp CyBOpOB-
ueB MBMY cran naypeatom 1-s mpemun) B 2014 r.; B MexayHapoaHOM (ecThBaIe BOCHHBIX
opkecTpos «Tattoo on Stage» B IlIBeiinapun [19].
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CTH YYMJIUIIHBIX OPKECTPOBBIX KOJIJIEKTHBOB CTald UX BBICTYIUICHHS B
paMKax MAacImITa0HBIX BCEPOCCHMCKMX ¥ MEXIYHapOOHBIX BOCHHO-
My3bIKaTbHBIX (hecTuBaneli’®, yaacTBys B KOTOPBIX, 0 MHEHHIO HAYaIbHH-
ka yumuma A. II. 'epacuMoBa «CyBOpPOBLBI HE TOJIBKO YKPEIUIAIOT Ipe-
CTHXX OTEYECTBEHHOH BOEHHOH MY3BIKAJIBHOW KYJBTYPHI, HO U MOJy4YaroT
3aMeuaTeNnbHyl0 BO3MOXKHOCTH ISl COBEPIICHCTBOBAHMSA MPO(ecCHOHANIb-
HbIX HaBBIKOBY [12, c.84]. Tak, ¢ 2009 rona opkectp cyBopoBleB MoCKOB-
CKOTO BOEHHO-MY3bIKaJIbHOTO YUWIIMINA €XETrOoJHO MPUHUMAeT ydacTue B
MexyHapOoJTHOM BOCHHO-MY3BbIKaIbHOM (ecTruBasie «Cracckast OarrHs.
B 2018 roxy mo uToram rosocoBaHusl I0HbIE MY3bIKaHThI modyumin «llpu3
3PUTEIIbCKUX CUMIIATUI».

CeromHs CyBOpPOBIBI AEMOHCTPUPYIOT BBICOKOE HCIOJHHUTEIBCKOE
MacTepcTBo He Tonbko B Poccum, HO m mo Bcelr EBpone: B IIBeiinapuu,
I'epmanuun, ®panuun, WUtanuu, Anrnuu, Ilonsme, Yexun. C 1998 roma
TPaIULMOHHBIMHM CTalld €XETOJHBbIE IOE3AKH OpPKECTpa CYBOpDOBLEB B
IBefinaputo Ha «CyBOpOBCKHE THH», NOCBAIICHHBIE MEPEXOAY apMUU A.
B. CyBoposa uepe3 Anbmbl. HoBoit sipkoil cTpaHuIeil B JIETOMUCH YUHUIH-
I1a, a CTajgu racTposipHble Typbl B Cunramyp u Kurail B paMkax muxia
KyJNbTYypHBIX MEPONPHUSITHH, OPraHU30BAaHHBIX B 4ecTh S0-IETHS yCTaHOB-
JIEHUs. JUIUIOMAaTUYECKUX OTHOLIEHUM Mexny Poccuiickoin denepauuei u
Pecniybnukoit Cunranyp u mpazgaHoBanus 70-metust oOpasoBanust Kuraii-
ckoit Hapomroii PeciyOmuku.

[Nocnennue nBa AeCATUIETHS CTAIH SMOXON NEPEMEH HE TOJIBKO IS
CTpaHbl, HO U AJi1 MOCKOBCKOT0 BOEHHO-MY3bIKanbHOTO yuminiia. B 2010
T. OHO TIEPENIIO B CHCTEMY JOBY30BCKOM MOATOTOBKM MuHHCTEpCTBa 000-
ponsl P®. Ha cMeny o¢unepam u3 ynpaBiIeHUYECKOTO M II€Iarornd4eckoro
cOCTaBa Y4WJIMIIA, IPUIIIN IPaXJIaHCKHE PYKOBOIHUTENH, IIeJarord U BOC-
nuTatend. B oOpazoBaTenbHbI mponecc ObUT BHECEH psAl M3MeHeHui. U3

18 K uynciy decTuBaneii, B KOTOPBIX PETYISPHO MPHHUMAIOT ydyacTue BocnuTaHHUKH MBMY
otHocsTes: Beepoceniickuii pecTuBanb AyXoBBIX opkecTpoB M. B.M.Arankuna «Mapun cTo-
netusi», OecTuBallb yXOBBIX OPKECTPOB «30JI0Tasi BANTOPHA», MOCKOBCKHI OTKPBITHIH (e-
CTHBaldb CTYAEHYECKHX MOyXOBBIX OpKecTpoB «BmBar, ctygeHt!», MexmayHapomHbIH
(ectuBanb-koukypc «[lapam  ymapHBIX ~ MHCTPYMEHTOB», MEXIyHapOAHBIH  BOCHHO-
My3bIKaibHBIH (ectuBanp Tattoo on Stage B IlBeiinapun, «Ona Mupy», « AMypCKUe BOJHBD»,
MexnyHapoJHOM BOEHHO-My3bIKaTbHOM (ectuBane «Cracckas OamHs», Bcepoccuiickuit
tectuBanb-koHKype «llercknit Tpuymd mxasa», Beeapmeiickuit pectuans «Apmus Poccniy.
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y4eOHOro TIaHa YYWIMIIA OBUTM MCKIIFOYEHBI JUCLUILIMHBI BOCHHOH MOJ-
TOTOBKH, HO 3aTO PAacIIMPEH CIEKTP M3y4aeMbIX 00IIe00pa3oBaTebHBIX U
MY3BIKaJIbHBIX AUCIHUIUINH. Hapsay ¢ OCHOBHOM mpodeccnoHanbsHOM o0pa-
30BaTEJIbHOIN MPOrpaMMON CYBOPOBIIBI CTAIH OCBAaWBATh JOTOJIHHTEIHHbIC
00pa3oBaTenbHble MPOrpamMmbI*?,

Ha cerommsmuuii neHp yuwnuime oOnajgaeT Xopomied yuebHo-
mamepuanvrotl 6azoti. OGHOBIICH U TPOA0IDKAET OOHOBISTHCS MApK MY3bI-
KaJIbHBIX WHCTPYMEHTOB. JIJsi BCeX CYBOPOBIIEB 3aKyIJIEHBl HOBBIC HM-
MOPTHBIE MHCTPYMEHTHI JIOCTATOYHO BBICOKOrO KkadectBa (upm Holton,
Yamaha, Buffet, OscarAdler u ap. Bce yueGHbIE KaOMHETHI 3a MOCIEAHUE
IIATh JICT OCHAIICHBI MCPCOHAJIBHBIMHU KOMITIBIOTCPAMU, MyHLTHMeﬂHﬁHLIMH
MIPOEKTOPAaMH, JJIEKTPOHHBIMH WHTEPAKTUBHBIMU JOCKaMH, YTO OTKPBUIO
HOBBIE BO3MOKHOCTH JJISI COBMECTHOH y4eOHOM, NO3HABATEILHOM M Mpak-
TUYECKOH JIESTENbHOCTH IIEaroroB W CyBOpoBIEB. MH(popmaimoHHO-
KOMMYHUKAIIMOHHBIE TEXHOJOTMH 3aHMMAIOT Bce OoJiee NMPOYHOE MECTO B
OpraHM3aly 00pa30BaTEIBHOrO Ipolecca, KaK IO OTICIBHBIM y4eOHBIM
JUCHUIINIMHAM, TaK U BO BCEM y‘le6HOM 3aBCACHHUHU B ILICJIOM. B Yauianme
CO3JaH HCHTP WHHOBAIMOHHBIX O6pa3OBaTCJ'H)HI)IX TeXHOJ’IOFHﬁ, OCHOBHOM
LEJbI0 KOTOPOTO SIBJISETCS CO3JIaHWE €IMHOW WHHOBAI[MOHHOW 00pa3oBa-
TEIbHOMN Cpeanl, HaHpaBJ’IeHHOI\/’I Ha TIOBBIIICHUE AKTHBHOCTU CYBOPOBIIECB
IIpU NOJIy4CHUU 3HAHUN.

B yunnnime co3mana cTpyKkTypa, KOTopasi BKIIoJaeT B ce0s Jabopa-
TOPHIO WHHOBAIMOHHBIX 00pa30BaTENbHBIX TEXHOJOTHH M J1abopaTopuhio
TCO?°. Bee nejiarory BiaJeloT HaBBIKAMU PabOThI ¢ KOMIIBIOTEPOM. B yun-

1% Criektp M3yuaeMbIX JOTOJTHUTENBHBIX 0OPA30BATENILHBIX MPOTPAMM OTIHYACTCS 3HAUMTEIb-
HOW IMpOTOI OXBaTa, BKIIOUANONINHA a) MY3bIKAIbHO-ICMemu4eckoe Hanpasiexue: NHCTPY-
MEHTAJIBHOE HCIIOJHHUTENBCTBO - OHMr-0dHA, aHcamOib OapabaHIIMKOB, aHCAMONb PYCCKOM
BOJIBIHKH, BOKAJIbHO-HHCTPYMEHTAJBHBI aHCaMO/b, SJIEKTPOMY3bIKAIbHBIE HHCTPYMEHTEI;
BOKaJIbHO-XOPOBOE MCKYCCTBO - XOPOBOE IIEHHE, SCTPATHOE MEHNE; My3bIKaJIbHO-TE€aTPAIBHOE
HCKYCCTBO - TeaTpalbHas CTyAUs, My3bIKaJbHas 3ByKOPEXKUCCYPa; XOPEOrpaduio - HCKYyCCTBO
TaHIA; ) HAYYHO-2YMAHUMAPHOE HanpaegieHue: TPOSKTHBIC MACTEPCKUE; HAYYHO- TEXHUYE-
CKOE HaIpaBJICHHE: KOMIbIOTEpHAst rpadyiika 1 aHMMAIKsl, KJacC KOMIO3UIINH, PAIHOra3eTa; u
8) u3KYILMYPHO-0300pOBUMENIbHOE HANPAGIeHUue: eIMHOOOPCTBA, BOIEHO0I, MUHU-(YTOOM,
aBTOJIETIO.

20 Padora 1a00OpaTOPUU MHHOBALIMOHHBIX 00Pa30BaTENBLHBIX TEXHONIOTHI U nadoparopun TCO
MPOM3BOKTCS B IBYX HANpaBJICHHUsX: 1) HccleoBaTenbeKas ACsITENbHOCTD - H3ydeHHe 00pa-
30BaTEbHBIX TEXHOJNOTHMiI M HX HPUMCHEHHE B Y4eOHOM MpoIlecce YYMIIHING; y4eOHO-
METO/IMYECKasl JIeATENbHOCTh - KOOPAMHALMS M METOAMYECKOE COMPOBOXKICHHE BHEIPCHHS
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JIMIIE BHEJAPEHA DJICKTPOHHAS CHCTeMa OpraHM3alliM U yIpaBiIeHHs ydeO-
HBIM TponieccoM — «JIMC-11Ikoma.

Cotpynaukamu naboparopurr TCO oCyIIecTBISAETCS BHICO3AMHCH
BCEX 9K3aMEHOB, 3a4€TOB, a TAKXKE OTKPBITHIX YPOKOB, MacTep-KJIacCOB U
JIPYTHX MEPOIPHUATHH, KOTOPBIE MIPOBOAATCS B yumiuine. Beé aTo monsep-
raercsi 00paboTKe, CHCTEMAaTH3AIMH U YCIEITHO IMPUMEHACTCS B YIeOHOM
npornecce. Tak, mpenogaBarenb MO CHEUAIbHOMY MHCTPYMEHTY HpHU Ipo-
BEJICHUU aHaJIM3a BBICTYIJICHHMS CYBOPOBIIA Ha aKaJeMHYECKOM KOHIEpTE
WM 3K3aMEHEe MOXET MCIOJIb30BaTh ayAu0- U BUJEO3aMUCH UCIOTHIBIINX-
Csl IPOU3BE/ICHUN. DTH 3aIlUCH TaK)Ke MOMOJHSIOT OaHK 3amuceid Ha BUJIEO-
U ayIuoaMcKax, (IemI-HOCUTENSX B pa3HbIX (opmarax, XpaHsIIuics B
ocHaméHHOM ayano-Buaeo kabunere TCO. Yummime pacronaraeT Xopomuio
OCHamEHHON cTyaued 3ByKo3amucu. KakmoMmy cyBOpOBIY BbIaH IHEpCO-
HaJIbHBIH HOYTOYK C BBIXOJJOM B MHTEPHET, YTO IO3BOJSIET yJamummcs Oe3
KaKnX-JIM0O OTrpaHWYEHUH TOJIb30BATHCA IPH CAMOCTOSATEIBHOM MOATOTOB-
Ke OorarelmMu pecypcaMu «BCEMHUPHOH mayTHHB». [lomoOHas TexHMUe-
CKas OCHAILlEHHOCTb, O€3yCIIOBHO, IOMOTaeT KaXJOMYy Ielarory u
CYBOPOBILY YCIICITHO pelIaTh JIIOObIe 3aJa4yi, B TOM YHCJIEe U B OOy4CHUH
UTpEe Ha AYXOBBIX M YAAPHBIX HHCTPYMEHTAX.

OnmHUM U3 BaXXHEHIIMX (aKTOPOB, CIIOCOOCTBYIOIIUX YCIIEUIHOCTH
yueOHO-00pa30BaTeNbHOrO Npolecca B YYWIIHUINE, CTANd HAVYHASL paspd-
bomka u meopemuueckoe 060CHOGaHUe PYKOBOAWTEISIMH M IIPENOAaBa-
TEJILCKHUM COCTaBOM y4EOHOTO 3aBEACHMS HOBLIX HOOX0008 K OpeaHu3ayuu
obyuenus u ocnumanus cyeoposgyes. I1podieMbl oNTUMH3AIMK y4eOHOTO
mporecca B COBPEMEHHBIX YCIOBHMSAX pPacCMaTpPHBAIOTCS HA €KETOIHBIX
YUWINIIHBIX HAYYHO-TIPAKTHYECKUX KOH(EPEeHNIUSIX, B MHOTOYHMCICHHBIX
HayYHO-METOIUYECKUX MyOIuKanusax coTpyaHukoB MBMY, B ux auccep-
TAI[MOHHBIX MCCIIEOBAHMUX (CETOMHS B YUMJIHIIE pabOTar0OT ceMb KaHANIA-
ToB Hayk?l!). Oco0GeHHO NpOAYKTHUBHOW IIpeACTaBiseTCd HaydHas

HOBBIX 00pa3oBartenbHbIX TexHosnoruid 1 TCO B paboTy npenonaBareneldl OTACIBHBIX JWUCLH-
IUIMH, 00y4eHHe MpenoiaBarelieil MPUMEHEHNI0 HHHOBAIIMOHHBIX TexHonoruid u TCO B oOpa-
30BaTEILHOM IIPOLECCE, BOBICUCHHE CYBOPOBIIEB B HCCICA0OBATEILCKYIO paboTy.

2 B uuclie «OCTENEHEHHBIX» MPENOABaTeNel YUHIMIIA KaHIUAAThl [e1arOTHIecKuX HayK
A.IL T'epacumos, B.b. KoBanbckuii, M.A. Menbauk, @.0. CaMOHHH; KaHAUAAT UCTOPUUECKUX
nHayk H.E. JlopoxoBa, kauauaat ¢unocopcknx Hayk E.B. Opén n xanmugat HCKycCTBOBere-
Hus B.I1. Matseituyk.
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JIeATeNIbHOCTh HavallbHKKa yuuinunia Anekcannapa [lerposuua I'epacumosa,
KOTOpPBI B TEYEHHE IIOCIEIHETO MECATWIICTHS HE TOJIBKO Hammcal |
YCIIEIIHO 3aIUTHI KaHAWAATCKYIO Iuccepranuio mo teme «llaTrpuormue-
CKO€ BOCIIMTAaHNE CyBOPOBLIEB HA OCHOBE BOCHHO-MY3BIKJIbHBIX TPaIUIUID)
[11], HO M omyOnmKoOBan Ooiee ABYX HECATKOB HAYYHBIX CTAaTe MO TPO-
6ieMaM BOCHHO-MY3BIKAIBHOTO 00pa3oBaHus [cM.: 5-12]. OgauM U3 moka-
3aTesiell yCreIHOH HayYHO-METOANYECKON paboTHI SBIISICTCS N3IaHUE psijia
MIOJIrOTOBJIGHHBIX MeJaroraMy y4wiuila y4eOHBIX MOCOOHMH, aKTUBHO HC-
MIOJIb3YEMBIX B y4eOHOM IIpOLiecce M MOJYYMBIINX MPU3HaHUE B podeccu-
OHANBHOM coobmiectBe [cM.: 1-4, 13, 14, 17, 18, 20-22].

Takum 00pazoM, MOKHO KOHCTaTHPOBATh, YT0O MOCKOBCKOE BOCHHO-
My3bIKaIbHOE YUYMJIMIIE UMEHU reHepai-ieidteHanta B.M. XamuioBa yxe
6onee 80 yeT ycmemrHo BeAeT 00pa3oBaTENbHBIM Mpoliecc, YTO MOATBEp-
KJIACTCSl BBICOKAM YPOBHEM IIOJTOTOBKHM €TI0 BBHITYCKHHUKOB M AKTUBHOM
KOHLIEPTHO-TIPOCBETUTEILCKON EATEIBHOCTRIO y4eOHO-TBOPYECKUX KOJI-
JIEKTUBOB 3aBefieHMA. [loydeHne Takux pe3yiabTaTOB CTAJO0 BO3MOXKHBIM
Onaroaapst MOCTOSTHHOMY TTOJIIEPIKaHUIO BHICOKOTO YPOBHSI I1€/1arOrUueCcKo-
ro cocraBa, HAyYHOMY IMOJXOJY K OpraHU3aluH y4eOHO-BOCHHMTATEIbHON
paboThl, yMeIOMy NMPUMEHEHUIO B 00yYeHHM HAKOIUIEHHBIX MOJOXHUTENb-
HBIX TPAJMLUHA, OCBOCHHIO M NPUMEHEHHIO COBPEMEHHBIX TEXHOJOTMH W
METOJIHK, MOJACPKaHUI0 ydeOHO-MaTepHaIbHOM 0a3bl B XOPOIIEM COCTOSI-
HHH, TIOCTOSTHHOMY OOHOBJICHHN MY3BbIKaJIbHOTO HHCTPYMEHTApHs U APYTHX
TEXHHYECKHUX CPEACTB 00ydeHNSI.

Cerogast MOCKOBCKOE BOGHHO-MY3BIKAJIbHOE YUMIIMIIE UMEHU T'eHe-
pan-neiitenanta B.M. XanunoBa coxpaHsieT U AOCTOMHO NOJTBEPKIACT
CBOH YHHKAJIBHBIH CTAaTyC €IMHCTBEHHOTO BOEHHO-YYEOHOTO 3aBEICHUS
cpeaHero npogecCUoHaIbHOTO (MYy3bIKAJIBHOTO) 00pa30BaHMS.
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ABTOpBI

AmenuH Apkaauii OJieroBuY - jlaypeaT BCEPOCCUMCKUX U MEXIY-
HApOJHBIX KOHKYpPCOB, MpemnogaBarens Kadeapsl qyxoBbIX U yJapHBIX HH-
ctpymenToB MI'MK

Adonun I'ennaguii AjieKCaHAPOBUY - 3aCITy’KEHHBIH JEATENb UC-
kycctB P®, npodeccop Kadenpel nyxoBbIX M yJapHBIX HHCTPYMEHTOB
MI'UK

Baok Oner ApkagneBH4 — JOKTOp NEeJarornieckux Hayk, npogec-
cop BAK, mpodeccop kadenpbl AyXOBBIX M YIapHBIX WHCTPYMEHTOB
MI'UK, 3acimyxeHHbIH aesTeab MOCKOBCKOIO MY3BIKQJIBHOTO OOIIECTBa,
Tpe3uieHT oTAeneHus «My3bika» MexxayHapoaHOH akageMun nHpopMmaTu-
3aumu mpu OOH.

Heanii Ilasea FOpbeBnu — 3acinyxeHHbIN apTUCT Poccun, kanauaat
MeJaroTHYEeCKUX HAyK, IMpodeccop, 3aBeAyronni Kadenpoil JyXOBBIX H
yaapHbeIx uHCTpyMeHTOB MI'MK.

Bacuun ITéTp AnekceeBUY - KaHIUAAT UCKYCCTBOBEIEHUS, MIPETO-
naBatenb BoeHHOro HHCTHTYTa BOGHHBIX JUpIkEpPoB BY MO, Mockaa.

Boasmap Kionne - Crapumii  aupekrtop Buffet Crampon
Deutschland GmbH TI'epmanust.

I'puropsreB KoHCTAHTHH AHATOJIbeBHY - JIaypeaT BCEPOCCUICKUX
U MEXIYHapOAHBIX KOHKYpCOB, mpernonasarens Kadenpbl AyXoBBIX |
yaapHbeIX uHCTpyMeHToB MI'MK

I'> Mban - Kanauaar UCKyCCTBOBEIEHHUS, JIaypeaT MeXyHapOIHbIX
KOHKypcoB, Kuratickas Haponnas PecmyOmuika.

Jannnaenko Anexcanap IlerpoBud - HOo1eHT Kadenpsl TyXOBBIX H
yIapHBIX MHCTpyMeHTOB CapaTOBCKOI ToCyJapCTBEHHOM KOHCEpBAaTOPUU
uM. JI. Cobunona, Caparos.

Hon Jlykac - mpodeccop 1o kinaccy TpoMOoHa U aHcaMmOst Kadeaphl
JIepeBSHHBIX, MEAHBIX AYXOBBIX M yIapHBIX MHCTPYMEHTOB BbocToHCKOTO
VYuusepcurera, CLIA.

3apem0a Buagummnp PomanHoBMY - naypeaT BCEpOCCHUICKUX U
MEXAYHapOIHBIX KOHKYpCOB, mpogeccop Kadeapsl myXoBBIX M yZapHBIX
nHcTpyMeHToB MI'MK

Kasumup Ilerp HuxonaeBuu - 3acnyXeHHBIN JedTeNb HUCKYCCTB
pecrryonuku TriBa, [Ipodeccop xadeapsl AyXOBBIX U YAAPHBIX HHCTPYMEH-

266



T0B CHOMPCKOTO rocyJapcTBEHHOTO MHCTHTYTa UCKYCCTB MMEHHU JIMuTpuUs
XBopocrosckoro, KpacHosipek.

Kapramesa 3unanna bopucoBHa - KaHIUIAT MCKYCCTBOBEICHMS,
noueHntr BAK, mpodeccop Kadenpsr HHCTpyMEHTOB MKa30BOTO OpKecTpa
MI'HUK.

Kopnoscknii Mupocias - JIOKTOp TUPHKAPOBAHUS; J1aypeaT MEX-
JYHapOJHBIX KOHKYpPCOB (HOMuHaums — «JluprxupoBaHue»); TamOypma-
KOp; aHMMaTop; apaHKUPOBLIMK; Ipodeccop Mo Kiaccy cakcodoHa,
TpyOBI, TPOMOOHA, BaJITOPHBI, PyKOBOANUTENIL OUr-0eHaa Kadeapsl XymoxKe-
CTBEHHOT'0 00pa3oBaHusi PaKyNbTeT NMEIaroTUKU U UCKyCCTBA YHHUBEPCUTE-
Ta UMeHu Anama Munkesuua B [lo3Hanu. I[lonsmra (ropox Ilo3HaHb)

Kpur Kpucruna BajepbeBHa - Jka30Bas NHUAHUCTKA, apaH>KU-
POBIIUK, KOMIIO3UTOP, NEAAror, JaypeaT MEXIyHapOAHbIX JKa30BbIX KOH-
KypcoB, moueHT BAK, 3aBenyromas Kadenpoit HHCTpYMEHTOB IKa30BOTO
opkectpa MI'UK.

Kypor Hukonaii JIbBOBMY - KaHAMIAT MNEAArOTMYECKUX HAYK,
npodeccop, aekan (akynbreTa «MHCTPYMEHTAIBHOTO HCIOJHUTEIBCKOTO
HCKYCCTBa», podeccop kadeapsl «OpKecTpOBIE TyXOBbIE U yIapHbIC HH-
crpyMenTsy ' MIIN umenn M.M.Unnonurosa-MBanosa, Mocksa.

Jlapun Huxkousait HukonaeBuy - jaypear BCEPOCCUICKUX U MEXK-
JYHapOJHBIX KOHKYPCOB, mpenojaBarenb Kadenpbl NyXOBbIX M YAapHBIX
nHcTpyMenToB MI'MK

Margeiiuyk Bacuauii IleTpoBu4 - KaHIUAAT UCKYCCTBOBEAEHUS,
JOIEHT, mpodeccop Kadenpbl AYXOBBIX M yAapHBIX HWHCTPYMEHTOB
MI'UK.

Mamko JImutpuii AnexceeBu4 - npenojasarenb Kadenpsr myxo-
BBIX M yAapHbIX HHCTpyMeHToB MI'MIK

Ocunkun Anaronuii JImurpueBuu - Jlonent Cubupckoro rocy-
JApCTBEHHOTO WMHCTUTYTa HCKYCCTB MMEHH JIMHTpHi XBOPOCTOBCKOTO,
KpacHosipck.

PuBuyn Bopuc AuiekcanapoBuy - goueHT Kadeapsl nuHCTpyMeH-
TOB Jka30Boro opkectpa MI'MK.

Ckuba AHTOH AHpeeBHY - JaypeaT MEXKIYHapOAHBIX KOHKYPCOB,
npenoaasatenb Kadeaper 1yXoBbIX U yaapHbeIX nHcTpymMeHToB MI'MK

Cranea nna bopucosna - bakanasp My3siku, Mactep My3biky,
Hokrop Myssikansabix Hayk, Byactok, CHIA.
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Toxkmakos BsiueciaB BuTajibeBHY - KaHAMJAT NEeNarorM4ecKUx
HayK, JOICHT Kadeapsl IyXOBBIX U yAApHBIX HHCTpyMeHTOB MI UK.

@y lsan - kaaugaT uckyccrBoBeneHus, Kuraiickass Hapoanas Pec-
myOnuKa.

@ypykuH AJjekceil BagumoBuY - KaHIUZAT UCKYCCTBOBEICHUS,
npenogasaTtesib PAM uM. 'HecuHbIX, npenonaBarenb My3bIKaIbHOTO yUH-
quma uM. I'Hecunsix PAM um. 'HecuHBIX, JaypeaT U JUNIOMAaHT BCEPOC-
CUICKHMX U MEXyHapOAHBIX KOHKYpcoB, Mockaa.

@ypykuH Anekceil BagmMoBM4 - KaHAMJAT UCKYCCTBOBEICHMS,
IpernojiaBaTenb Kjacca BaNTOPHBI My3bIKabHOTO KoJUleaka UM. 'Hecu-
HBIX, mpenojaBarens Poccuiickoil akaieMuu My3bIKM UM. [ HECHHBIX, Jay-
pear U IUILUIOMaHT BCEPOCCUMCKHUX U MEKIYHAPOIHBIX KOHKYPCOB.

HynukoB Urops BUKTOPOBHUY - K.IL.H., IOIICHT, HAYaIbHUK Kade-
psl BoeHHoro nHCTHTYTa (BOCHHBIX OUPIIKEPOB) BoeHHOro yHMBepcHuTeTa
MusnncrepcTBa 060poHs! Poccuiickoit ®enepanun, . MockBa

Ixoabublii Baagumup - JlaypeaT MHOTOYHMCIEHHBIX MEXKIYyHa-
POJHBIX KOHKYpPCOB, B TOM 4Hcie U o0aanarens ['paH-Tpu B PKa30BOM HO-
muHaiu (Caskr-IleTepOypr), 3KC-CONMCT TOCYAapCTBEHHOTO OpKecTpa
JlyXOBBIX MHCTPYMEHTOB JIuTBbl «Tpumumacy, XynoxKeCTBEHHbII PYKOBO-
JIUTEh JyXOBOTO OpKecTpa BUIBHIOCCKOTO TEXHHUECKOTO YHHUBEpPCHUTETa
nMmenu ['enuMuHaca, npenoaaBaTeab-3KCIepT 10 Kiaccy TpyOsbl, cakcodoHa
['puruickoi wKobl HCKYCCTB ropoja BunbHioca, JIutsa.
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